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Vézeni festivalovi hostia, mili priatelia filmového umenia,

je mi ctou, ze Vas mozem touto cestou opat po roku oslovit. Art
Film Fest sa stal prirodzenou sucastou kultirneho leta na Sloven-
sku a pocas celej svojej existencie dokazuje svoje opodstatnenie.
Do malej krajiny v srdci Eurépy okrem filmového umenia prinasa
hviezdy svetovej kinematografie, oceruje diela tvorcov a umel-
cov, pripomina vyznamné osobnosti, ktoré sa zapisali do histérie
kinematografie a tvorili ju.

Festival sa stal pre slovenského divéka pritazlivym nielen ponu-
kou filmovych diel ocenenych na prestiznych medzinarodnych
podujatiach, ale aj prezentaciou kvalitnych diel, ktoré nema
moznost vidiet v slovenskych kinach. Osobitne je potrebné
vyzdvihnut mnozstvo sprievodnych podujati, ktoré otvaraju
priestor na diskusiu o aktualnych témach z oblasti audiovizulne-
ho priemyslu, vymenu nazorov, stretnutia tvorcov, producentov,
distributorov, odbornej, ako aj laickej verejnosti.

S potesenim som privital informaciu, Ze v tomto roku, ked'zacal
na Slovensku podpornu ¢innost Audiovizuélny fond, sa organiza-
tori festivalu rozhodli oZivit sekciu venovanu sucasnej slovenskej
kinematografii. Narastajice medzinarodné renomé festivalu
moze byt vhodnym prostriedkom na jej propagaciu.

Moje podakovanie patri organizatorom festivalu, ktori uz osem-
nastykrat pripravili prehliadku sucasnej svetovej a domacej filmo-
vej tvorby, ktora pontkne viac ako 180 filmovych diel. Osobitne
ocenujem ich snahu podporit zdujem mladej generacie o filmové
umenie a poskytnut studentom do 26 rokov akreditaciu na cely
18. ro¢nik festivalu zdarma. Milym osviezenim tohtoro¢ného
festivalu a lakadlom pre deti bude nesporne sekcia Art Film Fest
detom, v ktorej budu uvedené rozpravky a komédie Véaclava
Vorlicka.

Verim, ze 18. ro¢nik Art Film Festu splni Vase o¢akéavania a oboha-
ti Vase vnimanie sveta. Prajem Vam prijemny filmovy zézitok.

Marek Madari¢
minister kultdry Slovenskej republiky

Esteemed guests, dear cinema supporters,

I am honoured to be able to greet you here once again

this year. The Art Film Fest has become an integral part of
Slovakia’s summertime cultural landscape, and throughout
its history it has justified its existence. To this small country in
the heart of Europe, this festival brings not only quality film,
but also stars of world cinema, in addition to judging the
work of artists and filmmakers and commemorating promi-
nent personalities who have made cinema history.

This festival not only offers Slovak audiences attractive films
that have won awards at prestigious international festivals,
but also provides high-quality content that is not available
at Slovak cinemas. | would like to remind you in particular

of the great number of accompanying events, which will
provide venues for discussions on current topics in the au-
dio-visual industry and the exchange of ideas and interaction
among creators, producers, distributors and the professional
and lay public.

| was pleased when | heard the news that this year, when

the Audiovisual Fund support programme began its work in
Slovakia, the festival organizers decided to revive the section
dedicated to contemporary Slovak cinema. Art Film Fest’s
burgeoning international reputation shall be an effective
vehicle for its promotion.

I would like to express my gratitude to the festival organizers,
who have for the eighteenth time prepared a showcase of
current international and domestic productions, offering
visitors more than 180 films. In particular, | appreciate their
efforts to promote interest in film among the younger
generation, and providing students (of up to 26 years of age)
free entrance to all the events at the 18th Art Film Fest. And
a pleasantly refreshing part of this year’s festival which will
doubtlessly attract children is “Art Film Fest for Children”,
which will feature the fairytales and comedies of Vaclav
Vorlicek.

I hope that the 18th Art Film Fest will meet your expecta-
tions and enrich your perception of the world. | wish you a
pleasant cinematic experience.

Marek Madari¢
Minister of Culture of the Slovak Republic

Mili priatelia filmu,

tesi ma, ze Vas mozem privitat na osemnastom ro¢niku nasho
festivalu. Art Film Fest sa kazdym rokom vzmaha, jeho kvalita
sa nepochybne zvysuje, a ¢o je najradostnejsie, oslovuje ¢oraz
viac divakov. Napriek tomu, Ze sa uskutociiuje za nie celkom
priaznivych okolnosti - bez dostato¢ného zazemia, najma
pokial'ide o premietacie saly. Je paradoxné, Ze Art Film Festu
chyba prave to, ¢o je pre festival najdolezitejsie - vhodné
kina. Napriek tomu verime, Ze to na urovni tohtoro¢ného fes-
tivalu nezanecha nijaké vyraznejsie stopy a Ze sa opat budete
mdct tesit z filmového umenia a zo vietkého, ¢o je s Art Film
Festom spojené.

Milan Lasica
prezident festivalu

Dear cinema supporters,

| am pleased to welcome you to the eighteenth edition of our
festival. With each new year Art Film Fest gains strength, its
quality unquestionably increases, and most pleasant of all, it
continues to attract more and more visitors. All this in spite

of the fact that it is held under rather unsuitable conditions,
without the sufficient facilities, especially in terms of screenings
venues. Paradoxically, Art Film Fest lacks the one thing that is
most important for such a festival - adequate cinema space.
Nevertheless, we are confident that this year’s festival will not
suffer in any noticeable way, and once again be able to look
forward to artful cinema and everything else Art Film Fest is
famous for.

Milan Lasica
President of the Festival

-
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O ¢om je filmovy festival?

Aj o zachovavani a podpore kinematografickej rozmanitosti.
Festival spaja modernu a tradiciu pri prezentdcii novych
talentov a filmarskych legiend. Je miestom, kde film v pritmi
kinosaly fascinujuco Ziari, miestom prekvapivej kreativity a
filmarskej vynimocnosti. Ale aj krizovatkou stretnuti mnohych
kultar a svetov, kde je vietko mozné, kde sa vasnivo vymienaju
nielen umelecké nazory.

Festival vyjadruje hodnoty univerzélnosti, Gcasti a lasky k
filmovému umeniu.

Otvaraju sa kinosaly, kde sa postupne premietne viac ako
dvesto filmov jedného z najvacsich programov v histérii Medzi-
narodného filmového festivalu Trencianske Teplice - Trencin.
Pritazliva, zaujimava a in3pirativna prehliadka vsak dnes nie je
iba o filmoch. Som Uprimne rad, Ze Art Film Fest je hostitelom
hned dvoch vyznamnych medzinarodnych workshopov, v
ramci ktorych sa stretnu Studenti a profesionali z viacerych
krajin Eurépy. Tesi ma, Ze tento festival sa stane na par dni
vyhladavanou destinaciou pre profesionalnu i laicku filmarsku
komunitu, ktord bude mat okrem pozerania pozoruhodnych
umeleckych diel z celého sveta moznost konfrontovat svoje
idey a nazory pri roznych stretnutiach a diskusiach. Verim, ze
do Trencianskych Teplic a Trencina zavitaju vsetci, ktori maju
radi aj slovensky film, a rovnako sa budeme tesit aj zo spontan-
nej navstevy pocetnych zahrani¢nych hosti.

Preco prist prave na tento festival? Budem rad, ak 18. Art Film
Fest poskytne vsetkym navstevnikom vhodnu odpoved.
Vitajte a citte sa prijemne, mili priatelia filmového umenia!

Peter Nagel
riaditel festivalu

What is a film festival all about?

It is about preserving and promoting diversity in cinema. A
festival combines the modern with the traditional by presen-
ting new filmmaking talents alongside legends of the past. It
is a place where films glow and fascinate in the dim lights of
cinema halls, and a place of surprising creativity and filmma-
king excellence. It is also a crossroads of many cultures and
worlds, where everything is possible and where opinions,
artistic and otherwise, are passionately exchanged.

A festival reflects the values of universality, involvement and
love for the art of cinema.

Cinema halls open their doors, where more than two
hundred films are to be screened in one of the largest
programmes in the history of the Trencianske Teplice - Tren-
¢in International Film Festival.

This alluring, intriguing and inspiring showcase is no longer
about films alone. | am genuinely glad that Art Film Fest is
now hosting two major international workshops, in which
students and professionals from several European countries
will participate. | am pleased that for several days, this
festival will become a popular destination for professionals
and amateurs of the filmmaking community. In addition to
viewing spectacular works of cinematic art from around the
world, guests will be able to compare their ideas and views
during various seminars and discussions. | am confident that
all lovers of Slovak and world cinema will visit Trencianske
Teplice and Tren¢in, and we also look forward to spontaneo-
us visits from numerous foreign guests.

Why should one visit this festival in particular? | believe that
the Eighteenth Art Film Fest will provide all our guests with a
suitable answer.

Welcome and make yourselves comfortable, dear friends of
the art of cinema!

Peter Nagel
Director of Art Film Fest

Ked' som bol maly, chcel som byt hercom, namornym kapitanom,
alebo v najhorsom pripade detektivom. Najdlhsie som chcel

byt hercom. Mal som aj svoje herecké idoly, vacsinou herecky.
Najviac som miloval Ludmilu Guréenkovovd, ktord som videl vo
filme Karnevalova noc dvanastkrat. Druhou mojou favoritkou
bola Gina Lollobrigida, jej fotku som nosil v penazenke. Malu
Ciernobielu fotografiu, na ktorej bola Gina s velkym vystrihom.
Viem, Zze som mal aj fotky inych hereciek, Bardotky, potom Raqu-
el Welshovej, Sophie Lorenovej a dalsie...

Jediny herec, ktorého som v tom ¢ase uznaval, bol Gérard
Phillipe. V istom zmysle to bol méj sok, pretoze som predpokla-
dal, Ze Zije s Ginou, a dost mi to vadilo. Neskor, ked' som mohol
chodit do kina aj na mladezi nepristupné filmy, nasiel som si
vela svojich hercov. DIho som obdivoval Zbigniewa Cybulského.
A vietky Wajdove povojnové filmy, Felliniho viziu sveta s Marcel-
lom Mastroiannim, Maxa von Sydowa a ponurt Siedmu pecat
Ingmara Bergmana, Consuelu Moravkovu v Jurdckovej Postave

k podpirani... Snad prave nova ¢eskoslovenska vina spdsobila,

Ze som sa po skonceni priemyslovky rozhodol studovat filmovu
réziu. Prvi herci, ktorych som stretaval pravidelne, boli spoluziaci
z AMU, a predovsetkym ti mimoprazski, s ktorymi som byval

na internéte v Hradebni ulici v Prahe. Dnes som rad, ze Cena
Hercova Misia, Actor’s Mission Award, patri neodmyslitelne uz 15
rokov k filmovému festivalu Art Film Fest. Mozno aj preto, Ze tu
cenu mdzem odovzdévat velkym hereckym osobnostiam, medzi
ktorymi su aj spoluziaci z Hradebni, ale aj stale nehasnucim
hviezdam filmového platna.

Peter Hledik
viceprezident festivalu,
riaditel Hercovej misie a Zlatej kamery

When | was little, | wanted to be an actor, a sea captain, or in
the worst case a detective. My desire to be an actor lasted
the longest. | had my list of idols, too; mostly actresses. Most
of all | was in love with Lyudmila Gurchenko, who | watched
in "Carnival Night” a dozen times. My second favourite was
Gina Lollobrigida; | kept a photo of her in my wallet. A little
black-and-white photo of Gina with a low-cut neckline.

I know | had photos of others as well - Bardot, Raquel Welsh,
Sophia Loren, among others...

The only actor | looked up to then was Gérard Philipe. In a
certain sense he was my rival; | assumed he was Gina’s real-
life partner, which was upsetting. Later, when | was allowed
to go see adults-only films, | discovered a great deal of actors
to my liking. For a long time | admired Zbigniew Cybulski,

as well as all of Wajda’s post-war films, Fellini’s vision of the
world with Marcello Mastroanni, Max von Sydow in Ingmar
Bergman’s sinister “Seventh Seal’, Consuela Moravkova in
Juracek’s "Joseph Kilian".. It may well have been the Czecho-
slovak New Wave that convinced me to study film-directing
after graduating from technical school. The first actors

I met on a regular basis were my classmates from AMU, in
particular those from outside of Prague, with whom | shared
the dorm in Prague’s Hradebni Street. Today | am delighted
that the Actor’s Mission Award has for fifteen years been an
indispensable part of Art Film Fest. Perhaps partially because
this now allows me to bestow it upon eminent acting celeb-
rities, some of my former schoolmates from Hradebni among
them, but all of them undying stars of the silver screen.

Peter Hledik
Festival Vice-President,
Director of the Actor’s Mission and Golden Camera Awards
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Mili priaznivci Art Film Festu!

Cas nedprosne leti a my sa znova stretavame v Tren¢ianskych
Tepliciach - dejisku dalSieho ro¢nika festivalu, ktory kazdoro¢ne
ozivuje kulturny svet Slovenska i Eurépy. Minuloro¢ny Art Film
Fest lamal rekordy, v ktoré sme nedufali ani v najodvaznejsich
predstavach. Viac ako 23 tisic navstevnikov kin a dalsich 8

tisic zdujemcov na sprievodnych podujatiach predcilo vietky
ocakavania. Obavy z financnej krizy a jej vplyvu na obltibeny
medzinarodny filmovy festival sa teda nastastie nenaplnili.

A aky bude tento rok? Ur¢ite nielen mojou osobou budu pozi-
tivne prijaté dve zaujimavé sekcie - Art Film Fest detom, ktora
otvara festival aj pre nizsie vekové kategorie, a pozvanie do kina
najma pre muzsku cast populdcie pod nazvom Futbal je nas
Zivot. Verim, Ze najma sekcia spojena s Vaclavom Vorlickom rozsiri
rady priaznivcov dobrého filmu.

Stadi prist, pohodlne sa usadit a sledovat nové i starsie filmové
lahodky pocas celého festivalu. Vychutnajte si ich ¢o najviac!
Vitajte v Trencianskych Tepliciach, v meste, ktoré sa na niekolko
dni v roku meni na mesto filmu!

PhDr. Stefan Skultéty
primator mesta Trencianske Teplice

Dear Art Film Fest fans!

Time flies relentlessly, and we are once again meeting in
Trencianske Teplice at the annual film festival which enlivens
the cultural landscape of Slovakia and Europe every year.
Last year's Art Film Fest was a record breaker; the results
were greater than we ever hoped for. The more than 23,000
visitors and the additional 8,000 participants in the accompa-
nying events exceeded all our expectations. Concerns about
financial crisis's impact on this beloved international film
festival, happily, never materialized.

And what does this year hold in store? | certainly won't be
the only one to positively receive two new and interesting
sections —“Art Film Fest for Children’, which opens the
festival to lower age groups, and a section that will especially
appeal to the male segment of our population entitled “Foot-
ball Is Our Life". In particular, | am confident that the section
associated with Vaclav Vorli¢ek will win new converts for fans
of quality cinema.

So simply come, settle in comfortably and enjoy the cinema-
tic treats throughout the festival, both new and old. Come
and have your fill!

Welcome to Trencianske Teplice, the town that for several
days each year becomes Slovakia’s cinema capital!

Stefan Skultéty
Mayor of the Town of Tren¢ianske Teplice

Vazeni priatelia,

uz osemnastykrat sa otvaraju brany medzinarodného filmo-
vého festivalu Art Film Fest. Ostatnych Sest rokov je jednym

z hostitelov tohto prestizneho kultdrno-spolocenského pod-
ujatia aj Mesto Trencin. Dovolte mi, aby som Vés ako primator
srdecne privital v nasom krajskom meste, do ktorého vdaka
festivalu kazdoroéne zavitaju tisice milovnikov kvalitného
filmu.

Art Film Fest, ktory ponuka skutocné skvosty slovenskej, ale

i svetovej kinematografie, si uz niekolko rokov buduje kredit
vyznamného medzinarodného festivalu. Je to spolo¢na zaslu-
ha organizatorov, filmovych tvorcov, ale i vietkych navstev-
nikov. Verim, Ze tu pravu festivalovd atmosféru vytvoria Vase
dojmy a zazitky nielen z premietnutych filmov a sprievodnych
akcii, ale i zo vzdjomnych stretnuti a prijemnych chvil strave-
nych aj v nasom meste.

Pri tejto prilezitosti zelam vsetkym, ktori stali pri zrode festiva-
lu a poméhali mu zaradit sa medzi najvyznamnejsie podujatia
na Slovensku, aby im v dal3ich ro¢nikoch pribudali nielen
dobré napady, ale aj desiatky novych navstevnikov.

Ing. Branislav Celler
primétor mesta Trencin

Dear friends,

For the eighteenth year in a row, the doors of the Art Film Fest
International Film Festival are opening. During the past six
years, the City of Trencin has been one of the proud hosts of this
prestigious cultural and social event. As mayor of this regional
seat, | am honoured to welcome all of you to our city, where this
festival annually draws thousands of fans of quality cinema.
Featuring genuine cinematic gems from Slovakia and the world
over, Art Film Fest has been building its reputation over the
years as a major international festival, thanks to the combined
effort of the organizers, filmmakers, and all the festival’s visitors.
| believe that a true festival atmosphere is formed by your
impressions and experiences, not only of the film screenings
and accompanying events, but also of the good company and
enjoyable time had in our city.

On this occasion, to everyone who was present at the birth of
this festival and helped it to become one of Slovakia’s most
important events, | would like to wish even more good ideas
and dozens of new visitors in future years.

Branislav Celler
Mayor of the Town of Tren¢in

IE
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Vazeni navstevnici Art Film Festu,

je pre nés ctou opatovne podporit také vynimocné kultirne
podujatie, akym filmovy festival Art Film Fest nepochybne je. Aj
tento rok ¢aka na jeho navstevnikov siroky diapazén filmovych
noviniek v roznych sekciach a mnozstvo atraktivnych sprievod-
nych podujati k tomu. Art Film Fest predstavuje pre fanudsikov
filmu jedinec¢nd prilezitost sledovat filmové tituly, ktoré by inak
nemali moznost vidiet.

Zdravotna poistovita DOVERA, ktorej hlavnym poslanim je zabez-
pecovat kvalitnt zdravotnu starostlivost pre svojich poistencov,
si uvedomuje dolezitost rovnovahy medzi psychickym a fyzickym
zdravim pre celkové dobré zdravie cloveka. K tomu psychickému
urcite prispieva aj kvalitny oddych, skvelad zdbava a moznost
nacerpat nové pozitivne zazitky.

Véazeni milovnici filmu, Zeldme Vam, aby ste si pri sledovani filmov
18. ro¢nika filmového festivalu Art Film Fest oddychli, dobre sa
zabavili a ziskali nové zazitky, ktoré budu pre Vas inspiraciou do
dalsich dni.

DOVERA zdravotné poistoviia, a.s.

DOVERA

ZDRAVOTNA POISTOVNA

- z|]

Dear visitors of Art Film Fest

We are honoured to once again provide support for such an
outstanding cultural event as Art Film Fest undeniably is. As al-
ways, visitors of this year’s festival will be offered a wide-ranging
symphony of the most recent films, presented in diverse sections
and alongside a great number of enticing accompanying events.
To film fans, Art Film Fest is a unique opportunity to watch films
which would be otherwise unavailable.

DOVERA Health Insurance Company, whose chief goal is to
ensure quality health care for all its clients, is well aware of the
importance of equilibrium between physical and mental health
to a person'’s overall well-being. The latter can surely be greatly
improved by enjoying quality relaxation, satisfying entertain-
ment and gaining positive new experiences.

Dear film lovers, sit back and relax while enjoying the films at Art
Film Fest; may they entertain you and offer you new experiences,
serving as inspiration for the days to come.

DOVERA Health Insurance Company, Inc.

Vazeni divaci a priaznivci Art Film Festu!

V mene spolo¢nosti Aquapark Poprad s.r.o. chceme zazelat
priaznivcom tohto filmového festivalu mnozstvo skvelych
zazitkov a nezabudnutelnych momentov. Je ndm ctou byt
partnerom, kooperovat pri organizacii tohto festivalu, a tak
podporit myslienku hlavného organizatora a jeho aktivity
smerujuce k podpore kultdry, umenia, Sportu a talentov.
Nasa spoloc¢nost nie je len Siritefom ekologického myslenia,
zdravého zivotného $tylu, oddychu, relaxu a luxusu dostup-
ného pre vietkych. Nositelom tejto myslienky je cista kvapka
vody. Kazda kvapka ma svoj vyznam a aj kvapka filmového
umenia tohto festivalu vo Vas zanecha stopy.

Spéajame sa teda ako kvapky, aby sme sa spolu s divakmi ne-
chali unasat pradom umenia filmu, hudby a atmosféry reality
a fikcie, ktoru so sebou prindsaju dobré myslienky a napady.
Uhaste svoj smad po novych momentoch, novych autoroch
a novom filmovom zazitku.

AQUAPARK Poprad s.r.o.

AQuACITY

Dear visitors and fans of Art Film Fest,

On behalf of Aquapark Poprad s.r.o., we would like to wish all
the fans of this film festival many splendid experiences and
unforgettable moments. We are honoured to be a partner that
not only provides assistance in the organization of this festival,
but one who also helps to promote the ideas of the main
organizer and all the activities aimed to promote culture, arts,
sport and talent.

Our company not only promotes ecological thinking, healthy
lifestyles, leisure and recreation, but also endeavours to make
luxury available to all. This idea is manifested in a single drop
of pure water. Each drop has its own significance, and every
drop of cinematic art in this festival will likewise leave its traces
in your soul.

And thus we are all gathering together like drops of water, so
that together with the audience we can let ourselves be swept
away by the flow of film, music and the atmosphere of reality
and fiction, which bring brilliant thoughts and ideas along
with them.

Quench your thirst for new ideas, new artists and new film
experiences.

AQUAPARK Poprad s.r.o.
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Vézeni filmovi priatelia, cteni hostia,

je nam potesenim, ze Vas opat moézeme privitat v Kipeloch Tren-
Cianske Teplice a.s. na 18. ro¢niku Art Film Festu.V tomto roku
dosiahol nas festival vek dospelosti. Za tych 18 rokov prekonaval,
tak ako aj ¢lovek, rozne detské problémy a starosti, no neustéle
sa vyvijal a zdokonaloval. Ti, ktori ste nas navstivili aj v minulosti,
viete z vlastnej skusenosti, Ze predoslé ro¢niky boli mimoriadne
kvalitné a urcite Vam priniesli skvelé filmové zazitky. Preto nie

je jednoduché nastavend latku zdvihnut este vyssie. Sme radi,

Ze organizatorom festivalu sa to aj tento rok podarilo a verime,
Ze aj tento rocnik prinesie vela pozitivnych zazitkov z mnozstva
kvalitnych filmov. Osobitne nas tesi fakt, ze okrem filmov znucich
Uspechy na medzinarodnych festivaloch tu organizatori priniesli
aj slovensky film cerstvo oceneny Oscarom v americkej narodnej
sutazi Studentsky Oscar. A Vy, mili hostia, méte jedine¢nt
prilezitost pozriet si tuto snimku v domacej kinopremiére.
Kazdorocne sa Kupele Trencianske Teplice spolupodielajui na
mnozstve sprievodnych akcii, ktoré sa uz stali neoddelitelnou
stcastou Zivota nasich klientov a navstevnikov. A ti maju v tomto
Case postarané o jeden pdzitok navyse. Personal nasich kiipelov
je pripraveny tak ako po cely rok rozmaznavat Vase telo lie¢ivou
vodou z nasho pramena a tiez réznymi prijemnymi proceddrami
a organizatori festivalu urcite rozmaznaji Vasu dusu skvelymi
filmovymi snimkami.

Chceli by sme sa podakovat vietkym, ktori stéli pri zrode tohto
podujatia a celé roky vynakladaji nemalé usilie na to, aby si fes-
tival kazdoro¢ne mohol zvysovat svoju spoloc¢ensku i umelecku
kvalitu. V case, ked ekonomicka situacia kultire na Slovensku
nepraje, je tato uloha este ovela zlozitejsia. Verime, Ze jedine¢na
a neopakovatelnd atmosféra typického kupelného prostredia
urcite prispeje k Uspe$nému priebehu 18. ro¢nika Art Film Festu.
Vela peknych a hodnotnych umeleckych zazitkov.

Predstavenstvo spolo¢nosti Kipele Trencianske Teplice, a. s.
Kupele Trencianske Teplice a.s.

KUPELE
TRENCIANSKE
TEPLICE
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Dear film lovers, esteemed guests,

Itis with great pleasure that we once again welcome you to the
Trencianske Teplice Health Spa, at the eighteenth edition of the
Art Film Fest. This year our festival reaches adulthood. Just like
any person, over the past eighteen years it has had to overcome
a variety of issues and concerns on the path to maturity, con-
stantly developing and improving.

Those of you who have visited us in the past know from expe-
rience that the previous years have been of extraordinary quality,
and they have certainly provided you with brilliant cinematic
experiences. Therefore, it was no easy task to set the bar even
higher this time. Nonetheless, we are pleased to report that this
year the festival’s organizers have once again managed to do
just that, and will deliver many positive experiences with a great
number of quality films. In particular, we are glad that in addition
to films that have enjoyed success at international festivals, the
organizers have included a Slovak film which recently won an
Oscar at the Student Academy Awards in the USA. And you, dear
guests, now have the unique opportunity to see the domestic
premiere of this film at this very festival. Each year Trencianske
Teplice Health Spa co-sponsors a number of accompanying
events, which have become an integral part of the festival for our
clients and visitors. And now they have yet another opportunity
to indulge themselves: The personnel of our spa are ready to
pamper your body with our springs’ healing waters and provide
you with a variety of pleasant procedures - while the festival's
organizers will surely coddle your soul with fantastic cinema.

We would like to thank all those who were present at the birth

of this event, and who over the years have made considerable
efforts to help the festival grow annually, both socially and
artistically. Seeing that the current economic situation of cultural
institutions in Slovakia is not exactly favourable, this task has
become more difficult than ever before. We are confident that
the unique and unforgettable atmosphere of our spa will surely
contribute to the success of the eighteenth Art Film Fest. We
wish you all many wonderful and valuable artistic experiences.

Board of Directors of Health Spa Trencianske Teplice
Trencianske Teplice Health Spa
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Zamer

Délezitym zamerom Art Film Festu je predstavit vyber z mozaiky
sucasnej svetovej kinematografickej scény v Zénrovej, tematickej
a druhovej rozmanitosti. Ale ponuknut aj nestarnuice a legendar-
ne snimky filmovej histérie, akcentovat domacu narodnt tvorbu
a vyzdvihnat vyznamné osobnosti a spoloc¢ensko-dejinné
udalosti. Ziadand konfrontécia nédzorov a idei profesionalnej a
laickej divackej komunity vytvara jedinec¢ny a autenticky priestor
na interakciu medzi zahrani¢nymi a domécimi navstevnikmi.

Art Film Fest je v maximalnej miere otvorenym podujatim,

ked' poskytuje rovnocenny priestor nielen na prezentaciu
profesiondlnych a Studentskych diel, ale aj pre tvorivé seminére
a workshopy posluchacov umeleckych $kol.

Statutarne ceny
Medzinarodna sutaz hranych filmov

Modry anjel za najlepsi film
spojeny s finan¢nou prémiou 15 000,- €
je udelovany producentovi filmu

Modry anjel za najlepsiu réziu
spojeny s finan¢nou prémiou 5 000,- €
je udelovany rezisérovi filmu

Modry anjel za najlepsi Zensky herecky vykon
spojeny s finan¢nou prémiou 2 500,- €
je udelovany herecke filmu

Modry anjel za najlepsi muzsky herecky vykon
spojeny s finan¢nou prémiou 2 500,- €
je udelovany hercovi filmu

Medzinarodna sutaz kratkych filmov

Na ceste
Cena za najlepsi kratky film spojena s finan¢nou prémiou
5000,- € je udelovana rezisérovi filmu

Zvlastne festivalové ocenenia

Hercova misia

Festival od roku 1995 ocenuje herecké osobnosti za mimoriadny
prinos v oblasti hereckého filmového umenia cenou Hercova
misia — Actor’s Mission Award. Cenu predstavuje mosadzna pla-
keta, ktorti oceneni herci osobne umiestruju na cestné miesto

v Trencianskych Tepliciach. Doteraz ju prevzalo 38 poprednych
svetovych i domécich hereckych osobnosti.

Zlata kamera

Cena Zlata kamera ocenuje domacich a zahrani¢nych filmovych
profesiondlov najroznejsich povolani za dlhodoby a umelecky
vyznamny prinos pre eurdpsku a svetovu kinematografiu.

]

Statement of Purpose

Art Film Fest’s primary goal is to present a survey of the tapestry of
contemporary world cinema in all its diversity of genres, themes
and varieties, while also featuring timeless and legendary pictures
from throughout film history, emphasizing Slovak cinematic
production and highlighting eminent figures and socio-historical
events. We intend to promote dialogue between the opinions and
ideas of professionals and those of the lay-audience community,
providing a unique and authentic venue for interaction between
our international and Slovak visitors. Art Film Fest is a consumma-
tely inclusive undertaking, providing equal space for the screening
of both professional and student work, as well as for creative
seminars and workshops led by art-school instructors.

Awards
International Competition of Feature Films

Blue Angel for Best Film
accompanied by a monetary prize of 15 000,- €

Blue Angel for Best Director
accompanied by a monetary prize of 5 000,- €

Blue Angel for Best Female Performance
accompanied by a monetary prize of 2 500,- €

Blue Angel for Best Male Performance
accompanied by a monetary prize of 2 500,- €

International Competition of Short Films

On the Road
Award for best short film under 30 minutes accompanied
by a monetary prize of 5 000,- €

Special Festival Awards

Actor’s Mission

Since 1995, the festival has recognised actors for their extraor-
dinary contribution with the Actor’s Mission Award. The award
itself is a brass plaque that is hung in a place of pride in Tren-
Cianske Teplice by the actors themselves. This prize was awarded
to 38 leading world and Slovak actors.

Golden Camera

The Golden Camera award is awarded to Slovak and foreign film
professionals of different occupations for prolonged and artisti-
cally significant contribution to European and world cinema.
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Hlavni organizatori - Main Organizers

ART FILM, neziskova organizécia « ART FILM, non-profit organization
FORZA, akciova spoloc¢nost « FORZA, joint- stock company

&
artfilm FORZA

Spoluorganizatori - Co-organizers

Mesto Trencianske Teplice « the Town of Trencianske Teplice
Mesto Trencin « the Town of Trencin
Kdpele Trencianske Teplice « Health Spa Trencianske Teplice
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Festival sa kona s finan¢nou podporou Audiovizualneho fondu Slovenskej republiky
With financial support of the Audiovisual Fund of Slovak Republic

AUDIO
VIZUALNY
FOND

Festival sa kona s finan¢nou podporou Programu Eurépskej inie MEDIA
With the support of the MEDIA Programme of the European Union
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A programme of the European Union

Milan Lasica
Prezident festivalu « President of the Festival

Peter Nagel
Riaditel festivalu « Festival Director

Jan Kovacik
Producent festivalu « Festival Producer

Peter Hledik

Viceprezident, riaditel sekcii Hercova misia a Zlata kamera
«Vice-President, Head of the Actor’s Mission and Golden
Camera Awards

Programovy tim - Programme Team

Peter Nagel, Milan Lasica, Peter Hledik, Martin Ciel, Miro
Ulman, Martin Karuch, Magdaléna Macejkova, Ivana
Petrikova, Daniel Vadocky, Alexandra Strelkova, Adrian Ziska,
Kristina Aschenbrennerova

Dramaturgia sprievodnych podujati « Events M

Pavol Danidovi¢

Organizacia « Organisation

Programové oddelenie - Programme Department
Ivana Petrikova, Magdaléna Macejkova

Guest Service

Jana Brencicova, Jana Dzurindova, Emilia Luptakova,
Ina Oravcova, Eva Krizkova, Kristina Geraniosova, Beata
Seberiniova, Juraj Krasnohorsky, Hana Lasicova

Tajomnicky poroty « Jury Coordinators
Alexandra Janogova, Zuzana Polackova

Produkcia « Production
Zita HosszUov4, Katarina Riedlova, Maria Mickova, Katarina
Kurtikova, Jaroslava Dorotova

PR a tlacové centrum « PR & Press Centre
Martin Sestak (VedUci PR - Head of Public Relations)
Veronika Pavlikova (Tlacova tajomnicka « Press Secretary)

Festivalovy dennik  Festival Daily
Richard Steinhiibel, Nina Silanové

Akreditacie « Accreditation
Martin Paluch, Erik Praus, Anna Petrzelkov4, Joanna Zdrada

Ubytovanie - Accommodation
Méria Lampertova

Koordinacia prepravy filmovych kopii «
Shipping Department
Ondrej Starinsky, Simona Weisslechner

Koordinacia timoénikov « Translation Coordinator
Lubos Lahky

Obchod - Sales
Silvia Bastyr, lgor Nemeckay, Nikola Mattesova

Marketing « Marketing
Jaroslava Dorotova, Andrej Kratochvil, Alexandra Fuleova

Pravne sluzby . Legal Services
JUDr. Lubomir Messinger a partneri

Ekonomické oddelenie « Financial Department
Jana Stulrajterova, Monika Drgofova

Zostavovatel festivalového katalégu «
Festival Catalogue Editor-in-Chief
Miro Ulman

Navrh festivalového plagatu . Festival Poster Design
Adrian Juracek

Festivalova zvuéka « Festival Trailer
Robert Baxa, Vladislav Struhar
AVI Studio, s.r.o.

Hudba k festivalovej zvucke «
Music for the Festival Trailer
Marian Curko

Architekt « Architect
Marek Holly

Filmova dokumentacia « Video Documentation
Vlado Balko, Peter Nestepny

Fotografie - Photographers
Ctibor Bachraty, Edo Genserek

IT
Jan Letko, Branislav Rozbora

Korektury a preklady - Translations and Proofreading
Michael Dove, Monika Krajciova, Jana Brencicova

Doprava - Transport
Martin Petras, Michal Velcicky

a dalsi - and others:
Radka Hledikova Poncovd, Alica Jeckova, Martin PalSovi¢,
Ivan Micek, Gariel Solmosi, Méria Latalova, Michal Perzel

dakujeme - many thanks
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Ann Hui
predsednicka poroty « chairman

Narodila sa v roku 1947 v Ansane v Mandzusku. V detstve Zila
v Hongkongu. Ann Hui ziskala magistersky titul zkompa-
rativnej literatdry na Univerzite v Hongkongu a filmovu

vedu studovala na Londynskej filmovej skole. Po navrate

do Hongkongu pracovala 4 roky v televizii a v roku 1979 sa
zacala venovat celovecernym filmom. Po debute The Secret
(Tajomstvo) nakrutila 16 filmov, okrem inych napriklad:

The Story of Wooviet (Pribeh Wooviet, 1981), Boat People
(Ludia z ¢Inu, 1982), Song of the Exile (Piesen o exile, 1990),
Summer Snow (Letny sneh, 1995), Ordinary Heroes (Obycajni
hrdinovia, 1999) a Postmodern Life of My Aunt (Postmoder-
nisticky zivot mojej tety, 2007), ktory bol uvedeny na Art

Film Feste v roku 2008. Ann Hui sa stala najvyznamnejsou

a najinovativnejsou rezisérkou Hongkongu. Podielala sa aj na
produkcii viacerych filmov, ako napriklad filmu reziséra Yima
Hoa The Day the Sun Turned Cold (Den, kedy zamrzlo sinko,
1995). Jej film Tin shui wai dik ye yu mo (Noc a hmla, 2009) je
v programe tohtoro¢ného Art Film Festu.

Born in 1947 in Anshan, Manchuria; moved to Hong Kong as
a child. Ms Ann Hui earned a master’s degree in Compara-
tive Literature at The University of Hong Kong and studied
filmmaking at the London Film School. Upon her return to
Hong Kong she worked in television for four years before
turning to feature films in 1979. After her debut work “The
Secret’, she went on to make sixteen features including “The
Story of Woo Viet” (1981), “Boat People” (1982), “Song of

the Exile” (1990), “Summer Snow” (1995), “Ordinary Heroes”
(1999), and “The Postmodern Life of My Aunt” (2007), which
was screened at Art Film Fest 2008. Ann Hui has become one
of Hong Kong'’s most prominent and innovative filmmakers.
She has also been involved in the production of several films,
including Yim Ho's “The Day the Sun Turned Cold” (1995). Her
film,Tin shui wai dik ye yu mo” (Night and Fog, 2009) is in the
programme of this year’s Art Film Fest.
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Marek Epstein

Marek Epstein sa narodil v roku 1975 v Prahe. V rokoch 1998
- 2003 studoval odbor scendristka a dramaturgia na filmovej
fakulte AMU v Prahe. Sttidium zakonc¢il scenarom Rabarbora,
za ktory ziskal cenu Sazky za nerealizovany scendr na
Ceskom levovi 2003, 1. miesto v ndrodnom kole medzina-
rodnej scendristickej sutaze Hartley-Merill Prize a ocenenie

v sttazi ndmetov Svajciarskeho literarneho fondu. Scenar bol
realizovany v roku 2005 v rumunsko-3vajciarskej koprodukcii.
V ramci Ceny Sazky za najlepsi nerealizovany scendr bol
oceneny este trikrat — v roku 2005 za Roming (realizovany

v roku 2007), v roku 2007 ziskal 2. miesto za scenar Signal

a v roku 2008 3. miesto za scenar Kravy. V roku 2008 ziskal
cenu Elsa za najlepsi televizny scenar. Podla jeho scenarov
boli nakratené i filmy Ryna (2005) a Vaclav (2007), ¢i televizny
serial Poste restante (2009).

Marek Epstein was born in Prague in 1975.1n 1998-2003 he
studied screenwriting and dramaturgy at the Faculty of Film
at the Academy of Performing Arts in Prague. He finished
his studies with “Rhubarb’, which was awarded the Sazka
prize for an unrealized screenplay at Czech Lion Awards in
2003, first place at the national round of the international
Hartley-Merill Prize screenwriters’ competition and an award
at the screenplay competition of the Swiss Literary Fund.
The screenplay was filmed in 2005 in a Romanian/Swiss
co-production. In fact, Mr. Epstein received the Sazka award
for best unrealised screenplay three more times - in 2005
for,Roming” (filmed in 2007), in 2007 for the second best
screenplay,Signal” and in 2008 for the third best screenplay
,Cows". In 2008 he earned the Elsa Award for the best televi-
sion screenplay. In addition to the above-mentioned films,
more films have been based on his screenplays —,Ryna”
(2005) and ,Vaclav” (2007), as well as the television series
,Poste restante” (2009).

Shahle Nahid

Shahle Nahid vystudovala socidlnu psycholdgiu a ziskala titul
PhD. Témou jej zaverecnej prace bol vplyv obrazov na ludi.
Pracuje ako novinarka a filmova kriticka pre radio RFI, Radio
France International. Od roku 1991 sa zucastriuje na mnohych
narodnych a medzinarodnych filmovych festivaloch ako filmo-
va kriticka, odbornicka na irdnsku kinematografiu alebo ¢lenka
poroty. Okrem inych sa zicastnila aj na Medzindrodnom filmo-
vom festivale v Moskve v roku 1999 a v roku 2006 bola ¢lenkou
poroty FIPRESCI v Cannes. Kazdy tyzden pripravuje pre radio
relaciu o kultdre s nazvom Silk Road (Hodvabna cesta).

With a PhD in social psychology including a thesis on the im-
pact of images and a position as a journalist and film critic at
Radio France International (RFI), since 1991 Shahla Nahid has
covered and participated in many national and international
film festivals as a film critic, a specialist in Iranian cinema and
a jury member. These have included the Moscow IFF in 1999
and the FIPRESCI jury at Cannes 2006. She also has a weekly
radio magazine on culture entitled “Silk Road".

Johanna Tomek

Johanna Tomek sa narodila v roku 1940 v rakuskej Viedni.
Vsestranné zameranie dokazuje jej studium architektury,
divadelnej vedy, germanistiky, dejin umenia, ¢i dramatickej
vychovy. Znamou sa viak stala predovsetkym ako herecka,
filmova a divadelna rezisérka. Je velmi aktivha v domacom
Rakusku, ako i v zahrani¢i. V roku 1983 zalozila spolu s Werne-
rom Schonoltom divadlo Theater m.b.H. (Divadlo s ru¢enim
obmedzenym), ktoré viedla do roku 2005.

Hrala napriklad v televiznych filmoch Mooneys Wohnwagen
(Mooneyho prives/Mooney Caravan, 1970), Der Jagdgast (Host
na polovacke, 1978), Esch oder Die Anarchie (Esch alebo anar-
chia, 1979), objavila sa v epizédach seridlov Tatort (Miesto ¢inu,
1986 - 1987), Kaisermiihlen Blues (1999 - 2000) i v hranych
filmoch Die Erben (Dedici 1982), Die Skorpionfrau (Zena Skor-
pidn, 1989), StiBes Holz (Sladké drievko, 1995). Naposledy sa
objavila v brilantnej rakuskej komédii Der Uberfall (Prepadnu-
tie, 2000), ktora ziskala Bronzového Leoparda na MFF Locarno.

Johanna Tomek was born in 1940 in Vienna, Austria. Her mul-
tifaceted interests are evidenced by her study of architecture,
theatre, German, art history and drama education. She is best
known, however, as an actress and a director of films and
theatre, fields in which she is very active in Austria as well as
abroad. In 1983 with Werner Schonolt she founded Theater
m.b.H. (Theatre Ltd.), which she led until 2005. She has acted in
films for television such as “Mooneys Wohnwagen” (Mooney’s
Caravan, 1970), “Der Jagdgast” (The Hunt Guest, 1978) and
“Esch oder Die Anarchie” (Esch or Anarchy, 1979), and she has
also appeared in episodes of the serials “Tatort” (1986-1987)
and “Kaisermuhlen Blues” (1999-2000) as well as the feature
films “Die Erben” (The Heirs, 1982), “Die Skorpionfrau” (The
Scorpion Woman, 1989) and “SuiBes Holz" (Licorice, 1995). Her
most recent performance was in the brilliant Austrian comedy
“Der Uberfall” (The Hold-Up, 2000), which received the Bronze
Leopard award at the Locarno IFF.
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Arben Zharku

Arben Zharku je herec a producent z Kosova. Je zakladate-
fom a suic¢asnym generalnym riaditelom medzinarodného
festivalu studentského filmu a divadla SKENA UP v Pristine.
V roku 2004 absolvoval herectvo na Fakulte umeni na
univerzite v Pristine a v roku 2009 absolvoval EAVE (European
Audiovisual Entrepreneurs). Popri praci na festivale SKENA
UP od roku 2003 pracuje i ako manazér multimedialneho
centra v Pristine, ktorého cielom je rozvijat suc¢asné a mla-
deznicke divadlo. Ako herec hral v niekolkych divadelnych
predstaveniach a filmoch. Ako producent sa spolupodielal
na produkcii viacerych filmov, pricom sa snazil vybudovat
vlastnu infrastrukturu a ziskat dalsie skisenosti od odborni-
kov v tejto oblasti. Arben nakrutil celovecerny film Tonight

Is Cancelled (Dnesny vecer sa rusi) a dva kratke filmy Three
Minutes of Solitude (Tri mintty samoty) a Pink River (Ruzova
rieka). Momentalne pracuje na troch dokumentérnych a jed-
nom kratkom filme.

Arben Zharku is an actor and producer from Kosovo. He is
the founder and current executive director of the SKENA UP
International Students Film and Theatre Festival in Prishtina.
He graduated in Acting from the University of Prishtina’s
Faculty of Arts in 2004, and in 2009 he graduated from

EAVE (European Audiovisual Entrepreneurs). Alongside his
commitment to SKENA UP, since 2003 Arben has also worked
as a manager at the Multimedia Centre in Prishtina, which
aims to develop contemporary and children’s theatre. As an
actor he has performed in a variety of theatre performances
and films. As a producer he has been involved in various

film productions, attempting to build film infrastructure and
making an effort to expand his knowledge by observing film
production experts at work. Arben has produced the feature
film “Tonight Is Cancelled” and two shorts - “Three Minutes
of Solitude” and “Pink River”. He is currently producing three
documentaries and one short film.
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Delphine Lyner

Narodila sa roku 1976. Studovala spolo¢ensko-kultirnu
animaciu na Univerzite aplikovanej vedy a umenia v Lucerne.
Titul vykonnej manazérky umeleckej prevadzky ziskala na
univerzite v Ziirichu. Od roku 2003 je vykonnou riaditelkou

a od roku 2007 predsednickou Filmovych dni $vajciarskej
mladeze. Od roku 2008 je spoluriaditelkou Medzinarodného
festivalu kratkych filmov vo Winterthure (Int. Kurzfilmtage
Winterthur). Na dalsich festivaloch a kulturnych podujatiach
pracovala ako poradkyna pre vyber filmov a zostavovatelka
programu kratkych filmov. Je ¢lenkou vyboru Conférence des
festivals vo Svajciarsku.

Born in 1976, Delphine Lyner studied Socio-cultural Anima-
tion at Lucerne University of Applied Sciences and Arts, and
obtained her Executive Master in Arts Administration degree
from the University of Zurich. Since 2003 she has been the
executive director and since 2007 the president of the Swiss
Youth Film Festival. Since 2008, she has been co-director

of the International Short Film Festival Winterthur. She has
held various advisory positions and has compiled short

film programmes for other festivals and cultural events.

She is a board member of the ,Conférence des festivals” of
Switzerland.

Denis Chouinard

Narodil sa v Montreale v roku 1964. Od roku 1985 boli jeho
filmy zaradené do programu na viac nez $estdesiatich sve-
tovych festivaloch. Jeho prvy celovecerny film Clandestins
(Cierni pasazieri, 1997) zaujal v oficidlnej sutazi na MFF v Lo-
carne, kde ziskal niekolko oceneni. Jeho L'Ange de goudron
(Anjel zo smoly, 2001) ziskal cenu FedEx za najlepsi kanadsky
film na 25. svetovom filmovom festivale v Montreale a Cenu
ekumenickej poroty na 52. festivale Berlinale, ako aj devat
nominécii na Cenu Jutra a tri nomindacie na Cenu Genie vra-
tane kategorie najlepsi film a najlepsia rézia. Jeho posledny
celovecerny film Délivrez-moi (Oslobod ma, 2006) ziskal cenu
divakov na MFF Ourense v Spanielsku a cenu za najlepsi
scendr na Bruselskom medzinarodnom festivale nezavislé-
ho filmu. Bol viceprezidentom Cinémathéque québécoise
(2002 - 2006). Od roku 2008 pdsobi ako externy profesor na
Mediélnej $kole kanadskej univerzity UQAM (Université du
Québec a Montréal), kde vyucuje scenaristiku a réziu.

Born in Montreal in 1964. Since 1985, his films have been se-
lected at more than sixty festivals all over the world. His first
feature “Clandestins” (Stowaways, 1997) was included in the
official competition at Locarno, where the film won several
prizes. His “L'ange de goudron” (Tar Angel, 2001) won the Fe-
dEx Award for Best Canadian Film at the 25th Montreal World
Film Festival and the Prize of the Ecumenical Jury at the 52th
Berlinale, in addition to nine nominations at the Jutra Awards
and three nominations for the Génie Awards, including the
categories of Best Film and Best Director. His latest feature,
Délivrez-moi (Free Me, 2006), won the Audience Prize at the
Ourense IFF in Spain, as well as the Best Screenplay award at
the Brussels International Independent Film Festival.

He was the Vice-President of Cinématheque québécoise
(2002-2006). Since 2008, he has been Visiting Professor at the
Media School of UQAM (Université du Québec & Montréal),
where he teaches screenwriting and film direction.
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Hiroyuki Tanimoto

Narodil sa v roku 1976 v Guatemale a vyrastal v Kolumbii,
Japonsku a Spojenych $tatoch americkych. Po stadiu umenia
a masmédii na Univerzite Tufts (BFA) zacal Hiroyuki kariéru
pracou pre japonsku televiznu a produkénu spolo¢nost

v New Yorku a postupne sa zacal venovat vlastnej kariére vo
filmovom priemysle. Uz tri roky organizuje japonsky neza-
visly online festival kratkych filmov CON-CAN. Produkoval
tiez kratky experimentalny dokumentarny film Six (Sest)
rezisérskej dvojice Cagla Zencirci a Guillaume Giovanetti.
Film mal premiéru na filmovom festivale v Locarne v roku
2009. Vyhral cenu Grand Prix na medzinarodnom filmovom
festivale v Macau v roku 2009 a premietal sa na viac ako 20
medzinarodnych festivaloch vratane festivalov v Rotterdame
aTampere.

Pracuje tiez ako umelecky videoeditor a jeho posledny
projekt Ki-do-ai-raku (objednany predstavitelom sti¢asného
umenia Jae-Eun Choiom) sa v roku 2008 stal sucastou stalej
vystavy Narodnej galérie v Prahe.

career toward the motion picture industry. For three years

he has organized the CON-CAN Movie Festival, an online
Japanese independent short film festival.

Hiroyuki has also produced an experimental documentary
short film entitled “Six” with the directorial duo of Cagla
Zencirci and Guillaume Giovanetti. The film was premiered at
the Locarno IFF in 2009. It won the Grand Prix at the Macau
IFF 2009 and was screened at more than twenty international
film festivals, including Rotterdam and Tampere.

Hiroyuki also works as an artistic editor, and his latest project
“Ki-do-ai-raku” (accredited to contemporary artist Jae-Eun

Born in 1976 in Guatemala and raised in Colombia, Japan,
and US. After earning a BFA in Art and Media at Tufts Univer-
sity, Hiroyuki started his career working for a Japanese TV
production company in New York and gradually steered his

Choi) was included in the permanent collection at the Natio-
nal Gallery in Prague in 2008.
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OVODNY FILM (ZO SEKCIE EUROPSKE ZAKUTIA)
OPENING FILM (FROM EUROPEAN CORNER SECTION)

THE GHOST WRITER

GHOST WRITER

Rovnomenny triler z pera majstra his-
torickych romanov Roberta Harrisa
prinasa napinavy pribeh spisovatela,
ktory je najaty na spisanie pamati
byvalého britského premiéra.
Napinavy dej sa zacina nebezpecne
zauzlovat kratko po tom, ¢o na
opustenu zimnu plaz znameho
amerického letoviska vyplavi more
mftvolu jeho predchodcu na tomto
literdrnom projekte. Netrva dlho
a,duch” si uvedomi, Ze prijatim
atraktivnej prace urobil velkd chybu.
Ukazuje sa, Ze expremiér je muz, v
ktorého minulosti sa ukryvaju tajom-
stva so silou zabijat.

Stylisticky precizna pocta Hitchcoc-
kovym trilerom, nesuca ale vsetky
charakteristické rysy Polanského
rezijného rukopisu. Aj on podfarbuje
scény zlovestnou hudobnou kulisou,
striha¢skym rytmom, zvysenym
citom pre vyber miesta a hlavnu po-
stavu. Tou je v podstate naivny muz,
ktory bojuje o ziskanie kontroly nad
Zivymi prizrakmi. Polanski nenakrutil
triler, ktory vyzaduje vela akcii. Spola-
hol sa na nepokoj, pritomny takmer v
kazdom slove a ¢ine.

THE GHOST WRITER

Based on the book of the same name
by master of historical fiction Robert
Harris, this thriller tells the gripping
story of a writer who is hired to write
the memoirs of a former British Prime
Minister.

This exciting assignment soon starts
going dangerously afoul after a
corpse washes up on the beach

of a well-known American resort,
vacant for the winter - the body of
the previous writer to work on the
biography. It doesn’t take long for
the new writer to realize that taking
on this attractive assignment was a
big mistake, and it soon becomes
apparent that this ex-Prime Minister
is a man whose past is full of secrets
which have the power to kill.

This film is a stylistically precise
tribute to Hitchcock’s thrillers, while
bearing all the distinctive features of
Polanski's directorial handiwork. He
colours the scenes with an ominous
musical ambiance, rhythmic editing,
and an excellent feel for the choice
of location and the protagonist. The
writer is essentially a naive man who
struggles to gain control of living
phantoms. Polanski has created a
thriller that does not depend on

lots of action. He relies rather on the
tension that is present in nearly every
word and action.

Francuzsko, Nemecko, Velka Britania/
France, Germany, United Kingdom
2010, 35 mm, far./col., 128 min.

Rézia/Director: Roman Polanski Scenar/
Screenplay: Robert Harris, Roman Polanski
podla roménu Roberta Harrisa / based on

the novel by Robert Harris Kamera/Director
of Photography: Pawel Edelman Hudba/
Music: Alexandre Desplat Strih/Editor: Hervé
de Luze Hraja/Cast: Ewan McGregor, Pierce
Brosnan, Kim Cattrall, Olivia Williams, James
Belushi, Tom Wilkinson, Eli Wallach, Timothy
Hutton, Tim Faraday Vyroba/Production: R. P.
Productions Predaj/Sales: Summit Entertain-
ment LLC Distribucia na Slovensku/Slovak
Distributor: SPI International

Roman Polanski (1933, Pari?) - od roku

1949 hral v divadle a od roku 1953 i vo vyse
dvadsiatich filmoch (okrem svojich vlastnych),
z toho Sestkrat u Andrzeja Wajdu. V rokoch
1954 — 1959 $tudoval na Statnej filmovej, tele-
viznej a divadelnej vysokej skole (PWSFTVIT)
v Lodzi. Dva roky stravil v PariZi a po navrate
do Polska debutoval v celovecernej hranej
tvorbe filmom Néz w wodzie (NOZ vo vode,
1962). Dva roky po premiére odisiel do
FrancuUzska. Postupne nakrucal nielen tam, ale
i v Anglicku, Taliansku a USA. Za réZiu filmu
China Town (Cinska stvrt, 1974) ziskal Zlaty
glébus a za film The Pianist (Pianista, 2002)
Oscara za najlepsiu réziu.

Roman Polanski (b. 1933, Paris) started
performing in theatre in 1949, and from

1953 he acted in more than twenty films (in
addition to his own), including six films by
Andrzej Wajda. From 1954-1959 he studied at
the National Film School in £6dz, Poland. He
spent two years in Paris, and after returning
to Poland he made his feature film debut
“Néz w wodzie” (Knife in the Water, 1962). Two
years after its premiere, he left for France, but
he also shot films in England, Italy and the
USA. He received the Golden Globe for Best
Director for his film “China Town" (1974) and
an Academy Award for Best Director for “The
Pianist”(2002).
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LEUROPE AIME LES FESTIVALS EUROPEENS ME DZIN RODN S U
Lieux privilégiés de rencontres, d'échanges et de découverte, les festivals rendent vivante et accessible au plus grand nombre la 4

formidable diversité de talents, d’histoires et démotion que constituent les cinématographies européennes. H RA N Y c H F I L H OV

Le programme MEDIA de I'Union européenne vise a promouvoir le patrimoine cinématographique européen, a encourager les
films a traverser les frontieres et a renforcer la compétitivité du secteur audiovisuel. Le programme MEDIA a reconnu I'importance

culturelle, éducative, sociale et économique des festivals en co-finangant 95 d'entre eux dans toute I'Europe en 2009. _T_ N T E R N A —|_ :l-_ O N A |_ C O M P E —|_ _T_ —|_ _T_ O N

Ces manifestations se démarquent par une programmation européenne riche et diverse, par les opportunités de rencontres qu'elles

offrent au public et aux cinéastes, par leurs actions de soutien aux jeunes auteurs, par leurs initiatives pédagogiques ou encore par ‘
I'importance donnée au dialogue inter-culturel. O '—_ F E A T U R E |: I |_ IV] S

A privileged place for meetings, exchanges and discovery, festivals provide a vibrant and accessible environment for the widest
variety of talent, stories and emotions that constitute Europe’s cinematography.

The MEDIA Programme of the European Union aims to promote European audiovisual heritage, to encourage the transnational
circulation of films and to foster audiovisual industry competitiveness. The MEDIA Programme acknowledged the cultural, educatio-
nal, social and economic role of festivals by co-financing 95 of them across Europe in 2009.

These festivals stand out with their rich and diverse European programming, networking and meeting opportunities for professi-
onals and the public alike, their activities in support of young professionals, their educational initiatives and the importance they
give to strengthening inter-cultural dialogue. In 2009, the festivals supported by the MEDIA Programme have screened more than
20 300 European works to more than 2.9 million cinema-lovers.

MEDIA is pleased to support the 18 edition of the Art Film Fest and we extend our best wishes to all of the festival goers for an
enjoyable and stimulating event.

European Union
MEDIA PROGRAMME

EUROPE LOVES EUROPEAN FESTIVALS

http://www.ec.europa.eu/information society/media

En 2009, I'ensemble de ces festivals soutenus par le programme MEDIA a programmé plus de 20.300 ceuvres européennes pour le
grand plaisir de pres de 2,9 millions cinéphiles.

MEDIA a le plaisir de soutenir la 18. édition du Art Film Fest et souhaite aux festivaliers de grands moments de plaisir.
Union Européenne
MEDIA PROGRAMME
http://www.ec.europa.eu/information society/media
I |
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CONTRACORRIENTE

PRIBOJ | UNDERTOW

Rybar Miguel, $tastne zenaty muz

a buduci otec Zijuci v peruanskej
primorskej dedine, ukryva skandélne
tajomstvo. Okrem svojej Zeny je
zamilovany aj do miestneho out-
sidera, maliara Santiaga. Lubostny
vztah muzov prekvapivo pokracuje

i potom, ¢o Santiago zahynie pri
tragickej nehode. Jeho duch sa
vracia, aby Miguela doviedol k defi-
nitivnemu rozhodnutiu: bud verejne
prizna svoje city k Santiagovi tym, ze
ndjde jeho mitve telo a pochova ho
v stlade s miestnymi ritudlmi, alebo
bude Santiagova dusa odsudena na
vecné zatratenie.

Rezisér prostrednictvom atypického
ubostného trojuholnika, v ktorom

je duch hybatelom deja, rozohra-

va nesmierne senzitivny pribeh

o laske, zodpovednosti, odvahe,
strachu a homosexualite v rigidnom
prostredi.

Film ziskal Cenu Sebastian na festiva-
le v San Sebastiane a ceny divakov na
festivaloch v Sundance a v Miami.

ff

Miguel, a fisherman, is a happily
married man and father-to-be who
lives in a Peruvian seaside village and
hides a scandalous secret. Besides
his wife, he is also in love with a local
outsider artist named Santiago.
Surprisingly, the gay affair continues
even after Santiago dies in an acci-
dent. His ghost returns to ask Miguel
to make a final decision: either make
his love affair with Santiago public by
finding his dead body and burying
it according to local rites, or allow
Santiago’s soul to be condemned to
eternal damnation.

Through this unusual love triangle
where a ghost steers the plot, the
filmmaker develops an extremely
sensitive story of love, responsibility,
courage, fear and homosexuality in
arigid environment.

The film won the Sebastian Award in
San Sebastian and audience awards
at the Sundance and Miami film
festivals.

MEDZINARODNA SUTAZ HRANYCH FILMOV
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DANIEL Y ANA

DANIEL A ANA | DANIEL AND ANA

Peru, Kolumbia, Francizsko, Nemecko/
Peru, Colombia, France, Germany
2009, 35 mm, far./col, 102 min.

Rezisér/Director: Javier Fuentes-Ledn
Scenar/Screenplay: Javier Fuentes-Ledn
Kamera/Director of Photography: Mauricio
Vidal Hudba/Music: Selma Mutal Vermeulen
Strih/Editor: Roberto Benavides, Phillip J.
Bartell Hraja/Cast: Cristian Mercado, Manolo
Cardona, Tatiana Astengo Vyroba/Produc-
tion: Elcalvo Films, Dynamo Capital, Neue
Cameo Films, Memento Films Predaj/Sales:
New American Vision

Javier Fuentes-Ledn (1968, Lima, Peru)
hned po skonceni mediciny v roku 1994 zacal
v Lime $tudovat filmovu réziu na Universi-
dad Peruana Cayetano Heredia. Vo filmovej

a televiznej oblasti posobi od roku 1998, a to
predovsetkym v USA. Nakrutil dve kratke
snimky, Espacios (Priestory, 1997) a Géminis
(Blizenci, 2004). Momentélne Zije v Los Ange-
les, kde dokoncuje novy film, psychologicky
triler. Celovecerny debut Contracorriente
(Priboj, 2009) mu okamzite zaistil medzina-
rodné renomé.

Javier Fuentes Ledn (1968, Lima, Peru),
immediately after graduating from medical
school, started to study film directing at
Universidad Peruana Cayetano Heredia.
Since 1998 he has worked in cinema and
television, mainly in the USA. He has shot two
short films - “Espacios” (Spaces, 1997) and
“Géminis” (Gemini, 2004). He now lives in Los
Angeles where he is finishing his latest film

- a psychological thriller. His feature debut
“Contracorriente” (Undertow, 2009) immedia-
tely secured his international reputation.

Daniel a Ana su surodenci a zéroven
najlepsi priatelia. Obaja prechadzaju
dolezitym obdobim svojho Zivota, ¢o
so sebou prinasa i viaceré problémy.
Ana mé tesne pred svadbou, Daniel
dospieva a hlada sam seba a svoje
miesto v Zivote. Napriek tomu sa
obaja vzajomne podporuju. Bohuzial
vsak ziju v krajine, kde je nasilie
vsadepritomné. Ndhodna tragicka
udalost celkom zmeni ich osudy. Uz
nikdy ni¢ nebude ako predtym. Hoci
sa Ana snazi viest zivot, akoby sa ni¢
nestalo, Danielovi sa zruti svet. Obaja
teraz musia skryvat hrozné tajom-
stvo, ktoré pomaly nici ich Zivoty.
Film je inSpirovany skuto¢nymi
pripadmi, aké sa v Mexiku stavaju.
Snimka sa zaraduje do tej ¢asti do-
mécej produkcie, ktora prostrednic-
tvom pribehov tinedzerov reflektuje
spolocenské problémy.

Daniel and Ana are siblings and best
friends. They are both going through
important times in their lives which
bring a number of problems with
them. Ana is about to get married;
Daniel is growing up and trying to
orient himself and find his place in
the world. Despite this, they are still
supportive of one another. Unfortu-
nately, they live in a country where
violence is pervasive, and a random
tragedy turns their destinies upside
down, changing everything. While
Ana tries to go on with her life as

if nothing happened, Daniel’s life
collapses. They both have to hide

a terrible secret rotting gradually
eating away at their lives..

The film was inspired by actual
events that commonly occur in Me-
xico. It follows the current tendency
in Mexican cinema to reflect social
issues through teenagers’ stories.

Mexiko, Spanielsko/Mexico, Spain
2009, 35 mm, far./col., 90 min.

Rezisér/Director: Michel Franco Scenar/
Screenplay: Michel Franco Kamera/Director
of Photography: Chuy Chavez Hudba/Mu-
sic: Atto Attié Strih/Editor: Oscar Figueroa
Hraju/Cast: Dario Yazbek Bernal, Marimar
Vega, José Maria Torre, Luis Miguel Lombana,
Montserrat Ontiveros Vyroba/Production:
Alameda Films Predaj/Sales: Fortissimo Films

Michel Franco - studoval na Iberoamerickej
univerzite odbor komunikacie a na Newyor-
skej filmovej akadémii filmovu réziu. Od roku
2000 nakrutil sedem kratkych snimok. Medzi
nimi vynika Entre dos, snimka uvedend na
sestdesiatich festivaloch po celom svete. Ma
vlastnu produkénu spolo¢nost Pop Films,

v rdmci ktorej nakrdica televizne reklamy.
Jeho celovecerny debut Daniel y Ana (Daniel
a Ana, 2009) mal premiéru v Cannes v sekcii
Quinzaine des realisateurs.

Michel Franco studied communications at
Ibero-American University and film directing
at New York Film Academy. Since 2000 he
has made seven short films, among which
“Entre dos” (Between Two) particularly shined,
screened at sixty festivals all over the world.
He also owns the production company Pop
Films and produces television commercials.
His feature debut "Daniel y Ana” (Daniel and
Ana, 2009) was premiered at Cannes in the
Directors' Fortnight section.
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DOWAHA

EOCHOVANE TAJOMSTVA | BURIED SECRETS

Film sleduje pribeh dospievajucej
Aichy, ktora Zije so svojou sestrou
Radiou a matkou v suteréne od-
lahlého, opusteného a schatraného
velkého domu. Tri zeny sa ukryvaju
pred nie¢im nezndmym. Obcasnu
vynimku v ich Zivotoch odohréva-
jucich sa vo zvlastnej realite tvoria
cesty do mesta, kde nieco predaju

a nieco nakupia. Jedného dna

ich monoténnu existenciu narusi
prichod mladého paru, ktory sa na-
stahuje do priestorov nad nimi. Zeny
zostavaju vo svojej skrysi a davaju
pozor, aby neodhalili ich pritomnost.
Lenze Aicha je prili$ zvedava a fasci-
nuje ju ndhla zmena, ktorti v dome
predstavuje mlada dvojica a ich zZiva
spolo¢nost.

Film mozno oznacit za feministicky
triler, ktory predstavuje rozpor medzi
tradiciou a modernym svetom, medzi
tym, ¢o znamena byt este diev¢atom
a ¢o uz zenou. Dej moze evokovat
klasickd rozpravku, ale v si¢asnom
svete nie je priestor na rozpravky so
stastnym koncom. Mladu hrdinku
neohrozuje vonkajsi, cudzi svet, ale
vlastna matka a sestra, ktoré zosob-
nuju najvacsie zlo.

|

The film follows a story of adolescent
Aicha, who lives with her sister Radia
and their mother in the cellar of

a big, shabby, abandoned house in

a remote neighbourhood. The three
women are hiding from something
unknown. Trips to the city to buy
things and sell things are the occasio-
nal exceptions to their bizarre reality.
One day, their monotonous existence
is interrupted by a young couple
who moves into the home upstairs.
The women stay in their hideout

and see that their presence has not
been revealed. However, Aicha is too
curious and fascinated by the sudden
change brought by the young couple
and their lively company.

The film could be described as

a feminist thriller reflecting the
antagonism between traditions and
the modern world, the transition
between being a girl and becoming
awoman. The plot may evoke classic
fairy tales, but the modern world has
no room for fairy tales with happen
endings. The young heroine is not
threatened by the outer foreign
world, but by her mother and sister,
who represent an even greater evil.

Tunisko, Svajéiarsko, Franctizsko/
Tunisia, Switzerland, France
2009, 35 mm, far./col., 91 min.

Rezisér/Director: Raja Amari Scendr/Scre-
enplay: Raja Amari Kamera/Director of
Photography: Renato Berta Hudba/Music:
Philippe Heritier, Erig Rug Strih/Editor: Pau-
line Dairou Hraju/Cast: Hafsia Herzi, Sondos
Belhassen, Wassila Dari, Rim El Benna, Dhafer
L' Abidine Vyroba/Production: Nomadis
Images Predaj/Sales: Fortissimo Films

Raja Amari (1971, Tunisko) — Studovala
francuzsku literattru, neskor scendristiku na
FEMIS. Po absolvovani nakrutila dve kratke
snimky — Avril (April, 1998) a Un soir de juillet
(Julovy vecer, 1999) — ktoré jej priniesli medzi-
narodny ohlas. Jej prvy hrany film Satin rouge
(Cerveny satén, 2002) bol uvedeny v sekcii
Forum na Berlinale. Po dokumente Seekers
of Oblivion (2004) rezirovala druhy hrany film
Dowaha (Pochované tajomstvd, 2009), ktory
mal medzindrodnu premiéru v Benatkach

v sekcii Horizonty.

Raja Amari (1971, Tunisia) studied French
literature and later screenwriting at FEMIS.
After graduating she produced two short
films —"Avril” (1998) and “Un soir de juillet”
(One Evening in July, 1999) — with which she
earned her international reputation. Her fea-
ture debut “Satin rouge” (Red Satin, 2002) was
screened in the Forum section at the Berlina-
le. After creating the documentary “Seekers
of Oblivion” (2004) she directed a film called
“Dowaha” (2009) which had its international
premiere at Venice in the Horizons section.

MEDZINARODNA SUTAZ HRANYCH FILMOV
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Po styroch rokoch v napravnom
ustave pre mladistvych sa Silviu

tesi na vytuzenu slobodu. Par dni
pred prepustenim sa vsak od svojho
milovaného mladsieho brata Mariusa
dozvie, Ze matka, ktord ich pred
rokmi opustila a odisla do Talianska,
chce vziat Mariusa k sebe. Silviu
spanikari: ak ju okamzite nezastavi,
bude uz neskoro. Vietko sa este viac
skomplikuje, ked'sa beznadejne
zalubi do Any, socialnej praktikantky,
ktora pripravuje mladych delikventov
na dalsi Zivot. Zméateny a nahne-
vany mladik konajuci pod tlakom
casovych okolnosti zneskodni strazcu
a Anu zoberie ako rukojemnicku,
pri¢om sa vyhraza jej zabitim, ak
matka neslubi, Ze si Mariusa k sebe
nevezme...

Dalsi z cennych prispevkov,,novej
viny” rumunskej kinematografie, kto-
ry sa nepochybne stane hitom artho-
usovej scény a nezavislych festivalov.
Film vznikol podla divadelnej hry,
ktord spolu s rezisérom adaptoval
pre film dalsi zo znamych rumun-
skych tvorcov Catalin Mitulescu.
Filmu dominuje prirodzena auten-
ticita, ktoru vytvorili predovsetkym
neprofesionalni predstavitelia.

Film ziskal na Berlinale 2010 Velku
cenu poroty - Strieborného medve-
da a Cenu Alfreda Bauera.

After four years spent in a juvenile
correction facility, Silviu looks for-
ward to precious freedom. A couple
of days before being released, he
learns from his beloved younger
brother Marius that their mother,
who abandoned them years ago and
left for Italy, wants to take Marius
away with her. Silviu is struck with
panic: it will soon be too late if he
does not stop her somehow. Things
get even more complicated when he
falls for Ana, an intern social worker
who prepares juvenile delinquents
for life outside. The confused and
angry young man pressured by his
circumstances, paralyzes the secu-
rity officer and holds Ana hostage,
threatening to kill her unless his
mother promises not to take Marius
with her...

Another valuable contribution of the
“new wave” of Romanian cinemato-
graphy, destined to become a hit of
arthouse cinemas and independent
festivals. The film is based on a play
adapted by the director and Catalin
Mitulescu, another well-known
Romanian filmmaker. The film is
dominated by a natural authenticity,
owing mainly to its amateur cast.
The film was awarded the Jury Grand
Prix Silver Berlin Bear and the Alfred
Bauer Award at Berlinale 2010.

EU CAND VREAU SA FLUIER, FLUIER

AK SI CHCEM PISKAT, PISKAM | IF I WANT

TO WHISTLE, I WHISTLE

Rumunsko, Svédsko/Romania, Sweden
2010, 35 mm, far./col., 94 min.

Rezisér/Director: Florin Serban Scenér/
Screenplay: Catalin Mitulescu, Florin Serban
podla hry Andreea Valeana/based on the
play by Andreea Valean Kamera/Director of
Photography: Marius Panduru Strih/Editor:
Catalin Mitulescu, Sorin Baican Hraju/Cast:
George Pistereanu, Ada Condeescu, Clara
Voda, Mihai Constantin, Marian Bratu, Chilibar
Papan Vyroba/Production: Strada Film, Film
| Vést Predaj/Sales: Celluloid Dreams Képia/
Print: Tamasa Distribution

Florin Serban (1975, Resita, Rumunsko) —

v rokoch 1992 az 1998 $tudoval filozofiu,
hermeneutiku a kultdrnu tedriu na Univerzite
Babes Bolyai v Kluzi. Potom studoval na
Divadelnej a filmovej akadémii v Bukuresti
(1998 - 2002) a odtial presiel na Kolumbijsku
univerzitu v New Yorku, ktorti dokoncil v roku
2008. Eu cand vreau sa fluier, fluier (Ak si
chcem piskat, piskam, 2010) je jeho prvym
hranym filmom.

Florin Serban (1975, Resita, Romania)
studied hermeneutics and cultural theory at
Babes-Bolyai University in Kluza from 1992 to
1998. Later he studied at the Bucharest The-
atre and the Film Academy (1998-2002). From
there he went to the Columbia University in
New York, graduating in 2008."Eu cand vreau
sa fluier, fluier” (If | Want to Whistle, | Whistle,
2010) is his feature debut.

|ElR




MEDZINARODNA SUTAZ HRANYCH FILMOV
INTERNATIONAL COMPETITION OF FEATURE FILMS

FRANCESCA

FRANCESCA | FRANCESCA

Francesca je mlada ucitelka v mater-
skej skole, ktora sniva o emigracii do
Talianska. S nadejou na lepsi Zivot je
dievca pripravené celit akymkolvek
prekazkam, pochybnostiam a oba-
vam svojich najblizsich. S priateflom
Mitom zosnovaju plén, vdaka ktoré-
mu sa presidlenie i praca v Taliansku
zdaju na dosah. Zrazu sa viak objavia
necakané problémy a priority oboch
sa zmenia.

Pribeh o identite krizy, ktora prenika
do modernej spolo¢nosti byvalych
komunistickych krajin, do spolo¢nos-
ti ovplyvnenej nedostatkom urcitych
zasad a hodnét. Snimka zéroven
odraza problémy suicasného sveta

- rodinu, vztahy, vzadjomnu déveru

a hroziace nebezpecenstva vokol nas.

Film mal svetovd premiéru v Benat-
kach, kde proti jeho uvedeniu ostro
protestovali Alessandra Mussolini,
vnucka fasistického diktatora a po-
slankyna talianskeho parlamentu,

a veronsky starosta Flavio Tosi, ktori
film obvinili zo Sirenia IZivej propa-
gandy o rumunskych emigrantoch
v Taliansku.

Na festivale v $panielskom Gijone
ziskal film Cenu FIPRESCI.

||

Francesca is a young nursery-school
teacher dreaming of emigrating
from Romania to Italy. The girl is
ready to face any obstacles, doubts
or concerns of her loved ones in her
hope for a better life. She and her
boyfriend Mito make a plan, and re-
settlement and employment in Italy
seem close at hand. However, unex-
pected problems appear, changing
the priorities of each of them.

This is a story of a pervasive identity
crisis in the modern societes of for-
mer communist countries — societies
affected by a lack of clear principles
and values. The film reflects the
modern world - family, relationships,
trust and the dangers that surround
us.

It was premiered in Venice, where
Alessandra Mussolini, granddaughter
of the fascist dictator and member
of the Italian parliament, and Flavio
Tosi, Mayor of Verona protested aga-
inst the film's screening, accusing it
of false propaganda about Romanian
immigrants to Italy.

It was awarded the FIPRESCI prize

at the international film festival in
Gijon, Spain.

FibsEnpa kirnapn Frmmien |
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Rumunsko/Romania
2009, 35 mm, far./col., 96 min.

Rezisér/Director: Bobby Paunescu Scenar/
Screenplay: Bobby Paunescu Kamera/Direc-
tor of Photography: Andrei Butica Hudba/
Music: Petru Birladeanu, Julia Olteanu Strih/
Editor: loachim Stroe Hraju/Cast: Monica Bir-
ladeanu, Doru Boguta, Luminita Gheorghiu,
Teo Corban Vyroba/Production: Mandrago-
ra Movies Predaj/Sales: Mandragora Movies
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EL HOMBRE DE AL LADO

MUZ ODVEDLA | THE MAN NEXT DOOR

Argentina/Argentina
2009, 35 mm, far./col., 103 min.

Rezisér/Director: Mariano Cohn, Gaston
Duprat Scenar/Screenplay: Andres Duprat
Kamera/Director of Photography: Mariano
Cohn, Gaston Duprat Hudba/Music: Sergio
Péngaro Strih/Editor: Jeronimo Carranza
Hraju/Cast: Rafael Spregelburd, Daniel Aréoz,
Eugenia Alonso, Inés Budassi, Lorenza Acuna,
Eugenio Scopel Vyroba/Production: Aleph
Media, Instituto Nacional de Cine y Artes
Audiovisuales (INCAA) Vyroba/Production:
Aleph Media Predaj/Sales: Maiz Produccio-
nes Képia/Print: Maiz Producciones

Bobby Paunescu (1974, Bukurest) — v roku
1998 absolvoval medzindrodny manazment
a marketing vo $vajciarskom Lugane. Ako
rezisér, scenarista a producent posobil

v médiach a televizii. V roku 2004 spolu

s rezisérom Cristim Puiuom a producentkou
Ancou Puiu zalozil produként spolo¢nost
Mandragora Movies. V roku 2007 skoncil stu-
dium University of Southern California. V roku
2006 produkoval medzinadrodne oceneny
film Moartea domnului Lazarescu (Smrt pana
Lazarescu). V roku 2009 produkoval treti film
Cristiho Puiua Aurora. Francesca (2009) je
jeho dlhometraznym rezijnym debutom.

Bobby Paunescu (1974, Bucharest)
graduated in 1998 from the international
management and marketing department

at the University of Lugano in Switzerland.
As a director, screenwriter and producer

he has worked in the media and television.
In 2004, together with director Cristi Puiu
and producer Anca Puiu, he founded the
production company Mandragora Movies. In
2007 he finished his studies at the University
of Southern California . In 2006 he produced
the internationally acclaimed film Moartea
domnului Lazarescu (The Death of Mister
Lazarescu). In 2009 he produced his third film
directed by Cristi Puiu, "Aurora” “Francesca”
(2009) is his directorial feature debut.

Leonardo, Uspesny priemyselny
dizajnér, Zije so svojou rodinou

v architektonickom skvoste, dome

v $tyle Le Corbussiera. V jedno rano
ho prebudi otravny jednotvarny hluk.
Zdeseny zisti, ze v stene blizkeho
domu robotnici vytvéraju priestor
pre velké okno, ktorym bude vidno
priamo do jeho domacnosti. Leo-
nardo protestuje a na bojkotovanie
usilia svojho suseda Victora vyuziva
rozne prostriedky — ochranu sukro-
mia, stavebné zakony, dokonca aj
svoju manzelku. Victor vsak chce len
ziskat trosku sIne¢nych lucov. A tak
to, ¢o pre jedného znamena svetlo, je
pre druhého katastrofou.

Film predstavuje trpku kritiku moral-
nej povrchnosti v situdcii, ked niekto
nesuhlasi so susedovym oknom.
Tvorcovia precizne ilustruju rafinova-
nu bizarnost situacie a jednoduchy
pribeh konstruuju ako hodnotovu
metaforu s pridanym sarkastickym
humorom. Obaja priznavaju svoj
obdiv a lasku k architekture ako
kla¢ovému prvku celého filmu. Ich
vizudlne stvarnenie ziskalo cenu za
kameru v sekcii Svetovy film - drama
na festivale v Sundance.

Leonardo, a successful industrial
designer, lives with his family in an
architectural masterpiece, a house
built in the style of Le Corbusier. One
morning, he is woken up by a nasty
droning noise. He is horrified when
he discovers that a large window
looking right into his home is being
made in the wall of the house next
door. Leonardo protests, raises
various objections such as privacy,
construction legislation, his wife, to
prevent the neighbour Victor from
accomplishing his plan. But all Victor
wants is some more sunlight. So
what represents light to one presents
a catastrophe to the other.

The film is a bitter critique of moral
superficiality in this situation when
someone doesn't agree to their
neighbour’s window. The filmmakers
precisely illustrate the situation’s cal-
culated bizarreness and develop

the simple story into a metaphor of
values with sarcastic humour mixed
in. They both admit that their admi-
ration of and love for architecture

is the key element of the film. The
film’s visual composition won it the
Cinematography Award for Dramatic
World Cinema at Sundance.

Mariano Cohn (1975, Buenos Aires) a Gaston
Duprat (1968, Bahia Blanca) — pracuju spolu
uz desat rokov. Posobia v televizii i vo filme,
venuju sa aj experimentdlnym produkcidm.
Viytvorili viac ako 20 diel ocenenych mnohymi
prestiznymi cenami. Spoloc¢ne rezirovali
dlhometrazne hrané filmy Yo Presidente (Ja,
prezident, 2006), El artista (Umelec, 2008) a El
hombre de al lado (Muz odvedla, 2009).

Mariano Cohn (1975, Buenos Aires) and
Gaston Duprat (1968, Bahia Blanca) have
been working together for more than ten
years. They work in television and the film
industry, in addition to making experimental
productions. To date they have made more
than twenty films, which have won many pre-
stigious awards. They have directed three fe-
ature films: “Yo Presidente” (I, President, 2006),
“El artista” (The Artist, 2008) and “El hombre
de al lado” (The Man Next Door, 2009).
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KAK 7A PROVIOL ETIM LETOM || |||||||

AKO SOM PREZIL TOTO LETO | HOW I ENDED THIS SUMMER

Ked'sa povie, Ze krajina je hlavnhym
hybatelom deja, znie to ako klisé.
Lenze v tomto pripade je to nekom-
promisna skuto¢nost. Film sa totiz
odohrava na jednom z najdeprimuju-
cejsich a najveternejsich miest, aké si
len mozno predstavit — na polostrove
Cukotka.

Kulisou mrazivého pribehu odohra-
vajuceho sa pocas kratkeho leta je
odlahla meteorologicka stanica, kde
sa stretavaju dvaja muzi. Jednym je
mlkvy veteran Gulybin, ktory obcas
prostrednictvom radiotelefénu
posiela stru¢né spravy manzelke

a synovi na pevninu. Druhym je
lahostajny mladik Danilov, ktorého
zo vietkého najviac zaujima nezavisla
tvrda hudba a bojové pocitacové
hry. Gulybin toleruje mladikovo
spravanie, pretoze oblubuje rybolov
na vzdialenejsom mieste ostrova.
Pocas jedného takého vyletu prijme
Danilov velmi zIt spravu, ktora sa
tyka Gulybina, rozhodne sa vSak
milcat...

Obaja herecki predstavitelia ziskali
ex aequo Strieborného medveda

pre najlepsieho herca a Pavel Kos-
tomarov Strieborného medveda za
vynimoc¢né umelecké stvarnenie na
Berlinale 2010.

||

Rusko/Russia, 2010
2010, 35 mm, far./col., 124 min.

Rezisér/Director: Alexei Popogrebsky/Alexej
Popogrebskij Scenar/Screenplay: Alexei
Popogrebsky/Alexej Popogrebskij Kamera/
Director of Photography: Pavel Kostomarov
Hudba/Music: Dmitry Katkhanov/Dmitrij
Katchanov Strih/Editor: lvan Lebedev Hraju/
Cast: Grigory Dobrygin/Grigorij Dobrygin,
Sergei Puskepalis/Sergej Puskepalis Vyroba/
Production: Koktebel Film Company Predaj/
Sales: Bavaria Film International

Itis a cliché to say that a story is de-
termined by its surroundings. But it is
definitely true in this case. This story
is set in one of the most depressing
and windiest places one could ever
imagine - an island off of the arctic
Chukotka peninsula.

A remote meteorological base over
the short summer period is the
setting for the chilling story of two
men who meet there. One is a silent
veteran named Gulybin who from
time to time sends short messages to
his wife and sons on the mainland via
radiophone; the other an apathetic
young man named Danilov who is
most of all interested in independent
heavy music and violent computer
games. Gulybin puts up with the
young man’s behaviour; he prefers
fishing in a remote place on the
island. During such a trip of, Danilov
receives very bad news for Gulybin,
but he decides not to tell him...

Both actors tied for the Silver Bear
for Best Actor, and cinematographer
Pavel Kostomarov won a Silver Bear
for Outstanding Artistic Achievement
at the Berlinale 2010.

Alexej Popogrebskij (1972, Moskva) - ab-
solvoval studium psycholdgie na Moskov-
skej univerzite. Svoj prvy kratky dokument
Mimochod (1997) nakrutil s Borisom Chleb-
nikovom, s ktorym realizoval medzindrodne
preslaveny hrany debut Koktebel (2003),
uvedeny okrem iného v Cannes a Berline. Po
samostatnom rezijnom debute Prostyje vesci
(Jednoduché veci, 2007) reziroval film Kak

ja proviol etim letom (Ako som strévil toto
leto, 2010). Na Berlinale 2010 ziskali obaja
herecki predstavitelia ex aequo Strieborného
medveda pre najlepsieho herca a kameraman
Pavel Kostomarov Strieborného medveda za
vynimoc¢né umelecké stvarnenie.

Alexei Popogrebsky (1972, Moscow) studied
psychology at Moscow University. His first
short documentary film “Mimokhod” (Passing
By, 1997) was made in collaboration with Bo-
ris Chlebovnikov, who wrote and directed the
internationally renowned feature “Roads to
Koktebel” (2003), screened at festivals such as
Cannes and in Berlin. After his feature debut
"Prostye veshchi” (Simple Things, 2007) Popo-
grebsky directed the film "Kak ja provel etim
letom” (How | Ended This Summer, 2010). At
Berlinale 2010, the film’s two stars tied for the
Silver Bear for Best Actor, and cinematogra-
pher Pavel Kostomarov was awarded a Silver
Bear for Outstanding Artistic Achievement.

Prvé libanonska vojna, jun 1982. Cata
vysadkarov v osamotenom tanku je
vyslana na prieskum nepriatelského
mesta, ktoré bombardovalo izraelské
letectvo. Misia sa postupne vymkne
spod kontroly a zmeni sa na smrtelnu
pascu. Je noc a raneni vojaci zostanu
uvazneni v centre mesta v ruinach,
neschopni spojit sa s velitelskou cen-
tralou a obkluceni syrskymi jednotka-
mi zo v3etkych stran. Protagonistov
tvori $tvorica vojakov v tanku, ktori
maju daleko od odvaznych vojno-
vych hrdinov. Prave naopak, vetci
maju hrozny strach zo smrti.

Film vznikol podla osobnych spomie-
nok autora, ktory ako 20-ro¢ny prezil
peklo tohto vojnového masakru.

Je to pribeh o prezivani tvarou

v tvar jasnej hrozbe smrti, o situdcii,
v ktorej si konflikt medzi zakladnymi
instinktmi a ludskym svedomim
vyzaduje obete.

Film ziskal v Benatkach Zlatého leva
za najlepsi film a dalsie medzinarod-
né ocenenia.

The First Lebanon War, June 1982.

A lone tank and a platoon of pa-
ratroopers are dispatched to search
a hostile town that has been bom-
barded by the Israeli Air Force. The
mission gets out of control and turns
into a death trap. Night falls and the
wounded troops remain trapped in
the centre of a town in ruins, unable
to communicate with the central
command and surrounded by Syrian
commandos closing in on all sides.
They are not courageous war heroes,
eager for battle or self-sacrifice. All
they have is a terrible fear of death.
The film is based on the memories
of the filmmaker, who at the age of
20 had to experience the hell of that
military massacre. It is a story about
survival of a face to face confronta-
tion with death, about a situation
where the conflict between basic
instincts and human conscience
claims victims.

The film was awarded a Golden Lion
for Best Film at the Venice Film Fes-
tival along with other international
distinctions.

Izrael, Franctzsko, Nemecko/
Israel, France, Germany
2009, 35 mm, far./col., 92 min.

Rezisér/Director: Samuel Maoz Scenar/
Screenplay: Samuel Maoz Kamera/Direc-
tor of Photography: Giora Bejach Hudba/
Music: Nicolas Becker Strih/Editor: Arik
Lahav-Leibovich Hraji/Cast: Yoav Donat,
Itay Tiran, Oshri Cohen, Michael Moshonov,
Zohar Strauss, Dudu Tassa, Asharaf Barhom,
Reymonde Amsellem Vyroba/Production:
Metro Communications, Ariel Films, Arte Fran-
ce Cinema, Ariel Films, Arsam International
Predaj/Sales: Celluloid Dreams Képia/Print:
Tamasa Distribution

Samuel Maoz (1962, Tel Aviv) — v trinastich
rokoch dostal kameru a zacal nakrdcat ama-
térske snimky. V dvadsiatich bojoval ako ¢len
poséadky tanku v libanonskej vojne. V roku
1987 ukondil studium filmového umenia,
nakrutil niekolko dokumentov — Total Eclipse
(UpIné zatmenie, 2001), The Devil from Mos-
cow (Diabol z Moskvy, 2003), The Insufferable
Lightness of Being (Neznesitelna lahkost
bytia, 2005), ale trvalo 20 rokov, kym bol
schopny,vrétit sa domov” a vytvorit Lebanon
(Libanon, 2009), svoj prvy hrany film.

Samuel Maoz (1962, Tel Aviv) was given

a video camera when he was thirteen, and
he began shooting amateur films. When he
was twenty, he fought in the 1982 Lebanon
war as a member of a tank crew. In 1987 he
finished his studies of cinematography and
made several documentaries - “Total Eclipse”
(2001), “The Devil from Moscow” (2003) and
“The Insufferable Lightness of Being” (2005).
But it took him 20 years to “come back home”
and make his feature debut, “Lebanon” (2009).
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LA MUJER SIN PIANO

/ENA BEZ KLAVIRA | WOMAN WITHOUT PIANO

Film je portrétom obycajnej zeny

v domacnosti menom Rosa. Zachyta-
va jej domacku, profesnu a eroticku
vsednost na sklonku prvého desat-
rocia 21. storocia. Pribeh rdmcuje 24
hodin z jej Zivota a najviac priestoru
dostéva kulisa no¢ného Madridu:
rozpravanie o tom, ¢o vietko sa stane
pocas jednej noci.

Na prvy pohlad film akoby reflektuje
postupné odcudzenie ,Zzienky doma-
cej’, ale v skutocnosti rozprava pribeh
Zeny na zaciatku menopauzy, zeny
bez priatelov a socidlneho zazemia.
Dosial Zila len pre rodinu, nemysli si,
Ze je pritazliva, neznasa svoje vlasy...
a prave sa ocitla v neobvyklej situacii.
Pretoze v noci sa objavi zabavny,
temny a absurdny novy svet...
Precizne vystavany a zaujimavo
koncipovany komorny pribeh

s jemnym humorom, nie nédhodou
pripominajuci smutné grotesky
Akiho Kaurismékiho.

Javier Rebollo ziskal Striebornu
muslu za réziu na MFF v San Se-
bastiane 2009.

R ||

This film is a portrait of an anonymo-
us housewife named Rosa. It depicts
the dullness in her household,
professional and sexual life at the
turn of the 21st century. The story
encompasses 24 hours of her life but
focuses mostly on the background of
Madrid by night: it tells the tale of all
that happens in a single night.

At first glance the film seems to
reflect the housewife’s progressive
alienation, but the story is really abo-
ut a woman on the brink of meno-
pause, a woman with no friends and
no social life. She has devoted her
life to her family, she does not think
she is attractive, she hates her hair...
and suddenly slips into an unusual
situation. Because when night falls,
a fun, dark and absurd new world
surfaces...

An intimate, meticulously construc-
ted tale, compellingly conceived
with gentle humour; it is not by
chance that it reminds one of Aki
Kaurismaki's sad comedies.

Javier Rebollo was awarded a Silver
Seashell for Best Director at the 2009
San Sebastian International Film
Festival.
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NOTHING PERSONAL

NIC 0SOBNE | NOTHING PERSONAL

Spanielsko, Francuzsko/Spain, France
2009, 35 mm, far./col., 94 min.

Rezisér/Director: Javier Rebollo Scenar/
Screenplay: Javier Rebollo, Lola Mayo
Kamera/Director of Photography: Santiago
Racaj Strih/Editor: Angel Hernandez Zoido
Hraja/Cast: Carmen Machi, Jan Budaf, Pep
Ricart, Cruz Lopez-Cortén, Nadia de Santiago,
Esperanza de la Vega, Isabella Stoffel Vyroba/
Production: Avalon Productora Cinemato-
gréfica S.L, Lolita Films S.L., Noodles Predaj/
Sales: RTVE Képia/Print: Avalon Productora
Cinematografica S.L.

Javier Rebollo (1969, Madrid) patri k reno-
movanym 3panielskym dokumentaristom.

V rokoch 1997 — 2002 nakrdtil cyklus piatich
kratkych snimok so zndmou $panielskou
hereckou Lolou Duenas, za ktory ziskal vyse
sto filmovych ocenenf a ktory vyvrcholil
jeho dlhometraznym hranym debutom Lo
que sé de Lola (Co viem o Lole, 2006). Film
ziskal vyro¢né ocenenie Goya za najlepsf
debut a viacero medzinarodnych uznanf

a bol uvedeny na Art Film Feste. La mujer sin
piano (Zena bez klavira, 2009) je jeho druhym
hranym filmom.

Javier Rebollo (1969, Madrid) is one of the
most renowned Spanish documentarists.

In 1997-2002 he shot a cycle of five short
films featuring famous Spanish actress Lola
Duenas, and awarded with over one hundred
prizes. The cycle culminated in his feature de-
but“Lo que sé de Lola" (What | Know About
Lola, 2009). The film received a Goya Award
for Best Debut and a number of international
distinctions, as well as being screened at Art
Film Fest.“La mujer sin piano” (Woman Witho-
ut Piano, 2009) is his second feature film.

Anna je mlada Zena putujica

z Amsterdamu do rska. Na ceste

sa nekompromisne vyhyba ludskej
spolo¢nosti. Na ostrove daleko od
fudi stretava ironického a vzdela-
ného Martina. On vari, ona pracuje
na zahrade a upratuje v dome. Ani
jeden nechce zmenit svoj spdsob
Zivota, preto sa dohodnd, ze ich
vztah nebude osobny. Chvilu trva,
nez sa Anna rozhodne opustit svoj
stan a stolovat s Martinom v kuchyni.
Jeden druhého vsak nemézu dlho
prehliadat. Kazdy inym spésobom
zacinaju poévodnu dohodu poruso-
vat. Zatial ¢o Martin sa vyberie do
Anninho bydliska, ona sa prehrabuje
v jeho veciach...

Nekomformny pribeh o hraniciach
samoty a potrebe blizkej osoby je
umocneny kamerou navodzujicou
pocit pokoja a izolacie.

Film ziskal Sest oceneni na festivale
v Locarne, okrem inych aj cenu za
najlepsi debut, Cenu FIPRESCI a Strie-
borného leoparda pre najlepsiu
herecku. Doma v Holandsku ziskal
Styri narodné ceny vratane cien za
najlepsi film a réziu.

Anna is a young woman on a journey
from Amsterdam to Ireland. She
adamantly avoids human company
during her travels. On a remote
island far from other people, she
meets the ironic and educated Mar-
tin. She does the cooking; he works
in the garden and cleans the house.
Neither wants to change their way of
life, so they agree that their relation
won't be personal. It takes some time
before Anna decides to leave her tent
and dine with Martin in the kitchen.
But they cannot ignore one another.
Each breaches the initial agreement
in some way. While Martin goes to
Anna’s home, she rummages through
his belongings.

A nonconformist tale about the
limits of loneliness and the need for
intimate contact is enhanced by the
cinematography, which creates an
atmosphere of peace and isolation.
The film won six awards at the
festival in Locarno: the Best First

Film Award, the FIPRESCI Prize and

a Silver Leopard for Best Actress to
mention a few. And back home in
the Netherlands it won four national
awards, including those for best film
and best director.

Holandsko, irsko/Netherlands, Ireland
2009, 35 mm, far./col., 85 min.

Rezisér/Director: Urszula Antoniak Scendr/
Screenplay: Urszula Antoniak Kamera/
Director of Photography: Daniel Bouquet
Hudba/Music: Ethan Rose Strih/Editor:
Nathalie Alonso Casale Hraja/Cast: Lotte
Verbeek, Stephen Rea, Tom Charifa, Ann
Marie Horan, Fintan Halpenny, Sean McRon-
nel Vyroba/Production: Rinkel Film & TV
Productions v koprodukcii s/in co-production
with VPRO, Fastnet Films, Family Affair Films
Predaj/Sales: Bavaria Film International

Urszula Antoniak (1971) — pévodom Polka,
vystudovala polsku i holandsku filmovd
akadémiu. Ako scendristka a rezisérka zacinala
v televizii. K svojmu hranému debutu Nothing
Personal (Ni¢ osobné, 2009) uvadza, Ze nema-
la v Umysle vytvorit postavy s komplexnymi
motivaciami, ani prerozpravat ich minulost.
Preto obe hlavné postavy pdsobia ako nepo-
pisané listy papiera. Navyse, situacia Zenskej
hrdinky vychddza zo skisenosti autorky so
smrtou manzela. Aj ona z bytu odniesla veci
po manzelovi a na niekolko mesiacov sa
Uplne izolovala od spolo¢nosti.

Urszula Antoniak (1971) is originally from
Poland and graduated from both the Polish
and Dutch Film Academies. She started

her career as a screenwriter and director

in television. Regarding her feature debut
“Nothing Personal”(2009), she has said that
her intention was neither to create characters
with complex motivations nor to describe
their backgrounds. Thus the two main charac-
ters appear to be blank slates. Moreover, the
female protagonist’s is influenced by Antonia-
k’s personal experiences with the death of her
own husband, when she also rid her flat of his
things and remained in complete isolation for

several months.
| I



MEDZINARODNA SUTAZ HRANYCH FILMOV
INTERNATIONAL COMPETITION OF FEATURE FILMS

SEBBE

SEBBE | SEBBE

Sebbe je punti¢kar. Ma pétnast rokov
a po smrti otca Zije v malom byte
spolu s matkou, ktora svoj smutok
utapa v alkohole. Striedaju sa u nej
stavy Uzkosti a agresivity, ¢o chlapec
micky znasa. Hoci sa snazi na seba
neupozornovat, v skole je obetou
sikanovania a nikdy mu nikto nepride
na pomoc. Matka upada do ¢oraz
hibsej depresie. Syn ju napriek tomu
miluje, nevie jej vsak pomoct. Jeho
bezradnost sa meni na zufalstvo,
ktoré ho vyprovokuje k radikalnemu
cinu...

Ustrednou témou filmu je nepre-
niknutelné puto medzi rodicom

a dietatom. Velky déraz spociva

v interakcii medzi synom a matkou,
ktorych predstavitelia podavaju
excelentné vykony.

Film ziskal na Berlinale 2010 cenu za
najlepsi debut.

||

Sebbe is a perfectionist. He is fifteen,
and after his father dies he lives
with his mother, who is trying to
drown her sorrows with alcohol. She
alternates between anxiousness and
aggression, which the boy puts up
with in silence. Although he tries not
to attract much attention, he is the
helpless victim of bullying at school.
His mother’s depression deepens
still. The son loves his mother
anyway, but is unable to help her.
His helplessness grows into despair,
which drives him to a drastic act...
The film's central theme is the deep
bond between a parent and a child.
Major emphasis is put on interaction
between the son and his mother,
with the actors providing excellent
performances.

The film was awarded as Best Debut
Film at Berlinale 2010.

MEDZINARODNA SUTAZ HRANYCH FILMOV
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SHE, A CHINESE

ONA, CINANKA | SHE, A CHINESE

Svédsko/Sweden
2010, 35 mm, far./col., 83 min.

ReZisér/Director: Babak Najafi Scenar/Scre-
enplay: Babak Najafi Kamera/Director of
Photography: Simon Pramsten Strih/Editor:
Andreas Nilsson Hraju/Cast: Sebastian Hiort
af Omas, Kenny Wahlbrink, Eva Melander,
Adrian Ringman, Emil Kadeby, Margret
Andersson Vyroba/Production: Garagefilm
International AB Predaj/Sales: Garagefilm
International AB Képia/print: Swedish Film
Institute

Babak Najafi (1975, Karami, Iran) — v rokoch
1998 az 2002 studoval na Dramatickom
institute na Vysokej skole filmu, rozhlasu

a televizie v Stokholme. Odvtedy realizoval
niekolko kréatkych hranych — napr. Pablos
Fodelsedag (2001), Elixir (2004), a dokumen-
tarnych filmov — Aprikosgatan (1999), Gosta
och Lennart (2001), Skolan (2002), Jag forstar
inte (2008). Sebbe (2010) je jeho prvym
hranym filmom.

Babak Najafi (1975, Karami, Iran) studied
from 1998-2002 at the Dramatiska Institutet
of Stockholm University’s College of Film,
Radio, Television and Theatre. Since then

he has produced several short films such as
“Pablos Fodelsedag” (Pablo’s Birthday, 2001)
and “Elixir" (2004), as well as a number docu-
mentaries, including “Aprikosgatan” (1999),
“Gosta och Lennart” (Gosta and Lennart,
2001),“Skolan”(The School, 2002) and “Jag for-
star inte” (| Don't Understand, 2008). “Sebbe”
(2010 is his feature debut.

Li Mei nebola nikdy dalej ako pat
kilometrov od svojej rodnej ¢inskej
dediny. Znudené dievca sa strani
spolo¢nosti, ale vodi¢ kamidna ju
nielenze presved¢i na navstevu kina,
ale aj zneuzije jej déveru. Nezvycajné
okolnosti osudu, zvedavost a zmeny
v Zivote okolo nej sposobia, Ze Li
Mei sa ocitne v Londyne. Pricha-

dza sem hladat vzrusenie a nové
dobrodruzstvo, lenze ni¢ nie je

také, ako ocakavala. Najde si pracu

v kadernictve a zaltbi sa do gangstra
Spikeyho, ndjomného vraha, ktorého
Cas sa krati. Aj Mei si uvedomuje, ze
jej pobyt v Londyne nebude mat
dlhé trvanie. Toto mesto nedokaze
pritalit outsiderov, k akym patri aj
ona, Cinanka...

Romanticky, ob¢as melancholicky,
ale takmer vzdy realisticky pribeh

o prezivani a tuzbe. Film sa zaobera
rieSenim aktuélnych problémov,
ktoré stieraju hranice spolo¢ensko-
politickej linie v globalizovanom
svete. Mlada ¢inska filmérka ponuka
subtilne rozpravanie o tajomnej
Zene, ktora sa pokusa objavit vlastnu
cestu a kracat po nej.

Film ziskal Zlatého leoparda na
festivale v Locarne a cenu za scenar
na festivale v Hamburgu.

Li Mei has never been further than
five kilometres from her native
village in China. The bored girl avoids
social life, but a lorry driver not only
persuades her to come to the cinema
but even takes advantage of her
trustworthiness. The unusual cir-
cumstances of her fate, her curiosity
and changes surrounding her life
bring Li Mei to London. She arrives
there in search of excitement and
new adventure, but things are not as
she expected them to be. She finds

a job at a hairdresser’s, where she
meets and falls in love with gangster
named Spikey, a hitman whose days
are numbered. Mei also is aware that
she will not stay long in London. The
city is not kind to outsiders like her,

a Chinese...

A romantic, at times melancholy,

but almost always realistic story
about survival and desire. The film
deals with contemporary issues and
solutions that erase the limitations
of socio-political borders in this
globalised world. The young Chinese
female filmmaker offers up a subtly
told story about a mysterious woman
who tries to find and make her own
way.

The film won a Golden Leopard at
Locarno and the Screenplay Award at
the Hamburg Film Festival.

Velka Britania, Franctizsko, Nemecko/
United Kingdom, France, Germany
2009, 35 mm, far./col., 98 min.

Rezisér/Director: Xiaolu Guo Scenar/
Screenplay: Xiaolu Guo Kamera/Director
of Photography: Zillah Bowes Hudba/
Music: John Parish Strih/Editor: Andrew Bird
Hraju/Cast: Huang Lu, Wei Yi Bo, Geoffrey
Hutchings, Chris Ryman, Hsinyi Liu Vyroba/
Production: UK Film Council, Film4, Rosem
Films, Fonds Sud Cinema, Warp X Predaj/
Sales: Films Boutique

FIEPnEn IV

o B ST T TS

Xiaolu Guo (1973, juzné Cina) — $tudovala
na Pekinskej filmovej akadémii a Narodnej
filmovej a televiznej skole vo Velkej Britanii.
Svoju umelecku kariéru rozvija paralelne ako
filmarka a prozaicka, od 14 rokov publikuje
romany, eseje a poéziu. Nakruica hrané a do-
kumentarne snimky a publikuje na Zapade.
She, a Chinese (Ona, Cifianka, 2009) je jej
hranym debutom. V roku 2009 mal premiéru
v Bendtkach jej dalsi film — dlhometrazny
dokument Women cengjing de wuchanzhe
(Bol raz jeden proletdr).

Xiaolu Guo (1973, South China) studied

at Beijing Film Academy and National Film
and Television School in Great Britain. She

is developing artistic careers as a filmmaker
and writer simultaneously. She has been
publishing novels, essays and poetry since
she was 14. She makes both feature films and
documentaries, and is published in the West
as well.“She, a Chinese” (2009) is her feature
debut. At Venice 2009 her following film was
premiered - a feature-length documentary
called "Women cengjing de wuchanzhe”
(Once Upon a Time Proletarian).
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TEHROUN

TEHERAN | TEHRAN

Ibrahim si zardba na zZivobytie

tym, Ze chodi po uliciach Teheranu

s dietatom v néruci a Zzobre. V3etko sa
skomplikuje vo chvili, ked' mu dieta
ukradnu. Malé dieta mal totiz iba
pozi¢ané od mafidanskeho podvod-
nika. Ibrahim sa pokusa ziskat dieta
spat. Lenze, ak sa raz niekto zapletie

s podsvetim, je tazké sa z jeho pazu-
rov vymanit.

Film ponuka netradi¢ny pohlad na
kazdodenny zivot v si¢asnom Tehe-
rane. Na povrch vystupuju celkom
iné aspekty nez konzervativna politi-
ka a nabozenstvo. Prostitticia, obcho-
dovanie s detmi, drogy ¢i vydieranie
tvoria podhubie bezného Zivota
socialne slabsich skupin. Napadity
filmovy jazyk, expresivne dlhé zébery
a obratne vykreslena atmosféra pred-
stavuju jeden z prekvapujucich Stylov
mladej irdnskej kinematografie.

Film ziskal hlavnt cenu v Medzina-
rodnom tyzdni kritiky na festivale

v Benatkach.

=[]

Ibrahim earns his living by begging
in the streets of Tehran holding

a child in his arms. Things get compli-
cated when the child is kidnapped,
because he actually borrowed the in-
fant from a mafia crook. Ibrahim tries
to get the child back, but, once you
get involved with the underworld, it
is difficult break free from its claws.
The film offers an untraditional view
of everyday life in modern Tehran.
Completely new facets come to light,
apart from conservative politics and
religion. Prostitution, trafficking of
newborn children, drugs and extor-
tion lie beneath the every-day life of
the socially disadvantaged. With its
brilliant cinematic language, expres-
sive long takes and skilfully depicted
atmosphere the film represents one
of the surprising styles of young
Iranian cinema.

The film won the International Critics’
Week Award at the Venice Film
Festival.

Irdn, Franctzsko/Iran, France
2009, HD, far./col., 95 min.

Rézia/Director: Nader Takmil Homayoun
Scenar/Screenplay: Nader Takmil Homayo-
un, Jean-Philippe Gaud, Mehdi Boustani
Kamera/Director of Photography: Rémi
Mazet Hudba/Music: Christophe Julien,
Stéphane Le Bellec Strih/Editor: Jean-Philip-
pe Gaud Hraju/Cast: Ali Ebdali, Sara Bahrami,
Farzin Mohades, Missagh Zareh, Shahrzad
Kamal Zadeh, Rovina Sekhavat, Attila Pessiani,
Pejman Bazeghi Vyroba/Production: Alias
Films, Avenue B Productions Predaj/Sales:
Memento Films International

Nader Takmil Homayoun (1968, Pariz) —
prvykrat prisiel do Irdnu pocas Islamskej
revolUicie. V roku 1993 zacal studovat réziu

v PariZi a rozhodol sa, Ze bude Zit vo Franctz-
sku. Uz jeho kratka snimka C'est pour bientot
(2000) bola uvedena na benatskom festivale.
Medzindrodné renomé si ziskal dokumentom
Iran, une revolution cinématographique
(Irdn, filmova revoltcia, 2005), histériou Iranu
prostrednictvom filmovych obrazov. Tehroun
(Teheran, 2009) je jeho hranym debutom.

Nader Takmil Homayoun (1968, Paris) came
to Iran for the first time during the Islamic
revolution. In 1993 he began studying film
directing in Paris and decided to live in Fran-
ce. Already in 2000 his short film “Clest pour
bientot” (2000) was selected for the Venice
Film Festival. He earned an international
reputation for the documentary film “Liran:
une révolution cinématographique” (Iran:

A Cinematographic Revolution, 2005) a his-
tory of Iran portrayed through film."Tehroun”
(2009) is his feature debut.
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WINTER'S BONE

ZMRZNUTA KOST | WINTER'S BONE

Sedemnastro¢na Ree Dolly zufalo
hlada svojho otca, ktory zmizol, ked
zalozil rodinny dom na kauciu. Ak

ho nenéjde, spolu s chorou matkou

a mladsimi sirodencami budu
musiet odist.

Film sa odohrava v odlahlych lesoch
Ozark Mountains, kde striedmo Ziju
nepoddajni [udia. Ree pri hladani
otca neziskava od svojich susedov
takmer ziadnu podporu, naraza na
nepriechodny muar ml¢ania.

Snimka silne evokuje vizualne obrazy
tradi¢nej americkej socidlnej fotogra-
fie 30. rokov minulého storocia. Obra-
zy, ktoré dokumentuju biedu Zivota
ovela viac, ako si je mozné predstavit.
Ide o klasicky filmovy pribeh o hrdin-
ke, ktora prekonava samu seba. Mla-
dé diev¢a musi prelomit zakédované
mlcanie okolitej komunity, aby zistilo,
o sa stalo s jej otcom. Film prenesie
divaka do stratenej Ameriky, v ktorej
znie pocit, Ze sa vietko mdze na
dobré obratit, az prilis falosne.

Film ziskal tento rok Velku cenu
poroty a cenu za scendr na festivale

v Sundance a Cenu C..C.A.E. v sekcii
Forum na Berlinale.

Seventeen-year-old Ree Dolly sets
out to track down her father, who put
their house up for his bail money and
then disappeared. If she fails, Ree and
her family will have to leave.

The story is set in the remote Ozark
Mountains inhabited by tough pe-
ople leading their humble lives. Ree
receives almost no support from her
neighbours and faces an impene-
trable barrier of silence.

The film powerfully evokes the
photography of the 1930s do-
cumenting traditional American
society - images that portray the
misery of life better than one could
even imagine. It is a classic cinematic
story of a heroine who pushes her
limits. The young girl has to break the
encoded silence of the community to
find out what has happened to her
father. The film takes the spectators
on a journey to a lost America where
the resolution to make things better
sounds too insincere.

The film won the Grand Jury Prize
and the Screenwriting Award at Sun-
dance and the C.L.C.A.E. Award in the
Forum section of this year’s Berlinale.

USA/USA
2010, 35 mm, far./col., 100 min.

Rezisér/Director: Debra Granik Scenar/Scre-
enplay: Debra Granik, Anne Rosellini podla
knihy Daniela Woodrella/based on the book
by Daniel Woodrell Kamera/Director of
Photography: Michael McDonough Hudba/
Music: Dickon Hinchliffe Strih/Editor: Affon-
so Goncalves Hraju/Cast: Jennifer Lawrence,
John Hawkes, Kevin Breznahan, Dale Dickey,
Garret Dillahunt, Sheryl Lee Vyroba/Produc-
tion: Anonymous Content, Winter’s Bone
Productions Predaj/Sales: Fortissimo Films

Debra Granik (1963, Cambridge) — absolvo-
vala studium umenia na Massachusettskej
vysokej skole a film na Newyorskej univerzite,
kde zaujala kratkou snimkou Snake Feed (Po-
trava pre hadov, 1997), za ktoru ziskala v roku
1998 cenu poroty v kategdrii kratkych filmov
na festivale v Sundance. Vybrali ju do semi-
néra mladych talentov v Sundance institute,
kde rozvijala scendr Snake Feed do podoby
hraného filmu. Aj jej prvy hrany film Down
to the Bone (AZ na kost, 2004) mal premiéru
v Sundance a ziskal cenu za réziu a Zvlastnu
cenu poroty. Winter’s Bone (Zmrznutd kost,
2010) je jej druhym hranym filmom.

Debra Granik (1963, Cambridge) studied at
the Massachusetts College of Art and film at
New York University. There she caught the
attention of the public with her short film
“Snake Feed” (1997) which won the Short
Filmmaking Award at Sundance in 1998. She
was selected to participate in a seminar for
young talents at the Sundance Institute, whe-
re she developed “Snake Feed"into a feature-
length screenplay. Her feature debut “Down
to the Bone” (2004) was also premiered at
Sundance, winning a Directing Award as well
as a Special Jury Prize. "Winter's Bone" (2010)
is her second feature film.
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Nemecko/Germany
2010, BetaSP, far./col., 9 min.
experimentélny/experimental

Smoke Gets in Your Eyes

Dym v tvojich ociach
Smoke Gets in Your Eyes

Najroznejsie zabery na horiace cigarety,
plamienky zapalovacov, rzne tvary alebo
hustoty cigaretovych dymov, nehovoriac

o vyjadrovani chuti si zapalit Ci prejavovani
slasti z fajcenia — to v3etko sa stalo neod-
myslitelnou si¢astou mnozstva filmovych
pribehov, ako aj imidzu mnohyich filmovych
hviezd. Prvy diel Schleicherovej trilégie

0 zdvislostiach vo filme.

Miscellaneous shots of lit cigarettes, the
flames of lighters, the diversity of shapes
and thicknesses of cigarette smoke, not to
mention the ways to express the desire for

a cigarette or the pleasure of smoking — this
has become an inseparable part of many ci-
nematic stories and the image of many a film
star. The first episode of Schleicher’s trilogy
about addictions in the film industry.

Rézia/Director: Harald
Schleicher Scenar/Scre-
enplay: Harald Schleicher
Hudba/Music: Richard
Kristen Strih/Editor: Harald
Schleicher Vyroba/Pro-
duction: Harald Schleicher
Predaj/Sales: Harald
Schleicher

Estonsko/Estonia
2010, Beta SP, far./col., 23 min.
animovany/animation

Dénsko/Denmark
2009, digibeta, far./col., 19 min.
hrany/fiction

Tuukrid Vihmas
Potapadi v dazdi
Divers in the Rain

Pribeh lasky potdpaca a zubarky. Hypnotickd
meditdcia o Uinave, poslednej cigarete (pred
uzavretim skafandra) a potdpajtice; sa lodi.
Uprostred nekonecného hustého dazda.

Alove story of a diver and a dentist.

A hypnotic meditation on fatigue, the last
cigarette (before doing up one’s diving suit)
and a ship about to sink. And under incessant
torrential rain.

Rézia/Director: Priit Parn,
Olga Pérn Scenar/Screen-
play: Priit Pérn Kamera/
Director of Photography:
Marje-Ly Liiv Animacia/
Animation: Tarmo Vaar-
mets, Marje Ale, Ulle Met-
sur, Tiina Ubar-Sauter Strih/
Editor: Priit Pérn, Olga Parn
Vyroba/Production: Eesti
Joonisfilm Predaj/Sales:
Eesti Joonisfilm
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Rusko, USA/Russia, USA
2009, DVD, far./col., 11 min.
hrany/fiction

Nemecko/Germany
2009, digibeta, ¢b/b&w, 11 min.
hrany/fiction

Megaheavy
Megaheavy
Megaheavy

Jolly je Stréstrocné introvertné dievca,
ktoré nosi obrovské okuliare a miluje heavy
metal. Zatial'ju eSte nikto nikdy nepobozkal,
ale vietko sa zmeni, ked'stretne suseda,
ktory pride na ostrov Bornholm pochovat
svojho otca.

Jolly is a fourteen-year-old introvert girl with
huge glasses who loves heavy metal music.
She has never been kissed, but this changes
after she meets her neighbour, who has come
to the island Bornholm to bury his father.

Rézia/Director: Fenar
Ahmad Scenéar/Screen-
play: Jacob Katz, Fenar
Ahmad Kamera/Director
of Photography: Niels A.
Hansen Hudba/Music: The
Fucking Champs Strih/
Editor: Martin Friis Hraja/
Cast: Eva Thompson, Sara
Boberg, Nicolei Faber,
Jonatan Tulestedt Jarvel
Vyroba/Production:
Nordisk Film, Beofilm,
Shouting Cow Productions
Predaj/Sales: Danish Film
Institute

Spanielsko/Spain

2009, 35 mm, far./col., 12 min.
dokumentarny/documentary
(aka "duckmentary”)

U Seriozu

Obycajné veci

Ordinary Things

Loz md krétke nohy. To plati najma vtedy,
ked'ide o klamstva medzi rodi¢mi a detmi.
Chlapec pozve dievca do bytu a pondkne jej
alkohol. Deti netusia, Ze vo vedlajej izbe st
dvaja dospeli...

Lies have short legs. Particularly lies between
parents and their children. A young boy
invites a young girl over and offers her some
whisky. The children have no clue that two
adults are in the room next door...

Rézia/Director: Natalia
Uglitskikh/Natalia Uglickich
Scenar/Screenplay:
Natalia Uglitskikh/Natalia
Uglickich Kamera/Di-
rector of Photography:
Grigory Bulkot/Grigorij
Bulkot Hraju/Cast: Maksim
Ratiner, Inesa Chirkina —
Evorkyan/Maxim Ratiner,
Inesa Chirkina — Evorkyan/
Inessa Cirkina - Gevorkian
Vyroba/Production: lvan
Lopatin Predaj/Sales:
Leevandia Entertainment

Zeitriss
Zeitriss
Zeitriss

Stdia jednej situacie. Bez zaberov na tvare.
V obyvacke sa stretdvaji muz a Zena. Nie

sti schopni hovorit. Len niektoré pohyby
naznacujti mieru napatia a dalsi vyvoj.

Asstudy of a single situation, free of face
shots. Aman and a woman meetin a living
room. They are unable to speak. Only certain
movements disclose the level of suspense
and further development.

Rézia/Director: Quimu
Casalprim i Suarez Scenar/
Screenplay: Quimu Ca-
salprim i Sudrez Kamera/
Director of Photography:
Rasmus Sievers Hudba/
Music: Markus Zitz, Oliver
Salkic Strih/Editor: Quimu
Casalprim i Sudrez Hraja/
Cast: Klaus Nierhoff, Heike
Trinker Vyroba/Produc-
tion: Kunsthochschule

fur Medien Kéln Predaj/
Sales: Kunsthochschule fiir
Medien KéIn

Ahate pasa
Zaber s kac¢icami
Duck Crossing

Unikdtny — slovami reziséra —,duckmen-
tarny” film, ktory pojednava o doteraz
prehliadanom fenoméne v dejinach filmu

— zdberoch s prechadzajticimi kacicami (duck
crossing shots). Ich vjznamovi nosnost

film odkryva v rdmci roznych Zanrov i v kon-
krétnych dielach svetovej kinematografie,
prostrednictvom vypovedi ich tvorcov

i samotnyich kacic.

This is a unique “duckumentary” film - as
the director calls it — dealing with an as-yet

neglected phenomenon in the history of film:

duck-crossing shots. The film explores their
semantic application across various genres
and in actual works of international cinema,
through statements from their authors

and ducks.

Rézia/Director: Koldo
Almandoz Scenar/Scre-
enplay: Koldo Aimandoz
Kamera/Director of
Photography: Javi Agirre,
Angel Aldarondo Hudba/
Music: MUM Animécia/
Animation: Angel
Aldarondo Strih/Editor:
Angel Aldarondo, Koldo
Almandoz Uéinkuju/
Cast: Anade Ahate, Jesus
Cuenca, Roman Polanski,
Emir Kusturica a dali/and
others Vyroba/Produc-
tion: Marian Fernandez
Pascal - MK Filmak Predaj/
Sales: KIMUAK

|
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Slovensko, Belgicko/Slovakia, Belgium
2009, digibeta PAL, far./col., 4 min.
animovany/animation

Bird of Prey
Dravy vtak
Bird of Prey

Kazdy clovek reaguje na vzniknuté hranicné
situdcie svojskym spdsobom: angaZovane, ak
sa ho problém bezprostredne dotyka, laho-
stajne, pokial'ide o problém niekoho iného.
Film je vystiznou metaforou vykreslujticou
alibizmus ludi.

Everyone reacts to ritical situations in

a different way — engagedly if the problem
directly affects them, indifferently if the
problem concerns another person. This film
is an apt metaphor, depicting the excuses
people make.

Rézia/Director: Peter
Budinsky Scenar/Scre-
enplay: Peter Budinsky
Hudba/Music: Chen
Kuo-Hua Strih/Editor:
Peter Budinsky Animacia/
Animation: Peter Budinsky
Vyroba/Production: RITS,
Brussels, VSMU Bratislava
Predaj/Sales: FTF VSMU
Bratislava
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Nemecko/Germany

2010, digibeta, ¢b+far./b&w-+col., 9 min.

experimentélny/experimental

Spanielsko/Spain
2009, digibeta, far./col., 10 min.
hrany/fiction

Don't Bogart That Joint

Naval Speka
Don't Bogart That Joint

Posledné cast Schleicherovej, found-footage
trilégie o zvislosti” rozprava o roznych
druhoch narkotik objavujtcich sa v dejinach
kinematografie. Makké aj tvrdé drogy sa

v historii filmu vzdy vyuZivali (a zneuzivali)
amali obrovsky vplyv na Zivot filmovych
hrdinov, na ich sexualitu, nocné mory a aj na
samotni smrt. V tejto psychedelickej kolazi
je pouZitych viac ako sto citdcii z tridsiatich
filmov.

The last episode of Schleicher’s found-foo-
tage “Addiction Trilogy” is about the various
types of narcotics that have appeared in the
history of cinema. Soft and hard drugs have
always been used (and abused) throughout
the history of film, significantly affecting
the lives of film stars, their sexuality, their
nightmares and even their deaths. This
psychedelic composition features over one
hundred quotations from thirty films.

Rézia/Director: Harald
Schleicher Vyroba/Pro-
duction: Harald Schleicher
Predaj/Sales: Harald
Schleicher

Together

Spolu

Together

Muz vedie dvojity Zivot. Je milujicim otcom,
ale aj bitkdrom, ktory pred svojou rodinou

skryva ndsilnicke sklony. Jeho schizofrenickd
existencia sa necakane zhmotni v susednom

byte.

Aman leading a double life: that of a loving
father, and that of a violent thug, though he
hides this from his family. His schizophrenic
existence unexpectedly materializes in the
neighbouring flat.

Rézia/Director: Gigi Rome-
ro Scenar/Screenplay:
Gigi Romero Kamera/
Director of Photography:
Macgregor Strih/Editor:
Carlos Agullé Hraja/Cast:
Asier Etxeandia Vyroba/
Production: Gigi Romero
Predaj/Sales: Freak Short
Film Agency

SHHHTES
MIZAEERREZRAR -
&IIIIIII

Svédsko/Sweden

2010, digibeta PAL, far./col., 12 min.

hrany/fiction

Héandelse vid bank
Incident pred bankou
Incident by a Bank

Film je rekonstrukciou zbabranej bankovej
Idpeze, ktora sa skutocne odohrala v Stokhol-
me v jini 2006. Tvori ho jeden ddsledne
choreograficky pripraveny zaber, v ktorom
viac ako 96 [udi prehrava dani udalost. Ide

0 pozorovanie v redlnom ¢ase a zéroveri
komicku $tddiu toho, ako fudia konajd, resp.
reaguju, v neocakdvanej situacii.

This film is a reconstruction of a failed bank
robbery that actually happened in Stockholm
in June 2006. It consists of a single thorou-
ghly choreographically planned scene where
some 96 people act out the given incident.

Itis a real-time observation and a comic
study of people’s behaviour, or rather their
reactions in unexpected situations.

Rézia/Director: Ruben
Ostlund Scenar/Scre-
enplay: Ruben Ostlund
Kamera/Director of
Photography: Marius
Dybwad Brandrud Zvuk/
Sound: Niklas Skarp Strih/
Editing: Ruben Ostlund
Hraju/Cast: Henrik Vikman,
Lars Melin, Bahador Foladi,
Ramtin Parvaneh a d. Vyro-
ba/Production: Plattform
Produktion Predaj/Sales:
Swedish Film Institute
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Rusko/Russia
2009, DVD, far./col., 13 min.
hrany/fiction

Svédsko/Sweden

2009, 35 mm, far./col., 17 min.

hrany/fiction

Poslednij den Bulkina I.S.

Posledny den I. S. Bulkina
The Last Day of Bulkin I.S.

Jedného diia zaklope na dvere bytu lvana
Sergejevica Bulkina tajomny muz. Pride aj
50 scenarom Bulkinovo Zivota, v ktorom s
zapisané vietky minulé aj buduice okamihy
jeho Zivota. Aj to, Ze md o par mindt zomriet.
Bulkin, muz priemernej existencie, je vSak
presvedceny o svojej, nesmrtelnosti”. Je
mozné zmenit'to, ¢o je uz raz dané?

One day a mysterious man knocks on Ivan
Sergueevich Bulkin's door. He has a script
of Bulkin’s life, listing every moment of his
past and his future. It also says that he is
supposed to die in a few minutes. Bulkin,
aman of average existence, is convinced of
his “immortality”. Can we alter what seems
inevitable?

Rézia/Director: Alexey An-
drianov/Alexej Andrianov
Scenar/Screenplay: Niko-
lay Kulikov/Nikolaj Kulikov,
Dimitriy Pavlov/Dimitrij
Pavliov Kamera/Director
of Photography: Andrey
Debabov/Andrej Debabov
Hudba/Music: Alexey Aigi/
Alexej Ajgi Strih/Editor:
Natalya Altufeva/Natalia
Altufeva Hraju/Cast:

Victor Vergbitskiy, Sergey
Gabrielyan/Viktor Verzbickij,
Sergej Gabrielan Vyroba/
Production: Kuzma
Vostrikov Predaj/Sales:
Leevandia Entertainment
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Australia/Australia
2009, digibeta PAL, far./col., 16 min.
hrany/fiction

Glenn Owen Dodds
Glenn Owen Dodds
Glenn Owen Dodds

Kto je Glenn Owen Dodds? Podvodnik? Sar-
latdn? Alebo tvorca a vladca vesmiru? Mohol
skutocne Michael Radcliffe stretnut svojho
stvoritela? Kazdopddne, kazdy ma pat mindt
a Co si zo stretnutia odnesie, je len na fiom.

Who is Owen Glenn Dodds? A swindler? A
charlatan? Or the creator and ruler of the
universe? Could Michael Radcliffe have
actually met his creator? Anyway, everyone
has five minutes, and what they learn from it
will fully depend on each individual.

Rézia/Director: Frazer
Bailey Scenar/Screenplay:
Trent Dalton Kamera/
Director of Photography:
Tony Luu Hudba/Music:
Mark McDuff Strih/Editor:
Steve Cooper Hraju/

Cast: David Wenham, Abe
Forsythe, Bella Heathcote
Vyroba/Production: Bec
Dakin Predaj/Sales: Play TV

Slitage
Jesenné semienka
Seed:s of the Fall

Manzelsky pér v strednych rokoch, Rolf a Eva,
Zije vo vztahu bez vsne. Navzajom vnimaju
svoju opotrebovanost a Eva z toho zacina byt
sexudlne frustrovand. Jednej noci sa pokusi
Rolfa zviest. Uspech sa sice nedostavi, no
odohrd sa nieco, o velmi rychlo zmeni ich
pohlad na vztah.

Rolf and Eva, a middle-aged couple, are living
ina passionless relationship. They feel tired
of each other, and Eva is starting to become
sexually frustrated. One night, she attempts
to seduce Rolf. She is unsuccessful, but that
night something happens that very quickly
changes their view of their own relationship.

Rézia/Director: Patrik Ek-
lund Scenér/Screenplay:
Patrik Eklund Kamera/
Director of Photography:
David Grehn Hudba/Mu-
sic: Jesper Horberg, Anders
Lennartsson Strih/Editor:
Patrik Eklund Hraji/Cast:
Jacob Nordenson, Anki
Larsson, Daniel Rudstedt,
Svante Grundberg, Camilla
Larsson Vyroba/Produc-
tion: Mathias Fjellstrom
Predaj/Sales: Swedish Film
Institute

*—-—;

Off Season

Mimo sezénu
Off Season

0Osamely alkoholik putuje so svojim psom
zimnou krajinou a popri tom vykréda letné
chatky. Ked'sa v3ak odchyli od svojej trasy,
aby nasiel zabudnutd flasku, odhali hrozo-
strané skutocnosti, ktoré rozpletd tajomstvo
jeho samotdrskej existencie.

Alonely alcoholic wanders with his dog
through a wintry landscape, looting summer
cottages, uninhabited at this time of year.

As he goes along his standard route, looking
for the odd bottle left behind, he discovers
aterrible truth that unravels the secret of his
solitary existence.

Rézia/Director: Jonathan
van Tulleken Scenar/
Screenplay: Jonathan van
Tulleken Kamera/Director
of Photography: Ming

Kai Leung Hudba/Music:
iZLER Strih/Editor: Joe
Randall-Cutler Hraju/Cast:
Bill Sage Vyroba/Produc-
tion: Jacob Jaffke Predaj/
Sales: Jacob Jaffke

Velka Britania/United Kingdom
2009, Blu-ray, far./col., 13 min.
hrany/fiction
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Nemecko/Germany
2009, 35 mm, far./col., 3 min.
animovany/animation

Der Da Vinci Timecode

Da Vinciho ¢asovy kéd
The Da Vinci Timecode

Hladanie dal3ej Sifry majstra Leonarda,
tentoraz v jeho obraze Posledné vecera (1495
—1498). Rozklad na fragmenty a ich nové
zretazenia odkryvajt nielen nepovsimnuté
tajomné pohyby a gestd, ale upozorfiuju aj
na dalsie moznosti vstupovania (nahliadania,
nacivania) do obrazu.

The quest for another code by Master Leonar-
do, this time in his painting The Last Supper
(1495-98). Decomposition of the painting
into fragments and their rearrangement

into new links uncovers mysterious, as-yet
unnoticed movements and gestures, as well
as suggesting new ways of approaching
(viewing, listening) the painting.

Rézia/Director: Gil
Alkabetz Scenar/Screen-
play: Gil Alkabetz Kamera/
Director of Photography:
Nurit Israeli Hudba/
Music: Alexander Zlamal
Strih/Editor: Gil Alkabetz
Animacia/Animation:

Gil Alkabetz Vyroba/
Production: Sweet Home
Video Predaj/Sales: Sweet
Home Video

Kanada/Canada
2009, 35 mm, far./col., 14 min.
hrany/fiction

Slovensko/Slovakia
2009, digibeta, far./col., 40 min.
hrany/fiction

Dakujem, dobre
Dakujem, dobre
Thanks, fine

Nelichotivé, ale intimne nazretie do Zivota
jednej rodiny, v ktorej sa naplno odraza
destrukcia medziludskych vztahov na pozadi
ekonomickej krizy. Tento slovensky film sa
tohto roku dostal do oficidlneho vyberu
stitaznej sekcie Cinéfondation na festivale

v (annes.

An unflattering, yet intimate glimpse into

a family’s life, uncompromisingly reflecting
the devestation of human relationships
during the economic crisis. This Slovak film
was officially selected for the Cinéfondation
competition section at Cannes.

Rézia/Director: Matyés
Prikler Scenar/Screenplay:
Marek Les¢ak a Matyas
Prikler Kamera/Director
of Photography: Milan
Balog Strih/Editor: Maros
Slapeta, Zuzana Csépl6
Hraju/Cast: Béla Varady,
Attila Mokos, Xénia Molnér,
Anna Ferenczy, Zuzana
Mauréry, Milan Vojtela,
Abel Csekes, Barborka
Illithova, Juraj Johanides,
Jana Majeska, Eva Pavlikova
Vyroba/Production: VSMU
Bratislava Predaj/Sales:
FTF VSMU Bratislava
Mphilms

La vie commence
Zaciatok zivota
Life Begins

Tinedzerski bratia Joseph a Mathieu maloke-
dy medzi sebou komunikuiji alebo na seba
reagujd. Vlamanie do ich provinéného domu
viak odstartuje sériu akeii, ktoré otestuju
stidrznost rodiny.

Two teenage brothers, Joseph and Mathieu,
rarely communicate with or react to one
another. A break-in at their provincial house
set a series of events in motion that test the
solidarity of their family.

Rézia/Director: Emile
Proulx-Cloutier Scenar/
Screenplay: Emile Proulx-
Cloutier Kamera/Director
of Photography: Carlos
Ferrand Strih/Editor:
Stéphane Lafleur Hraju/
Cast: Vincent Proulx-Hé-
bert, Maxime Dumontier,
Jacques Girard, Anfée
Tremblay-Proulx Vyroba/
Production: Elaine Héber
Predaj/Sales: Locomotion
Distribution

Velka Britania/United Kingdom
2009, 35 mm, far./col., 20 min.
hrany/fiction

Norsko/Norway
2009, 35 mm, far./col., 24 min
hrany/fiction

Ella
Ella
Ella

Ella je 73-rocnd pani, ktord sa odmieta kupat,
smrdi, chlasce, je vulgéma, jednoducho robi
vsetko pre to, aby strpcila Zivot socidlnym
pracovnikom. Nikto netusi, Ze Ella je nie¢im
traumatizovand... Film ziskal tento rok
2vldstnu cenu poroty na Medzindrodnom
festivale v Clermont-Ferrand.

Ella is a 73-year-old lady who refuses to
take a bath; she stinks, she’s boozed-up and
vulgar: she basically does anything to drive
her domestic assistants mad. Nobody knows
that Ella is traumatised by something... The
film was awarded the Special Jury Award at
this year’s Clermont-Ferrand International
Short Film Festival.

Rézia/Director: Hanne
Larsen Scenar/Screenplay:
Hanne Larsen Kamera/
Director of Photogra-
phy: Marius Matzow
Gulbrandsen Hudba/
Music: Nicholas Sillitoe
Strih/Editor: Lars Apne-
seth Hraju/Cast: Mona
Andersson, Maria Galinka
Henriksen, Helene Holm
Glad Vyroba/Production:
Norsk Filmproduksjon A/S
Predaj/Sales: Norwegian
Film Institute

Believe
Viera
Believe

Cerstvy vdovec nie je schopny akceptovat
smrt svojej Zeny a zacne sa spravat Coraz
zifalejsie a excentrickejsie. Nezvlada vznik-
nutd situdciu a rozhodne sa z nej uniknut.
Film zachytdva beznadejni cestu nikdy
neumierajticej lasky v izolovanom prostredi
hornatej krajiny.

Anewly widowed husband is unable to
accept his wife’s death and begins to behave
more and more desperately and eccentrically.
He cannot cope with this new situation and
decides to escape from it. This film captures

a hopeless path of never-ending love in an
isolated region of a mountainous country.

Rézia/Director: Paul
Wright Scenar/Screen-
play: Paul Wright Kamera/
Director of Photography:
Benjamin Kracun Hudba/
Music: Hector Maclnnes,
Gunnar Oskarsson Strih/
Editor: Maya Maffioli Hra-
ju/Cast: Michael Smiley,
Paul Thomas Hickey, Kate
Dickie Vyroba/Produc-
tion: Young Films Predaj/
Sales: Young Films

Franctzsko/France
2009, 35 mm, far./col., 9 min.
hrany/fiction

En Attendant Que La Pluie Cesse

Cakanie na dazd

As The Rain Was Falling
Zatina priat. Zena sa ukryje pod verandu, kde
stoji akysi muz. Zacina sa hra plnd sexudlneho

napatia a vzajomnej fascincie. Na zaver
prichddza krasna pointa.

It starts to rain. A woman finds shelter under
averanda where a man is already standing.

A game of sexual tension and mutual
fascination develops. A nice punch line comes
attheend.

Rézia/Director: Charlotte
Joulia Scenér/Screenplay:
Charlotte Joulia Kamera/
Director of Photography:
Louis-Philippe Capelle
Hudba/Music: Evanela
Strih/Editor: Mathilde Ber-
trandy Hraja/Cast: Laetitia
Reva, Bernard Yerlées, Florian
Vigilante, Fanny Orfei Vyro-
ba/Production: Les Films
d’Avalon Predaj/Sales: Les
Films d"Avalon
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Francuzsko/France
2009, 35mm, ¢b/b&w, 4 min.
experimentélny/experimental

Velka Britania/United Kingdom
2009, 35 mm, far./col., 12 min.
hrany/fiction

2009, DVD, ¢b/b&w, 30 min.
hrany/fiction

L'art delicate de la matraque

Delikatne umenie obusku

The Delicate Art of the Bludgeon

0 delikdtnom umeni policajného zakroku.

On the delicate art of a police intervention.

Rézia/Director: Jean-
Gabriel Périot Scendr/Scre-
enplay: Jean-Gabriel Périot
Hudba/Music: Expérience
("This is not a love song")
Strih/Editor: Jean-Gabriel
Périot Vyroba/Production:
Jean-Gabriel Périot Predaj/
Sales: Jean-Gabriel Périot
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Grécko, N6rsko/Greece/Norway
2009, miniDV, ¢b/b&w, 4 min.
experimentélny/experimental

I Love Luci
Milujem Luci
| Love Luci

0 dlhej ceste stratenych zubov spét do Ustnej
dutiny sympatickej Marjory z Glasgowa, ktora
vdaka pazravej Luci objavi svojho milujiceho
Tommyho.

The long journey of missing teeth back to
the mouth of likeable Marjory from Glasgow,
who finds her loving Tommy thanks to
greedy Luci.

Rézia/Director: Colin Ken-
nedy Scenar/Screenplay:
Colin Kennedy Kamera/
Director of Photography:
Benjamin Kracun Hudba/
Music: Ali Forbes Strih/
Editor: Jake Roberts Hraju/
Cast: Colin Harris, Camilla
Rutherford, Wilson (ako
Luci) Vyroba/Production:
The Hobo Film Company,
Sigma Films, Zentropa Pre-
daj/Sales: Sigma Films

USA/USA
2009, digibeta PAL, far./col., 10 min.
hrany/fiction

Interstices
Medzery
Interstices

Série vyjavov nakritené v staniciach metra
astrihané v rytme automatického otvérania
dveri viakov. Kaleidoskopicky efekt pozerania
cez oknd mifiajlicich sa vlakov urcuje geo-
metriu filmového obrazu. Tvori ho kompozicia
stibeznych i protichodnych, vertikdinych

i horizontaInych pohybov — kamery, ale aj
vlakov (i rolujtcich reklamnych panelov. Film
sa pohybuje v medzerdch ¢asu a priestoru,
dotyka sa napétia medzi statickym

a dynamickym, pritomnym a nepritomnym,
fikciou a realitou.

A series of scenes shot in underground
stations, edited to the rhythm of the trains’
automatic doors. The kaleidoscopic effect of
viewing through the windows of trains as
they pass each other determines the geomet-
ry of the image. A composition of parallel and
divergent vertical and horizontal movements:
those of the camera but also of the trains

and the scrolling advertising panels. The film
moves within the gaps of time and space,
addressing the tensions between the static
and the dynamic, the present and the absent,
fiction and reality.

Rézia/Director: Michel
Pavlou Scenar/Scre-
enplay: Michel Paviou
Kamera/Director of
Photography: Michel
Pavlou Strih/Editor: Michel
Pavlou Vyroba/Produc-
tion: Michel Pavlou Predaj/
Sales: Michel Paviou

True Beauty This Night

Caro jednej noci
True Beauty This Night

Niekedy ndm Zivot pontkne jedinecnd
prileZitost, ktort musime vyuZit, nech si
okolnosti akokolvek naklonené proti ndm,
pretoze podobnd $anca sa uz nikdy nemusi
zopakovat. A mozno aj preto sa hrdina

nasho filmu, Rhett Somers, rozhodne pozvat
na rande Zenu svojho Zivota, ktorti len na
okamih stretol predosld noc. A je tplne jedno,
za akych okolnosti sa stretnutie odohralo.

Sometimes life offers us a unique chance that
we have to take, whatever the circumstances
may be, because a similar opportunity may
never be repeated again. And maybe that

is why the hero of our film, Rhett Somers,
decides to ask the "woman of his dreams",
who he just met the night before, out on
adate. And it doesn’t matter at all exactly
how they met.

Rézia/Director: Peter Bes-
son Scenar/Screenplay:
Peter Besson Kamera/
Director of Photography:
Jas Shelton Strih/Editor:
Peter Besson Hraju/Cast:
Dustin Seavey, Meegan
Michelle, Joey Wells, Angel
Nafarrati, Christopher Tor-
res Vyroba/Production:
Stephen P. Sweeney, Tom
Sweeney Predaj/Sales:
Peter Besson

Francuzsko, Argentina/France, Argentine

i{Donde esta Kim Basinger?

Kde je Kim Basinger?
Where's Kim Basinger?

Marcus a jeho brat Antoine cestujti z Fran-
clizska do Argentiny na bratrancovu svadbu.
Marcus je plny optimizmu a chuti uZit'si
daleku krajinu, zatial ¢o Antoine, ktorého
préve opustila priatelka, tiZi po samovrazde.
Do svadby ostdva este niekolko dni, tak pre¢o
neochutnat niektort z miestnych, Specialit”?

Marcus and his brother Antoine travel from
France to Argentina to their cousin's wed-
ding. Marcus is full of optimism and enjoys
the pleasures of this faraway land, while
Antoine, whose girlfriend has just left him,

is contemplating suicide. They still have

a few days before the wedding, so in the
meantime, why not sample some of the local
"specialties".

Rézia/Director: Edouard
Deluc Scenar/Screenplay:
Edouard Deluc, Olivier de
Plas, David Roux Kamera/
Director of Photography:
Leandro Filloy Hudba/
Music: Martin Torres
Manzur, Edouard Deluc
Strih/Editor: Marie-José
Audiard Hraja/Cast: Yvon
Martin, Philippe Rebbot
Vyroba/Production: Bizibi
Productions Predaj/Sales:
Bizibi Productions

4 #
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Svédsko/Sweden
2009, 35 mm, far./col., 11 min.
experimentalny/experimental

This is Alaska
Toto je Aljaska
This is Alaska

Tento vtipny experiment rozpréva o mladych
Svédoch, ktori sa prestahujii na Aljasku

s ciefom naplnit svoje predstavy o slobode

a stasti. Film vyhral cenu za najlepsi krétky
$védsky film na festivale v Uppsale.

This witty experiment tells the story of
agroup of young Swedes who have moved
to Alaska to try to live out their ideals of free-
dom and happiness. The film won the award
for Best Swedish Film at Uppsala’s short

film festival.

Rézia/Director: Marten
Nilsson, Gunilla Heilborn
Scenar/Screenplay:
Gunilla Heilborn Kamera/
Director of Photography:
Mérten Nilsson Strih/Edi-
tor: Mérten Nilsson Hraju/
Cast: Kristiina Viiala, Kim
Hiorthoy, Louise Peterhoff,
Henrik Vikman, Lisa Ost-
berg Vyroba/Production:
Gnufilm Predaj/Sales:
Gnufilm Képia/Print:
Swedish Film Institute
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Nemecko/Germany
2009, 35 mm, far./col., 13 min.
dokumentarny/documentary

irsko/Ireland
2009, 35 mm, far./col., 5 min.
hrany/fiction

Wagah
Wagah
Wagah

Wagah je jediny cestny hranicny priechod

na 3323 km dlhej hranici medzi Indiou

a Pakistanom. Je to zéroven jediny hranicny
priechod na svete, ktorého zatvéranie

sa kazdy vecer meni na choreograficky
vysperkované divadlo patriotizmu a prezitého
rozhranicovania.

“Wagah”is the only road border crossing
point on the 3323-km-long border between
India and Pakistan. It is, at the same time,
the only border crossing point in the world
that offers a wonderful choreographic show
of patriotism and outdated separation every
evening when itis closed.

Rézia/Director: Supriyo
Sen Scenar/Screenplay:
Supriyo Sen Kamera/

Director of Photography:

Ranu Gosh Strih/Editor:
Szilvia Ruszev Vyroba/
Production: Detail Film
Predaj/Sales: Detail Film

Moore Street Masala
Moore Street Masala
Moore Street Masala

Prvy irsky kratas v Style bollywoodskych
filmov! Nechybaju srdcerviica laska indického
predavaca ku krasnej realitnej maklérke ¢i
spev a tanec v dublinskych uliciach. Masala
znamend v preklade zmes korenia a tento
film, nakriteny za tri dni, je korenistym
mixom farebnej Indie a modemného Irska.
Minuly rok ziskal cenu divakov na Medzind-
rodnom filmovom festivale v Corku.

Irelands first Bollywood short! Its main
attractions are the heart-rending love of an
Indian shop clerk who falls for a beautiful
estate agent, as well as singing and dancing
in the streets of Dublin. “Masala” translates
as"a blend of spices’, and this film, shot

in just three days, is a spicy mixture of
colourful India and modern Ireland. It won
the Audience Award at the Cork International
Film Festival last year.

Rézia/Director: David
O’Sullivan Scenar/Scre-
enplay: David O’Sullivan
Kamera/Director of
Photography: Tom
Comerford Hudba/Music:
Cormac Breslin, Declan
Quinn Strih/Editor: David
O’Sullivan, Joe McElwaine
Hraju/Cast: Deva Naidu,
Jim Roche, Anna Wilson,
Vyroba/Production:
Miriam Cahill/Fish Films
Predaj/Sales: Dyehouse
Films
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Belgicko/Belgium

2009, 35 mm, far./col., 21 min.
experimentélny/experimental

Svajciarsko/Switzerland
2009, 35 mm, far./col., 5 min.
hrany/fiction

Brazilia/Brasil

2009, 35 mm, far./col., 19 min.

hrany/fiction

Petite Anatomie de L'Image

Mala anatémia obrazkov

Picture’s Concise Anatomy

0d konca 18. storocia vytvarali florentski
umelci figuriny z vosku, reprodukovali fudské
teld, ktoré predtym lekéri podrobili pitvam.
Film kaleidoskopicky fragmentarizuje

tieto voskové modely in3talované v Mizeu
zooldgie a prirodnych vied vo Florencii,

ldme jednotlivé ksky tela a potom ich
asynchrénne spéja — vysledkom je vznik
Cudnych kreatdr.

In the late 18th century, Florentine artists
created wax reproductions of human bodies
that had been dissected by surgeons. This
film kaleidoscopically fragments the wax
models exhibited at the Museum of Zoology
and Natural History, Florence, cutting off
individual body parts and rejoining them to
produce strange creatures.

Rézia/Director: Olivier
Smolders Scenér/Scre-
enplay: Olivier Smolders
Kamera/Director of
Photography: Louis -
Philippe Capelle Hudba/
Music: Alain Wergifosse
Strih/Editor: Olivier Smol-
ders Vyroba/Production:
Olivier Smolders, Wallonie
Image Production, Les
Films du Scarabée Predaj/
Sales: Olivier Smolders

Perpetuum mobile
Perpetuum mobile
Perpetuum mobile

Tusenie nedtastia niti cloveka k cinu.
V nekonecnej slucke sa raz stava zéchrancom,
inokedy konci ako obet.

Asuspected misfortune impels a man to act.
In an infinite loop, he oscillates between
saviour and victim.

Rézia/Director: Sebastian
Kenney Scenér/Screen-
play: Sebastian Kenney
Kamera/Director of
Photography: Sonke
Hansen Zvuk/Sound:
Christian Beusch, Marco
Teufen Strih/Editor: Mir-
jam Krakenberger Hraju/
Cast: Kenneth Huber,
Yohanna Schwertfeger
Vyroba/Production:
FAMA FILM AG, Cheese &
Chocolate Predaj/Sales:
FAMA FILM AG

Zigurate
Zikkurat
Ziggurat

V staroveku boli zikkuraty stupfiovito
usporiadané vezovité stavby s chramom ako
,bozim pribytkom” na vrchole. Predstava

o nedotknutelnosti a Ziarivom mieste nad
oblakmi ldka v roznych stvérneniach dodnes.
Sladky Zivot spoloenskej smotanky v Cistej
prazdnote vSak neustéle ohrozuje Spinava
prizemnost.

Azigguratis an ancient towering multi-
tiered pyramid, on whose top sat a shrine
considered to be “God’s Abode”. The idea of
inviolability, of a bright place beyond the
clouds in various forms still seduces people.
And yet the good life of the créme de la
créme in pure emptiness is always threatened
by dirty earthliness.

Rézia/Director: Carlos
Eduardo Nogueira Scenar/
Screenplay: Carlos Edu-
ardo Nogueira, Ruggero
Ruschioni Kamera/Di-
rector of Photography:
Paulos Disca Hudba/
Music: Ruggero Ruschioni
Strih/Editor: Carlos Eduar-
do Nogueira Hraja/Cast:
Carlos Dias, Ricardo Dantas,
Thais Simi, Renata Braz Vy-
roba/Production: Carlos
Eduardo Nogueira Predaj/
Sales: Carlos Eduardo
Nogueira
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Nemecko/Germany
2009, 35 mm, far./col., 13 min.
hrany/fiction

Argentina, Cile/Argentina, Chile
2009, Beta SP, far./col., 11 min.
hrany/fiction

Kanada/Canada
2009, 35 mm, far./col., 17 min.
hrany/fiction

Betty B. & the The's
Betty B. a the The's
Betty B. & the The's

Tobias B. — maly chlapik bez préce, priatefov
abez Gsmevu na tvéri, je presnym opakom
tispesného a pritazlivého alfasamca. Napriek
v3etkym nepriaziiam osudu sa jedného krés-
neho vecera zozndmi s Betty B. — obrovskou
spevackou s hlasom dietata. Vitajte vo svete
Akiho Kaurismakiho!

Tobias B. s a little guy, unemployed, without
friends and never a smile on his face; in fact,
the exact opposite of a successful and attrac-
tive alpha male. Despite all the adversity
fate has dealt him, one wonderful evening
he meets Betty B., a great singer with the
voice of a child. Welcome to the world of Aki
Kaurismaki!

Rézia/Director: Felix Stienz
Scenar/Screenplay: Felix
Stienz Kamera/Director
of Photography: Lynne
Linder Hudba/Music: Ste-
fan Hiss Strih/Editor: Felix
Stienz Hraja/Cast: Maluse
Konrad, Tobi B, Matthias
Hinz, Heiko Pinkowski, Jens
Polster, Vyroba/Produc-
tion: Felix Stienz, Marcus
Forchner Predaj/Sales:
Strangenough Pictures

Ausente
Nepritomny
Away

Nepritomny prezentuje kazdodennd, otupent

rutinu mladej dvojice Zijticej v malom
apartméne v Buenos Aires.

“Away"” depicts the boring routines of
ayoung couple living in a small apartment
in Buenos Aires.

Rézia/Director: Jorge Fried
Budnik Scenar/Screen-
play: Jorge Fried Budnik
Kamera/Director of Pho-
tography: Valeria Matino
Strih/Editor: Raul Grande
Hraju/Cast: Maria A. Villar,
Fransisco Oriol Vyroba/
Production: Macarena
Inglesias Predaj/Sales:
Universidad del Cine
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Polsko/Poland
2009, blu-ray, far./col., 5 min.
animovany/animation

Kanada/Canada
2009, Beta NTSC, far./col., 7 min.
hrany/fiction

B-1033
B-1033
B-1033

Anonymny tradnik v anonymnom systéme
listuje v mnoZstve spisov, v ktorych hladd
informdcie o mladej Zene. Neskér na moni-
tore sleduje fragmenty z jej Zivota vo vézeni
— nervozne pobehuje po cele, neschopnd
zvlddat neustavajlici plac svojho dietata.
Ako to vyzerd, ked'sa clovek stane obycajnou
zlozkou v dokonalom systéme.

An anonymous official in an anonymous
system is going through a number of
identical files, looking for information on
ayoung woman. Later on the monitor,
fragments of her life in prison appear — she
nervously walks around her cell, unable to
stop her child’s crying. This is what happens
when a person becomes a mere number in
aflawless system.

Rézia/Director: Pawel Kry-
szak Scenar/Screenplay:
Pawel Kryszak Kamera/
Director of Photography:
Hudba/Music: Carmen
Daye, Steve Baker Strih/
Editor: Pawel Kryszak
Animécia/Animation:
Piotr Dacewicz, Pawel Kry-
szak Vyroba/Production:
PWSFTVIT Predaj/Sales:
PWSFTVIT

Le Technicien
Technik
The Technician

Privolany technik musi opravit velmi cudnu
poruchu televizneho prijimaca — vysiela totiz
vylucne iba vojnové konflikty, rozne choroby,
(inosy deti... Ako opravit televiziu s podobnou
poruchou?

Atechnician is called in to repair a television
with an unusual problem — it only picks up
broadcasts on armed conflicts, various types
of diseases, child abductions... How to fixa TV
with such a malfunction?

Rézia/Director: Simon-
Olivier Fecteau Scenar/
Screenplay: Simon-Olivier
Fecteau Kamera/Director
of Photography: Genevié-
ve Perron Hudba/Music:
Frédéric Bégin, Philippe
Aubert Messier Strih/Edi-
tor: Simon-Olivier Fecteau
Hraju/Cast: Pierre Collin,
Simon-Olivier Fecteau
Vyroba/Production: An-
tonello Cozzolino Predaj/
Sales: disk4t_diffusion

Naissances
Narodenia
Naissances

Sedemndstrocnd Camille spozndvame na
klinike, kde préve absolvovala potrat. Domov
sa vracia stopom. Zastavi jej stolar Pierre. Na
krétky cas sa zblizuju, a aj preto si navzajom
rad3ej idedlne predstavuji svoje nevydarené
stikromné Zivoty.

We meet seventeen-year-old Camille at

a clinic where she has just undergone an
abortion. She hitchhikes to get home. Pierre,
a furniture mender, gives her a lift. They
become close to each other for a short time,
and so they idealistically present one another
their failed personal lives.

Rézia/Director: Anne
Emond Scenér/Scre-
enplay: Anne Emond
Kamera/Director of Pho-
tography: Francois Mes-
sier-Rheault Hudba/Music:
Fred Fortin Strih/Editor:
Mathieu Denis Hraju/Cast:
Jolianne Lallier-Matteau,
Nico Gagnon Vyroba/
Production: By Pass Films
Predaj/Sales: Vidéographe
Distribution
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Belgicko/Belgium
2010, 35 mm, far./col., 14 min.
experimentélny/experimental

Velka Britania/United Kingdom
2009, Digibeta, far./col., 8 min.
dokumentarny/documentary
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Long Live The New Flesh

Nech Zije cerstvé méaso
Long Live The New Flesh

V roku 2008 uviedol Art Film Fest film
Pritazlivost belgického vizulneho umelca
Nicolasa Provosta a tento rok sa k nemu

opét vracia jeho novym filmom Nech Zije
Cerstvé mdso. Pomocou rdznych digitalnych
technik Provost manipuluje s ¢asom, kédmi
aformou hororového Zanru. Ukazky z hororov
tak pozieraji samé seba a vytvarajti novy
napinavy pribeh.

In 2008 Art Film Fest screened the film “Gra-
vity” by Belgian visual artist Nicolas Provost,
and this year’s he'll be back with his latest
film“Long Live the New Flesh”. Using various
digital techniques, Provost manipulates
time, codes and the form of the horror genre
itself. Footage from horror films just gnaw at
themselves and create a thrilling new story.

Rézia/Director: Nicolas
Provost Vyroba/Pro-
duction: Nicolas Provost
Predaj/Sales: Argos Centre
for Art and Media

Finsko/Finland

2009, 35 mm, far./col., 15 min.
experimentalny, dokumentarny/
experimental, documentary

Hanasaari A
Hanasaari A
Hanasaari A

Hanasaari A je dokument o meniacej sa pano-
rame mesta Helsinki a o poslednyich chvilach
uholnej elektrérne. Staré industridlne
centrum bude znicené, aby sa uvolhilo miesto
pre moderné bytové jednotky. Film je zlozeny
2500 000 fotografii nasnimanych pocas
poslednych dvoch rokov existencie elektrarne.

“Hanasaari A"is a documentary about the
city of Helsinki's changing skyline and the
final hour of its coal power plant. The old
industrial centre is demolished to make room
fora modern residential neighbourhood.
The film is composed of 500,000 photos,
taken during the last two years of the power
plant’s existence.

Rézia/Director: Pekka Veik-
kolainen, Hannes Vartiainen
Scenar/Screenplay:
Hannes Vartiainen, Pekka
Veikkolainen Kamera/
Director of Photography:
Pekka Veikkolainen, Hannes
Vartiainen Hudba/Music:
Joonatan Portaankorva
Strih/Editor: Hannes Var-
tiainen, Pekka Veikkolainen
Animécia/Animation :
Hannes Vartiainen, Pekka
Veikkolainen Vyroba/
Production: Hannes Var-
tiainen, Pekka Veikkolainen
Predaj/Sales: Pohjankonna
Oy Képia/Print: The
Finnish Film Foundation

Strange Lights
Cudné svetla
Strange Lights

V jednu zimnd noc roku 1980 si obsluha na
zakladni RAF nedaleko Rendleshamského
lesa viimla nevysvetlitelné svetld. Incident
sa stal najzndmejSim svedectvom o ndvsteve
UFO vo Velkej Britanii. Po 30 rokoch sa film
pokisa evokovat nocné svetelné divadlo na
nebi — zaujato (prieskum na poli sekvencnej,
dlho exponovanej fotografie v noci,
astrofotografie), ale aj s odstupom (klamlivé
hry so svetlami).

On a winter night in 1980, the staff of the
RAF base near Rendlesham Forest saw
inexplicable lights. The incident became the
most famous UFO sighting in Great Britain.
30 years later, this film tries to evoke the
lightshow on the night sky — with interest
(research in the field of long-exposure
sequenced night photography and astropho-
tography), but detachment as well (deceptive
light shows).

Rézia/Director: Joe King,
Rosie Pedlow Scenar/Scre-
enplay: Joe King, Rosie
Pedlow Kamera/Director
of Photography: Joe King,
Rosie Pedlow Zvuk/Sound:
Rosie Pedlow, Joe King
Strih/Editor: Rosie Pedlow,
Joe King Vyroba/Produc-
tion: Rosie Pedlow (Folk///
Projects) Predaj/Sales:
Rosie Pedlow (Folk///
Projects)

Pol'sko/Poland
2009, digibeta, far./col., 19 min.
hrany/fiction

Nowa

Novacik

The Newbie

Osameld sedemnastrocnd Ania tizi po uznani
rovesnikov z gangu, hrajticeho riskantné
urbdnne hry. Bezhlavo sa Zenie za svojim

ciefom, pricom straca vieru v akékolvek
hodnoty.

Lonely seventeen-year-old Ania wants to be
recognised by her peers in a gang playing
risky urban games. Recklessly, she chases her
goals, while losing faith in all values.

Rézia/Director: Tomasz
Olejarczyk Scendr/Scre-
enplay: Tomasz Olejarczyk
Kamera/Director of
Photography: Radostaw
tadczuk Strih/Editor:
Tymek Wiskirski Hraju/
Cast: Jan Jarmuz, Sandra
Staniszewska, Justyna Wasi-
lewska, Alicja Milesi, Marcin
Korcz Vyroba/Produc-
tion: Andrzej Mankowski
Predaj/Sales: Krakow Film
Foundation

Belgicko/Belgium
2009, 35mm, far./col., 16 min.

Phone Story
Pribeh z telefénnej budky
Phone Story

Mémo, kurdsky emigrant v Bruseli, pracuje
v malej telefonnej stredni. Citi sa osamely
a casto odpodiva hovory cudzich udi.
Jedného diia stretne krasnu Leilu. Mémo z jej
rozhovorov s matkou pochopi, Ze Leila prisla
do Bruselu, aby si nasla manzela a mohla
zostat v Belgicku legélne. Rozhodne sa, ze
urobi vietko preto, aby ju presvedcil, ze on
je ten pravy...

Popiska pre vreckovy kataldg: Laska ide cez
telefonne droty.

Memo, a Kurdish immigrant, works in a
small call shop in Brussels. He feels lonely
and often listens in on strangers’ calls. One
day he meets the beautiful Leila. From her
phone conversations with her mother, Memo
gathers that Leila has come to Brussels to
find a husband and thereby stay in Belgium
legally. He decides to do everything in his
power to convince her that he is the one. ...
Tag-line for the pocket catalogue: Love flows
through telephone wires.

Rézia/Director: Binevsa
Berivan Scenér/Scre-
enplay: Binevsa Berivan
Kamera/Director of
Photography: Guillaume
Vandenberghe Strih/
Editor: Natacha Hubaut
Hraju/Cast: Nazmi Kirik,
Hevi Dilara, Nicole Valberg,
Koffi Sadjo Vyroba/Pro-
duction: Playtime Films
Predaj/Sales: La Big Family

Spanielsko/Spain
2009, 35 mm, far./col., 11 min.
hrany/fiction

La historia de siempre

Stary znamy pribeh

The Same Old Story (The S. O.S.)

Rozhodujtica je sila pribehu a presvedcivost
rozpravania. Solidarni posluchddi sa njdu
vzdy — medzi cestujiicimi i vodi¢mi na kazdej
linke MHD.

The depth of the story and the persuasi-
veness of the narration are what counts.
Sympathetic listeners are not hard to find —
among passengers and drivers on any public
transport line.

Rézia/Director: José

Luis Montesinos Scenar/
Screenplay: José Luis
Montesinos Kamera/
Director of Photography:
Marc Zumbach Hudba/
Music: Marc Martin
Strih/Editor: José Luis
Montesinos Hraja/Cast:
Miguel Angel Jenner, Angel
de la Guarda, Chuss Leiva,
Graham Roberts Vyroba/
Production: Bastian Films
Predaj/Sales: Freak Short
Film Agency

| EI



MEDZINARODNA SUTAZ KRATKYCH FILMOV
INTERNATIONAL COMPETITION OF SHORT FILMS

KRATKE FILMY | SHORTS VI

H H Rézia/Director: Yukihiro
JUSt dOIng It Shoda Scenér/Screenplay:
Urob to! Yukihiro Shoda Kamera/
. . Director of Photography:
Justdoing it Yukihiro Shoda Hudba/
Jedného diia sa prebudi, zapne televiziu One day someone wakes up, switchesonthe ~ Music: KSK Strih/Editor.

Soo-san Hraju/Cast: Haru-

a ndjde svoju priatelku ako kresbu na bilbor-  television and finds his girlfriend's picture ! -
chan, Shomio, Sakiko, So-

de. Kvoli graffiti bude bilbord o piatej hodine o a billboard. Due to graffiti, the billboard
2o PN Ay v . | osan, George, Kochi, Keita,
odstraneny. Zachrannd akcia sa moze zacat.  will be removed at five o'clock. The rescue Yassy, Hachisuka, Umakosi
operation can begin. Vyroba/Production: Yuki-
hiro Shoda Predaj/Sales:
Keep - It - Real

Japonsko/Japan
2009, miniDV, far./col., 5 min.
animovany/animation

ZAKUTIA

EUROPEAN CORNER




EUROPSKE ZAKUTIA
EUROPEAN CORNER

A VAGYAKOZAS NAP]AI

DNI TUZBY | THE DAYS OF DESIRE

EUROPSKE ZAKUTIA
EUROPEAN CORNER

AJAMI

AJAMI | AJAMI

Dobre situovany manzelsky par

v strednych rokoch zamestna po
tragickej smrti svojej jedinej dcéry
pri autonehode mladé dievca ako
pomocni¢ku v domacnosti. Pritom-
nost Anny, ktora je nema, postupne
meni zauzivany rytmus domu. Vo
vzduchu visia nevypovedané otazky:
Ako vyuZije dvojica tuto necakanu
prilezitost? Mozu sa spolo¢né hriechy
z minulosti zmazat? Existuje nie¢o
ako nevinna loz?

Pribeh ciernobielej snimky je vyroz-
pravany z pohladu nemej dievciny.
Film ziskal ocenenie za najlepsi
scendr a zvuk na 41. madarskom
filmovom tyzdni 2010 v Budapesti.

A well-off middle-aged couple, after
having lost their only daughter in

a car accident, decides to employ

a young girl as a domestic helper.
The presence of Anna, who is deaf,
gradually changes the established
rhythm of their home. Unasked
questions hang in the air: How will
the couple use this unexpected op-
portunity? Can their shared past sins
be redeemed? Is there such a thing
as a white lie?

The story in this black and white film
is shown from the perspective of the
deaf girl.

This film won the award for Best Scre-
enplay and Sound at the 41st Hunga-
rian Film Week 2010 in Budapest.

Madarsko/Hungary
2009, 35 mm, ¢b/b&w, 104 min.

Rezisér/Director: Jozsef Pacskovszky Scenar/
Screenplay: Jozsef Pacskovszky Kamera/
Director of Photography: Sandor Kardos
Hudba/Music: Kristof Bacsé Strih/Editor:
Gabriella Koncz Hraju/Cast: Catherine Wil-
kening, Orsolya Schefcsik, Zsolt LaszI6, Akos
Orosz, Teréz Rudolf, Mara Dobra Vyroba/Pro-
duction: FilmArt Ltd,, Film Plus, Forum Films
(Paris), MTV Predaj/Sales: Magyar Filmunio
Képia/Print: Danish Film Institute

Jozsef Pacskovszky (1961, Celldomolk) —
scendrista a rezisér. Zaujal uz svojim prvym
hranym filmom Esti Kornél csodélatos utarza-
sa (Neobycajna cesta Kornéla Estiho, 1995), za
ktory ziskal uznanie na festivale v Istanbule.
Nasledovali filmy A mi szerelmtink (Nasa las-
ka), VII. Olivér (Oliver VIl 2002), A boldogsag
szine (Farba $tastia, 2003), ktory bol uvedeny
na Droch kritikov Variety na MFF Karlovy Vary.
Po filmoch Eg veled! (Dovidenia vo vesmire,
2005) a Lopott képek (Ukradnuté obrazy,
2006) reziroval snimku A vagyakozas napjai
(Dni tuzby, 2009).

Jozsef Pacskovszky (b. 1961, Celldomolk,
Hungary) — screenwriter and director. He
attracted attention as early as his first feature
film “Esti Kornél csodélatos utazasa” (The
Wondrous Voyage of Kornel Esti, 1995), which
was awarded at the Istanbul IFF. These were
followed by the films "A me szerelmtink”

(Our Love, 2000), “VII. Olivér” (2002), and

“A boldogség szine” (The Colour of Happiness,
2003), which was shown during Variety's Cri-
tics' Choice section at the Karlovy Vary IFF.

His most recent films have been “Eg Veled!”
(Four Seasons in Space, 2005), “Lopott képek”
(Stolen Pictures, 2006) and “A vagyakozas

Omarova rodina Zijlica na predmesti
izraelskej Jaffy sa stala obetou
krvavej pomsty miestneho gangu.
Aby udrzali vrtkavd mierovu dohodu,
potrebuju vela penazi, ktoré sa

Omar pokusa zaobstarat vietkymi
moznymi spésobmi. Sestnastro¢ny
Malek zase potrebuje peniaze na
operaciu svojej tazko chorej matky.
Binj sa zhodou okolnosti zapletie

do obchodu s drogami a policajny
in$pektor Dando sa neméze vyrovnat
so zmiznutim svojho brata.

Tieto vzajomne previazané pribehy
su vyrazne ovplyvnené spolocen-
skymi predsudkami prameniacimi

z problematického suzitia izraelskych
Arabov a Zidov. Precizne realizovan
snimka v polodokumentarnom style
taZi zo surovej autenticity, domysel-
nej strihovej skladby a kompaktného
zovretia roznych pribehovych rovin.
Film ziskal 13 medzinarodnych oce-
neni, o. i. v roku 2010 aj nominaciu na
Oscara za najlepsi zahrani¢ny film.

Omar's family, living in a suburb of
Jaffa, Israel, has become a victim

of a bloody feud with a local gang.
To maintain an unstable peace
agreement, they need a lot of money,
so Omar tries to raise it in every
possible way. Sixteen-year-old Malek
needs money for an operation that
his terminally ill mother needs. Binj
gets involved in the drug trade and

a police inspector, Dando, cannot
cope with the disappearance of his
brother.

These intertwined stories are hea-
vily influenced by social prejudices
stemming from the problematic
coexistence of Jews and Israeli Arabs.
A precisely realized film in a semi-
documentary style that emphasises
raw authenticity, with sophisticated
editing and efficient command of the
story'’s various layers.

The film has won 13 international
awards, including an Oscar nomina-
tion for Best Foreign Film of 2010.

Izrael, Nemecko/Israel, Germany
2009, 35 mm, far./col., 120 min.

Rezisér/Director: Scandar Copti, Yaron Shani
Scenar/Screenplay: Scandar Copti, Yaron
Shani Kamera/Director of Photography:
Boaz Yehonatan Yaacov Hudba/Music: Rabih
Boukhari Strih/Editor: Scandar Copti, Yaron
Shani Hraju/Cast: Fouad Habash, Nisrine
Rihan, Elias Saba, Youssef Sahwani, Abu
George Shibli, Ibrahim Frege, Scandar Copti
Vyroba/Production: Inosan Productions,
Twenty Vision Filmproduktion Predaj/Sales:
The Match Factory

Scandar Copti (1975, Jaffa, Tel Aviv) a Yaron
Shani (1973, Tel Aviv) je Zidovsko-palestin-
ska autorskd dvojica, ktoréa sa stala jednym

z minuloro¢nych objavov eurdpskej kinema-
tografie. V style ich celovec¢erného debutu
Ajami (Ajami, 2009) sa uplatriuje premyslené
mozaikovité rozpravanie z kriminalneho
prostredia, dokumentarna pravdivost a priro-
dzené vykony nehercov.

Scandar Copti (b. 1975, Jaffa, Tel Aviv) and
Yaron Shani (b. 1973, Tel Aviv) are a Jewish-
Palestinian duo who were one of last

year's major European cinema discoveries. In
their debut full-length film “Ajami” (2009) they
use a sophisticated narrative mosaic to tell

a tale of the underworld, along with docu-
mentary-like facts and natural performances
from amateur actors.

T 0]
@ napjai” (Day of Yearning, 2009).
Flenea Kirmen . —
Toatira il SEvErEs - r— —
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EUROPSKE ZAKUTIA
EUROPEAN CORNER

CELDA 211

CELA 211 | CELL 211

EUROPSKE ZAKUTIA
EUROPEAN CORNER

DOM ZLY

ZLY DOM | THE DARK HOUSE

Vs

Juan Oliver je novym vazenskym
uradnikom. Hned prvy der mu vsak
prinesie smolu, pretoze vazni prave
nan naplanovali vzburu. OkamZite je
konfrontovany s nevypocitatelnymi
a tragickymi okolnostami, v rdmci
ktorych musi vyuzivat svoju najvacsiu
prednost - inteligenciu. Postupne
zistuje, ze ak chce prezit, nemoze

sa javit ako nesmely, slaby a slusny
muz. Netrva dlho a presveddi sa, ze
aj v tomto pekle existuje $anca na
preZitie...

,Nie je to len zanrovy film, omnoho
viac je tragédiou v najklasickejSom
zmysle slova. Tragédiou, ktoru by asi
nikto z nés nechcel zazit... Zaroven
ide o pribeh hlbokého priatelstva
medzi dvoma muzmi v extrémnych
podmienkach a na rozdielnych
stranach zakona! (Rezisér Daniel
Monzén)

Najlepsi spanielsky film posledného
roka ziskal 22 roznych narodnych
oceneni, 0. i. aj prestiznych Goyov za
najlepsi film, réziu, scenar a herca.
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Juan Oliver is a new prison guard,
and as luck would have it, the priso-
ners have chosen his first day of work
for their rebellion. He is immediately
confronted with unpredictable and
tragic circumstances, for which he
must use his greatest asset - his
intelligence. Gradually he learns that
if he wants to survive, he must not
be seen as a timid, weak and decent
man. He learns quickly, and finds that
even in this hell there is a chance to
survive...

"This is not just a genre film; it is
more of a tragedy in the most classic
sense. A tragedy which few of us
would want to experience... It is also
a story of deep friendship between
two men in extreme circumstances
and on opposite sides of the law."
(Director Daniel Monzon)

The best Spanish movie of last year,
recipient of 22 national awards, inclu-
ding the prestigious Goya Awards for
Best Film, Screenplay and Actor.

Spanielsko, Francuzsko/Spain, France
2009, 35 mm, far./col., 104 min.

Rezisér/Director: Daniel Monzén Scenar/
Screenplay: Jorge Guerricaechevarria,
Daniel Monzén Kamera/Director: Carles Gusi
Hudba/Music: Roque Barios Strih/Editor:
Cristina Pastor Hraju/Cast: Luis Tosar, Alberto
Ammann, Antonio Resines, Marta Etura,
Carlos Bardem, Manuel Moron, Luis Zahera
Vyroba/Production: Vaca Films, Morena
Films, Telecinco Cinema Predaj/Sales: Films
Distribution Distribtcia na Slovensku/Slo-
vak Distributor: Atlantis Entertainment

Daniel Monzén (1968, Palma de Mallorca,
Spanielsko) najskor posobil ako filmovy kritik,
scendrista a rozhlasovy moderator. Uz za svoj
hrany debut El corazén del guerrero (Srdce
bojovnika, 2000) ziskal niekolko doma-

cich a zahrani¢nych oceneni. Nasledovala
komédia El robo més grande jamés contado
(Najvacsia lipez, o ktorej sa nevie) a sci-fi triler
The Kovak Box (2006). Za svoj najnovsi film
Celda 211 (Cela 211, 2009) ziskal cenu Goya
za réZiu a scenar.

Daniel Monzén (b. 1968, Palma de Mallorca,
Spain) first worked as a film critic, scriptwriter
and radio host. His debut film, “El Corazén del
Guerrero” (Heart of the Warrior, 2000), won
several national and international awards. This
was followed by the comedy “El robo mds
grande jamas contado” (The Biggest Robbery
Never Told, 2002) and a sci-fi thriller entitled
“The Kovak Box" (2006). For his latest film,
“Celda 211" (Cell 211, 2009) he received the
Goya Award for Best Director and Screenplay.

Detektivna zapletka napinavého
pribehu sa odohrava v drsnom
prostredi bieszczadskych hor.

V dvoch ¢asovych rovinach - zloc¢inu
a vysetrovania - sa divak zoznamuje
s dejovou kulisou vasne a nasilia. Obe
linie spéja hlavny svedok Edward
Srodon, ktory sa pred rokmi ndhodou
objavil na hospodarstve rodiny Dzia-
basov, a spustil tak sériu tragickych
udalosti.

Temnu atmosféru stupnuje
zasadenie snimky do prelomu 70.

a 80. rokov komunistickej Polskej
fudovej republiky. Scenér filmu, ktory
medzi¢asom ziskal oznacenie,polské
Fargo’, vznikal dlhych dvanast rokov
a autori v iom ¢erpaju z tradicie
antickej dramy a detektivky. Rezisér
spaja psychologicku sondu s trilerom
a patranim po pravde, ktora byva
vzdy nebezpecna.

Na narodnej prehliadke v Gdyni
ziskal tri ceny, o. i. aj pre najlepsieho
reziséra, a na festivale vo Varsave
Cenu divakov.

An exciting detective story set in the
harsh environment of the Bieszczady
Mountains. Tracing two separate
timelines - a crime and its investiga-
tion - f the audience becomes acqua-
inted with a backstory of passion
and violence. The two plotlines are
connected by the main witness,
Edward Srodon, who several years
before turned up by accident at the
Dziabas family farm, thus instigating
a series of tragic events.

The dark atmosphere is intensified
by gloomy shots of the 1970s and
1980s in then-communist Poland.
The screenplay, which has earned the
nickname "Polish Fargo", took twelve
long years to develop, with the
authors drawing from the traditions
of ancient drama and detective
stories. The director has combined

a psychological exploration with

a thriller in search of the truth, which
is always dangerous.

At the national Polish Film Festival

in Gdynia it won three awards, inclu-
ding one for Best Director, and it won
the Audience Award at the Warsaw
Film Festival.

Polsko/Poland
2009, 35 mm, far./col., 105 min.

Rezisér/Director: \Wojciech Smarzowski
Scenar/Screenplay: Wojciech Smarzow-

ski, Lukasz Ko$micki Kamera/Director of
Photography: Krzysztof Ptak Hudba/Music:
Mikolaj Trzaska Strih/Editor: Pawel Laskowski
Hraju/Cast: Arkadiusz Jakubik, Marian
Dziedziel, Kinga Preis, Bartlomiej Topa, Robert
Wabich, Katarzyna Cynke, Robert Wieckiewicz
Vyroba/Production: Film it Ltd. Predaj/
Sales: Film it Ltd.

Wojciech Smarzowski (1963, Korczyna)

v roku 1990 ukoncil studium kamery na
Statnej vysokej skole filmovej a televiznej
tvorby v Lodzi. Je autorom televiznych klipov,
rekldm a dokumentov. Vo filme pracoval ako
asistent kamery a scendrista. V rokoch 2003
az 2005 reziroval populdrny televizny serial
Na Wspolnej (Na Spoloc¢nej ulici). Uz svojim
hranym debutom Wesele (Svadba, 2004)
ziskal medzindrodné uznanie a doma sedem
narodnych filmovych cien. Za Dom zty (Tem-
ny dom, 2009) ziskal cenu za réZiu a scendr na
narodnom festivale v Gdansku i pri udelovani
narodnych filmovych cien Orol.

Wojciech Smarzowski (b. 1963, Korczyna,
Poland) graduated from the National Film
School in £édz in 1990. He has created tele-
vision clips, advertisements and documenta-
ries, as well as working as a camera assistant
and writer on many films. From 2003-2005

he directed a popular television series called
“Na Wspdlnej” (On Common Street). With his
feature debut "Wesele” (The Wedding, 2004),
Smarzowski won international acclaim, and at
home he received seven national film awards.
“Dom zty” (The Dark House, 2009) won awar-
ds for Best Director and Screenplay at the
Polish Film Festival in Gdansk and received
the Eagle National Film Award.
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Ditte je ¢lenkou slavnej pekarskej
rodiny Rheinwaldovcov. Ako Uspesna
galeristka dostane lakavu pracovnu
ponuku z New Yorku. KedZe buduc-
nost je jasna, Zivot zabavny a jedno-
duchy, rozhodne sa aj s priatelom
Petrom odist z Kodane. Situacia sa
necakane skomplikuje, ked' Dittin
milovany a charizmaticky otec Rikard
Rheinwald, $éf pekarskej dynastie

a dodavatel kralovského dvora, vazne
ochorie. Dcéra odmietne ponuku
arozhodne sa zostat v blizkosti otca.
Zrazu sa ocitd v nejasnej, dosial
nepoznanej situacii. Tazko chory
Rikard Ziada Ditte, aby prevzala ro-
dinné obchodné zalezitosti a riadila
pekarsku firmu. Opacny nazor ma
ale Peter, ktory sa obava, ze Dittina
lojélnost k rodine nadobro prekazi
ich spolo¢né sny.

Film ziskal Cenu FIPRESCI v hlavnej
sutazi Berlinale 2010.

Ditte is a member of the Rhein-
walds, a family of bakers. She is

also a successful gallery owner and
receives an attractive job offer to
work in New York. The future seems
bright and life is fun and easy, so she
decides to leave Copenhagen with
her boyfriend Peter. The situation
suddenly becomes complicated
when Ditte's beloved and charisma-
tic father Rikard Rheinwald, master
baker and supplier for the royal
court, falls seriously ill. The daughter
turns down the offer and decides

to stay close to her father. Suddenly
she finds herself in an uncertain and
unpredictable situation. The seriously
ill Rikard asks Ditte to take over the
family's business and manage the ba-
kery operations. Peter however, pulls
in the opposite direction, fearing that
Ditte's family loyalty will completely
destroy their dreams together.

The film won the FIPRESCI Prize in
the main competition at Berlinale
2010.

Dansko/Denmark
2010, 35 mm, far./col., 100 min.

Rezisér/Director: Pernille Fischer Christensen
Scenar/Screenplay: Kim Fupz Aakeson,
Pernille Fischer Christensen Kamera/Director
of Photography: Jakob Ihre Hudba/Music:
Sebastian Oberg Strih/Editor: Janus Billeskov
Jansen, Anne Osterud Hraja/Cast: Jesper
Christensen, Lene Maria Christensen, Pilou
Asbaek, Anne Louise Hassing, Line Kruse Vy-
roba/Produktion: Zentropa Entertainments
Predaj/Sales: TrustNordisk

Pernille Fischer Christensen (1969, Kodar)
- vystudovala réziu na Danskej filmovej skole
v Kodani. Jej absolventsky film Indien (India,
1999) ziskal tretiu cenu v sutazi Cinefondation
v Cannes. | nasledujtcu kratku snimku Habibti
min elskede (Habibti, moja laska, 2002) uviedli
a ocenili viaceré festivaly. Za dlhometrazny
film En soap (Lacna telenovela, 2006) dostala
Velku cenu poroty a Cenu za najlepsi debut

v Berline a David Dencik Grand Prix za najlepsi
herecky vykon na MFF Art Film Trencianske
Teplice/Trencin 2006. Po drdme Dansen
(Tanec¢nici, 2008) nakrutila svoj treti film En
familie (Rodina, 2010).

Pernille Fischer Christensen (b. 1969, Co-
penhagen) studied directing at the National
Film School in Copenhagen. Her graduate
film “Indien” (India, 1999) won third prize in
the Cinefondatién competition at Cannes.
Her next short film “Habibti min elskede”
(Habibti My Love, 2002) appeared at many
festivals and won several awards. For her
full-length film “En soap” (A Soap, 2006), she
received the Grand Jury Prize and the award
for Best Debut at Berlin, and David Dencik
won the Grand Prix for Best Actor at Art Film
Fest in 2006. After the drama “Danse” (Dan-
cers, 2008), she shot her third film “En familia”
(A Family) in 2010.
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FOUR LIONS

ETYRI LEVY | FOUR LIONS

Film rozprava pribeh Stvorice
britskych dzihadistov, ktori sa snazia
presadit svoje abstraktné sny o slave.
Narazia vSak na konkurenc¢né ideo-
légie a ich usilie dostane podobu
emotivne zabavnej, ale vcelku hod-
novernej frasky. Odlah¢ena snimka
naznacuje, ze ak terorizmus hovori
otvorene o ideoldgii, tak ho mézu
zastupovat aj hlupéci.

Dnes zrejme nie je explozivnejsia
téma ako terorizmus, ktory sa takmer
vylu¢ne spracuiva iba vo vaznych
dielach. Britsky komik Chris Morris
objavuje humor, a napokon i ludskud
stranku, aj v tomto extrémistickom
svete. Realizacii predchadzala troj-
ro¢na priprava v podobe skimania
réznych pripadov a mnozstva
stretnuti od imamov az po byvalych
mudzahedinov. Film nevykresluje
mladych hrdinov ako nepreniknutel-
nych votrelcov alebo zloduchov. Na-
opak, ukazuje ich ako ludské bytosti,
ktoré, ako vsetci vieme, su vo svojej
prirodzenosti najma smiesne.

This film tells the story of a foursome
of British jihadists, who attempt to
somehow orchestrate their dreams
of glory. But they butt up against
competing ideologies, and their
efforts take the form of an amusing
but basically authentic farce. This
refreshingly light picture implies

that if terrorism speaks openly about
ideology, then it may be represented
by idiots as well.

Of course, these days there is no
topic more explosive than terrorism,
which is almost exclusively dealt with
in serious work. British comic Chris
Morris finds humour and even a hu-
man side to this world of extremists.
The film's realisation was preceded
by three years of preparation in the
form of investigating various real-life
cases and a number of meetings with
everyone from imams to former mu-
jahideen. The film doesn’t depict the
young heroes as inscrutable invaders
or villains. On the contrary, it portrays
them as human beings, who as we all
know, are at their core nothing more
than ridiculous.

Velka Britania/United Kingdom
2010, 35 mm, far./col., 94 min.

Rezisér/Director: Chris Morris Scenar/Scre-
enplay: Chris Morris, Jesse Armstrong, Sam
Bain Kamera/Director of Photography: Lol
Crawley Strih/Editor: Billy Sneddon Hraju/
Cast: Riz Ahmed, Arsher All, Nigel Lindsay,
Kayvan Novak, Adeel Akhtar, Preeya Kalidas,
Benedict Cumberbatch Vyroba/Production:
Warp Films Predaj/Sales: Warp Films Képia/
Print: Hollywood Classic Entertainment Dis-
tribucia na Slovensku/Slovak Distributor:
Continental Film

Chris Morris (1965, Bristol) — scenarista,
rezisér, herec, skladatel, producent. Absolvent
Stoneyhurst College a Bristol University.
Zacinal ako DJ, pisal a reziroval rozhlasovy
program On the Hour pre BBC2. Spolupraco-
val aj na programe Blue Jam, vdaka ktorému
presedlal do televizie s podobnou relaciou
Jam, nasledoval program Brass Eye. V roku
2002 ziskal cenu BAFTA za prvy kréatky film My
Wrongs 8245-8249 & 117. Four Lions je jeho
hrany debut, ktory mal premiéru na festivale
Sundance.

Chris Morris (1965, Bristol) is a screenwriter,
director, actor, composer and producer, as
well as a graduate of Stoneyhurst College
and Bristol University. He began as a DJ,
writing and directing the radio programme
“On the Hour"for BBC2. He also worked with
the programme Blue Jam, thanks to which
he transitioned to television with a similar
programme, “Jam’, followed by “Brass Eye".
He received the BAFTA award for his first
short film "My Wrongs 8245-8249 & 117"in
2002.“Four Lions"is his feature debut, and it
premiered at Sundance.
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HEL

HEL | THE REBOUND

I

Stredobodom koprodukénej dramy
je postava psychiatra Piotra. Problé-
my pacientov v nemocnici sa prelina-
ju s naro¢nymi vztahmi vnatri rodiny.
Syn, s ktorym sa Piotr roky nevidel,

sa objavuje na klinike a hrdinova
mlada snubenica sa ¢oskoro dozvie

o jeho predchéadzajicom Zivote viac,
nez chcela. Vietky postavy tazi ich
minulost, ktora postupne vychadza
na povrch, ¢i uz v ordinacii, domacich
hadkach alebo pocas cesty na
pobaltsky polostrov Hel. Kazdy ma
svoje skryté trapenia a obavy. Niekto
vyhladava pomoc lekara, iny sa

s neprijemnymi okolnostami pokusa
vyrovnat sam, ale ich podstatou je
stale rovnaka laska, zavislost, sklama-
nie a nadej.

-~ nff

This dramatic co-production centres
on Piotr, a psychiatrist. Problems of
his hospital patients are starting to
affect relationships within his family.
One day his son, whom Piotr has not
seen in years, appears in the clinic,
and Piotr's young fiancé soon learns
more about his previous life than
she ever wanted to know. All the
characters are haunted by their past
lives, which gradually come to the
surface, whether in the clinic, during
domestic quarrels or when travelling
to the Hel Peninsula in the Baltic Sea.
Each person has their own hidden
sorrows and fears. Some seek the
help of the doctor, others try to cope
with the difficult circumstances alo-
ne, but the basis of all their actions
remains the same - love, dependen-
ce, disappointment and hope.

Polsko, Ceska republika/
Poland, Czech Republic
2009, 35 m, far./col., 86 min.

Rezisér/Director: Kinga Debska Scenar/
Screenplay: Kinga Debska Kamera/Director
of Photography: Wojciech Starori Hudba/
Music: Marcin Kuczewski Strih/Editor: Ewa
Romanowska-Rézewicz Hraja/Cast: Pawel
Krolikowski, Anna Geislerova, Leslaw Zurek,
Magda Biegariska, Anna Gornostaj, Henryk
Talar Vyroba/Production: Studio Filmowe
Kaleidoskop Predaj/Sales: In Film Praha

Kinga Debska (1969) - zacinala ako
novindrka a dokumentaristka. Absolvovala
kulturolégiu vo Varsave (1996), studia na Ca-
merimage Film School v Toruni (2001) a réziu
na prazskej FAMU (2007). Nakrutila niekolko
dokumentov pre polskd — Kocham Chrystusa
(Milujem Krista, 2000), Droga, prawda, Zycie
(Cesta, pravda, zivot, 2001) i Cesku televiziu —
Tésinska lehkost byti (2006). Svoj dlhomet-
razny debut Hel (2009) nakrdtila v Polsku na
polostrove Hel a vo Varsave.

Kinga Debska (b. 1969) began as a journalist
and documentary filmmaker. She studied
cultural studies in Warsaw (1996), graduated
from the Camerimage Film School in Torun
(2001) and studied directing at FAMU in
Prague (2007). She has directed a number

of documentaries on Polish life, including
"Kocham Chrystusa” (I Love Jesus, 2000),
“Droga, prawda, Zycie" (Road, Truth, Life, 2001)
and "Tésinska lehkost byti” (Tésin Easy Living,
2006) for Czech Television. Her full-length
debut “Hel” (The Rebound, 2009) was shot in
Poland on the Hel Peninsula and in Warsaw.
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Ulrik je pokojny a vyrovnany auto-
mechanik, ktory si prave odsedel
dvanastrocny trest za vrazdu manzel-
kinho milenca. Nie je viak Ziadnym
tupym kriminalnikom, skér tichym
pozorovatelom viedného Zivota.
Postavicky okolo neho predstavuju
pochybné existencie - v prvom rade
neddveryhodny boss Rune a jeho
nohsled Rolf so svojskym humorom.
A je tu aj Ulrikova vulgarna domaca
Karen vyZzadujuca svojsku sluzbu za
pohostinstvo, Ulrikov $éf neschopny
zavriet Usta, jeho dospely syn, ktory
s otcom nechce ni¢ mat, jeho tehot-

na partnerka a mlada tyrana Merete...

Originélna cierna komédia vyznacu-
juca sa uvolnenym, jednoduchym
minimalistickym stylom, skvelym na-
¢asovanim a suchym humorom. Hoci
postavy hovoria po nérsky, akoby
vypadli z filmov bratov Coenovcov.
Film je vizudlne a zvukovo natolko
bohaty, ze by zaujal aj bez dlhsich
dialégov.

L%
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Ulrik is a calm and quiet mecha-

nic who has just finished serving

a twelve-year sentence for killing

his wife's lover. However, he is

not just some dumb criminal, but
rather a silent observer of everyday
life. Characters around him lead
questionable lives - first, there is the
untrustworthy Rune and his sidekick
Rolf, whom he bosses around for
humorous effect. Then there is Ulri-
k's landlady Karen, a vulgar woman
requiring an unusual "service" for
the accommodation, Ulrik's boss,
who suffers from verbal diarrhoea,
Ulrik's adult son, who wants nothing
to do with his ex-con father, the
son's pregnant spouse and the
young Merete...

An original black comedy, employing
aloose, simple minimalist style,

has great timing and dry humour.
Although the characters speak
Norwegian, they seem to come from
a film by the Coen brothers. This film
is so visually and audibly rich that it
would be interesting even without
dialogue.

Nérsko/Norway
2010, 35 mm, far./col., 105 min.

Rezisér/Director: Hans Petter Moland
Scenar/Screenplay: Kim Fupz Aakeson
Kamera/Director of Photography: Phillip
Ogaard Hudba/Music: Halfdan Nielsen Strih/
Editor: Jens Christian Fodstat Hraju/Cast:
Stellan Skarsgard, Jannike Kruse Jatog, Jan
Gunnar Roise, Julia Bache Wiig, Henrik Mestad
Vyroba/Production: Paradox Rettigheter
Predaj/Sales: TrustNordisk Képia/Print:
Aerofilms Distribucia na Slovensku/Slovak
Distributor: Aerofilms

Hans Petter Moland (1955, Oslo) vystudoval
filmovu a divadelnu réziu na bostonskej
Emerson College. ReZiroval stovky rekldm. Po
navrate do Nérska nakrutil filmy Secondlgit-
nanten (Posledny porucik, 1993), Kjeerlighe-
tens kjotere (Nula stupriov Kelvina, 1995)

— Zvlastne uznanie na MFF San Sebastian,
Aberdeen (2000), epizédu z filmu Folk flest
bor i Kina (Utépia, najviac ludi Zije v Cine)

a potom vo Vietname a USA film The Beautiful
Country (Krasna krajina, 2004). En ganske snill
mann (Skvely chlap, 2010) bol uz jeho tretou
spolupracou so Stellanom Skarsgardom.

Hans Petter Moland (b. 1955, Oslo) studied
film and theatre directing at Emerson College
in Boston. He has directed hundreds of
commercials. After returning to Norway he
shot “Secondlgitnanten” (The Last Lieutenant,
1993), “Kjeerlighetens kjgtere” (Zero Kelvin,
1995), for which he received a special
mention at the San Sebastian IFF,"Aberdeen”
(2000), an episode for the film “Folk flest bor

i Kina" (Most People Live in China, 2002) and
then a film called “The Beautiful Country”
(2004), filmed in Vietnam and the US.“En
ganske snill mann” (A Somewhat Gentle Man,
2010) is his third collaboration with Stellan
Skarsgard.
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Animovany film rozprava pribeh
zhasinajucej hviezdy, ktoru vytlacaju
nastupujuce rockové idoly. Niekdajsi
slavny spevak musi vystupovat na
réznych zahradnych vecierkoch

a v baroch.V jednom $kétskom pod-
niku na zépadnom pobrezi sa stre-
tava s nevinnym mladym diev¢atom
a zaroven jeho vernou fanusickou,
ktord mu navzdy zmeni Zivot.
Smutny, ale aj poucny, romanticky
pribeh vznikol podla origindlneho
scendéra legendarneho franctzskeho
komika Jacquesa Tatiho.
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KOROTKOJE ZAMYKANI)

SKRAT | CRUSH

Velka Britania, Francuzsko/
United Kingdom, France
2010,HDC, far./col., 90 min.

Rezisér/Director: Sylvain Chomet Scenar/
Screenplay: Sylvain Chomet podla scendru
Jaquesa Tatiho/based on the script by
Jacques Tati Hudba/Music: Sylvain Chomet
Vyroba/Production: Django Films Ltd. Pre-
daj/Sales: Pathé International Képia/Print:
Hollywood Classic Entertainment Distribucia
na Slovensku/Slovak Distributor: Continen-
tal Film

This animated story tells of a fading
star, being pushed out of the limeli-
ght by newer rock idols. This formerly
famous singer is thus forced to per-
form at various lawn parties and bars.
In a Scottish pub on the west coast,
he meets an innocent young girl who
happens to be a devoted fan of his,
and ends up changing his life forever.
This sad but enlightening romance

is based on an original screenplay by
the legendary French comic Jacques
Tati.

Sylvain Chomet (1963, Maisons-Laffit-

te, Yvelines, Francuzsko) — v roku 1987
absolvoval Eurépsku skolu vizudlnych ument
v Angouleme. Svoju prvi komiksovu knihu
vydal rok predtym. Ako animétor zacinal

v londynskom $tudiu Richarda Purduma,
neskor si zalozil viastnt spolo¢nost. Jeho
prvy krétky film La vielle dame et les pigeons
(1998) bol nominovany na Oscara, rovnako aj
jeho prvé dlhometrazna snimka Les triplettes
de Belleville (2003).

Sylvain Chomet (1963, Maisons-Laffitte,
Yvelines, France) graduated from Angoulé-
me's European School of Visual Arts in 1987,
having published his first comic book a year
before. He began his animation career in
the London studio of Richard Purdum, later
founding his own company. His first short
film “La vielle dame et les pigeons” (The Old
Lady and the Pigeons, 1998) was nominated
for an Oscar, as was his first full-length picture
“Les triplettes de Belleville” (The Triplets of
Belleville, 2003).

Experimentalny projekt predstavuje
pat kratkych pribehov - vyjadrenia
piatich tvorcov k fenoménu lasky.
Obuvnik, reportér, prostitttka,
pacient z psychiatrickej lie¢ebne

a mladik prepusteny z vdzenia su
protagonistami suicasnosti, ktora
nema hrdinov. Vsetci disponuju
vlastnymi délezitymi prednostami,
ako aj otvorenym srdcom, a nemaju
strach pred laskou.

Autori tohto cyklu su priatelia, ktori
prijali moznost spolu nieco vytvorit.
Pravidla boli jednoduché: kazdy
rezisér musel dodrzat spolo¢nu
tému, format kratkej snimky a nizky
rozpocet. Vietci nakrudcali svoje snim-
ky sti¢asne a nikto nevedel ni¢ o tych
druhych. Kone¢na metraz sa dohodla
az v strizni.

This experimental project tells five
short stories - five filmmakers' reflec-
tions on the phenomenon of love.

A cobbler, a reporter, a prostitute,

a mental patient and a young ex-con
are the protagonists in a film with

no heroes. All have their own merits,
open hearts and no fear of love.

The creators of this film are all
friends, who have taken the oppor-
tunity to create something together.
The rules were simple - each director
had to follow a common theme,

a short format and low budget. All
scenes were shot simultaneously and
no director was aware of the other
directors in the film. The final footage
was agreed upon during the editing.

Rusko/Russia
2009, 35 mm, far./col., 92 min.

Rezisér/Director: Piotr Buslov, Alexej German
jr/ml, Boris Chlebnikov, Kiril Serebrenikov,
Ivan Viyrypajev Scenar/Screenplay: Piotr
Buslov, Konstantin Fiodorov, Andrej Chaas,
Boris Chlebnikov, Maxim Kurockin, Andrej
Migacov, Kirill Serebrenikov, lvan Ugarov, Ivan
Vyrypajev Kamera/Director of Photography:
Sandor Berkesi, Igor Grinakin, Oleg Lukicev,
Fiodor Lass, Jevgenij Privin Hudba/Music: Da-
rin Sisovjev Strih/Editor: Sergej Ivanov, Pavel
Chanutin, Vadim Krasnickij, lvan Lebedev Hra-
ju/Cast: Jurij Cursin, lvan Dobronravov, Alexej
Filimonov, Karolina Gruska, Karim Pakacekov,
Alexander Jacenko Vyroba/Production:
Studio SLON Predaj/Sales: Studio SLON

Pjotr Buslov (1976, Chabarovsk) — filmy
Bumer (2003) a Bummer — cast |II.

Alexej German ml. (1976, Moskva) - filmy
Posledny vlak (2003), Garpastum (2005) ¢i
Papierovy vojak (2008)

Boris Chlebnikov (1972, Moskva) — filmy
Koktebel (2003, spolurezisér Alexej Popog-
rebskyj), Slobodné plavanie (2006) a Blazniva
pomoc (2009).

Kirill Serebrennikov (1969, Rostov na Done)
— filmy Ragin (2004), Postelné pribehy (2005),
Stvarnenie obete (2006) a Juriho der (2008).
Ivan Vyrypajev (1974, Irkutsk) — filmy Euféria
(2006), Kyslik (2009).

Pyotr Buslov (b. 1976, Khabarovsk) - films “Bu-
mer” (Bummer, 2003) and “Bumer: Film vtoroy”
(Heaven on Earth, 2006).

Aleksei German Jr. (b. 1976, Moscow) - films
“Posledniy Poyezd" (The Last Train, 2003),
“Garpastum”(2005) and “Bumazhniy Soldat”
(Paper Soldier, 2008)

Boris Khlebnikov (b. 1972, Moscow) - films
"Koktebel” (2003, co-dir. Aleksei Popogrebsky-
)'Svobodnoye Plavaniye” (Free Floating, 2006)
and “Sumasshedshaya Pomoshch” (Help Gone
Mad, 2009).

Kirill Serebrennikov (b. 1969, Rostov-on-Don)
- films “Ragin” (2004), "Postelnye Stseny” (Bed
Stories, 2005), “Izobrazhaya Zhertvu” (Playing
the Victim, 2006) and “Yuryev Den” (Yuri's Day,
2008).

Ivan Vyrypayev (b. 1974, Irkutsk) - films
“Euphoria” (2006) and “Kislorod” (Oxygen, 2009).
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MEDENI MESEC

MEDOVE TYZDNE | HONEYMOONS

Pribeh sa odohrava v stiicasnom
Albansku, Srbsku, Taliansku a Madar-
sku, kde hladaju stastie dva mladé
pary, ktoré sa rozhodli opustit svoje
domoviny a vydat sa za lepsim Zivo-
tom do zépadnej Eurépy.

Albanska dvojica dorazi kone¢ne

do talianskeho pristavu, netusiac,

Ze skuto¢né problémy len zacinaju.
Rovnaky osud ¢aka aj na srbsky
manzelsky par, ked' na madarskej
hranici vstipia do Eurépskej unie.
Nestastné okolnosti im zabrania,
prinajmensom docasne, naplnit svoje
sny, ako byva zvyc¢ajnym pripadom
mladych fudi z Balkanu, ktori pykaju
za chyby predchédzajucich generécii.
Film je prvou koprodukciou medzi
Albanskom a Srbskom.

,Pri prvej navsteve Albanska v de-
cembri 2006 som zistil, ze Albanci

a Srbi, hoci hovoria tplne odlisSnymi
jazykmi, maju mnoho spolo¢ného,
najma hlboku tuzbu stat sa integ-
ralnou sucastou Eurépy. Paradoxne,
postavy v tomto filme sa nikdy
nestretnu, rovnako ako sa nikdy pred
kamerou spolu neocitli albanski

a srbski herci. Spolu sa konecne videli
az na festivale v Benatkach.” (Rezisér
Goran Paskaljevi¢)

||

The story is set in present day-Alba-
nia, Serbia, Italy and Hungary, where
two young couples who are sear-
ching for happiness have decided

to leave their homelands and head
towards Western Europe in search of
better lives.

The Albanian couple finally arrives

at an Italian port, unaware that their
real problems are only about to be-
gin. The same fate awaits the Serbian
couple, when they enter the Europe-
an Union by train over the Hungarian
border. Unfortunate circumstances
prevent them, at least temporarily,
from realizing their dreams, which
happens to most young people from
the Balkans, who suffer for the mista-
kes made by previous generations.
This film is the first co-production
between Albania and Serbia.

"During my first visit to Albania in
December 2006, | discovered that
Albanians and Serbs, although

they speak completely different
languages, have much in common,
notably a deep desire to become an
integral part of Europe. Ironically, the
characters in this movie never meet,
and the Albanian and Serbian actors
have never had the pleasure of appe-
aring together in front of the camera.
They only met each other, finally, at
the festival in Venice." (Director Goran
Paskaljevic)

Srbsko, Albansko/Serbia, Albania
2009, HD, (35 mm), far./col., 95 min.

Rezisér/Director: Goran Paskaljevi¢ Scenar/
Screenplay: Goran Paskaljevi¢, Genc Permeti
Kamera/Director of Photography: Milan
Spasi¢ Strih/Editor: Kristina Pozenel Hraja/
Cast: Nebojsa Milovanovi¢, Jelena Trkulja,
Jozef Shiroka, Mirela Naska, Bujar Lako, Yilka
Mujo, Lazar Ristovski, Petar Bozovi¢, Danica
Ristovski Vyroba/Production: Nova Film,
Beograd Film, Ska-ndal Productions Predaj/
Sales: Nova Film International
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Goran Paskaljevi¢ (1947, Belehrad) studoval
v rokoch 1967 — 1971 réZiu na prazskej FAMU.
V roku 1976 debutoval filmom Cuvar plaze

u zimskom periodu (Strdzca plaze v zimnom
obdobi). Jeho dalsie filmy — napr. Pas koji je
voleo vozove (Pes, ktory mal rad vlaky, 1977),
Poseban tretman (Zvlastna lie¢ba, 1980),
Vrema cuda (Cas zazrakov, 1989), Bure baruta
(Sud prachu, 1998), Optimisti (2006), sa pre-
mietali a ziskali ocenenia v Cannes, Berline,
Benétkach ¢i San Sebastiane. Medeni mesec
(Medové tyzdne, 2009) je jeho Strndstym
filmom. Paskaljevi¢ bol hostom MFF Art film
2006.

Goran Paskaljevi¢ (b. 1947, Belgrade) stu-
died directing at Prague’s FAMU from 1967-
71.1n 1976, he debuted with “Cuvar plaze

u zimskom periodu” (Beach Guard in Winter).
His other films, including “Pas koji je voleo
vozove” (The Dog Who Loved Trains, 1977)
"Poseban tretman’ (Special Treatment, 1980),
“Vreme Cuda” (Time of Miracles, 1989),“Bure
Baruta” (The Powder Keg, 1998) and “Optimis-
ti" (The Optimists, 2006), were screened and
awarded at Cannes, Berlin, Venice and San
Sebastian. "Medeni mesec” (Honeymoons,
20009) is his fourteenth film. Paskaljevi¢ was

a guest at Art Film Fest in 2006.
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METROPIA

METROPIA | METROPIA

Pribeh sa odohrava v nedalekej
buducnosti. Svet vycerpal zésoby
ropy a metra sa prepojili do gigan-
tickej podzemnej siete. Vzdy, ked'sa
Roger zo Stokholmu ocitne v tomto
systéme, pocuje vo svojej hlave
neznamy hlas. Obracia sa na tajomnu
Ninu, ktora mu ma poméct uniknut
2o znepokojujucej pavuciny metra.
Cim dlhsie viak cestuju, tym hibsie je
Roger vtahovany do temnej pavuciny
kon3piracie.

V roku 1785 filozof Jeremy Bentham
skonstruoval novy typ zalara nazvany
Panopticon (vdznica). Mal tvar kolaca
so strdznou vezou uprostred. Vazen
tak mohol byt monitorovany v kazdej
chvili bez toho, aby si to uvedomo-
val. Vysledkom bol psychologicky
efekt, ze vazen zacal sledovat sam
seba. V roku 2024 Panopticon dostal
nové meno - Metropia. Nadisiel ¢as
vytvorit moderny eurépsky mytus.
Metropia je kultdrna revolucia nasej
doby - pozorovanie, voyeurizmus

a paranoja. Metropia je nielen film, je
stavom mysle, spdsobom nazerania
na realitu prostrednictvom objektivu.
Vytvarame novy stupen odkazu.”
(Rezisér Tarik Saleh)

The story is set in the near future. The
world has exhausted its oil supplies.
Europe has connected its subways
and formed a giant underground
network. Whenever Roger, from
Stockholm, travels in this system, he
hears a strange voice in his head. He
turns to the mysterious Nina to help
him escape from the disturbing spi-
derwebs of the subways. The further
they travel, the deeper Roger is
drawn into a dark web of conspiracy.
"In 1785, the philosopher Jeremy
Bentham designed a new type of pri-
son called the Panopticon. It was in
the shape of a cake, with a menacing
guard tower in the middle. A prisoner
could thus be monitored at any time,
without even realizing it. This had

a psychological effect on the priso-
ner, who then began to constantly
monitor his own behaviour. In 2024,
the Panopticon is renamed Metropia.
The time came to create a modern
European myth. Metropia is a cultural
revolution of our time - monitoring,
voyeurism and paranoia. Metropia

is not just a film; it is a state of mind,
a way of looking at reality through

a lens. We are creating a new point of
reference." (Director Tarik Saleh)

Svédsko, Dansko, Nérsko, Finsko/
Sweden, Denmark, Norway, Finland
2009, 35 mm, far./col., 85 min.

Rezisér/Director: Tarik Saleh Scenar/Scre-
enplay:Stig Larsson, Fredrik Edin, Tarik Saleh
Kamera/Director of Photography: Sesse
Lind Hudba/Music: Krister Linder Strih/Edi-
tor: Johan Séderberg Hlasy/Voices: Vincent
Gallo, Juliette Lewis, Udo Kier, Stellan Skar-
skard, Alexander Skarskard, Sofia Helin, Shanti
Roney, Fares Fares Vyroba/Production: Atmo
Metro AB Predaj/Sales: TrustNordisk Képia/
Print: Swedish Film Institute

Tarik Saleh (1972) zacinal ako sprejer

graffiti v Stokholme. Pésobil ako umelecky
riaditel v reklame a po presidleni do Kahiry

s priatelmi zaloZil ¢asopis Alive. Po navrate

do Svédska pracoval pre televiziu a s Erikom
Gandinim spolureziroval dokumenty Sacrifi-
cio: Who Betrayed Che Guevara (Sacrificio: Kto
zradil Che Guevaruy, 2001) a Gitmo - The New
Rules of War (Gitmo — nové pravidla vojny,
2005). Je spoluzakladatelom Atmo Media Ne-
twork. Po 30 krétkych animovanych filmoch
nakrutil dlhometrazny debut Metropia (2009).
Film otvdral sekciu Tyzden kritiky v Benatkach
a ziskal Future Film Festival Digital Award.

Tarik Saleh (b. 1972) started out as a graffiti
artist in Stockholm. He worked as an art
director in advertising, and after moving to
Cairo, he founded the magazine Alive with
several friends. After returning to Sweden, he
developed television programmes and with
Erik Gandini co-directed the documentaries
“Sacrificio: Who Betrayed Che Guevara’,
(2001) and “Gitmo - The New Rules of War”
(2005). He is a co-founder of the Atmo Media
Network. After creating thirty short animated
films, he made his full-length debut “Metro-
pia”in 2009, which opened Venice's Critics'
Week section and received the Future Film
Festival Digital Award.
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6KO NAD PRAHOU | EYE OVER PRAGUE
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Tragicky pribeh jedného muza,
jednej stavby, jednej lasky.
Dokumentarny film o projekte ¢eskej
Narodnej kniznice, ktory navrhol
architekt Jan Kaplicky (1937 - 2009),
vykresluje jednu z najznamejsich
politicko-spolo¢enskych kauz
uplynulych rokov v Ceskej republike.
Ukazuje jej absurdné peripetie — od
autorovej radosti z vyhranej sutaze,
cez odmietavu reakciu prezidenta
Véclava Klausa, spochybriovanie
miesta realizacie projektu a podivné
uradnicke prietahy, az po Kaplického
néhlu smrt a nasledné zrusenie
planovanej stavby.

Snimka sa da vnimat aj ako kronika
o laske v neskorsom veku, ale tiez
ako truchlivéa drama o nepochopeni
vynimoc¢ného umelca. Vizualne
bohata kolaz rozprava o nevsednych
viziach i o zamotanych procesoch
ich realizacie. Film, ktory sleduje
dramaticky spolocensky pribeh tvo-
rivej imaginacie a taktiez intimneho
vztahu muza a Zeny.

g ||

A documentary film about the Czech
National Library building, designed
by architect Jan Kaplicky (1937 -
2009), portrays one of the most
political and social controversies of
recent years in the Czech Republic.
It depicts the absurd peripeteia sur-
rounding it - from the architect's joy
in winning the competition through
the negative reaction of President
Vaclav Klaus, debates over the
location of the project, dubious bure-
aucratic delays, to Kaplicky's sudden
death and the subsequent cancella-
tion of the planned construction.
The film can be seen as a chronicle
of love in old age, as well as a tragic
drama about a misunderstood but
extraordinary architect. A visually
rich collage relates remarkable visi-
ons and the tangled process of their
realisation. A film which follows the
dramatic societal tale of a creative
imagination, as well as an intimate
relationship between a man and
woman.
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PETA PO DOROGE V CARSTVIJE NEBESNOJE

PETA NA CESTE DO KRALOVSTVA NEBESKEHO | PETE ON THE WAY TO HEAVEN

Ceska republika/Czech Republic
2010, 35 mm, far./col., 78 min.

Rezisér/Director: Olga Spéatova Scenar/
Screenplay: Eliska Fuchsova, Olga Spatové
Kamera/Director of Photography: Olga
Spatova Strih/Editor: Jakub Voves Vystu-
puju/Cast: Jan Kaplicky, Vaclav Havel, David
Vévra, Dagmar Veskrnova-Havlova, Pavel Bém,
Milan Knizék Vyroba/Production: Simply
Cinema, Ceska televize, Lafarge Cement
Predaj/Sales: Simply Cinema Distribucia
na Slovensku/Slovak Distributor: Palace
Pictures

Olga Spatova (1984, Praha) pochadza z rodi-
ny znamych dokumentaristov Olgy Somme-
rovej a Jana Spatu. Uz ako patnastro¢na za-
Cala nakrdcat amatérske filmy. Za styri z nich
ziskala dvadsattri cien na medzinarodnych
festivaloch neprofesionalnej i profesionainej
tvorby. Ako kameramanka spolupracuje

na dokumentoch svojej matky. Z jej filmov
mozeme spomentt napriklad: Sama (2002),
Mijeni (2003), Trojhra (2004), (Ne)cenzurované
rozhovory (2005), Laska vcera, dnes a zitra
(2006), Zeny Charty 77 (Jana Hlavsové) (2007),
Pajdu, kam chci (2007) — uvedeny na Art Film
Fest 2008, Dobfe placend prochazka (2007).

Olga Spatova (b. 1984, Prague) comes

from a family of well-known documentarists
headed by Olga Sommerova and Jan Spéta.
She started shooting amateur films at the
age of fifteen. For four of these, she won
twenty-three awards at international festivals
for amateur and professional productions.
She works as a camerawoman on her
mother's documentaries. Some of her better-
known films are “Sama” (Alone, 2002), “Passing
By” (2003),“The Three Games" (2004), “(Un]
censored Interview" (2005), “Love Yesterday,
Today and Tomorrow" (2006), “The Women of
Charter 77: Jana Hlavsova” (2007),“I'll Go Whe-
re | Want” (2007), which was screened at Art
Film Fest 2008, and "A Well Paid Walk” (2007).

Rok 1953, meste¢ko Kandalaksa.
Miestny prostacik Peta sa sprava

ako skutocny strazca zékona alebo
dopravny policajt. Nosi policajnu bri-
gadirku a schovava zbran, hoci je vy-
robenad z dreva. Nikto mu viak vazne
neoponuje, lebo vsetci poznaju jeho
Jpravomoci”. Dopravnym kontroldm
Jin$pektora Petu” zamedzia az $éf

a starsi inzinier konstruk¢ného zévo-
du. Pride osudovy marec roku 1953,
kedy zomrie Stalin. Prave v ten den
utecu dvaja miestni védzni. A spolu
so skuto¢nymi vojakmi a strazcami
vyrazi do svojej prvej ozajstnej akcie
aj ,brigadir” Peta...

Film ziskal Cenu svatého Grigorija za
najlepsi film na MFF v Moskve.

Rusko/Russia
2009, 35 mm, far./col., 97 min.

Rezisér/Director: Nikolaj Dostal Scendr/
Screenplay: Michail Kurajev Kamera/Direc-
tor of Photography: Aliser Chamidchodzajev
Hudba/Music: Alexej Selygin Strih/Editor:
Nikolaj Dostal Hraju/Cast: Jegor Pavlov, Ale-
xander Korsunov, Roman Madanov, Svetlana
Timofejeva-Letunovskaja, Jevgenij Redko,
Svetlana Ulybina, Nikolaj Maculskij Vyroba/
Production: Stella Studio Predaj/Sales: Stella
Studio

1953, the town of Kandalaksha. The
town simpleton, Pete, is acting like

a defender of the law or a traffic
officer. He has a police cap on his
head and sports a pistol (made of
wood, mind you). No one wishes

to seriously challenge him, aware

of his “authority”. Only the head

of the construction plant and the
senior engineer dare to interfere with
"Inspector Pete’s" traffic supervision.
Then comes a fateful day in March
1953, at the time of Stalin's death.
On that day, two prisoners escape
from the local prison. And along
with real soldiers and prison guards,
"Brigadier Pete" springs into his first
real action...

The film won the Golden Saint
George Award for Best Film at the
Moscow International Film Festival.

Nikolaj Dostal (1946, Moskva) — v roku
1970 absolvoval studium zurnalistiky, neskor
navstevoval kurzy réZie a scendristiky pod
vedenim Georgija Daneliju. Debutoval

v roku 1985 filmom Celovek s akordeonom
(Clovek s harmonikou). Z dalsich jeho filmov
mozeme spomenut Oblako-raj (1991) a jeho
pokracovanie Kolia — perekati pole (2005),
Malenkij gigant bolsovo seksa (Maly gigant
velkého sexu, 1993), jedenastdielny seridl
Strafbat (Trestny prapor, 2004) ¢i Peta po
doroge v Carstvie Nebesnoje (Peta na ceste
do krélovstva nebeského, 2009).

Nikolai Dostal (b. 1946, Moscow) graduated
in journalism in 1970, and later attended
screenwriting and directing courses led by
Georgi Daneliya. His 1985 film debut was
“Chelovek s akkordeonom” (Man with an
Accordion, 1985). His following films were
“Oblako-ray” (Cloud-Paradise, 1991) and its
sequel “Kolya - Perekati pole” (Kolia Rolling in
the Fields, 2005), "Malenkiy gigant bolshogo
seksa” (A Small Giant of Big Sex, 1993), the
eleven-episode serial "Shtrafbat" (The Penal
Battalion, 2004) and "Petya po Doroge

v Carstvie Nebesnoe” (Pete on the Way to
Heaven, 2009).

| .
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LE REFUGE

UTEK | THE REFUGE
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Mousse a Louis st mladi, krasni, bo-
hati a zamilovani. A drogovo zavisli.
Jedného dna sa predavkuju a Louis
zomrie. Mousse preZije, ale ¢oskoro
zisti, Ze je tehotna. Citi sa stratena,
preto odchadza z Pariza. O niekolko
mesiacov neskér sa objavi Louisov
brat, ktory sa pripoji k jej uteku.
Dalsia zo silnych charakterovych
studii znameho francuzskeho tvorcu,
ktory sa programovo orientuje
predovietkym na zenské hrdinky. Aj
tento pribeh nesie typicky ozonovsku
pecat - napatie a zahadu v suvislosti
s hlavnou hrdinkou a opét nechyba
prekvapujuci zaver.

Film ziskal Zvlastnu cenu poroty na
festivale v San Sebastiane.
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Mousse and Louis are young, beauti-
ful, rich and in love. But they are also
drug addicts. One day, they overdose
and Louis dies. Mousse survives, but
soon learns that she is pregnant.
Feeling lost, Mousse runs away from
Paris. Several months later, Louis'
brother joins her at her refuge.
Another strong character study

by a famous French director who
has a policy of focusing mainly

on heroines. This story also bears
Ozon'’s trademark suspense and
mystery in connection with the main
heroine, and yet another surprising
conclusion.

The film won the Special Prize of the
Jury at San Sebastian.

Francuzsko/France
2009, 35 mm, far./col., 90 min.

Rezisér/Director: Francois Ozon Scenar/
Screenplay: Francois Ozon, Mathieu Hippeau
Kamera/Director of Photography: Mathias
Raaflaub Hudba/Music: Louis-Ronan Choisy
Strih/Editor: Muriel Breton Hraju/Cast:
Isabelle Carré, Louis-Ronan Choisy, Pierre
Louis-Calixte, Melvil Poupaud, Claire Vernet
Vyroba/Production: Eurowide Film Produc-
tion, FOZ Predaj/Sales: Le Pacte Distribucia
na Slovensku/Slovak Distributor: Atlantis
Entertainment

Frangois Ozon (1967, Pariz) po ukonceni
studia filmovych vied navstevoval parizsku
filmovu skolu FEMIS, kde $tudoval réziu.
Nakrutil niekolko krétkych a jedenast dlho-
metraznych filmov, v ktorych rozvija zapletky
postavené na absurdite a surrealistickych
zableskoch, prvky grotesky prelina morbid-
nym zafarbenim. Zaujal uz debutom Sitcom
(Sitcom, 1998), v nasich kinach boli uvedené
jeho filmy Gouttes d'eau sur pierres brulantes
(Kvapky dazda na rozpalenych kamenoch,
1999), 8 Femmes (8 Zien, 2002), Swimming
Pool (Bazén, 2003), Cing fois deux (5x2, 2004),
Angel (2005) a Ricky (2009).

Frangois Ozon (b. 1967, Paris), after studying
film, attended La Fémis in Paris, where he
studied directing. He made several short
films and eleven features, characterized by
plot development based on flashes of the
absurd and surreal, elements of slapstick and
a morbid tinge. His debut film was “Sitcom”
(1998), and his films “Gouttes d'eau sur pierres
brdlantes” (Water Drops on Burning Rocks,
1999),”8 Femmes" (8 Women, 2002), “Swim-
ming Pool” (2003), “Cing fois deux” (Five Times
Two, 2004), "Angel” (2005) and “Ricky” (2009)
have appeared in Slovak cinemas.

EUROPSKE ZAKUTIA
EUROPEAN CORNER

DET RODE KAPEL

CERVENA KAPLNKA | THE RED CHAPEL

Dénsky novinar a dvaja komici cestu-
ju do Severnej Korei pod zédmienkou
kultarnej vymeny. Do nehostinnej
krajiny sa dostanu vdaka fingovanej
divadelnej skupinke s ndzvom Cerve-
na kaplnka. Kulturna aktivita je vsak
to posledné, ¢o tato svojrazna trojica
zamysla. Zurnalista Mads Briigger,
presvedcivy Simon a tzkostlivy Jacob
sa jednému z politicky najdespotic-
kejsich rezimov na svete snazia celit
humorom. Divadelné trio ,usilovne”
nacvituje svoje predstavenie za
asistencie vladnych uradnikov, aby
¢o najviac vyhovovalo kérejskym
kultdrnym pravidlam.

Snimka, vyznacujuca sa absurdnym
humorom, odvaznym citom pre
detail a zmyslom pre blaznivu realitu,
ziskala Velkud cenu poroty v doku-
mentarnej ¢asti sutaznej sekcie
Svetovy film na festivale v Sundance
2010.

A Danish journalist and two come-
dians travel to North Korea under the
pretext of a cultural exchange. They
enter this inhospitable country in the
guise of a fictitious theatre troupe
called "the Red Chapel". Cultural acti-
vities are the last thing on the minds
of this colourful trio. Using humour,
the journalist Mads Briigger, the
convincing Simon and the anxious
Jacob try to stand up to one of the
world's most politically despotic regi-
mes. The theatrical trio “intensively”
rehearse their performance, with the
assistance of government officials, in
order to abide by the North Korean
cultural rules.

This film, featuring absurd humour
and a bold sense for detail and the
absurdity of reality, won the Grand
Jury Prize in the documentary cate-
gory of the World Cinema section at
Sundance 2010.

Dansko/Denmark
2009, 35 mm, far./col., 87 min.

Rezisér/Director: Mads Briigger Kamera/
Director of Photography: René Johanssen
Strih/Editor: René Johanssen Vystupuju/
Cast: Mads Bruigger, Simon Jul Jorgensen,
Jacob Nossell Vyroba/Production: Denmarks
Radio, Zentropa Productions Predaj/Sales:
Danish Film Insitute

Mads Briigger (1972) — dansky novinar, tele-
vizny moderétor a prozaik. Napisal niekolko
knih vratane Borderlands (2008) — o najvéc-
som pripade organizovaného sexualneho
zneuzivania deti v Dansku. Od roku 1996
pracuje pre statnu televiznu stanicu DR, kde
produkuje satirické dokumentérne serialy. Je
hostitefom kritického no¢ného televizneho
vysielania Jedenasta hodina. Spolupracoval

s viacerymi ¢asopismi a novinami. Zabery

7 Uspesnej televiznej Sou Det rade kapel (Cer-
vena kaplnka, 2006) poutil o tri roky neskor
v rovnomennom filme.

Mads Briigger (b. 1972) is a Danish journalist,
novelist and television host. He has written
several books, including “Borderlands” (2008),
about Denmark's largest case of organized
sexual child abuse. From 1996, he worked

for the state television station DR, where he
produced a satirical documentary series. He
currently hosts a critical night television show
called "The Eleventh Hour". Mr. Briigger has
also collaborated with several magazines

and newspapers. He used scenes from a suc-
cessful television show called “Det rgde kapel”
(The Red Chapel, 2006) three years later in

a film of the same name.

|
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SAME SAME BUT DIFFERENT

ROVNAKY, ROVNAKY, ALE INY | SAME SAME BUT DIFFERENT

Benjamin je nemecky stredoskoldk,
ktory ako turista cestuje so svojim
priatelom do Kambodze. V prvych
dnoch zaziva typické veci suvisiace

s prvou navstevou tretieho sveta

- zname turistické miesta, lacné
drogy... V phnompenhskom no¢nom
klube sa zoznami s mladou Sreyko,
do ktorej sa zamiluje. Ben si ju vybe-
rie napriek zisteniu, Ze je prostitutka
a navyse HIV pozitivna.

Film vznikol podla ¢asopiseckého
¢lanku Benjamina Priifera, neskor aj
knizného spracovania Until Death Do
to Me Takes Away (2007). Titul filmu
tvori najcastejsie azijsko-anglické
slovné spojenie pouzivané v Thajsku,
hoci pribeh sa odohrava v Kambodzi.
Snimka vychadza z podobnej premi-
sy ako napriklad Strateny v preklade
alebo Stvoreni pre lasku - pribeh
ilegélnej lasky v harmonickom style
a upadajucom meste. Odlisnostou

je choroba dievcata. Aj preto je laska
vysokym rizikom pre oboch zaltben-
cov, nie viak z obvyklych dévodov.
Film sa moze javit hocijakym, len nie
obvyklym, preto jeho pribeh neméze
len tak skoncit...

Film bol oceneny na festivale v Locar-
ne cenou Variety Piazza Grande.

||
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Benjamin is a German secondary-
school student who is travelling as

a tourist to Cambodia with his friend.
The first few days he experiences

the typical features of a person's first
visit to the third world - the famous
tourist spots, cheap drugs... But in

a Phnom Penh nightclub, he meets
ayoung girl - Sreyko - and falls

in love. Ben chooses her, despite
discovering that she is a prostitute
and HIV-positive.

The film was based on an article

by Benjamin Priifer, which soon

after publishing was turned into

a book called "Wohin du auch gehst”
(Wherever You Go, 2007). The title of
the film is an Asian-English phrase
frequently used in Thailand, although
the story takes place in Cambodia.
The film is based on a similar premise
to films such as Lost in Translation or
In the Mood for Love - the story of
illicit love in harmonious style and

a decaying city. The one difference
here is the girl's iliness. For this
reason, love is a high-risk luxury for
both lovers, so this is not your usual
love story. The film is anything but
usual, so this story cannot just end
like one, either...

The film won the Variety Piazza
Grande Award at Locarno.

Nemecko, Kambodza/Germany, Cambodia
2009, 35 mm, far./col., 106 min.

Rezisér/Director: Detlev Buck Scendr/Scre-
enplay: Ruth Toma podla knihy Benjamina
Prufera/based on the book by Benjamin Pri-
fer Kamera/Director of Photography: Jana
Marsik Hudba/Music: Konstantin Gropper,
Bert Wrede Strih/Editor: Dirk Grau Hraja/
Cast: David Kross, Apinya Sakuljaroensuk,
Wanda Badwal, Stefan Konarske, Jens Harzer,
Anne Mdiller, Michael Ostrowski Vyroba/Pro-
duction: Biscuit Films, Boje Buck Produktion,
Bophana Production Predaj/Sales: Films
Distribution

Detlev Buck (1962, Bad Segeberg, Nemecko)
v roku 1989 vystudoval Deutsche Film und
Fernsehakademie (DFFB) v Berline. Patrf k naj-
populdrnejsim a najuspesnejsim nemeckym
tvorcom. Na svojom konte ma mnohé né-
rodné ocenenia. V niekolkych svojich filmoch
i vo filmoch inych rezisérov sa objavil aj ako
herec. Naposledy v Hanekeho Bielej stuhe
(2009). V nasich kinach bol uvedeny len jeho
Knallhart (Drsnak, 2006), ktory ziskal Cenu
FIPRESCI na Berlinale. Drdma Same Same But
Different (Rovnaky, rovnaky, ale iny, 2009) je
jeho najnovsim filmom.

Detlev Buck (1962, Bad Segeberg, Germany)
graduated from the Deutsche Film- und
Fernsehakademie (DFFBY), in Berlin in 1989.
He is one of the most popular and successful
German filmmakers, and has received many
national awards. He has also appeared as an
actor in several of his own films and those

of other directors, most recently in Michael
Haneke's film “Das weisse Band” (The White
Ribbon, 2009). In Slovak cinemas only one

of his films has been screened thus far:
“Knallhart” (Tough Enough, 2006), for which
he won the FIPRESCI Award at the Berlinale.
The drama “Same Same But Different” (2009)
is his latest film.

EUROPSKE ZAKUTIA
EUROPEAN CORNER

SAMMEN

SPOLU | TOGETHER

Dramaticky pribeh otca a syna,

ktori pri tragickej udalosti prisli

o milovanu bytost. Ich dalsi Zivot sa
nesie vo vzdjomnej anabaze smutku
a zialu. Zrazu sa musia vyrovna-

vat s kazdodennym Zivotom bez
milovanej matky a manzelky. Snazia
sa dosiahnut kontrolu nad novou,
uplne zmenenou situéciou. Otec sa
vsak nevie vyrovnat so stratou svojej
Zeny, a preto sa rozhodne zverit dieta
do socialnej starostlivosti. Syn je
umiestneny do sirotinca a otec sa cel-
kom izoluje od spolo¢nosti. Odmieta
akykolvek kontakt nielen s okolim,
ale aj s vlastnym synom. Chlapec sa
vsak nemieni vzdat nadeje, Ze jedné-
ho dna by opat mohli tvorit rodinu,

a Upenlivo sa usiluje vratit otca do
normalneho Zivota.

The dramatic story of a father and
son who lose a loved one in a tragic
incident. Their subsequent life is
marked by increasing sorrow and
grief. Suddenly, they must cope

with everyday life without a beloved
mother or wife. They try to gain con-
trol over this new, utterly changed
situation. The father, however, cannot
cope with the loss of his wife, and
therefore decides to entrust his child
to social services. The son is placed
in an orphanage, and the father
completely isolates himself from the
outside world. He refuses all contact,
not only with the people around
him, but even with his own son. But
the boy does not intend to give up
the hope that one day they will be

a family again, and tries everything
possible to bring his father back to
anormal life.

Nérsko/Norway
2009, 35 mm, far./col., 100 min.

Rézia/Director: Matias Armand Jordal
Scenar/Screenplay: Matias Armand Jordal
Kamera/Director of Photography: Odd
Reinhardt Nicolaysen Hudba/Music: Johan
Soderqvist Strih/Editor: Mattias Morheden
Hraju/Cast: Fridtjov Saheim, Odin Waage,
Evy Kasseth Rosten, Kristine Rui Slettebakken,
Marianne Mork Larsen Vyroba/Production:
Mirmar Film Production AS Predaj/Sales:
Norwegian Film Institute

Matias Armand Jordal (1970) Studoval
Dramaticky institut Estocolmo. V poslednych
6smich rokoch realizoval viaceré ocenené
reklamné snimky a kratke filmy, napriklad

Et sikkert opplegg (2001) a Pappa (2004).
Sammen (Spolu, 2010) je jeho dlhometraz-
nym debutom.

Matias Armand Jordal (b. 1970) studied at
the Dramatiska Institutet in Stockholm. Over
the last eight years, he has made a number
of excellent advertising spots and short films
like "Et sikkert opplegg" (2001) and "Pappa"
(2004). "Sammen" (Together, 2010) is his
feature debut.
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THE SCOUTING BOOK FOR BOYS

SKAUTSKA PRIRUCKA PRE CHLAPCOV | THE SCOUTING BOOK FOR BOYS

-——

Dramaticky pribeh za¢ina nenapadne
v karavanovej osade na juhu Anglic-
ka. TinedZeri Emily a David su najlepsi
kamaréti a uzivaju si pohodové leto.
Onedlho je Emily natend priniest
obet svojej mladickej revolte — opus-
tit pohodlie domova a odist. Skryva
sa v jaskyni na pobrezi a David jej
ochotne pomaha zachovat si suve-
renitu navzdory usilovnému rodi-
¢ovskému pétraniu. Emily to mozno
nepocituje, ale pre Davida zacina byt
situacia nelahka. Pod tlakom okolia,
tazobou novoziskanych informacii

a tiez prvych neznamych citov zacina
nad sebou stracat kontrolu a nema
nikoho, komu by sa mohol zverit.
Tragédia cirej naivity popisuje nelah-
ké obdobie dospievania a zaroven
dolezitost medziludskych vztahov.
Ako maélo staci, aby sa svet zrutil ako
domcek z kariet.

Rezisér ziskal ocenenie Najlepsi brit-
sky debutant na festivale v Londyne.

|

This dramatic story begins unassu-
mingly in a caravan park in southern
England. Two adolescents, Emily and
David, are best friends enjoying a re-
laxing summer together. Soon Emily
is forced to pay for her juvenile re-
bellion - she must leave the comfort
of her family’s home and run away.
She hides in a cave on the coast, and
David willingly helps her retain her
independence, despite a diligent
search by her parents. Emily does not
seem to realize it, but the situation

is becoming complicated for David.
Under pressure of his surroundings,
the burden of newly learned infor-
mation, and new, unknown emotions
which start to surface, he begins to
lose control, and there is no one he
can turn to.

This tragedy of sheer naiveté depicts
the difficulty of adolescence and

the importance of interpersonal
relations. How easy it is to make
one's world collapse like a house of
cards.

The director won the Best British
Newcomer award at the London Film
Festival.

Velka Britania/United Kingdom
2009, 35 mm, far./col., 92 min.

Rézia/Director: Tom Harper Scenar/Scre-
enplay: Jack Thorne Kamera/Director of
Photography: Robbie Ryan Hudba/Music:
Jack C. Arnold Strih/Editor: Mark Eckersley
Hraju/Cast: Thomas Thurgoose, Holliday
Grainger, Susan Lynch, Steven Mackintosh,
Rafe Spall Vyroba/Production: Celador Films
Ltd. Predaj/Sales: Pathe International

Tom Harper (1980, Londyn) zacinal v osem-
nastich ako strihac na filme Eyelines (1998).
Ako rezisér debutoval kratkou snimkou Beat
(2004). Za Cubs (2006) bol nominovany na
cenu BAFTA v kategorii najlepsi kratky film

a snimka Cherries (2007) ziskala na festivale
v Aspene Cenu poroty mladych. Reziroval

aj televizne filmy a seridly, z ktorych ohlas
ziskal seridl Misfits (2009). Vo svojom hranom
debute The Scouting Book for Boys (Skautska
prirucka pre chlapcov, 2009) skvele vystihol
problémy mladych [udi, ktori boli protagonis-
tami aj jeho kratkych snimok.

Tom Harper (b. 1980, London) began his
career at age eighteen as an editor of the film
“Eyelines” (1998). His debut as a director was
with a short film called “Beat” (2004). The film
“Cubs” (2006) was nominated for a BAFTA
Award for Best Short Film and “Cherries”
(2007) won the Aspen Film Festival's Young
Jury Award. He has also directed television
films and serials, among the most popular
being “Misfits” (2009). In his feature debut,
“The Scouting Book for Boys" (2009), he
brilliantly captures the problems of young
people, who took centre-stage in his short
films as well.
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THE SHOCK DOCTRINE

5OKTR1NA SOKU | THE SHOCK DOCTRINE

Dokumentarny film nakrateny podla
bestselleru kanadskej autorky Naomi
Klein patra po pri¢inach bliziaceho
sa krachu kapitalizmu - zneuzivani
aspektov krizy vidadami a velkymi
obchodnymi korporaciami v proble-
matickych krajinach. Snimka sleduje
zaciatky tejto tedrie v radikdlnych
myslienkach Miltona Friedmana na
Chicagskej univerzite a jej postupné
uvadzanie do praxe v poslednych 40
rokoch v takych rozdielnych kraji-
nach, ako st Cile Augusta Pinocheta,
Rusko Borisa Jelcina, Velka Britania
Margaret Thatcherovej alebo v stcas-
nosti Irak a Afganistan.

Dvojica britskych filmérov vyuziva
pravidlo umeleckej licencie, aby
predstavili kinematicku skdsenost,
ktora priblizi tuto teériu novému
publiku. Tvorcovia preskimali
ohromné mnozstvo archivnych
materialov a spracovali nové vydanie
Kleinovej rozhovorov a prednasok.
Obaja upozornuju, Ze po projekcii
filmu sa méze svetova histdria javit
v celkom novom svetle.

This documentary film, based on the
bestselling book by Canadian author
Naomi Klein, investigates the causes
of capitalism’s spreading collapse -
the exploitation of crisis situations

in problematic countries by national
governments and large corporations.
The film traces the beginnings of

this doctrine to the radical theories
of Milton Friedman from the Uni-
versity of Chicago and their gradual
introduction into reality over the last
40 years in countries as diverse as
Augusto Pinochet’s Chile, Boris Yeltsi-
n’s Russia, Margaret Thatcher's United
Kingdom and present-day Iraq and
Afghanistan.

A pair of British directors has used
their artistic license to introduce this
theory to a new audience through

a cinematic experience. The filmma-
kers surveyed a huge amount of ar-
chival material and arranged for the
reissue of many of Klein's speeches
and lectures. Both directors warn
that their film may very well make
people look at world history from an
entirely new point of view.

Velka Britania/United Kingdom
2009, 35 mm, far.+cb/col.+b&w, 78 min.

Rezisér/Director: Mat Whitecross, Michael
Winterbottom Scenar/Screenplay: podla
knihy Naomi Klein/based on the book by
Naomi Klein Strih/Editor: Paul Monaghan,
Matt Whitecross, Michael Winterbottom
Vystupuju/Cast: Kieran O Brien (rozpravac),
Naomi Klein, Donald O. Hebb, Janine Huard,
Milton Friedman, Edward M. Korry, Joseph
Blair Vyroba/Production: Revolution Films,
Renegade Pictures Predaj/Sales: E1 Films
International

Matt Whitecross — s Michaelom Winter-
bottomom spolupracoval ako strihac¢ na
filme 9 Songs (9 piesni, 2004) a spolureziroval
s nim film The Road to Guantanamo (Cesta
na Guantdnamo, 2006), za ktory ziskali Strie-
borného medveda za réziu v Berline. Nakrucal
tiez videoklipy pre Coldplay a Jay-Z a po filme
The Shock Doctrine (Doktrina soku, 2009)
realizoval hrany film Sex & Drugs & Rock &
Roll (2010), biografiu spevéka lana Duryho.

V sti¢asnosti nakriica dokument o Coldplay.
Michael Winterbottom - pozri stranu 107.

Matt Whitecross worked with Michael Win-
terbottom as an editor on the film "9 Songs”
(2004), and together they co-directed the
film “The Road to Guantanamo” (2006), which
received a Silver Bear for Best Director at the
Berlinale. He has also shot videos for Coldplay
and Jay-Z. After the film “The Shock Doctrine”
(2009), he made the feature film “Sex &

Drugs & Rock & Roll”(2010), a biography of
the singer lan Dury. He is currently making

a documentary film about Coldplay.

Michael Winterbottom, see page 107.
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UTOMLONYJE

UNAVENT SLNKOM

Hrdinovia oscarového filmu Unaveni
sinkom sa po 15 rokoch vracaju

v epickej sdge z ruskych dejin - ten-
toraz na bojiskach druhej svetovej
vojny. V prvom filme rezisér Nikita
Michalkov na ploche jedného dna

v Zivote jednej rodiny vykreslil Rusko
v dobe stalinskych cistiek, kedy
komunisticky rezim nepredvidatel-
ne, neocakavane, a predovsetkym
neodvratne, nicil sukromné Zivoty
svojich poddanych. Na pévodny film
nadvazuje velkolepé pokracovanie

s podtitulom Odpor. Znami hrdinovia
rozvijaju svoje osudy a zmietaju sa

v hrozach druhej svetovej vojny.
,Film nerozpréva o vitazstve
Sovietskej armady v tejto vojne.
Ukazuje okolnosti, v rdmci ktorych
sa toto vitazstvo udialo. Je pokusom
prebudit povedomie mladych ludi,
aby si dokazali predstavit, hoci len
na okamih, aké to bolo napriklad zit
v mrazivych zdkopoch. Zvolil som

o nieco trpkejsi ton; lenze zabudnut
cenu, aku sme zaplatili za vitazstvo
proti nepriatelom v druhej svetovej
vojne, by bolo trestuhodné” (Nikita
Michalkov)

||

SOLNCEM 2: PREDSTOJANIJE

2: ODPOR | BURNT BY THE SUN 2: EXODUS

The heroes of the Oscar-winning

film Burnt by the Sun return after
fifteen years in an epic saga from

the annals of Russian history - this
time on the battlefields of World

War II. In the first film director Nikita
Mikhalkov portrayed one day in the
life of a family in Russia during the
Stalinist purges, when the commu-
nist regime, unexpectedly, suddenly
and irreversibly destroyed the private
lives of its subjects. The film follows
spectacularly from the original film
under the subheading of "Exodus",
with the famous heroes facing their
destinies in the violent horrors of
World War II.

"The film does not talk about the
Soviet Army's victory in this war.

It shows the circumstances under
which this victory occurred. It is an
attempt to awaken the awareness

in young people, so that they can
imagine, if only for a moment, what it
was like to live those frigid trenches.

| chose a slightly more bitter tone,
but to forget the price that we paid
for victory against our enemies in
World War Il would be reprehensible.”
(Nikita Mikhalkov)
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WASTE LAND

KRATINA ODPADKOV | WASTE LAND

Rusko, Francuizsko, Nemecko/
Russia, France, Germany
2010, 35 mm, far./col., 150 min.

Rézia/Director: Nikita Michalkov Scenar/
Screenplay: Nikita Michalkov, Alexander
Novotockij-Vlasov, Viadimir Mojsejenko, Gleb
Panfilov Kamera/Director of Photography:
Vladislav Opeljanc Hudba/Music: Eduard Ar-
temjev Strih/Editor: Svetolik Zajc Hraju/Cast:
Nikita Michalkov, Oleg Mensikov, Nadezda
Michalkovova, Sergej Makoveckij, Jevgenij
Mironov, Dmitrij Djuzev, Artur Smoljaninov,
Andrej Merzlikin, Maxim Suchanov Vyroba/
Production: Three T Productions Predaj/
Sales: Wild Bunch Képia/Print: Hollywood
Classic Entertainment

Nikita Michalkov (1945, Moskva) — Uspesny
herec (debut 1960) a rovnako tieZ rezisér
(debut 1967). Po filme O¢i ¢ornie (O¢i Cierne,
1987) zalozil produkénu spolo¢nost TriTe.

V roku 1991 nakrutil ilm Urga (nominécia na
Oscara, Zlaty lev v Bendtkach, cena Eurdpskej
akadémie za najlepsi film). Za snimku
Unaveni sinkom (Utomlonyje solncem, 1994)
ziskal Velkd cenu poroty v Cannes a Oscara
za najlepsi zahrani¢ny film. Za drdmu 12
(2007) dostal na MFF v Benatkach zvlastneho
Zlatého leva s prihliadnutim na celozivotné
dielo. Planuje dokoncit trilégiu Unaventi
sinkom 3, ktorou by chcel zavisit svoj pohlad
na novodobé ruské dejiny.

Nikita Mikhalkov (b. 1945, Moscow) is

a successful actor (debuted in 1960), as well
as a director (debuted in 1967). After the film
"Ochi chernye" (Dark Eyes, 1987), he started
the TriTe production company. In 1991, he
made the film "Urga" (nominated for an
Oscar, a Golden Lion at the Venice IFF, and

a European Academy Award for Best Film).
For "Utomlennie Solncem" (Burnt by the Sun,
1994) he won the Grand Jury Prize at Cannes
and an Oscar for Best Foreign Film. For his
drama "12" (2007), he received a Special
Golden Lion at Venice for his lifelong work. He
plans to finish his "Burnt by the Sun" trilogy,
which would complete his view of modern
Russian history.

Brazilsky umelec Vik Muniz fotogra-
fuje ludi, ktori spotrebuvaju najdené
veci, na miestach, kde Ziju a pracuju.
Jeho serial Cukrové deti zobrazuje
portréty socialne zanedbanych deti,
pracujucich na karibskych planta-
zach. Uznévana filmarka Lucy Walker
oslovila Muniza, aby s fiou vytvoril
novy projekt. Je otazkou, kto bude
tentoraz dobrovolnym subjektom
pre novy seridl, ktory sa chce zamerat
na nevyuzity odpad...

Posobivy dokument, ktory
zaznamenava Munizovu cestu do
Jardim Gramacho, najvacsej skladky
odpadu na svete, nachadzajucej sa
na predmesti Rio de Janeira. Umelec
spolupracuje s eklektickou skupinou
tzv. catadores, ¢o su samozvani
zberaci odpadovych materialov,

a tiez s fotografiami zachytavajicimi
postavy, ktoré recykluju svoje Zivoty
a spoloc¢ensky odpad. Filmarka tak
ziskala vynikajuci pohlad na cely
proces. Ponuka vzrusujuci dokaz

o premenlivej sile umenia a hodnoty,
ktoré maju Sancu prejavit sa v osob-
nom rozhodnuti.

Film ziskal Cenu divakov v Sundan-
ce a na Berlinale cenu Amnesty
International a Cenu divakov v sekcii
Panorama.

Brazilian artist Vik Muniz creates
photographic images of people
consuming the things they find
where they live and work. His series
"Sugar Children" featured portraits of
socially neglected children working
on Caribbean plantations. Respected
filmmaker Lucy Walker approached
Muniz with a new project. The ques-
tion is who will be the volunteers this
time, in a new series that focuses on
unused waste...

An impressive documentary that
records Muniz's trip to Jardim
Gramacho, the largest landfill in the
world, situated on the outskirts of Rio
de Janeiro. The creators worked with
an eclectic group of people who call
themselves "catadores" - collectors

- who gather discarded materials at
waste dumps, and photos, capturing
on film these characters that recycle
their lives and society’s waste. In this
way the filmmaker gains remarkable
access to the entire process. She
offers us exciting evidence of the
varying power of art and values
which may even influence personal
decisions.

The film won the Audience Award at
Sundance and the Amnesty Interna-
tional Film Prize at the Berlinale, as
well as the Audience Choice Award in
the same festival’s Panorama section.

Velka Britania, Brazilia/
United Kingdom, Brazil
2010, 35 mm, far./col., 98 min.

Rezisér/Director: Lucy Walker Spolurézia/
Codirectors: Joao Jardim, Karen Harley
Kamera/Director of Photography: Dudu
Miranda Hudba/Music: Moby Strih/Editor:
Pedro Kos Vyroba/Productions: Aimega
Projects, O2 Filmes Predaj/Sales: E1 Films
International

Lucy Walker (Londyn) absolvovala Oxfordsku
univerzitu, Studovala film na Tisch School on
the Arts na Newyorskej univerzite a venovala
sa i pisaniu a divadelnej rézii. Vo svojich
filmoch preniké do uzavretych spolocenstiev,
objavuje nezabudnutelné postavy a sleduje
ich v strhujucom rozpolozeni. Vyuziva silu
filmu pri odhalovani najprirodzenejsich stop
[udskej skisenosti. Za dokument Devi-

I's Playground (Diablovo pésobisko, 2001)
ziskala Zvl&stne uznanie na MFF Karlovy Vary,
filmy Blindsight (2006) a Waste Land (Krajina
odpadkov, 2009) Cenu divakov v sekcii Pano-
rama na Berlinale.

Lucy Walker (London) graduated from
Oxford University, studied film at New York
University's Tisch School of the Arts and took
up writing and directing theatre. In her films
she penetrates into closed communities,
creates unforgettable characters and follows
them in captivating scenes. She uses the
power of film to uncover the most innate tra-
ces of human experience. The documentary
“Devil's Playground” (2001) received a Special
Mention award at the Karlovy Vary IFF. The
films “Blindsight” (2006) and “Waste Land"
(2009) both received the Panorama Audience
Award at the Berlinale.
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YO, TAMBIEN

JA TIEZ | ME TOO

Tridsatstyriro¢ny Daniel je prvym Eu-
répanom s Downovym syndrémom,
ktory ziskal univerzitny diplom. Na-
stupi na miesto uradnika v §tdtnom
sektore. V3etko prebieha bez prob-
Iémov a Daniel sa stava,beznym”
zamestnancom, ale len dovtedy, kym
sa nezamiluje do kolegyne Laury,
ktora patri do ,zdravej"” ¢asti spolo¢-
nosti. Daniel zaZiva nieco vynimo¢né
a postupne prestava kontrolovat
svoje reakcie. Laura je prekvapena
Uprimnym citom, aky v takej miere
nikdy v Zivote nepoznala.

Na filme sa produk¢ne podielal

Julio Medem, ktory rad podporuje
projekty s podobnou tematikou, pre-
toze jeho 16-ro¢na dcéra Alicia trpi
podobnym postihnutim. Film podla
skutoc¢nej udalosti ponuka melodra-
maticky pribeh s vazne adresovanym
posolstvom.

Na festivale v San Sebastiane ziskali
obaja protagonisti, Pablo Pineda

i Lola Duenas, Strieborné musle pre
najlepsich hercov.

Thirty-four-year-old Daniel is the first
European with Down’s Syndrome to
earn a university degree. Later he be-
comes an official in the public sector.
Everything is running smoothly and
Daniel becomes a "normal" employ-
ee.That is until he falls in love with

a colleague, Laura, who belongs to
the "healthy" part of society. Daniel
is starting to experience new and
strong emotions and gradually loses
control of his reactions. Laura is sur-
prised by these feelings, more sincere
than she has ever known before.

The film was partially produced by
Julio Medem, who gladly supports
projects with such themes, because
his 16-year-old daughter, Alicia,
suffers from a similar affliction. A film
about actual events, presenting

a melodramatic story with a serious
message.

The film's stars, Pablo Pineda and
Lola Duenas, received the Silver Shell
Award for Best Actor and Actress,
respectively, at the San Sebastian
International Film Festival in Spain.

Spanielsko/Spain
2009, 35 mm, far./col., 103 min.

Rezisér/Director: Alvaro Pastor, Antonio
Naharro Scenar/Screenplay: Antonio
Naharro, Alvaro Pastor Kamera/Director

of Photography: Alfonso Postigo Hudba/
Music: Guille Milkyway Strih/Editor: Nino
Martinez Sosa Hraju/Cast: Lola Duenias, Pablo
Pineda, Antonio Naharro, Isabel Garcia Lorca,
Pedro Alvarez Ossorio, Consuelo Trujillo,
Daniel Parejo Vyroba/Produkcia: Alicia
Produce, Promico Imagen Predaj/Sales: The
Match Factory Distribtcia na Slovensku/
Slovak Distributor: Asociacia slovenskych
filmovych klubov

Alvaro Pastor (1972) je scenarista, rezisér

a absolvent hudobného konzervatéria

v Madride. Ma skusenosti z televizie i reklamy.
Uz $trndst rokov pise scendre. V roku 1998
debutoval kratkou komédiou Los dardos del
amor (Sipy lasky). Jeho krétky film Invulnerab-
le (Nezranitelny, 2005) ziskal vy3e 40 réznych
oceneni.

Antonio Naharro (1968) pracoval v televizii,
divadle i pri filme. Spolu s Alvarom Pastorom
na seba upozornili kratkou snimkou Uno mas,
uno menos (O jeden viac, o jeden menej,
2002). Yo, también (Ja tiez, 2009) je ich prvym
dlhometraznym hranym filmom.

Alvaro Pastor (b. 1972) is a screenwriter,
director and graduate of the Madrid Royal
Conservatory. He has experience in television
and advertising and has been writing scripts
for the past fourteen years. In 1998, his film
debut was a short comedy called “Los dardos
del amor” (The Darts of Love, 1998). His short
film “Invulnerable” (2005) won more than
forty awards.

Antonio Naharro (b. 1968) has worked in
television, theatre and film. Together with Al-
varo Pastor, he drew attention with his short
film “Uno maés, uno menos” (One More, One
Less, 2002). The film “Yo también” (Me Too,
20009) is their first full-length feature film.
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A HETEDIK KOR

SIEDMY KRUH | THE SEVENTH CIRCLE

=

Film Siedmy kruh (odkazujuci svojim
nazvom na siedmy kruh pekla z Dan-
teho Bozskej komédie) rozprava
pribeh skupiny dedinskych tinedze-
rov zijucich svoj nudny Zivot az do
chvile, kym nespoznaju tajomného
Sebastiana. Vdaka nemu zacinaju
skusat, kam a ako daleko sa da zajst...
Rozohrévaju pekelné hry, ktoré
smeruju k zmaru a smrti. Ind cestu sa
snazi detom ukazat knaz Gabor, ktory
vytusi nebezpecenstvo...

Pribeh sa odohrava niekde na

hranici reality, ale je zobrazeny
civilne a autenticky, s dérazom skor
na realistické vyrazové prostriedky
ako na stylizaciu. Prave to mu dodava
vysoku mieru napatia a vizualnej sily.
Znepokojujuca filmova filozoficka
drama hovori o moznych vyzna-
moch viery v Boha a spochybriuje
mytus o zdanlivej detskej nevinnosti.
Rezisér film charakterizuje ako:,neu-
veritelne smutné proroctvo a spravu
o stave sveta” (katalég MFF Karlovy
Vary 2009). Uzatvara tak svoju trilé-
giu venovanu detom a mladezi, ktoru
tvoria: Cellovolde (Strelnica, 1989)
aTorzék (Opusteny, 2001).

||

The film “The Seventh Circle” (refer-
ring to the Seventh Circle of Hell in
Dante's Divine Comedy) tells the
story of a group of village teenagers,
living their boring lives, until they
meet the mysterious Sebastian. With
him, they start to test the limits of
where and how far they can go, play-
ing devilish games headed towards
destruction and death. The village
priest Gabor, sensing the danger the
young people are in, tries to show
them a different path...

The story takes place somewhere on
the border of reality, but it appears
authentic and restrained, with an em-
phasis on means of expression more
realistic than mere stylization. This is
what gives it such a high degree of
tension and visual power.

This disturbing philosophical drama
addresses the possible meanings of
faith in God and challenges the myth
of children’s apparent innocence.
The director describes the film as "an
incredibly sad prophecy and report
on the state of the world" (Karlovy
Vary IFF Catalogue, 2009). This is the
concluding film in his trilogy devoted
to children and young adults - the
first two movies were “Shooting
Gallery” (Céllovolde) in 1989 and
“Abandoned” (Torzok) in 2001.

Madarsko/Hungary
2009, 35 mm, far./col., 107 min.

Rézia/Director: Arpad Sopsits Scenar/
Screenplay: Arpad Sopsits Kamera/Director
of Photography: Mark Gyori Hudba/Music:
Péter Erdélyi, Péter Toth Strih/Editor: Mari
Miklos Hraja/Cast: Benett Vilmanyi, Tamds
Eross, Anna Vicsotka, Laszlé Krikkay Vyroba/
Production: Hunnia Film Studio Predaj/
Sales: Magyar Filmunio

Arpad Sopsits (1952, Szegedin, Madarsko)
studoval na Filmovej akadémii v Budapesti.
Je autorom Uspesnych scenarov a kréatkych
filmov. Jeho celovecerny debut Céllovolde
(Strelnica, 1989) mal premiéru na MFF Cannes
a zfskal niekolko prestiznych medzindrodnych
oceneni. V roku 1992 nakrutil Videoblues,

v roku 2001 film Torzok (Opusteny) — druhu
Cast trildgie o mladezi, ktord uzatvara

A hetedik kor (Siedmy kruh, 2009). Sopsits

je uznavanym, medzindrodne pdsobiacim
divadelnym rezisérom.

Arpad Sopsits (b. 1952 Szegedin, Hungary),
studied at the Academy of Film in Budapest.
He is the author of successful scripts and
short films. His feature debut, the Shooting
Gallery (Céllovolde), premiered at the Cannes
International Film Festival in 1989 and won
several prestigious international awards. In
1992 he shot Video Blues and in 2001 the film
"Abandoned” (Torzok), the second part of his
trilogy on young people which concluded
with “The Seventh Circle” (2009). Sopsits is an
internationally recognized theatre director.
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APAN

LUDOOP | THE APE

Muz sa po flame zobudi vo svojom
dome. Vietko je pokryté krvou. Co sa
stalo? Urobil nieco on? Urobil niekto
nieco jemu?

Muz sa prebera z alkoholického span-
ku. Ni¢ si nepamata. Tradi¢né okno.
Ide do préce a postupne si zacina
spominat. Divaci sa viak na zaciatku
nedozvedia ziadne informécie. Film
nepouziva retrospektivy, sustreduje
sa len na muza, jeho nervdzne vybu-
chy, divoku zlost, gesta a mimiku. Len
postupne sa sklada hrozna skladacka
krvavého pribehu. Za¢ina koloto¢
naznakov vrazd a samovrazd plny
nebezpecenstva. Hrozivé je, ze vdaka
autenticite vyjadrovacich prostried-
kov a bezprostredne civilnému, az
dokumentarnemu vyzneniu divak
ziska pocit, Ze sa to moze stat i jemu.
Tento vynimocny klaustrofébny triler
s atmosférou hororu nakrutil sce-
ndrista a rezisér Jesper Gandslandt
vdaka 3pecifickej improviza¢nej
metdde (herci nesmu vediet, ¢o sa
stane v nasledujucej scéne, ¢ize nikdy
nepoznaju cely scenar) s vynimoc-
nym predstavitelom hlavnej tlohy
Ollem Sarrim.

Svédsko/Sweden
2009, 35 mm, far./col., 81 min.

Rézia/Director: Jesper Ganslandt Scenar/
Screenplay: Jesper Gandslandt Kamera/
Director of Photography: Fredrik Wenzel
Hudba/Music: Erik Enoksson Strih/Editor:
Jesper Gandtslandt Hraja/Cast: Olle Sarri,
Francoise Joyce, Sean Pietrulewicz, Niclas Gil-
lis Vyroba/Production: Fasad AB, Film i Vést
AB, Sverige Television AB Predaj/Sales: Trust
Nordisk Képia/Print: Swedish Film Institute
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A man wakes up at home after a drin-
king binge. Everything is covered
with blood. What happened? Has he
done something? Has someone done
something to him?

The man recovers from his alcoholic
stupor. He remembers nothing.

A classic blackout. He makes his way
to work and gradually begins to re-
member. Viewers, however, are given
no information at the beginning

of the story. This film does not use
flashbacks, focusing only on the man,
his nervous outbursts, wild anger,
gestures and facial expressions. Only
gradually does the terrible puzzle

of the bloody story come together.
Thoughts of murder and suicide
whirl around in his mind, full of fore-
boding. What makes it so frightening
is that due to the authentic means
of expression and the unaffected, al-
most documentarial tone, the viewer
feels that this even happen to them.
The screenwriter and director Jesper
Gandslandt, using a specific method
of improvisation, created the unique
atmosphere of this claustrophobic
horror thriller. His method is not
letting any of the actors know what
will be in the next scene, nor what
the final outcome will be. In this film,
there is the outstanding performan-
ce of Olle Sarris.

Jesper Ganslandt (1978, Falkenberg, Svéd-
sko), rezisér, scendrista, herec a producent.

V roku 2006 nakrutil svoj prvy celovecerny
hrany film Farvél Falkenberg (Zbohom Falken-
berg). Ziskal niekolko svédskych narodnych
filmovych cien a bol nominovany na viacero
medzinarodnych festivalov. Jeho najnovsi film
Apan (Ludoop, 2009) bol uvedeny v januéri
2010 na MFF Rotterdam.

Jesper Ganslandt (b. 1978, Falkenberg,
Sweden) is a director, screenwriter, actor and
producer. In 2006, he made his first feature-
length film called “Falkenberg Farewell” He
has won several Swedish national film awards
and received nominations at several interna-
tional festivals. His latest film, “The Ape’, was
shown at the Rotterdam International Film
Festival in January 2010.
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AWAYDAYS

DIVNE DNI | AWAYDAYS

T
34,

Paul sa nudi. Cas travi v hudobnych
kluboch a na futbale. Hlada zmysel
svojej existencie. Nahodou sa zozna-
mi s Elvisom, prislusnikom gangu
The Pack. Jeho ¢lenovia vyznavaju
$pecificky vzhlad, médu a kultdru.
Elvis je romantik, sniva o Uteku do
Berlina ¢i New Yorku. A chce, aby

sa k nemu Paul pridal. Ten je sice
fascinovany Elvisovou nekonvencnou
osobnostou, zaroven vsak zac¢ina
spoznavat jeho desivo temné stran-
ky. A postupne sa prepadava do stale
vacsich problémov.

Divné dni st ponurym, ale i dra-
matickym portrétom cias zaciatkov
posobenia premiérky Thatcherovej
vo Velkej Britanii. Je to brutalny obraz
zdanlivo romantickej generacie
mladych ludi, ktora robi vietko, ¢o
podobné generacie robievaju: bitky,
alkohol, drogy, sex, hudba. Ale vetko
to robi ovela zufalejsie, drsnejsie

a exaltovanejsie. Civilny, skoro para-
dokumentarne zobrazeny pribeh ma
vdaka hudbe skveli postpunkovu
atmosféru: Joy Division, Ultravox,
Magazine, Echo and The Bunnymen...

A

Paul is bored. He spends his time in
music clubs and at football matches,
desperately searching for the reason
for his existence. One day, by chance,
he meets Elvis, a member of The
Pack - a gang whose members
maintain a specific appearance, style
and culture. Elvis is a romantic; he
dreams of escaping to Berlin or New
York. He asks Paul to join him. Paul is
admittedly fascinated by Elvis's un-
conventional personality, but begins
to recognize his frightening dark
side, he gradually sinks into more
and more trouble.

Awaydays is a gloomy film, but it is
also a dramatic portrait of the period
just after Prime Minister Margaret
Thatcher’s rise to power in Great
Britain. It is a brutal portrayal of

a seemingly romantic generation of
young people, who do the things
every other generation does - figh-
ting, alcohol, drugs, sex, and music

- but with much more desperation,
severity and exaltation. This austere,
nearly quasi-documentary film has

a brilliant post-punk atmosphere
thanks to its soundtrack, featuring
Joy Division, Ultravox, Magazine,
Echo & the Bunnymen...
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DISTANZ

ODSTUP | DISTANCE

Velka Britania/United Kingdom
2009, 35 mm, far./col., 104 min.

Rézia/Director: Pat Holden Scendr/Screen-
play: Kevin Sampson Kamera/Director of
Photography: Curtes Lee Mitchel Hudba/
Music: David A. Hughes Strih/Editor: Mark
Elliott Hraja/Cast: Liam Boyle, Nicky Bell,
Stephen Graham Vyroba/Production:

Red Union Films Predaj/Sales: SC Films
International

Pat Holden (1965) studoval na Wakefield Art
College. Potom sa prestahoval do Londyna

a zacal pracovat v reklame ako copy writer

a rezisér reklamnych spotov. Nakrutil niekolko
krétkych filmov, v roku 2003 ziskal za jeden

z nich, DIY Hard, cenu BAFTA. Pred Awaydays
(Divné dni, 2009) nakrutil jeden celovecerny
film: Long Weekend (Dlhy vikend, 2005).

Pat Holden (b. 1965, UK) studied at Wakefield
Art College. After moving to London, he
began working in advertising as a copywriter
and director of commercial spots. He has
made several short films, and in 2003 won

a BAFTA award for one of them —"DIY Hard".
Before "Awaydays” (2008), he made a feature
film called "Long Weekend"in 2005.

Znervéziujuci pribeh sériového
vraha je rovnako chladny a mlkvy
ako jeho smutny hrdina. Sledujeme
udalosti s odstupom, v minimalis-
ticky strohom $tyle, s flegmatickou
nezucastnenostou. Tento réamec
umoznuje az prekvapujuco hlboké
sustredenie na psycholdgiu postav —
plachého, introvertného Daniela Bau-
era a nesmely, ale Gprimne milujucu
Janu. Z Daniela sa postupne stava
asocialne psychopaticky outsider.
Jeho postupna premena alebo skor
to, ako divék prichddza k poznaniu
skladanim filmovej skladacky v ¢a-
sovom horizonte osemdesiatich Sty-
roch minut, je fascinujlca. Zabijanie
na dialku déva Danielovmu Zzivotu
akysi zvrateny zmysel. Prostrednic-
tvom neho film hovori o si¢asnom
stave sveta. O nemoznosti Uprimne;j
komunikacie, o anonymite a nasili,

o pocite nenaplnenosti a 0 nezmy-
selnosti nasich zivotov. Odstup je
film jednoduchy, s linearnym dejom,
vyrozpravany bez vacsich inovacii

a s vysokou mierou discipliny. O to je
vsak jeho emotivne vyznenie silnej-
Sie. Premiéru mal na MFF Berlin.

This harrowing story of a serial

killer is just as cold and silent as its
sad hero. We observe the events

at a distance, in austere minimalist
style, with a phlegmatic indifference.
This film provides a surprisingly
deep insight on the psychology of
its characters - the shy, introverted,
Daniel Bauer and the timid, but ge-
nuinely loving Jana. Daniel is slowly
becoming an antisocial psychopathic
outsider. His gradual transformation,
or rather, the viewer's understan-
ding of his transformation in this
eighty-four-minute jigsaw puzzle, is
fascinating. Killing at a distance gives
Daniel’s life a kind of perverse mea-
ning. Throughout the film, he talks
about the current state of the world,
about the impossibility of sincere
communication, about anonymous
violence, about feeling unfulfilled
and about the meaninglessness of
our lives. Distance is a simple film,
with a linear plot, told without any
major innovation and with a high
level of discipline. This, however,
makes its emotional tone so much
the stronger. The film made its
premiere at the Berlin International
Film Festival.

Nemecko/Germany
2008, 35 mm, far./col., 84 min.

Rézia/Director: Thomas Sieben Scenar/
Screenplay: Thomas Sieben Kamera/Direc-
tor of Photography: René Dame Hudba/
Music: Eckart Gadow Strih/Editor: Charlie
Lézin Hraju/Cast: Ken Duken, Franziska Weisz,
Josef Heynert Vyroba/Production: Norbert
Kneisel, Ken Duken Predaj/Sales: GrandHo-
telPictures GmbH

Thomas Sieben (1976, Kolin nad Rynom)
vystudoval politolégiu v Nemecku a film

v Bostone (USA). Niekolko rokov pracoval

ako producent a novinar na volnej nohe. Zije
v Berline. V roku 2002 nakrutil kratky film Hit
and Run (Udri a bez) a bol nominovany na
nemecku filmovu cenu Starter Regie. Distanz
(Odstup, 2008) je jeho debut v oblasti celove-
¢erného hraného filmu.

Thomas Sieben (b. 1976, Cologne) studied
political science in Germany and cinema-
tography in Boston (USA). For several years
he worked as a producer and freelance
journalist. He now lives in Berlin. In 2002, he
made a short film called “Hit and Run’, and
was nominated for the Munich Starter Prize.
“Distance”is his feature debut.
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GIGANTE

GIGANT | GIGANTE

Jara je hrozivo posobiaci tridsiatnik.
Jeho vzhlad a micanlivost zodpove-
daju jeho praci: je zamestnany ako
nocny straznik v supermarkete na
predmesti Montevidea. Pomo-

cou priemyselnych videokamier
monitoruje a strazi zékutia svojho
posobiska, kde pracuje zvacsa zensky
personal. Ale zdanie v tomto pripade
klame. Jara nie je hrozbou, ide skor

o hanblivého, plachého a osamelého
mladika. Jeho Zivot je monoténny,
zbaveny akejkolvek dramatickosti az
do momentu, ked na jednom z mo-
nitorov zbada nie¢o, ¢o mu mozno
poméze konecne sa prejavit...
Vynikajuci, necakane napinavy
autorsky film v nekompromisne jed-
noduchom style. Rezisér, hudobnik

a scendrista Adrian Biniez:,Chcel som
rozbit klasické, zauzivané schémy
romantickych komédii a ukazat, ako
mdze ¢loveka polapit a oslnit nieci
obraz, ako si odrazu za¢ne vsimat,
ako sam vyzera a ako sa nakoniec
osmeli nadviazat s tym druhym
kontakt. Tento film nie je o zaciatku
vztahu, ale o tom, ¢o tomuto zaciatku
predchadza” (katalog MFF Karlovy
Vary 2009).

K|
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Jara is an intimidating thirty-so-
mething. His appearance and silent
demeanour suit his job — he works as
a night watchman at a supermarket
on the outskirts of Montevideo. With
the help of security cameras, he
monitors and guards every corner

of this establishment, where most

of the employees are women. But in
this case appearances deceive. Jara
is not a menace, but a rather shy,
timid and lonely young man. His life
is monotonous, devoid of any drama,
until in one of the monitors he sees
something that might finally prove
to be...

An excellent, creative and unexpec-
tedly thrilling film shot in a simple
and uncompromising style. Director,
screenwriter and musician Adrian
Biniez says, "l wanted to break the
traditional romantic comedy for-
mulas, and show how an image can
captivate and dazzle a person, and
then how he soon starts to notice
how he looks himself and how finally,
he draws up the courage to establish
contact with the other person. This
film is not about a beginning of

a relationship, but what precedes
the beginning of such a relationship."
(Karlovy Vary IFF Catalogue, 2009).

Uruguaj, Argentina, Nemecko, Holandsko/
Uruguay, Argentina, Germany, Netherlands
2009, 35 mm, far./col., 84 min.

Rézia/Director: Adrian Biniez Scendar/Scre-
enplay: Adrian Biniez Kamera/Director of
Photography: Arauco Herndndez Hudba/
Music: Adridn Biniez Strih/Editor: Fernando
Epstein Hraju/Cast: Horacio Camandule, Le-
onor Scarcas, Néstor Guzzini, Federico Garcia
Vyroba/Production: Control Films Predaj/
Sales: The Match Factory

Adrian Biniez (1974, Buenos Aires) posobil

v 90. rokoch ako skladatel a spevék skupiny
Reverb, s ktorou nahral dva albumy. Neskor
sa prestahoval do Montevidea, kde pracoval
ako scenarista. V roku 2005 nakrutil kratky film
8 horas (8 hodin), ktory zvitazil na festivale
nezavislého filmu BAFICI v Buenos Aires a tiez
na MFF v Uruguaji. V roku 2008 nasledoval
dalsf kratky film Total disponibilidad (Uplne

k dispozicii) a Gigante (Gigant, 2008), ktory je
jeho celovecernym debutom.

Adrian Biniez (b. 1974, Buenos Aires) worked
in the 1990s as a composer and singer in

the Reverb Band, with whom he recorded
two albums. Later he moved to Montevi-
deo, where he worked as a screenwriter. In
2005, he made a short film called “8 horas”

(8 Hours), which was awarded at the BAFICI
independent film festival in Buenos Aires and
at the Uruguay International Film Festival. In
2008, he made another short film called “Total
disponibilidad” (Total Availability) and “Gigan-
te’ which is his feature-length debut.
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LASKETTU AIKA

VEETCI CHLAPCI | ALL BOYS

Novy film Markku Heikkinena je
viac-menej tradi¢nymi prostried-
kami nakrateny dokument. Jeho
téma viak rozhodne tradi¢na nie

je a vyjadrovacie prostriedky sa jej
plne podmieruju v mene snahy

o maximalnu presnost. Pretoze prave
pri takychto témach existuje nebez-
pecna moznost skreslenia ¢i priamo
falzifikacie alebo atraktivizacie.

Film V3etci chlapci rozprava pribeh
gayporno priemyslu. Zvlast sa
sustreduje na jeho vzostup a rozkvet
v polovici devatdesiatych rokov

v Prahe. Je to film o vztahoch v tomto
zvlastnom biznise, o produkcii a ,her-
coch’, o ich vyuzivani. O akceptacii ¢i
neakceptacii pornografie tohto typu.
Ako sa da do oblasti gayporna vstu-
pit? Co st to vlastne za divni muzi,
¢o sa toho celého zucastrnuju? Su to
homosexuali alebo len profesionalni
pornoherci heterosexualnej orien-
tacie? Co robia, ked nepracuju? Na
vsetky tieto a mnohé dalsie otazky
dostanete odpovede. Ide o seriézny
vyskum tohto fenoménu. Nie iba

o nejaku povrchnu reportaz, ale

o korektnu analyzu realizovanu po-
mocou mnozstva faktov, rozhovorov
a ukazok.

Markku Heikkinen’s latest film is
more or less a traditionally shot
documentary. Its topic, however, is
most definitely not traditional, and
this means of expression is fully requ-
ired in order to achieve maximum
accuracy. Because these are the very
subjects that present a dangerous
opportunity for distortion or even
outright falsification or embellis-
hment.

“Laskettu Aika" tells a story about the
gay porn industry. Heikkinen par-
ticularly focuses on its growth and
blossoming during the mid-1990s

in Prague. This is a film about relati-
onships in this particular business,
about the productions, the "actors"
and their exploitation. About the
acceptance and non-acceptance of
this type of pornography.

How can one enter the field of gay
porn? Who really are these strange
men that take part in the whole
thing? Are they just professional
porn actors with a heterosexual ori-
entation? What do they do when not
working? All these and many other
questions will be answered. This is

a serious study of the issue, not just
some superficial reportage, but a fair
analysis realized through a study of
the facts, discussions and examples.

Finsko/Finland
2009, digital beta, far./col., 72 min.

Rézia/Director: Markku Heikkinen Scenar/
Screenplay: Markku Heikkinen Kamera/
Director of Photography: Hannu Vitikainen
Hudba/Music: Tobias Wilner Strih/Editor:
Joona Louhivouri Vyroba/Production: Cilla
Werning Predaj/Sales: First Hand Films
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Markku Heikkinen (1966) studoval soci-
olégiu a filozofiu na Univerzite v Tampere

a dokumentarny film na filmovej skole

v Helsinkach, ktoru absolvoval v roku 2006.
Od roku 1986 pracoval ako novindr, od roku
1993 pdsobi aj ako nezavisly dokumetarista.
Laskettu Aika (V3etci chlapci, 2009) je zatial
jeho posledny film.

Markku Heikkinen (b. 1966) studied
sociology and philosophy at the University
of Tampere and documentary film at the
Helsinki University of Art and Design, gradu-
ating in 2006. Starting in 1986 he worked as
ajournalist, and since 1993 he has been an
independent documentary filmmaker. “Las-
kettu Aika” (All Boys) is his most recent film.
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Jeden den zo Zivota Drazana, vojaka
zakladnej sluzby, pocas vojny v Ju-
hoslavii. Po rannej kasarenskej rutine
priznacnej pre akukolvek armadu

ho poslu spolu s dalsimi vojakmi
vystriedat malu jednotku mimo ka-
sarni.V pomalom tempe s dérazom
na vyuzitie opakovania vizualnych
motivov vidime na platne nudnu,
banalnu a evidentne zbyto¢nu
vojensku sluzbu. Lenze v tomto filme
ide o popravy. Vojakom postupne
privézaju akychsi civilistov, ktori su
postupne zabijani. Su zabijani rutin-
ne, banalne, zbytocne. Psychologicka
studia normalneho ¢loveka, ktory

sa pod vplyvom okolnosti meni na
vraha, je jednym z najotriasajtcejsich
filmovych svedectiev o obcianskych
vojnach.

Film bol nakruteny na zaklade realnej
dokumentacie procesov Medzi-
narodného tribunélu pre vojnové
zlociny v Haagu. Zobrazenie pribehu
je chladné, udrziava si odstup, autor
dej nijako nekomentuje. Vynikajuco
pracuje s vyjadrovacimi prostried-
kami a vytvara tak prisnu, o to viak
emocionalne desivejsiu, rekonstruk-
ciu jedného vojnového dna.

||

One day in the life of Drazan,

a conscript during the war in
Yugoslavia. After a morning at the
barracks, typical of any army, he is
sent along with other soldiers to
relieve an army unit not far from

the barracks. The slow pace, with an
empbhasis on the use of repeating vi-
sual motifs, all convey the boredom,
banality, and apparent pointlessness
of military service; except that this is
a film about executions. At regular
intervals, people are brought to the
soldiers, who then kill these civilians.
They are killed in a routine, banal,
senseless manner. This is a psycho-
logical study of an average person
who, influenced by his surroundings,
turns into a murderer, and it serves
one of the most stirring testimonies
of a civil war to date.

The film was based on actual docu-
mentation from the International War
Crimes Tribunal in The Hague. The
story’s depiction is cold, seen from

a distance, without any comments
from the filmmaker, who works
fluently with the cinematic means
of expression, and accurately recon-
structs one day in an emotionally
horrifying war.

Srbsko, Francuzsko, Svajéiarsko/
Serbia, France, Switzerland
2009, 35 mm, far./col., 80 min.

Rézia/Director: Vladimir Perisic Scenar/
Screenplay: Vladimir Perisic, Alice Winocour
Kamera/Director of Photography: Simon
Beaufils Hudba/Music: Diana Radosavljevic
Strih/Editor: Martial Salomon Hraju/Cast:
Relja Popovic, Miroslav Stefanovic, Boris
Isakovic Vyroba/Production: TS Productions,
Trilema, Prince Films SA Predaj/Sales: Wild
Bunch

Vladimir Perisic (1976), reZisér a scenarista.
Viystudoval v roku 2003 prestiznu filmovd
Skolu FEMIS v Parizi. Absolvoval stredometraz-
nym filmom Dremano oko (2002) uvedenym
v sekcii Cinéfondation na MFF v Cannes 2003.
Ordinary People (Obycajni ludia, 2009) je jeho
celovecerny debut, ktory bol uvedeny na

MFF Cannes 2009.

Vladimir Perisic (b. 1976, director and
screenwriter) graduated in 2003 from the
prestigious La Fémis film school in Paris. His
graduate work was the film called “Dremano
oko” "Ordinary People “is his feature-length
debut screened at the Cannes International
Film Festival in 2009.
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Hlavny hrdina tohto zvlastneho filmu
sa v Japonsku stane priekupni-

kom drog. Tato hnusna praca mu
zac¢ne pomerne dobre vynasat

- zavola preto do Japonska i svoju
sestru. Surodenci su si velmi blizki,
ich intimitu este prehlbuje priserna
smrt ich rodicov. Sestra sa postupne
stdva zavislou od sexu a drog a brat
Zije Coraz nebezpecnejsie. To vietko
sa odohrava v nedalekej budtcnosti
v Japonsku, v mestskej stvrti plnej
prostitutok a narkomanov, neénov

a farieb. A skorumpovanej policie,
ktora casto striela bez vyzvania. Ale
nase postavy sa dokdazu stretavat aj
po smrti. Aj vdaka Sirokym moznos-
tiam novych digitalnych technoldgii,
pomocou ktorych je tento film
nakruteny.

Psychedelickd - pornograficka -
farebna - nasilna - ak¢na - brutélna
- postpostmoderna melodrama ako
vzdy provokujuceho reziséra Gaspara
Noé.

VIDE

The main character of this distinctive
film becomes a drug trafficker in
Japan. This nasty work begins to
bear fruit, so he invites his sister to
join him in Japan. The two siblings
are very close, and their closeness
becomes greater after the horrible
death of their parents. The sister soon
becomes more and more dependent
on sex and drugs, and the brother
starts living more dangerously. This
all takes place in Japan’s near future,
in an urban neighbourhood full of
prostitutes, drug addicts and bright
neon lights, as well as a corrupt
police force that often shoots people
without cause. But our characters
are able to meet even after death.
Thanks in part to the extensive
possibilities offered by the latest
digital technologies with which this
film was shot.

A psychedelic - pornographic -
colourful - violent - action - brutal

- post-postmodern melodrama, from
the always-provocative filmmaker
Gaspar Noé.

VOIDI DO PRAZDNA | ENTER THE VOID

Francuzsko, Nemecko, Taliansko/
France, Germany, Italy
2009, 35 mm, far./col., 156 min.

Rézia/Director: Gaspar Noé Scenar/Screen-
play: Gaspar Noé Kamera/Director of Pho-
tography: Benoit Debie Strih/Editor: Gaspar
Noé Hraju/Cast: Nathaniel Brown, Paz de

la Huerta Vyroba/Production: Wild Bunch,
Fidélité Films Predaj/Sales: Wild Bunch Dis-
tribucia na Slovensku/Slovak Distributor:
Asocidcia slovenskych filmovych klubov

Gaspar Noé (1963, Buenos Aires, Argentina),
syn vyznamného argentinskeho maliara.

Je scendristom a rezisérom, vystudoval
franctizsku Ecole Lumiére. Zije v Parizi. Svoje
extrémne provokativne filmy zacal nakricat
uz v osemdesiatych rokoch, medzinarodne
zndmym sa stal v rokoch devatdesiatych, a to
zvI&st filmami ako Carné (Maso, 1991), Seul
contre tous (Sam proti vietkym, 1996) alebo
Irréversible (Zvrateny, 2002). Je milacikom
filmovych festivalov, vzdy ndzorovo rozdeli
publikum.

Gaspar Noé (b. 1963, Buenos Aires, Argenti-
na) is the son of a well-known Argentine pa-
inter. The scriptwriter and director graduated
from the Louis Lumiére College in France. He
lives in Paris. He started making his extremely
provocative films back in the 1980s, and
became internationally famous in the 1990s,
particularly thanks to films like “Carne” (1991),
“I Stand Alone” (1996) and “Irreversible” (2002).
He is a darling of film festivals, and never fails
to sharply divide audiences.
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La Tigra v provincii Chaco je malé,
ospalé mestecko daleko od hlavnych
ciest. Jedného dria sa sem vracia

z Buenos Aires Student Esteban, aby
sa stretol s otcom. Lenze otec (ktory
pracuje ako kamionista) prave nie je
doma. Esteban musi ¢akat a chtiac-
nechtiac spominat na svoje detstvo
stradvené v tejto diere”. Stretava aj
svoju niekdajsiu kamaratku, ktora ho
¢oraz viac pritahuje.

Velmi jednoduchy, skoro priezra¢ny
pribeh navodzuje silny dokumen-
tarny pocit a zaroven vysoku mieru
emocionalnej identifikacie. Auten-
ticita a prirodzenost su tu principmi
tvorby, civilné herectvo zakladom.
Vynimo¢ny autorsky film nakrd-
teny s minimalnym rozpoctom si
vysluzil (opravnene) velkd pozornost
nielen argentinskej filmovej kritiky.
Nadsenie vzbudzuje predovsetkym
rafinovane jednoducha praca
kamery a herecké vykony hlavnych
predstavitelov spolu so spontannym
herectvom argentinskej hviezdy Any

Allende v tlohe Estebanovej babicky.

Najlepsi argentinsky film roku 2009
podla poroty FIPRESCI na MFF Mar
del Plata.

La Tigra in the province of Chaco is
a small, sleepy town far from main
roads. One day, Esteban, a student in
Buenos Aires, comes home to see his
father. But his father, a lorry driver,

is not at home. Esteban has to wait,
and want to or not, he is reminded
of his childhood spent in this "hole".
He eventually runs into his former
girlfriend, who seems ever more
attractive.

This very simple, almost transpa-
rent story evokes a strong sense of
documentary, but a high degree

of empathy in the viewer as well.
Authenticity and naturalness are
the principles of this production,
grounded in unaffected acting. This
exceptionally creative film, shot

on a minimal budget, has earned
(and rightly so) the acclaim of film
critics in Argentina and abroad.

This enthusiasm is above all due

to the simple but refined camera
work and the performances of

the leading actors, especially the
Argentine star Ana Allende, playing
Esteban's grandmother. The best
Argentine film of 2009, according to
the FIPRESCI jury at the Mar del Plata
International Film Festival.

Argentina/Argentina
2009, 35 mm, far./col., 75 min.

Rézia/Director: Federico Godfrid, Juan
Sasiain Scenar/Screenplay: Federico
Godfrid, Juan Sasiain Kamera/Director of
Photography: Paola Gullco Hudba/Music:
Daniel Godfrid Strih/Editor: Valeria Otheguy
Hraju/Cast: Ezequiel Tronconi, Guadalupe
Docampo, Federico Ibanez, Ana Allende Vy-
roba/Production: Marketing Sudestada Cine
Predaj/Sales: Marketing Sudestada Cine

Federico Godfrid (1977) vystudoval zvuk

a kameru na Univerzite Buenos Aires, pracuje
ako herec a divadelny reZisér.

Juan Sasiain (1978) vystudoval zvuk

a kameru na Univerzite Buenos Aires, neskor
sa venoval studiu scenéristiky. Ma za sebou
profesionélne divadelné skisenosti, zaroven
pracuje v oblasti reklamy. Na MFF Mar del Pla-
ta ziskali za svoj debut La Tigra, Chaco (2009)
Cenu FIPRESCI za najlepsi argentinsky film.

Federico Godfrid (b. 1977) studied sound
and film at the University of Buenos Aires, and
works as an actor and theatre director.

Juan Sasiain (b. 1978) also studied sound
and film at the University of Buenos Aires,
and later studied screenwriting. He has
professional theatre experience and also
works in advertising. At the Mar del Plata
International Film Festival, their debut film“La
Tigra, Chaco"received the FIPRESCI Award for
"Best Argentine Film".
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Santiago 1978. Svetom zmieta disco.
Cilska televizia organizuje velku
sutaz tanecnych talentov/dvojnikov
Tonyho Manera z filmu Saturday
Night Fever (1977), zatial ¢o rezim
muci a popravuje viac-menej kazdé-
ho, kto ma opacny politicky nazor.
Vojaci na plosinach olivovozelenych
aut hliadkuju na prazdnych uliciach
s najezenymi bajonetmi. Devastécia
moralky je zna¢na. Zvlast v pripade
Raula, ktory sam seba presvedci,

Ze sutaz talentov vyhra v priamom
prenose, pred ocami vietkych diva-
kov. Tento ciel je pre neho vietkym.
Stava sa oportunistom, zradcom

a nasilnikom...

Bravurne nakruteny film nepouziva
velké dramatické zvraty ani masové
scény, sustreduje sa len na niekolko
postav vo velkych zaberovych
pléanoch opusteného casopriestoru
diktatury, v ktorom nikto nechce byt
pritomny. Samozrejme okrem Raula,
ktory si pozornost vychutnava.
Minimalisticky, zdanlivo chladny
spoOsob rozpravania udeluje tomuto
¢ilskemu krimifilmu zvlastnu nadca-
sovu metaforickost.

Santiago, 1978. Disco is sweeping
the world. TV Chile is organizing

a major talent competition for
dancers/look-alikes of Tony Manero
from the film “Saturday Night Fever”
(1977), while the regime tortures and
executes more or less everyone with
an opposing political view. Soldiers
in olive-coloured vehicles patrol and
search empty streets with pointing
bayonets. The moral devastation is
considerable. Especially for Raul, who
convinces himself that he will win the
talent competition by performing
live and in front of the entire audien-
ce. This goal becomes everything to
him. He becomes an opportunist,

a traitor and a violent brute...

This brilliantly shot film does not

rely on major plot twists or crowd
scenes, focusing only on a handful of
characters in the desolate world of
the dictatorship’s final plans, during
which no one wants to be present.
All except of course Raul, who enjoys
the attention.

The minimalist, seemingly cold way
this Chilean crime film is told lends it
an allegorical timelessness.

Cile, Brazilia/Chile, Brazil
2008, 35 mm, far./col., 98 min.

Rézia/Director: Pablo Larrain Scenar/Scre-
enplay: Pablo Larrain, Alfredo Castro, Mateo
Iribarren Kamera/Director of Photography:
Sergio Armstrong Strih/Editor: Andrea Chig-
noli Hraju/Cast: Alfredo Castro, Amparo No-
guera, Héctor Morales, Paola Lattus Vyroba/
Production: Fabula Producciones, Prodigital
Predaj/Sales: Funny Balloons

Pablo Larrain (1976, Santiago) vystudo-
val odbor audiovizuélnej komunikécie na
UNNIAC University. Je zakladajucim ¢lenom
produkénej spolo¢nosti Fabula. V roku 2006
debutoval filmom Fuga. V roku 2008 bol
jeho film Tony Manero uvedeny s velkym
Uspechom na MFF v Cannes a v roku 2009
na MFF v Rotterdame. Je povazovany za
jeden z najvacsich juhoamerickych objavov
poslednych rokov.

Pablo Larrain (b. 1976, Chile), studied
audio-visual communication at UNIACC
University. He is a founding member of the
production company Fabula. He debuted

in 2006 with the film Fuga. In 2008, his film
“Tony Manero”was a rousing success at the
Cannes International Film Festival and at the
2009 International Film Festival in Rotterdam.
He is considered one of the greatest South
American discoveries in recent years.

|
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Harmony Korine si zohnal taku
historicku videokameru, aka mal

v detstve, a nakrutil na fu film, ktory
si divaci po niekolkych mindtach
bud zamiluju, alebo odidu z kina.
Obraz je nedokonaly, evokuje
trapne home-video druhej polovice
osemdesiatych rokov. Na platne
vidime neustale informacie, Zze sa

o chvilu vybije baterka, prikazy na
rewind/forward a podobne. A obsah
je rovnako priserny. Divna particka
bezdomovcov a vandalov, ktori
sulozia s kontajnermi, navzéjom sa
ponizuju, preobliekaju do zenskych
siat... Je to programovo chuligansky
film o krase totalnej destrukcie.

O nezodpovednosti.

Lenze tento film je stale slavnejsi.
Pretoze aj ten divék, ktory prekona
pocit znechutenia, skor &i neskor
uzna, Ze miera autenticity je tu
nesmierna. Hercom sa podarilo
vytvorit svoje Ulohy vdaka metéde
kolektivnej improvizacie tak, ze ob-
¢as skutocne nevieme, ¢i pozerame
na hrany film alebo zéznam skrytej
kamery. Harmony Korine opét raz
predviedol jednu z moznych ciest,
kam sa umenie mdze vybrat.

Harmony Korine got himself an old
camcorder, like the one he had in
childhood, and with it made a film
that audiences either love, or leave
the theatre after only a few minutes.
The film is visually imperfect; it
looks like those embarrassing home
videos made in the second half of
the 1980s. Onscreen, we constantly
see information showing when the
battery will run out, commands for
rewind/fast-forward and the like. And
the content is just as ghastly. An odd
bunch of homeless people and van-
dals who rummage through rubbish
containers, insult each other, put on
women's clothing... This is a hooligan
film about the beauty of total
destruction. About irresponsibility.
But this film is nevertheless famous.
Because the viewer that overcomes
their feelings of disgust sooner or
later recognizes that the degree of
authenticity in the film is enormous.
The actors have succeeded in estab-
lishing their roles through collective
improvisation - to the point that we
often do not actually know whether
we are watching a feature film or
the recording of a hidden camera.
Harmony Korine once again shows
one of the conceivable paths art
can take.

USA, Velka Britania/USA, United Kingdom
2009, 35 mm, far./col., 78 min.

Rézia/Director: Harmony Korine Scenar/
Screenplay: Harmony Korine Kamera/Direc-
tor of Photography: Harmony Korine Strih/
Editor: Leo Scott Hraju/Cast: Rachel Korine,
Brian Kotzur, Travis Nicholson, Harmony
Korine Vyroba/Production: O’Salvation Cine
Ltd,, Alcove Entertainment Predaj/Sales:
Visit Films

Harmony Korine (1973, Kalifornia, USA) je
jeden z najvyznamnejsich tzv. nezavislych
filmérov sucasnosti. Ako scendrista debutoval
filmom reziséra Larryho Clarka Kids (1995),
rozporuplne prijatym otriasajico autentickym
portrétom stcasnej mladeze. V roku 1997
nakrutil film Gummo, jeden z najvyznamnej-
Sich americkych filmov konca devatdesiatych
rokov, ¢asto citovany v réznych stididch

0 nezavislom filme. Trash Humpers (2009) je
jeho najnovsi film.

Harmony Korine (b. 1973, California, USA) is
one of the best-known independent filmma-
kers today. He made his debut as a screenwri-
ter for director Larry Clark in the production
of the film “Kids’, a critically acclaimed and
shockingly authentic portrait of today's yo-
uth. In 1997, his film “Gummo” became one of
the greatest American films of the late 1990s,
and it is often cited in various studies of the
independent film industry. “Trash Humpers “is
his latest film.

LASKA A ANARCHIA
LOVE & ANARCHY

VISAGE

TVAR | FACE

Tsai Ming-liang pri uvadzani Visage
Vv januari 2010 na MFF Rotterdam
povedal, Ze tento film je v mnohom
vynimo¢ny a odlisuje sa od jeho
dovtedajsej tvorby. Nakrutil ho
vylucne pre filmovych fanusikov, pre
fudi, ktori miluju film. Pre tych, ktori
tak ako on vyrastali vo filmovych
kluboch na filmoch francuzskej novej
viny. A dodal, Ze sa neurazi, ked'
ostatni pocas tohto na jeho pomery
extrémne dlhého filmu odidu z kino-
sély. (Neodisiel nikto.)

Visage je velmi spektakularny film
nakrateny na objednavku Muzea

v Louvri. Tsai Ming-liang po dlhych
rokoch hladania nasiel vieru a stal

sa budhistom, ako sam proklamuje.
A Visage je velmi budhistickym
filmom. Budhistické kvety v zrkadle,
mesiac na hladine” znamenj, ze
skuto¢nost nemozno nikdy priamo

a bezprostredne vidiet ¢i spoznat.

A zrkadiel je tu viac nez dost. Navyse
citit vplyv francuzskeho surrealizmu,
o veci este viac komplikuje. Ale

je to i velmi zabavny film (scéna

s pokazenym vodovodom je tazko
prekonatelnd).

When presenting his film “Face” at
the Rotterdam International Film
Festival on January 2010, Tsai Ming-
Liang said that this film is in many
ways unique and distinct from his
previous creations. He made it just
for cinema fans, for people who love
film. For those, who like him, grew
up in film clubs watching French
New Wave films. Then he added that
he would not be offended if others
disliked this extremely long film and
left the cinema. (No one did.)
“Face”is a cinema spectable, made-
to-order for the Louvre Museum.
After long years of searching, Tsai
Ming-Liang found religion and
became a Buddhist. Face is a very
Buddhist film. The Buddhist proverb
"flowers in a mirror, the moon on
the water" imply that one can never
directly and immediately under-
stand what one sees. There are more
than enough mirrors here. And to
complicate things even more, there is
a touch of French surrealism thrown
in. But it is also a very entertaining
film (the broken water mains scene is
difficult to top).

Francuzsko, Taiwan, Belgicko, Holandsko/
France, Taiwan, Belgium, Netherlands
2009, 35 mm, far./col., 141 min.

Rézia/Director: Tsai Ming-liang Scenar/
Screenplay: Tsai Ming-liang Kamera/Direc-
tor of Photography: Pen Jung-liao Hudba/
Music: Jean-Claude Petit Strih/Editor:
Jacques Comets Hraju/Cast: Lee Kang-
sheng, Lu Yi-ching, Fanny Erdant, Jean-Pierre
Léaud Vyroba/Production: JBA Productions,
Homegreen Films, Le musée du Louvre, ARTE
France cinéma Predaj/Sales: Fortissimo Films

Tsai Ming-liang (1957) vystudoval film

a dramatické umenia na taiwanskej Narodnej
umeleckej akadémii. V polovici 90. rokov
zacal nakrucat autorské filmy, pricom kazdy

z nich mal Uspech v sirokom medzindrodnom
meradle. Dnes patri k vysokorespektovanym
umelcom a ovplyvriuje spdsoby a vyvoj
filmovej reci sticasnej svetovej kinematogra-
fie. Za svoju doterajsiu tvorbu ziskal mnozstvo
oceneni, jeho filmy, ako napriklad Ai ging
wan sui (Nech Zije laskal, 1994), He liu (Rieka,
1997), Dong (Diera, 1998) alebo Bu san
(Zbohom, Dragon Inn, 2003), sa stali, klasikou”
Le Visage (Tvar, 2009) je zatial jeho posledny
celovecerny film.

Tsai Ming-Liang (b. 1957) studied film and
dramatic arts at the National Art Academy of
Taiwan. In the mid-1990s, he began filming
his own auteur films; each of them achieved
success on a wide international scale.

Today, he is a highly respected artist and
influences the development and methods
of today’s global cinematic language. For

his productions to date, he has received
numerous awards, and his films such as “Ai
ging wan sui” (Vive LAmour, 1994), "He liu”
(The River, 1997),"Dong” (The Hole, 1998) and
“Bu san” (Good Bye, Dragon Inn, 2003) have
become classics. “Face” (Visage, 2009) is his
latest feature film to date.
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,Nikdy nechcem vo svojich hrach
hovorit, o ¢om to je - nech sa kazdy
divék rozhodne sam za seba. Dufaj-
me len, Ze mu tento pribeh povie
nieco nové o laske a jej nedostatku,
o zle - a o vlastnej dusi” (katalog MFF
Karlovy Vary 2009), hovori o Vi¢ikovi
divadelny dramatik Vasilij Sigarev,
ktory prepisom vlastnej hry debuto-
val ako filmovy rezisér.

Matka privadza na svet Dcéru a ni-
jako ju to netesi. A tak to pokracuje

i dalej. Vztah medzi nimi je zalozeny
na nemoznosti komunikacie, jed-
nostrannom obdive, na ktory je
odpovedou nendavist. Ve¢ny koloto¢
zmarenych Zivotov pripomina
to¢iaceho sa vi¢ika, jedind hracku,
ktord Dcéra ma. Zije medzi neustélou
zurivostou, klamstvom a alkoholom.
4Rusky filmovy brut” nedéva svojim
postavam ziadnu nade;j (filmy ako
Gruz 200, 4, Mama atd.) Je to reflexia
beznadeje a zufalstva, pomocou kto-
rej sa ¢ast mladych ruskych filmarov
vyjadruje k sucasnosti. Znepokojuju-
ce pribehy sa odohravaju ¢asto bez
urcenia ¢asovych ¢i priestorovych
suvislosti, ale zjavne su in$pirované
postkomunistickou realitou.

||

"I never want to talk about my plays,
what they are about - let each viewer
decide for themselves. Let’s just
hope that the story will tell them
something new about love and its
limitations, about evil - and about
their own soul," (Karlovy Vary IFF
Catalogue, 2009) says dramatist
Vasiliy Sigarev, who debuted as a film
director with this adaptation of his
own play.

A mother brings a daughter into

this world, but somehow this fails

to make her happy, and it continues
to do so. Their relationship is based
on an inability to communicate and
one-sided adulation, which is a res-
ponse to hate. This eternal carousel
of wasted lives is reminiscent of the
spinning top (“Volchok”), the only
toy the daughter has. She lives in

the midst of constant rage, lies and
alcohol. Russian cinema’s trademark
severity gives the characters no hope
of a better future (like in the films
“Gruz 200" 4" "Mama”, etc.) This is

a reflection of hopelessness and
despair, a way in which certain young
Russian filmmakers comment on the
present-day. These disturbing stories
often take place at no particular time
or place, but are clearly inspired by
post-communist reality.

Rusko/Russia
2009, 35 mm, far./col., 86 min.

Rézia/Director: Vasilij Sigarev Scenar/Scre-
enplay: Vasilij Sigarev Kamera/Director of
Photography: Alexej Arsentjev Strih/Editor:
Dasa Danilova Hraju/Cast: Jana Trojanova,
Polina Plutcek, Veronika Lysakova Vyroba/
Production: Roman Borisevi¢, Ruben Disdis-
jan Predaj/Sales: Koktebel Film Company

Vasilij Sigarev (1977, stredny Ural), dramatik.
Studoval pedagogiku a dramaturgiu. V roku
2002 bola jeho hra Plastelina inscenovana

v Royal Court Theatre v Londyne a ziskal
Wintourovu cenu za najlepsi debut. Odvtedy
napisal osemnést divadelnych hier. Jeho
filmovy debut Voleok (Vi¢ik, 2009) mal
medzindrodnu premiéru v hlavnej sutazi MFF
Karlovy Vary.

Vasiliy Sigarev (b. 1977, Russia) is a playwri-
ght. He studied pedagogy and drama. His
play Plasticine, performed at the Royal Court
Theatre in London, won the Wintour Award
for "Best Debut". Since then he has written
eighteen plays. His new film “Wolfy" made its
international debut in the main competition
at the Karlovy Vary IFF in 2009.
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THE BURNING PLAIN

SPALENE ZIVOTY | THE BURNING PLAIN

Drama, ktora skiima tajomné prepo-
jenia medzi niekolkymi postavami
odlu¢enymi ¢asom a priestorom.
Sestnastro¢na Mariana sa pokusa
spojit rozpadnuté suzitie. Sylvia, Zi-
juca v Portlande, si uvedomuje svoju
zodpovednost a prostrednictvom
emocionalnej odysey sa pokusa
vyrovnat s hriechom z mladosti.
Gina a Nick tvoria milenecky par
prezivajuci intenzivnu a utajovanu
aféru. A je tu eSte mlada Maria, ktora
sa snazi pomact svojim rodi¢om najst
vykupenie, odpustenie a lasku.
Slavny mexicky prozaik a scendris-

ta ponuka aj vo svojom rezijnom
debute obltibenu skladac¢ku, kde sa
menia rézne ¢asové roviny.,Pribeh
vychadza z mojej hlbokej lasky

k prirode. Chcel som zachytit pribehy
extrémnej lasky tak, aby kazdy
vychadzal z jedného zo Styroch
zakladnych prvkov - ohna, zeme,
vody a vzduchu. Pribehy, kde svetlo,
zvuky, zvieratd, vegetacia poskytnu
postavam emocionalny a fyzicky roz-
mer a krajina sa stava dalSou hlavnou
postavou.” (Guillermo Arriaga)
Jennifer Lawrence ziskala Cenu Mar-
cella Mastroianniho (herecka nadej)
v Benatkach 2008.

]

A drama that explores the mysterious
connection between several charac-
ters separated by time and space.
Sixteen-year-old Mariana attempts
to reconnect the broken ties with
her parents in a Mexican border
town. Sylvia, living in Portland, must
undertake an emotional odyssey to
redeem a sin from her youth. Gina
and Nick are a couple who have to
deal with an intense and secret love
affair. And then there is the young
Maria, who helps her parents find
salvation, forgiveness and love.

With his directorial debut, this famo-
us Mexican novelist and screenwriter
has once again constructed an
intricate cinematic jigsaw puzzle, fe-
aturing constantly shifting timelines.
"This story is based on my deep love
of nature and human relationships
(which for me are almost always one
and the same). | wanted to tell stories
of extreme love, each based on one
of the four elements; fire, earth,
water and air. Stories where light, so-
und, animals and vegetation provide
an emotional and physical dimension
to such an extent that the setting be-
comes an additional main character”
(Director Guillermo Arriaga)

Jennifer Lawrence won the Marcello
Mastroianni Award (Best Young
Actress) in Venice in 2008.

USA/USA
2008, 35 mm, far./col., 107 min.

Rezisér/Director: Guillermo Arriaga Scenar/
Screenplay: Guillermo Arriaga Kamera/
Director of Photography: Robert Elswit
Hudba/Music: Alexandre Desplat Strih/Edi-
tor: Craig Wood Hraju/Cast: Charlize Theron,
Kim Basinger, Jennifer Lawrence, Joaquim De
Almeida, John Corbett Vyroba/Production:
2929 Productions Predaj/Sales: Filmnation
Entertainment, MGN Films/Paradise Képia/
Print: Best Film Distribtcia na Slovensku/
Slovak Distributor: Intersonic

Guillermo Arriaga (1958, Mexico City) je
povazovany za jedného z najvplyvnejsich
autorov sicasnej literatury a jedného z naj-
vyznamnejsich spisovatelov v $panielskom
jazyku. Jeho scenaristické dielo sa radi k naj-
prevratnejsim a najzaujimavejsim vo svetovej
kinematografii. Jeho knihy boli prelozené do
mnohych jazykov. Je autorom originalnych
scendrov — Amores perros, 21 Grams, Tri
pohreby/The Three Burials of Melquiades
Estrada (za ktory ziskal Zlatu palmu za najlepsi
scenar v Cannes 2005), Babel (nominovany
na Oscara za scenar v roku 2007) alebo The
Night Buffalo (No¢ny byk). The Burning Plain
(Spélené Zivoty, 2008) je jeho rezijny debut.

Guillermo Arriaga (b. 1958, Mexico City)

is considered one of the most influential
authors of contemporary literature and

one of the greatest writers in the Spanish
language. His works as a screenwriter are
some of the most interesting and revolutio-
nary in world cinema. His books have been
translated into many languages. The author
of original screenplays like "Amores perros”
(2000),“21 Grams”(2003), “The Three Burials
of Melquiades Estrada” (which won the Palme
d'or for Best Screenplay at Cannes in 2005),
“Babel” (nominated for an Oscar for Best
Screenplay in 2007) and “The Night Buffalo”
(2007)."The Burning Plain” (2008) is his direc-
torial debut.

OKOLO SVETA
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HOWL

VYTIE | HOWL

PiSe sa rok 1957 a v San Franciscu sa
kona sudny proces kvoli basni Vytie.
Film tieto pamé&tné dni pripomina
prostrednictvom troch vzdjomne
prepojenych linii: burlivého Zivota
Allena Ginsberga, ktory sa snazil najst
svoje skutocné umelecké vyjadrenie,
spoloc¢enskych reakcii na,,obscénny”
predmet procesu a halucinogénnej
animdcie, ktora evokuje prekva-
pujucu originalitu legendéarneho
literarneho diela. Vsetky tri roviny
vyustuju v zanrovom hybride, ktory
brilantne zachytava kli¢ovy okamih
- zrod alternativnej kultury.

Autori vo svojom hranom debute
dokonale vyuzivaju svoje dokumen-
taristické korene a vyjadruju sa ako
skuseni rozpravaci pribehov. Rozsi-
ruju predstavu, Ze ,skuto¢ny pribeh”
mdze byt stvarneny nielen zotrva-
vanim na faktoch, ale aj odvodenou
filmovou viziou, a tak je mozné
zachytit ducha vtedajsej doby. Skvela
interpretacia nesmrtelnej basne

a myslienok novej generéacie.

San Francisco, 1957 - the author of
the poem "Howl" is on trial. The film
retells these memorable days throu-
gh three interrelated plotlines - the
turbulent life of Allen Ginsberg, who
was trying to find his true artistic voi-
ce, social responses to the "obscene”
subject matter and the hallucinoge-
nic animation lends the legendary
literary work its astonishing originali-
ty. All three levels flow together into
a hybrid genre and brilliantly capture
a key moment in history - the birth
of alternative culture.

In their fiction debut, the filmmakers
make use of their documentary roots
and express themselves as expe-
rienced storytellers. They expand on
the notion that a "true story" can be
depicted not only with the bare facts,
but also through a cinematic vision
capturing the spirit of those times.

A brilliant interpretation of immortal
poems and thoughts from a new
generation.

USA/USA
2009, 35 mm, far.+¢b./col.+b&w, 90 min.

Rezisér/Director: Rob Epstein, Jeffrey Fried-
man Scendr/Screenplay: Rob Epstein, Jeffrey
Friedman Kamera/Director of Photogra-
phy: Edward Lachman Hudba/Music: Carter
Burwell Strih/Editor: Jake Pushinsky Hraja/
Cast: James Franco, David Strathairn, John
Hamm, Mary-Louise Parker, Jeff Daniels, Treat
Williams Vyroba/Production: Werc Werk
Works, RabbitBandini Productions Predaj/
Sales: The Match Factory Distribucia na
Slovensku/Slovak Distributor: Asociacia
slovenskych filmovych klubov Print/Képia:
The Match Factory

Rob Epstein (1955, New Jersey) a Jeffrey
Friedman (1951, Los Angeles) spolo¢ne
tvoria uz viac ako 20 rokov. Nakrutili doku-
mentérne snimky, ako napriklad Where We
Are? Our Trip Through America (Kde to sme?
Krizom cez Ameriku, 1993), The Celluloid
Closet (Celuloidové tajomstva, 1995), Xtreme:
Sports to Die For (Xtreme: zomriet pre $port,
1999), Paragraph 175 (Paragraf 175, 2000),
Underground Zero (Underground Zero, 2002),
Ten Days That Unexpectedly Changed Ameri-
ca: Gold Rush (10 dni, ktoré ne¢akane zmenili
Ameriku: Zlata horucka, 2006) ¢i Howl (Vytie,
2010). Za Common Threads: Stories from the
Quilt (Jednou nitou: Pribehy z platna) ziskali

v roku 1990 Oscara.

Rob Epstein (b. 1955, New Jersey) and
Jeffrey Friedman (b. 1951, Los Angeles) have
been working together for more than twenty
years. They have created such documentaries
as "Where Are We? Our Trip Through America”
(1993), “The Celluloid Closet” (1995), “Xtreme:
Sports to Die For"(1999), “Paragraph 175"
(2000), “Underground Zero"(2002), “Ten Days
That Unexpectedly Changed America: Gold
Rush”(2006), and “Howl" (2010). For their
“Common Threads: Stories from the Quilt”
(1989) they received an Oscar in 1990.
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Najnovsi film znameho kanadského
filméra predstavuje skusku poctivosti
a dovery. V centre deja stoji dokonaly
manzelsky par — profesor David a le-
karka Catherine. Maju problema-
tického, ale talentovaného syna

a krasny domov v Toronte. Pribeh
otvara velka oslava planovana ako
prekvapenie pre Davida, ten sa viak
ozve az na poslednu chvilu a este aj
zmeska lietadlo. V Catherine za¢ne
hlodat podozrenie, Ze manzel ju
podvadza, a tak vymysli plan. Najme
krasnu mladu blondinu Chloe, ktora
ma otestovat Davidovu pocestnost.
Lenze po niekolkych stretnutiach
Catherine pocituje, Ze ju mlada Zzena
pritahuje a ich vztah sa zintenzivni.
Vzéjomnych tajomstiev pribida

a vsetci traja sa ocitaju vo vire klam-
stiev, obvineni a nevery.

Prvy film Atoma Egoyana, ktory

bol kompletne financovany mimo
Kanady, napriek tomu, Ze sa tam
odohrava. Opat nesie jeho precizny
rezijny rukopis s vybornymi herecky-
mi vykonmi, tajomstvom a napatim
ako charakteristickymi prvkami jeho
oblubenych predidh.

||

Kanada, USA, Nemecko/
Canada, USA, Germany
2009, 35 mm, far./col., 99 min.

Rezisér/Director: Atom Egoyan Scenar/
Screenplay: Erin Cressida Wilson podla filmu
Nathalie (2003) / based on the 2003 film
Nathalie Kamera/Director of Photography:
Paul Sarossy Hudba/Music: Mychael Danna
Strih/Editor: Susan Shipton Hraja/Cast: Liam
Neeson, Julianne Moore, Amanda Seyfried,
Nina Dobrev, Max Thieriot Vyroba/Produc-
tion: Montecito Picture Company, Tobis
Studio Canal Predaj/Sales: Studio Canal
Képia/Print: Tamasa Distribution

This latest film from the famous
Canadian filmmaker depicts a test of
fidelity and trust. The story is about

a perfect couple - David, a professor,
and his wife Catherine, a doctor. They
have a problematic but talented son
and a beautiful home in Toronto. The
story opens with a big celebration
being planned as a surprise for
David, but he doesn’t call until the
last minute and then misses his plane
home. Catherine starts to suspect
that her husband is cheating on her,
and so she devises a plan. She hires

a beautiful young blonde, Chloe, to
test David's fidelity. However, after
several meetings, Catherine finds she
is attracted to this young woman and
their relationship intensifies. They
start keeping more and more secrets
from each other, and all three find
themselves caught up in a whirlpool
of lies, accusations and infidelity.
This was Atom Egoyan's first film that
was completely funded from outside
of Canada, despite it being set there.
This film exemplifies his precise
director's touch, with the excellent
performances, secrecy and tension
which characterise his work.

Atom Egoyan (1960, Kahira, Egypt) je kanad-
sky reZisér arménskeho pévodu. V roku 1982
absolvoval Torontsku univerzitu. Debutoval
drdmou Next of Kin (Blizki pribuzni, 1984),

v ktorej sa podobne ako neskér vo filmoch
Calendar (Kalendar, 1993) ¢i Ararat (2002)
vratil k arménskym koreriom. Jeho snimky —
napr. Family Viewing (Pohlad do rodiny, 1987),
Speaking Parts (Hovorené tlohy, 1989), The
Adjuster (Odhadca 1991), Exotica (1994), The
Sweet Hereafter (Svetlé zajtrajsky, 1997) ¢i
Felicia's Journey (Felicina cesta, 1999), sa hrali
s Uspechom na festivaloch v zahranici, kde
ziskali cely rad ocenent.

Atom Egoyan (b. 1960, Cairo, Egypt) is

a Canadian director of Armenian origin. In
1982, he graduated from the University of
Toronto. He debuted with the drama “Next
of Kin"(1984), which like his later films such
as“Calendar” (1993) and “Ararat” (2002), was
influenced by his Armenian roots. His other
films, “Family Viewing" (1987), “Speaking
Parts”(1989),"The Adjuster” (1991), “Exotica”
(1994), “The Sweet Hereafter” (1997) and “Fe-
licia's Journey” (1999), were great successes
at international festivals, winning a number
of awards.

Steve Russell vedie spokojny rodinny
zivot az do diia, kedy si po vaznej
autonehode uvedomi, Ze je gay.
Rozhodne sa od zakladov zmenit svoj
zivot.V odhodlani zit naplno a ex-
travagantne zistuje, ze byt gayom je
drahy $pas, vdaka comu sa z neho
stava sofistikovany podvodnik.
Coskoro ho viak zabavky so zdkonom
dostanu do vazenia, kde zhodou
okolnosti spoznava lasku svojho zi-
vota, Sarmantného Philippa Morrisa.
Zamilovany Steven sa po prepusteni
pokusa pomocou viemoznych blaz-
nivych podvodov oslobodit Philippa
z védzenia a nasledne ho zahrnut
Zivotom v luxuse.

Komedidlna drdma s hviezdnym
hereckym obsadenim je in3pirovana
Zivotnymi peripetiami skuto¢ného
Stevena Russella, ktory si v suc¢asnosti
odpykava dozivotny trest.

USA/USA
2008, 35 mm, far./col., 102 min.

Rezisér/Director: Glenn Ficarra, John Requa
Scenér/Screenplay: Glenn Ficarra, John
Requa Kamera/Director of Photography:
Xavier Pérez Grobet Hudba/Music: Nick
Urata Strih/Editor: Thomas J. Nordberg
Hraju/Cast: Jim Carrey, Ewan McGregor,
Leslie Mann, Beth Burvant, Rodrigo Santoro
Vyroba/Production: EuropaCorp / Mad-
chance Predaj/Sales: Bioscop Distribtcia
na Slovensku/Slovak Distributor: Magic
Box Slovakia

Steve Russell leads a happy family life
until the day he gets into a serious
car accident, and realizes that he is
gay. He decides to change his life
fundamentally. Determined to live an
extravagant and full life, he finds that
being gay isn’t cheap, forcing him

to become a sophisticated conman.
Soon his lawbreaking mischief lands
him in prison, where he ends up
meeting the love of his life, the char-
ming Phillip Morris. After his release,
the love-struck Steven tries all sorts
of crazy schemes to free Phillip from
prison and later usher him into a life
of luxury.

This star-studded comedy drama was
inspired by the actual extraordinary
life story of Steven Russell, who is
currently serving a life sentence in
prison.

Glenn Ficarra a John Requa sa zoznamili sa
ako $tudenti filmu na Pratt Institute v New
Yorku a dodnes spolupracuju ako scenéris-
tické duo. Na konte maju scendr divakmi

i kritikou cenenej ciernej komédie Terryho
Zwigoffa Santa je Uchyl (2003). Podpisani su
tiez pod scendrom k rodinnej ak¢nej komédii
Ako macky a psi (2001) a jej pokracovaniu.
Svoj spolocny rezijny debut | Love You Phillip
Morris (2008) napisali ako adaptaciu knihy
Stevena McVickera | Love You Phillip Morris:
ATrue Story of Life, Love and Prison Breaks

(I Love You Phillip Morris: Skuto¢ny pribeh

o Zivote, laske a Utekoch z vézenia).

Glenn Ficarra and John Requa first met as
students at Pratt Institute in New York City,
where they studied cinematography, and

to this day they have worked together as

a screenwriting duo. One of their screenplays
that received great acclaim from audiences
and critics alike was the black comedy “Bad
Santa’ (2003), directed by Terry Zwigoff. They
also wrote the screenplay for the family
action comedy “Cats & Dogs" (2001) and

its sequel. They made their joint directorial
debut with the film“I Love You Phillip Morris”
(2009), which was an adaptation of a novel
by Steven McVicker entitled ‘I Love You Phillip
Morris: A True Story of Life, Love, and Prison
Breaks”.

[{zes
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NIKTO NIC NEVIE O PERZSKYCH MACKACH | NO

KASI AZ GORBEHAYE IRANI KHABAR NADAREH

ONE KNOWS ABOUT PERSIAN CATS

X

Snimka mapujuca podmienky

a posobenie niekolkych skupin
undergroundovej hudobnej scény

v Teherane vychadza zo skuto¢nych
udalosti a je nakratena v parado-
kumentarnom style. Prosty pribeh
hudobnika Negara a spevacky
Ashkan, ktori vo velkomeste hladaju
dalsich ¢lenov svojej vznikajlcej
skupiny, tvori Ustrednd liniu celého
filmu. Strihova skladba klipovych
sekvencii zachytavajucich hekticky
Zivot irdnskej metropoly presne
kopiruje rytmus v krajine nepripust-
nych hudobnych stylov, ako su rap,
heavy metal alebo blues. Tdzba po
slobodnom prejave na pozadi ne-
ustaleho strachu z hroziacej represie
vytvara leitmotiv tohto hudobného
filmu. Na scendri spolupracovala tiez
Roxana Saberi, americka aktivisticka
novinarka, ktora niekolko mesiacov
stravila v irdnskom vézeni.

Film ziskal niekolko medzinarodnych
oceneni, 0. i. aj Zvlastnu cenu poroty
v sekcii Un certain regard v Cannes.

||
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A portrait of the circumstances

and activities of several bands in
Tehran's underground music scene
- based on actual events and shot in
a quasi-documentary style. The film
centres on the story of Negar, a mu-
sician, and the singer Ashkan, who
have come to the big city looking
for members for their newly-formed
music group. Music-video montages
portraying the hectic lives of
musicians in the Iranian metropolis
perfectly capture the rhythms of rap,
heavy metal and blues - all styles of
music forbidden in their home coun-
try. The desire for free speech against
a background of constant fear of im-
pending repression forms a leitmotif
of this musical film. Roxana Saberi, an
American journalist and activist who
spent several months in Iranian jails,
also assisted in writing the script.
This film has won several interna-
tional awards, including a Special
Jury Prize in the "Un Certain Regard"
section at Cannes.

Irén/Iran
2009, HD CAM, far./col., 101 min.

Rezisér/Director: Bahman Ghobadi Scenar/
Screenplay: Bahman Ghobadi, Roxana
Saberi, Hossein Mortezaeiyan Kamera/Direc-
tor of Photography: Turaj Mansuri Hudba/
Music: Mahdyar Aghajani, Ash Koosha Strih/
Editor: Hayedeh Safiyari Hraju/Cast: Negar
Shaghaghi, Ashkan Koshanejad, Hamed
Behdad, Hichkas, Hamed Seyyed Javadi
Vyroba/Production: MlJ Film Predaj/Sales:
Wild Bunch

Bahman Ghobadi (1969, Baneh, Iran) ab-
solvoval bakaldrske studium rézie na Iranian
Broadcasting College v Teherane. Krétky film
Zendegi dar meh (Zivot v hmle, 1997) mu
otvoril cestu do sveta. V roku 1999 asistoval
Abbésovi Kiarostamimu pri filme Vietor

nas odveje. Za svoj dlhometrazny debut
Zamani barayé masti asbha (Cas opitych
koni, 2000) - prvy kurdsky dlhometrazny film
v dejindch irdnskej kinematografie — ziskal

v Cannes Zlat kameru. Nasledovali Gom-
gashtei dar Aragh (Piesne mojej domoviny,
2002), Lakposhtha ham parvaz mikonand
(Korytnacky mozu lietat, 2004) a Niwemang
(Polmesiac, 2006) oceneny Zlatou muslou

v San Sebastiane.

Bahman Ghobadi (b. 1969, Baneh, Iran)
received his bachelor's degree in film direc-
ting from the Iranian Broadcasting College

in Tehran. His short film “Zendegi dar meh”
(Life in Fog, 1997) began his journey to world
recognition. In 1999, he assisted Abbas Kiaros-
tami with the film “The Wind Will Carry Us” His
full-length debut “Zamani barayé masti asbha”
(A Time for Drunken Horses, 2000), the first
Kurdish full-length film in the history of Ira-
nian cinema, won the Caméra d'Or at Cannes.
His next films were “Gomgashtei dar Aragh”
(Songs of My Motherland, 2002), “Lakposhtha
ham parvaz mikonand” (Turtles Can Fly, 2004)
and “Niwemang" (Half Moon, 2006), winner of
the Golden Shell Award at San Sebastian.
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THE KILLER

VRAH VO MNE | THE KILLER INSIDE

Film nakrateny podla rovnomennej
knihy legendarneho spisovatela,po-
kleslej” literatury Jima Thompsona
rozprava pribeh Lou Forda, muzného,
Sarmantného a skromného zastupcu
Serifa v malom meste, ktory ma kopu
problémov. Problémov so Zenami,
problémov s vykonavanim prava a
vzrastajucim poc¢tom zavrazdenych
obeti v zdpadnom texaskom okrsku.
Za kazdych okolnosti sa Lou snazi
zachovat stoicky pokoj. Lenze pri vy-
Setrovani sa objavi dokaz, vdaka kto-
rému podozrenie smeruje k nemu.V
tomto hrubom a bezitesnom svete
vsak nie je nikdy ni¢ také, ako sa zda.
Michael Winterbottom aj v tomto
psychoerotickom trileri ukazuje
svoju nesmiernu filmarsku zru¢nost,
ked polohu noir posuva do velmi
temného extrému. Drsna a stylisticky
vybrusena snimka je prespikovana
totalnou amorélnou energiou svojho
Zanru, ¢o moéze niekoho zaru¢ene
zmiast a Sokovat.

Temny psychoeroticky triler o nena-
padnom zastupcovi Serifa, ktory si
dobrovolne zvoli cestu do pekla.

INSIDE ME

A film based on the legendary book
of the same name by Jim Thompson,
a writer of dark pulp fiction. This is a
story about Lou Ford, a masculine,
charming and humble small-town
deputy sheriff with many problems:
Problems with women, problems
with law enforcement and an increa-
sing number of murders in his west-
Texas precinct. Lou tries to maintain
a stoic calm in spite of all the turmoil.
However, the investigations uncover
evidence that seems to place suspi-
cion on him. In this rough and dismal
world, nothing is as it seems.

In this psycho-erotic thriller, Michael
Winterbottom demonstrates his
enormous filmmaking skill, taking
film noir to its darkest extreme.

This rough and stylistically polished
picture is thickly laced with the
genre’s amoral spirit, which may
easily confuse, and even shock many
viewers.

A dark psycho-erotic thriller about an
unassuming deputy sheriff who has
voluntarily chosen a road to hell.

USA, Velka Britania/USA, United Kingdom
2010, 35 mm, far./col., 120 min.

Rezisér/Director: Michael Winterbottom
Scenar/Screenplay: John Curran podfa ro-
manu Jima Thompsona / John Curran based
on the nocel by Jim Thompson Kamera/
Director of Photography: Marcel Zyskind
Hudba/Music: Melissa Parmenter, Joel Cad-
bury Strih/Editor: Mags Arnold Hraju/Cast:
Casey Affleck, Kate Hudson, Jessica Alba, Ned
Beatty, Elias Koteas, Tom Brower, Simon Baker,
Bill Pullman Vyroba/Production: Revolution
Films Predaj/Sales: Wild Bunch Képia/Print:
Hollywood Classic Entertainment Distribucia
na Slovensku/Slovak Distributor: Continen-
tal Film

Michael Winterbottom (1961, Blackburn,
Lancashire) patri k najuniverzalnejsim filmo-
vym tvorcom sucasnosti. Bravirne zvlada
politicky triler, komédiu, dokudrdmu, nectivne
ani pred erotikou. V roku 1994 zalozil viastnu
produként spolo¢nost Revolutions Films.
Jeho filmy — napr. Jude (Neblahy Juda, 1996),
Welcome to Sarajevo (Vitajte v Sarajevel), 24
Hour Party People (Nonstop party, 2001), In
This World (Na tomto svete, 2002), Code 46
(Kéd 46, 2003) a 9 Songs (Devat piesni, 2004)
— sU uvadzané na festivaloch v Benatkach,
Berline ¢i Cannes. Az na vynimky (The Claim,
2000) su Winterbottomove filmy nizkorozpoc-
tovymi projektmi.

Michael Winterbottom (b. 1961, Blackburn,
Lancashire) is one of the most versatile film-
makers today. He brilliantly handles political
thrillers, comedies, docudramas, and does not
even flinch at erotica. In 1994, he founded

his own production company — Revolutions
Films. His films such as “Jude” (1996), “Welco-
me to Sarajevo’ (1997),"24 Hour Party People”
(2001),"In This World" (2002), “Code 46" (2003)
and "9 Songs” (2004) have been shown at the
festivals in Venice, Berlin and Cannes. With the
exception of “The Claim” (2000), Winterbotto-
m's films are all low-budget projects.
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Zmrzaceny porucik Kyuzo Kurokawa
sa pocas druhej svetovej vojny,

v roku 1940, vracia do rodnej dediny
bez rik, néh a s Uplne zohyzde-

nou tvarou. Nedokaze rozpravat,
nevedno, ¢i pocuje alebo chape, ¢o
sa mu hovori. Ma ale tri vyznamena-
nia, takZe pre dedin¢anov je hrdina
- inpirujuci symbol heroickej obete
pre vlast a cisdra.

Pre svoju Zenu je vsak bremenom,
ktoré bude niest az do konca zivota.
Je jej povinnostou starat sa o hrdinu,
byt poslusnou manzelkou. Vac¢sina
pribehu je preto venovana zvlastne-
mu suzitiu nerovného manzelského
paru, v ktorom on expresivnym pohy-
bom o¢i a zvieracim chrochtanim
dorazne vyzaduje dokladné zaopat-
renie, ¢i uz ide o jedlo alebo sex.
Ako keby sa tu zrkadlil osud
Japonska, ktoré arogantne vstupilo
do vojny prave v Case, ked'sa Kyuzo
vracia domov. Aj chovanie ludskej
,husenice” sa pozvolne meni. Po-
¢iatocnu agresivitu vytlacaju no¢né
mory, ktoré narusaju podvedomie,
a vina nahradza pychu, ktorou bol
opantany.

Predstavitelka tazko skusanej
manzelky Shinobu Terajima ziskala
Strieborného medveda za herecky
vykon na Berlinale 2010.

s

Lieutenant Kyuzo Kurokawa returns
to his native village in 1940 (during
World War Il) without arms or legs
and a completely disfigured face.

He cannot talk and no one knows
whether he hears or understands
what they are saying. But he wears
three medals, so for the villagers he
is a hero - an inspiring symbol of
heroic sacrifices for his country and
emperor.

He is, and will continue to be, a bur-
den on his wife until the end of his
life. It is her duty to care for this hero
and be an obedient wife. Most of
the story is therefore centred on the
unusual conjugal life of this unequal
couple, the husband constantly
demanding special care, be it food or
sex, with expressive eye movements
and animalistic grunting.

This scene seems to mirror the fate of
Japan, which has arrogantly started
a war just as Kyuzo returns home. The
behaviour of this human "caterpillar"
gradually changes as well. Initial
nightmares and unconscious guilt
are soon replaced with pride in the
status he has been awarded.

The actress playing the lieutenan-

t's wife, Shinobu Terajima, won the
Silver Bear for Best Actress at the
2010 Berlinale.

Japonsko/Japan
2010, 35 mm, far./col., 85 min.

Rezisér/Director: Koji Wakamatsu Scenar/
Screenplay: Hisako Kurosawa, Deru Deguchi
podla poviedky Edogawu Rampa / based on
the short story by Egogawa Rampo Kamera/
Director of Photography: Tomohiko Tsuji,
Yoshihisa Tda Hudba/Music: Mamoru Ko
Strih/Editor: Shuichi Kakesu Hraju/Cast: Shi-
nobu Terajima, Shima Ohnishi, Keigo Kasuya,
Emi Masuda, Sabu Kawahara, Maki Ishikiwa,
G6 Jibiki, Katsuyuki Shinohara Vyroba/Pro-
duction: Wakamatsu Production Inc. Predaj/
Sales: Dissidenz International

Koji Wakamatsu (1936, Mijagi, Japonsko) —
po odpykani trestu vo vazeni zacal s pisanim
a pracou pre televiziu. Svoj prvy hrany film
Oiroke sakusen (Eroticka stratégia) nakrutil

v roku 1963. Zalozil vlastnu produkénu
spolo¢nost a presadil sa eroticky ladenymi
snimkami — napr. Kinpeibai (Konkubiny, 1969),
Yuke yuke nidome no shojo (Chod, chod. Po
druhy raz pannou, 1969), Seizoku (Sex Jack,
1970). Koncom 60. rokov sa zacal viac politic-
ky radikalizovat. Za Jitsuroku reng6 sekigun:
Asama sanso e no michi (Cervend armada,
2007) ziskal na MFF v Tokiu cenu za najlepsf
japonsky film. Kyatapira (Husenica, 2009) je
jeho stym filmom.

Koji Wakamatsu (b. 1936, Miyagi, Japan),
after serving a prison sentence, began writing
and working for television. His first feature
film, “Oiroke Sakusen”was shot in 1963. He
then started his own production company
and produced erotically-tinged films such
as"Kinpeibai” (The Concubines, 1969), "Yuke
yuke nidome no shojo" (Go, Go Second Time
Virgin, 1969) and “Seizoku” (Sex Jack, 1970).
He became more politically radical in the late
1960s. For his “Jitsuroku reng6 sekigun: Asama
sansd e no michi”(The Red Army, 2007) he
won the award for Best Japanese Film at the
Tokyo IFF. “Kyatapird” (Caterpillar, 2009) is his
latest film.
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Film mozno oznacit za volné po-
kracovanie alebo variaciu na jednu

Z najznamejsich rezisérovych snimok
Stastie. Aj tu sa jednotlivé postavy
usiluju najst svoje miesto v nepred-
vidatelnom a premenlivom svete.
Minulost prenasleduje sticasnost

a ohrozuje buducnost. Vynaraju sa
duchovia a problémy. Rozvetvenej
dejovej linii dominuje otazka odpus-
tenia a jeho limitov, prepletenych

v sérii krizujucich sa [ibostnych pri-
behov. Ako jedno z rieseni sa ponuka
porozumenie a snad aj alternativa
utechy zabudnutia.

,Od Stastia uplynulo desat rokov,

ale osobne sa necitim byt zviazany
konkrétnym ¢asom ani okolnosta-
mi. Veci rad zahmlievam, ziskavam
material z novej perspektivy. Preto
niektoré postavy pretrvaju pat rokov,
iné aj dvadsat, niektoré pribehy po-
zmenim. Samozrejme, tu je Uplne iné
obsadenie. Tento sposob mi pripada
omnoho zabavnejsi a zaujimavejsi.”
(Rezisér Todd Solondz)

Film ziskal Cenu za najlepsi scenar

v Benatkach.

The film could be loosely described
as a sequel or spin-off of one of its
director’s best-known films - Happi-
ness. Once again, the main characters
are seeking their place in a changing
and unpredictable world. Issues and
ghosts emerging from the past haunt
the present and threaten the future.
The tangential storyline is dominated
by the question of forgiveness and
its limits, intertwined with a series of
intersecting love stories. One of the
solutions offered is understanding,
as well as the alternative solace in
forgetting.

"Ten years have passed since
Happiness, but | prefer not to be
beholden to the literalness of time or
circumstance. | like to tweak things,
get at stuff from a fresh angle, and
so, for example, some characters
have aged five years, some twenty
years, some histories have been
altered, and | have allowed race not
to be something set in stone. Of co-
urse, it's a completely different cast.
It’s more fun and interesting that
way." (Director Todd Solondz)

The film received the award for Best
Screenplay at Venice.

USA/USA
2009, 35 mm, far./col., 96 min.

Rezisér/Director: Todd Solondz Scenar/
Screenplay: Todd Solondz Kamera/Director
of Photography: Ed Lachman Strih/Editor:
Kevin Messman Hraju/Cast: Ciardn Hinds,
Shirley Henderson, Allison Janney, Charlotte
Rampling, Ally Sheedy, Michael Kenneth
Williams, Michael Lerner Vyroba/Production:
Werc Werk Work Predaj/Sales: Fortissimo
Films

Todd Solondz (1959, Newark, New Jersey)
vyrastal na predmestiach. S filmom Welcome
to the Dollhouse (Vitajte v dome babik, 1995)
ziskal Velkd cenu poroty v Sundance a dalSie
medzindrodné uznania. Nasledujuci film
Happiness (Stastie, 1998) ziskal Cenu FIPRESCI
v Cannes a bol nominovany na Zlaty globus
za scendr. Storytelling (2001) bolo uvedené

v sekcii Un Certain Regard v Cannes a v The
New York Times ho zaradili medzi desat naj-
lepsich filmov roka. Palindromes (Palidormy,
2004) sa hrali v sutazi v Benatkach. A Life
During Wartime (Zivot vo vojnovych ¢asoch,
20009) ziskal v Benatkach cenu za scenar.

Todd Solondz (b. 1959, Newark, New

Jersey) grew up in the suburbs. With his film
“Welcome to the Dollhouse” (1995), he won
the Grand Jury Prize at Sundance, among
other international distinctions. His next film
“Happiness” (1998) won the FIPRESCI award at
Cannes and was nominated for a Golden Glo-
be for Best Screenplay. The film “Storytelling”
(2001) made it into the Un Certain Regard
section at Cannes and the New York Times'
"Ten Best Films of the Year" list. “Palindromes”
(2004) was screened competitively at Venice
and his “Life During Wartime” (2009) won the
award for Best Screenplay there as well.
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Asi pred desiatimi rokmi bol svet
zniceny. Nikto nevie, ¢o sa vlastne
stalo. Mozno islo o jadrovy utok,
mozno o vesmirny kolaps. Miliény
ludi zomreli, ¢i uz priamo v dosled-
ku katastrofy, vyhladovania alebo
zufalstva z pomalého umierania po
zastaveni dodavky energii.

Muz a Chlapec cestuju za nadejou,
ktoru chcu najst na juznom pobrezi.
V3etok svoj skromny, ale nesmierne
vzacny majetok si vezd v nakup-
nom voziku vybavenom spatnym
zrkadlom, aby videli, ¢i ich niekto
nesleduje. Jedinym zdrojom radosti
su pre nich obcasné nalezy jedla ale-
bo pitia. Na svojej puti sa stretavaju
s mnozstvom prezivajucich zufalcov,
¢i uz ide o lupezné gangy, kanibalov
alebo zlodejov. Pocas pribehu sa tiez
odvijaju retrospektivne obrazy z Mu-
zovej stastnejsej minulosti a jeho
Zivota so Zenou.

Titul predstavuje dobrodruzny

a hororovy pribeh. Je to road movie
a rovnako tak aj pribeh o laske medzi
otcom a synom. Je to strhujice
rozpravanie o primarnych [udskych
hodnotach, cnostiach a hriechoch.

o

About a decade ago, the world was
destroyed. Nobody knows what
happened. Maybe it was a nuclear
holocaust, perhaps a cosmic ca-
tastrophe. Millions of people died as
a result of either the disaster directly
or slow starvation and despair after
the energy supplies ceased.

A Man and a boy are on a journey

of hope, expecting better prospects
on the southern coast. They carry

all their modest but immensely

vital possessions in a shopping cart,
equipped with a rear-view mirror to
watch for anyone following them.
Their only sources of joy are their oc-
casional discoveries of food or drink.
On their journey, they meet a num-
ber of desperate survivors, along
with marauding gangs of cannibals
and thieves. As the story progresses,
the man experiences flashbacks of
his happier past life with his wife.
This film is an adventure and a horror
story. It is a road movie as well as

a story of the love between a father
and his son. And it is a stirring narra-
tive of the principal human values,
virtues and sins.

USA/USA
2009, 35 mm, far./col., 120 min.

Rezisér/Director: John Hillcoat Scenar/
Screenplay: Joe Penhall podfa roméanu
Cormaca McCarthyho / based on the novel
by Cormac McCarthy Kamera/Director of
Photography: Javier Aguirresaroberi Hudba/
Music: Nick Cave, Warren Ellis Strih/Editor:
Jon Gregory Hraju/Cast: Viggo Mortensen,
Kodi Smit McPhee, Robert Duvall, Guy Pearce,
Charlize Theron, Molly Parker, Garret Dillahunt
Vyroba/Production: Chockstone Pictures,
2929 Productions, Dimension Films Predaj/
Sales: Filmnation Entertainment Distribucia
na Slovensku/Slovak Distributor: Palace
Pictures

John Hillcoat (1960, Brisbane, Australia)
vyrastal v ontarijskom Hamiltone v Kanade.
Jeho malby z mladého veku s umiestnené

v Art Gallery v Hamiltone. Preslavil sa ako rezi-
sér videoklipov, napriklad pre Depeche Mode,
Bush, Placebo, Suede, Siouxsie & the Banshe-
es, Manic Street Preachers, Roberta Planta, El-
visa Costella ¢i Muse, ale najcastejsie pracuje
s Nickom Caveom. Ten bol i scenaristom jeho
dlhometrazneho debutu Proposition (2005).
Hillcoatov druhy film The Road (Cesta, 2009)
sutazil na MFF v Bendtkach.

John Hillcoat (b. 1960, Brisbane, Australia)
grew up in Hamilton, Ontario, Canada. His
childhood paintings were exhibited at the
Art Gallery of Hamilton. He is best known as
a director of music videos, for artists such as
Depeche Mode, Bush, Placebo, Suede, Sioux-
sie & the Banshees, Manic Street Preachers,
Robert Plant, Elvis Costello, and Muse - but
he works most frequently with Nick Cave,
who wrote the screenplay for his full-length
debut, “Proposition” (2005). Hillcoat's second
film, “The Road” (2009), competed at the
Venice IFF.
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Cierna komédia volne in3piro-

vana pribehom biblického Jéba.
Antihrdinom je obycajny muz, ktory
sa vo svete snazi najst rovnovahu

a porozumenie.

L4Larry je hlava rodiny, ktora usiluje

o jediné: aby drzala pospolu. Na
zaciatku pribehu je $tastny preto,

Ze sa veci nemenia. Lenze nestastna
nahoda spusti retaz udalosti a on
nemoze pochopit, Ze kéra s jablkami
sa moze aj prevratit. Hladali sme

v pribehu zédbavny moment, ako zo-
brazit inven¢nym spdsobom Larryho
trapenie. Jeho Zivot sa postupne
zhorsuje. Mozno aj preto, Ze existuje
vela spdsobov, ako kone¢ne dozriet”
(Ethan a Joel Coenovci)

Seriézny muz bol nominovany na
dvoch Oscarov (film, scenar), ziskal
osem réznych oceneni americkej
filmovej kritiky a bol zaradeny medzi
desat najlepsich filmov roka.

A black comedy inspired by the
biblical story of Job. The antihero is
an ordinary man who tries to find
balance and understanding in his
world.

"Larry is the head of the family,

and he just wants to keep things
going. At the beginning of the story,
he’s happy with the way things are,
with the status quo. But misfortunes
befall him - and he can't believe that
the apple cart is being upset. The
fun of the story for us was inventing
new ways to torture Larry. His life
just progressively gets worse [...]
maybe because there are more ways
to beleaguer an adult” (Joel and
Ethan Coen)

The film was nominated for two
Oscars (film, screenplay), won eight
awards from various American film
critic associations and was included
in numerous top-ten lists for 2009.

USA/USA
2009, 35 mm, far./col., 106 min.

Rezisér/Director: Joel Coen, Ethan Coen
Scenar/Screenplay: Joel Coen, Ethan Coen
Kamera/Director od Photography: Roger
Deakins Hudba/Music: Carter Burwell Strih/
Editor: Roderick Jaynes Hraju/Cast: Michael
Stuhlbarg, Richard Kind, Fred Melamed,

Sari Lennick, Aaron Wolff, Jessica McManus
Vyroba/Production: Mike Zoss Productions,
Working Title Films, Relativity Media, Studio
Canal Predaj/Sales: Focus Features Distri-
bucia na Slovensku/Slovak Distributor:
Palace Pictures

Joel Coen (1954, Minneapolis, Minnesota)

a Ethan Coen (1957, Minneapolis, Minnesota)
spojili svoje kreativne sily a spolo¢ne nakrica-
li filmy, i ked navonok Joel vystupoval ako re-
Zisér a producent a Ethan ako scenarista. Ako
rezisérska dvojica sa uvadzaju az od filmu The
Ladykillers (Pét lupicov a stara dama, 2004).
Ich Barton Fink (1991) ziskal Zlatt palmu na
MFF Cannes a odvtedy je kazdd ich novinka
ocakavanou udalostou. Po No Country for
Old Men (Tato krajina nie je pre starych, 2007)
a Burn After Reading (Po precitani spalte,
2008) je A Serious Man (Seriézny muz, 2009)
ich strndstym dlhometraznym filmom.

Joel Coen (b. 1954, Minneapolis, Minne-
sota) and Ethan Coen (1957, Minneapolis,
Minnesota) have long joined their creative
forces and make films together, even though
on the surface Joel is director and producer
and Ethan is the screenwriter. They worked
officially as a directorial pair on the film “The
Ladykillers” (2004). Ever since their film “Barton
Fink”(1991) won the Palme d'or Award at
the Cannes IFF, their every new production

is highly anticipated. After their “No Country
for Old Men" (2007) and “Burn After Reading”
(2008), they made “A Serious Man" (2009),
their fourteenth full-length film.

[
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Pribeh sa odohrava v roku 1962 po-
¢as vrcholiacej americko-kubénskej
krizy. Patdesiatdvarocny britsky vyso-
koskolsky profesor George Falconer
sa usiluje najst zmysel dalsieho Zivota
po smrti svojho dlhoro¢ného priatela
Jima. Stéle spomina na minulost,

a nie je schopny mysliet na buduc-
nost. Utesuje ho blizka priatelka
Charley, ktora tiez zapasi so svojimi
problémami. AZ sa objavi mlady
student Kenny, v ktorom profesor
ndjde spriaznenu dusu.

Pribeh o prerusenej laske, ale aj izo-
lacii, ktord je neodmyslitelnou sucas-
tou ludského pokolenia, a napokon

o dolezitosti zdanlivo nepatrnych
okamihov v Zivote.

,Je to hlboko duchovny pribeh jed-
ného dna v Zivote muza, ktory nevie
ndjst svoju buducnost. Univerzalny
pribeh o stave osamotenia, ktory si

v danej chvili nepripustame, ale ktory
ovplyvni cely nas dalsi Zivot.” (Rezisér
Tom Ford)

Colin Firth ziskal Volpiho pohar pre
najlepsieho herca v Benatkach a bol
tiez nominovany na Oscara. Film zis-
kal viacero medzinarodnych oceneni.

e |

The story takes place in 1962, during
the height of the US-Cuban missile
crisis. Fifty-two-year-old British
university professor George Falconer
struggles to find meaning in his

life after the death of his long-time
friend Jim. He is constantly recalling
the past and is unable to think about
the future. He is comforted by his
close friend Charley, who is also
struggling with her own problems,
until a young student arrives in his
life - Kenny - who the professor
recognises as a kindred spirit.

This is a story of love brought to

a halt, but also of isolation, that
inseparable part of the human con-
dition, and finally the importance of
seemingly minor moments in life.

"It is a deeply spiritual story, of one
day in the life of a man who cannot
see his future. It is a universal tale of
coming to terms with the isolation
we all feel, and of the importance of
living in the present and understan-
ding that the small things in life are
really the big things in life.” (Director
Tom Ford)

Colin Firth won the Volpi Cup for Best
Actor at the Venice Film Festival and
was also nominated for an Oscar,
and the film itself also won several
international awards.

USA/USA
2009, 35 mm, far./col., 99 min.

Rezisér/Director: Tom Ford Scendr/Screen-
play: Tom Ford, David Scearce podla romanu
Christophera Isherwooda / based on the
novel by Christopher Isherwood Kamera/
Director of Photography: Eduard Grau
Hudba/Music: Abel Korzeniowski, Shigeru
Umebayashi Strih/Editor: Joan Sobel Hraju/
Cast: Colin Firth, Julianne Moore, Nicholas
Hoult, Matthew Goode Vyroba/Production:
Fade to Black Predaj/Sales: IM Global Képia/
Print: Aerofilms Praha

Tom Ford (1961, Austin, Texas) Studoval na
New York University a potom dejiny umenia
a architektdru na Parsons School of Design.
Preslavil sa ako mddny navrhar. Jeho kolekcie
a provokativne reklamné kampane ozivili
znacku Yves Saint Laurent a z Gucci urobili
jeden z najvacsich a najziskovejsich médnych
konglomeratov na svete. V roku 2004 opustil
Ford znacku Gucci a zalozil vlastnd filmovu
produként spolo¢nost Fade to Black a o rok
neskor i médnu znacku nesticu jeho meno.
Colin Firth ziskal za tlohu v jeho debute

A Single Man (Single Man, 2009) cenu za
herecky vykon v Benétkach, cenu BAFTA

a nominaciu na Oscara.

Tom Ford (b. 1961, Austin, Texas), studied at
New York University and later art history and
architecture at the Parsons School of Design.
He first achieved fame as a fashion designer.
His collections and provocative ad campaigns
revitalized the Yves Saint Laurent brand, and
he helped make Gucci one of the largest and
most profitable fashion conglomerates in the
world. In 2004, Ford left the Gucci label and
founded his own film production company,
Fade to Black, and a year later a new fashion
label bearing his own name. In his debut
film, “A Single Man"(2009), lead actor Colin
Firth won the Best Actor Award at Venice, the
BAFTA Award and an Oscar nomination.

UzZIVvAJ SI, KYM SA DA | WHATEVER WORKS

Vystredny Newyorcan Boris Yellnikoff
zanechéva prostredie vyssej spolo-
censkej triedy, aby sa mohol venovat
slobodnejsiemu zivotu. Najradsej
vsak svojou nekompromisnou kriti-
kou ¢ohokolvek a kohokolvek ¢astuje
svojich kaviarenskych priatelov,
Studentov $achu, obycajnych okoloi-
ducich i samotnych divakov. Odmieta
sa riadit akymikolvek konvenciami

a jeho Zivotnym krédom je - uzivaj

si, kym sa da. A tak, ked'sa zhodou
nahod stretne s mladou Melody,
obrati znovu cely svoj Zivot naruby.

A nielen sebe... Starnuci Boris, naivna
Melody, jej sexi matka a upaty otec
prechadzaju postupne ocistnou ka-
tarziou, v ktorej sa zbavuju vietkych
predsudkov o,3tastnom Zivote”.
Komedialny pribeh, znova po case

z autorovho zamilovaného New
Yorku, je o ludoch, ktori nie su
Stastni, pretoze ziju tak, ako od nich
ocakava spolo¢nost. Ked'si ale niekto
dovoli tento retazec narusit, spusti

sa dominovy efekt pIny prekvapi-
vych zvratov, na konci ktorého ¢aka
poznanie, Ze na akukolvek zmenu nie
je nikdy neskoro.

Boris Yellnikoff, an eccentric New
Yorker, leaves his upper-class milieu
to lead a freer life. With his uncom-
promising criticism of everything
and everyone, he entertains his café
friends, chess students, ordinary
passers-by and individual on-lookers.
He refuses to follow any conventions,
and his life's philosophy is - do wha-
tever works. So when he by chance
meets young Melody, his whole life

is turned upside down once more.
And not just his own... The aging
Boris, naive Melody, her sexy mother
and strait-laced father all go through
a purifying catharsis, freeing them

of all pre-conceived notions of the
“happy life".

This comedy, the filmmaker’s return
to his beloved New York, is about pe-
ople who are unhappy because they
live the way society expects them to.
Once someone is brave enough to
break this chain, they start a domino
effect full of surprising twists, eventu-
ally ending with the knowledge that
itis never too late to change.

USA /USA
2009, 35 mm, far./col., 92 min.

Rezisér/Director: Woody Allen Scendr/Scre-
enplay: Woody Allen Kamera/Director of
Photography: Harris Savides Hudba/Music:
Roy B. Yokelson Strih/Editor: Alisa Lepselter
Hraju/Cast: Larry David, Evan Rachel Wood,
Patricia Clarkson, Ed Begley Jr,, Henry Cavill,
Olek Krupa, Michael McKean Vyroba/Pro-
duction: Perdido Production Predaj/Sales:
Wild Bunch Képia/Print: Artcam Praha Dis-
tribucia na Slovensku/Slovak Distributor:
Asocidcia slovenskych filmovych klubov

Woody Allen (1935 Brooklyn, New York),
vlastnym menom Allen Stewart Konigsberg,
rezisér, scenarista, herec, spisovatel, dramatik
a hudobnik patri k najvyraznejsim osobnos-
tiam svetového filmu. Vo svojej filmografii ma
uz 40 filmov — napr. Manhattan, Hana a jej
sestry, Vystrely na Broadwayi, Mocnd Afrodita,
Pozor na Harryho!, Celebrity, Sladky nicomnik,
Hollywood Ending a vo vécsine z nich si
zahral i hlavnt Ulohu. Vo svojich komédiach,
zalozenych skor na dialégoch nez gagoch,

sa zaoberd riesenim medziludskych vztahov
a existencidlnych ¢i etickych problémov.

Woody Allen (b. 1935 Brooklyn, New York),
born Allen Stewart Konigsberg, is a director,
screenwriter, actor, writer, playwright and
musician, and one of the most fascinating
personalities of world cinema. His filmogra-
phy already contains forty films, including
“Manhattan”(1979), "Hannah and Her Sisters”
(1986), “Bullets Over Broadway” (1994),
“Mighty Aphrodite” (1995), "Deconstructing
Harry”(1997),"Celebrity” (1998), “Sweet and
Lowdown”(1999) and “Hollywood Ending”
(2002), and in most of them he also played

a major acting role. His comedies are based
more on dialogues than slapstick and seek
solutions to interpersonal relationship issues
and existential or ethical problems.
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Niekolko klanov jakuzy sa usiluje v
nemilosrdnej bitke o moc ziskat pria-
zen vladcu japonského podsvetia.
Superiaci bosovia sa snazia o vzostup
prostrednictvom viakovakych intrig
a oddanost si potvrdzuju prisahou
nad saké. Dlhoro¢ny ¢len jakuzy
Otomo zaciti $ancu vymanit sa

z mnohopocetného kruhu pesiakov
a stat sa dolezitym hra¢om na trhu s
akciami. Tym spusti nekone¢ny boj,
ktory skon¢i bud'ziskanim absolutnej
moci, alebo smrtou v skorumpova-
nom svete, kde nie je priestor pre
hrdinoy, len pre ustavi¢nu zradu a
pomstu.

+Japonsko je pravdepodobne jedi-
nou krajinou na svete, kde ma jakuza,
teda zlo¢inecka organizacia, na
svojich budovach vyvesené viastné
bilbordy. Hlavné postavy vo filme su
pohanané chamtivostou a zlobou.

Je to odvézna a kruté realita. Je ale
zvlastne, Ze hoci ukazujem kazdo-
denny Zivot jakuzy, s bliziacim sa
koncom sa do pribehu vélenilo ¢oraz
viac komickych prvkov” (Takeshi
Kitano)

||

"

Japonsko/Japan
2010, 35 mm, far./col., 109 min.

Rezisér/Director: Takeshi Kitano Scenar/
Screenplay: Takeshi Kitano Kamera/Director
of Photography: Hitoshi Takaya, Katsumi Ya-
nagijima Hudba/Music: Keiichi Suzuki Strih/
Editor: Takeshi Kitano, Yoshinori Ota Hraja/
Cast: Beat Takeshi, Kippei Shiina, Ryo Kase, To-
mokazu Miura, Jun Kinimura, Renji Ishibashi,
Takashi Tsukamoto Vyroba/Production:
Office Kitano Predaj/Sales: Celluloid Dreams
Képia/Print: Tamara Distribution

Several yakuza clans are in a
relentless struggle to gain control

of the Japanese underworld.

The competing mob bosses use
every possible method of intrigue
to expand their empires, and loyalty
is affirmed over saké. Otomo, a long-
time Yakuza member, sees his chance
to break through the ranks of pawns
and ruffians, and become a major
player on the stock market. This sets
off an endless struggle that can only
end with either the acquisition of
absolute power or death, in a corrupt
world where there is no room for
heroes, but only constant betrayal
and revenge.

"Japan is probably the only country
in the world where a criminal orga-
nization such as the Yakuza has their
own billboards displayed on their
buildings. The film’s main characters
are motivated by greed and malice.
Itis a bold and harsh reality. But it

is strange that while the film shows
everyday life of Yakuza, as the end

of the story approaches, more and
more comic elements surface.
(Takeshi Kitano)

Takeshi Kitano (1947, Tokio) pdsobil od
zaciatku 70. rokov v divadle a postupne sa
vyprofiloval na jedného z najvyznamnejsich
japonskych hercov. Pod pseudonymom

Beat Takeshi sa v3ak presadil aj ako Sportovy
komentator, kritik, spisovatel a textar. Uznanie
na zapade si ziskal hereckym vykonom vo
filme Nagisu O3imu Veselé Vianoce, pan
Lawrence (1983).V roku 1989 debutoval ako
rezisér. Za film Hana-bi (Ohnostroj) ziskal roku
1997 Zlatého leva v Benatkach. V roku 2003

si z Bendtok za Zatoichi (Samuraj) odniesol
Styri ceny, medzi nimi aj Cenu pre najlepsieho
reziséra.

Takeshi Kitano (b. Tokyo, 1947) started out in
theatre in the 1970s and subsequently wor-
ked his way up to becoming one of Japan’s
best regarded actors. Under the pseudonym
“Beat Takeshi’, he has also enjoyed success
as a sports commentator, critic, writer and
lyricist. To Western audiences he is well-
remembered for his performance in Nagisa
Osima'’s “Merry Christmas, Mr. Lawrence”
(1983). He made his directorial debut in 1989
and was honoured with the Golden Lion for
“Fireworks” at the 1997 Venice FF. In 2003, his
“Samurai”earned him four prizes at Venice,
among them Best Director.
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FRIDRIK THOR FRIDRIKSSON

Fridrik Thor Fridriksson (*1954)
nestudoval na nijakej filmovej skole,
filmovy tvorca svetového mena sa

z neho stal postupne a velmi priro-
dzene. Dospieval v ¢ase vojny vo Viet-
name, pod silnym vplyvom americkej
kultury, ktora na Island prudila vdaka
vojenskej zakladni NATO vzdialenej
len 50 kilometrov od Reykjaviku.
Zaroven bol vystaveny intenzivnemu
vplyvu tradi¢nej islandskej kultary
zalozenej na islandskych sagach

a komplexne vystavanych pribehoch
s plnohodnotnymi postavami plnych
¢ierneho humoru a mystickej duchov-
nosti. V 60. rokoch islandska kinema-
tografia prakticky neexistovala, vyras-
tal teda na americkych westernoch,
sci-fi filmoch a vojnovej propagande
na filmovom platne. Postupne sa
zoznamil aj s inym ako len americkym
filmom a pochopil, Ze na Islande je
potrebné rozprudit filmovy Zivot,
musi teda nielen zacat so skuto¢nou
vlastnou filmovou tvorbou a vytvorit
si vlastny filmovy styl a tradiciu, ale
predovsetkym s filmovou vychovou.
Fridriksson pocas Studia vydaval prvy
islandsky filmovy ¢asopis a zalozil
filmovy klub, kde ro¢ne uviedol viac
ako sto filmov. Jeho stcastou bolo

aj improvizované filmové studio
otvorené kazdému, kto sa chcel filmu
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venovat prakticky. V roku 1978 stal
pri zrode Medzinarodného filmového
festivalu v Reykjaviku. V tom case uz
islandski filmari vratane Fridrikssona
zacali vyvijat intenzivny tlak na vladu,
aby vytvorila podmienky pre vznik
skuto¢nej islandskej kinematografie,
a festival sa im stal vyraznou oporou.
Prave v tejto etape svojho vlastného
aj islandského filmového Zivota si
Fridriksson uvedomil, Ze na stadium
na filmovej skole je uz pre neho
neskoro a rozhodol sa filmu aj nadalej
venovat po svojom.

Pocas studia nakrutil niekolko
experimentalnych filmov, no za svoj
prvy naozajstny film sam povazuje

az dokument O kovacovi (Eldsmidu-
rinn, 1981). Po portréte kovaca
nasledovali dva dokumentarne filmy
mapujlce hudobny Zivot na Islande,
Rock v Reykjaviku (Rokk i Reykjavik,
1982) a Islandski kovboji (Kurekar
Nordursins, 1984), a opat experimen-
talny film Okruznd jazda (Hrinngurrin,
1985).V roku 1987 predstavil svoj
hrany debut Biele velryby (Skytturnar,
1987) a o par rokov neskér uz jeho
meno vyrazne rezonovalo aj za hrani-
cami Islandu vdaka filmu Deti prirody
(BOrn natturunnar, 1991).V roku 1990
zalozil vlastnu producentsku spo-
lo¢nost Icelandic Film Corporation,

ktora sa ¢oskoro podielala na velkej improvised film studio, open to anyone Filmy | Films

casti $kandinavskej filmovej tvorby who wanted to get practical experience

a otvorila cestu mnohym mladym in filmmaking. In 1978, he helped found ) )
1975 Nomina sunt odiosa

filmarom. V rokoch 1994 az 2004 na-
kratil niekolko dalsich hranych filmov
(pozri filmografiu), ktoré len potvrdili,
ze z filmového nadsenca a samouka
sa stal profesional uznavany doma

aj v zahrani¢i. Po kratkej pauze vo
vlastnej tvorbe sa opat predstavil
dokumentarnym filmom SIne¢ny
chlapec (Sélskinsdrengurinn, 2009)
avjanuari 2010 mal v islandskych
kinach premiéru jeho novy hrany film
Mamma G6-G6.

Alexandra Strelkova
zostavovatelka sekcie

Fridrik Thér Fridriksson (b. 1954)
never studied at any film school.

He became a world-class filmmaker
gradually and very naturally. He grew
up during the Vietnam War era, under
the strong influence of American cul-
ture, which came to Iceland from the
NATO military base just 50 km from
Reykjavik. At the same time, he was
strongly influenced by the traditional
Icelandic culture, grounded in Icelan-
dic sagas - fully-wrought stories with
well-rounded characters, full of black
humour and mystical spirituality. In
the 1960s, the Icelandic film industry
was virtually nonexistent, so he grew
up mostly on American Westerns,
sci-fi films and wartime propaganda
on the cinema screen. He eventually
familiarized himself with films from
other countries, and realized that
Iceland needed to enliven its film
scene, and must therefore begin not
only with actual film production, but
also forming its own cinematic style
and traditions, and above all starting
with film education. During his
studies Fridriksson published the first
Icelandic film magazine and founded
a film club, where he presented

more than one hundred films each
year, and which also included an

the International Film Festival in Reyk-
javik. At that time, Icelandic filmmakers
including Fridriksson started exerting
intense pressure on the government to
create the conditions for the develop-
ment of a genuine Icelandic cinema
industry, and the festival became their
primary foothold. It was at this stage of
his own life and that of the Icelandic film
industry that Fridriksson realized it was
already too late for him to study film,
and so he decided to continue to work
in his own way.

During his studies, he made several
experimental films, but he considers his
first official film to be his documentary
"The Blacksmith” (Eldsmidurinn, 1981).
After this portrait of a blacksmith, he
filmed two documentaries charting
Iceland’s musical landscape: “Rock in
Reykjavik” (Rokk i Reykjavik, 1982) and
“Icelandic Cowboys” (Kurekar Nordursins,
1984), along with another experimen-
tal film - “The Ring Road” (Hringurinn,
1985). In 1987, he made his feature
debut with “White Whales” (Skytturnar,
1987), and a few years later he grabbed
viewers' attention well beyond Iceland
thanks to the film called “Children of
Nature” (B6rn Nattdrunnar, 1991). In
1990, he founded his own production
company, the Icelandic Film Corpora-
tion, which soon became involved in
the production of a large portion of
Scandinavian films, and opened doors
to many young filmmakers. From 1994
to 2004, he made several other feature
films (see the filmography below) which
only confirmed the recognition of this
self-taught director and film enthusiast
at home and abroad. After a short break
from creative work, he produced a do-
cumentary called “The Sunshine Boy”
(2009), and in January 2010, his new
feature film “Mamma Gbégd” premiered in
Icelandic cinemas.

Alexandra Strelkova
Section Compiler

1980
1981
1985
1982
1984
1987
1989
1990
1991
1994
1995
1996
2000
2000

2002
2004
2009

2010

Brennu-Njélssaga | The Saga of Burnt Njala | Saga o Njalovi
Eldsmidurinn | The Blacksmith | O kovacovi

Hringurinn | Ring Road (aka The Circle) | Okruzna jazda
Rokk i Reykjavik | Rock in Reykjavik | Rock v Reykjaviku
Kurekar nordursins | Icelandic Cowboys | Islandski kovboji
Skytturnar | White Whales | Biele velryby

Flugpra | Sky without Limit | Na volnej oblohe (TV)
Englakroppar/ Pretty Angels | Anjelici (TV)

Born natturunnar | Children of Nature | Deti prirody
Biddagar | Movie Days | Zlaté dni kina

A kdldum klaka | Cold Fever | Zimnica

Djoflaeyjan | Devil's Island | Diablov ostrov

Englar alheimsins | Angels of the Universe | Anjeli univerza

On Top Down Under | Hore dole
(Cast / part of Erotic Tales vol. 7)

Falkar | Falcons | Sokoli
Naesland/Niceland

Sélskinsdrengurinn/ A Mother's Courage: Talking Back
to Autism (aka Sunshine Boy) | SIne¢ny chlapec

Mamma Gégé

S podporou | With the support of:

Islandské filmové centrum | Icelandic Film Centre

Ministerstvo zahrani¢nych veci, Island
Ministry of Foreign Affairs, Iceland

Ministerstvo $kolstva a kultudry, Island
Ministry for Education and Culture, Iceland

Velvyslanectvo Islandskej republiky, Rakisko
Embassy of Iceland, Austria
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Island / Iceland

1975, BTC, ¢b/b&w, 14 min.
experimentélny dokument/
experimental documentary

Island / Iceland

1980, BTC, far./col., 18 min.
experimentalny/experimental
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ROKK f REYKJAVIK

ROCK V REYKJAVIKU | ROCK IN REYKJAVIK

Nomina Sunt Odiosa

Nomina Sunt Odiosa
Nomina Sunt Odiosa

Nomina Sunt Odiosa je prvy film Fridrika
Théra Fridrikssona. Nefiguruji v fiom nijaké
mend, tie s predsa neprijemné, nepotrebné
azhytoné. Zabery z priprav maturitnych
oslav sa premiesavaji so zabermi mali-
novkovych flia$ na beziacom pése. Flase aj
Studenti st rovnaki, univerzalni, neorigindini
a predovetkym bezmenni.

Film bol uvedeny na vyrocnej $kolskej akadé-
mii v marci 1975 a o par mesiacov neskor ho
odvysielala aj miestna televizia.

Nomina Sunt Odiosa is Fridrik Thér Fridri-
ksson's first film. Names are left out, seen

as bothersome, unnecessary, even pointless
even. Scenes from a school graduation
party mix with shots of soft-drink bottles

a conveyor belt. Both the bottles and the
students are alike, universal, unoriginal and,
above all, nameless.

The film was screened at a school anniversary
in March 1975 and broadcast on the local
television station a few months after.

Rézia/Director: Fridrik
Thor Fridriksson Scendr/
Screenplay: Fridrik Thor
Fridriksson Kamera/
Director of Photography:
Fridrik Thor Fridriksson Vy-
roba/Production: Fridrik
Thor Fridriksson
Kontakt/Contact: Icelan-
dic Film Centre

Brennu-Njalssaga
Séga o Njalovi
The Saga of Burnt Njal

Séga o Njalovi je pre Islandanov jednou

z najdoleZitejsich sag, povinné Citanie na
Skolach. Fridriksson v médiach ohldsil, ze sa
chystd islandské kultdrne dedicstvo sfilmovat,
¢o prirodzene vzbudilo obrovsky zdujem:

v ase prakticky neexistujticej ndrodnej
kinematografie a nedostatku pefiazi mé byt
nakriteny historicky velkofilm...?

Listky na premiéru sa vypredali v priebehu
jednej hodiny. Sldvnostnd premiéra

v preplnenom najvacSom kine v Reykjaviku
sa sice skoncila fiaskom, a Fridriksson musel
na nejaky Cas odist z mesta, ale s peniazmi
vo vrecku na dokument 0 kovacovi (Eldsmi-
durinn, 1981).

Njal's saga is one of Iceland's most important
sagas, required reading at the country-

s schools. When Fridriksson publicly announced
his plan to make this piece of Icelandic cultural
heritage into a film, it naturally stirred up enor-
mous public concern: at a time when Icelandic
cinema barely existed, marked by a lack of
resources, should a historical epic be made? On
the film’s opening night, tickets were sold out
within an hour. The over-crowded ceremony,
which took place in Reykjavik’s largest cinema,
ended up a disaster, with Fridriksson having to
temporarily leave the city. Nevertheless, he did
so with money in hand for his next documenta-
ry, The Blacksmith (Eldsmidurinn, 1981).

Rézia/Director: Fridrik
Thor Fridriksson Scenar/
Screenplay: Fridrik Thor
Fridriksson Kamera/
Director of Photography:
Vidar Vikingsson Vyroba/
Production: Fridrik Thor
Fridriksson Kontakt/Con-
tact: Icelandic Film Centre
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Island/Iceland
1982, 35 mm, far./col., 83 min.

Rézia/Director: Fridrik Thor Fridriksson
Scenar/Screenplay: Fridrik Thor Fridriksson
Kamera/Director of Photography: Ari
Kristinsson Hudba/Music: rézne piesne/
various songs Strih/Editor: Ari Kristinsson,
Kristin Palsdottir, Peter Auspin, Richard Crowe,
Sigurdur Grimsson, Sigurdur Jon Olafsson,
Sigurdur Snaeberg Jonsson Vyroba/Pro-
duction: Hugrenningur Kontakt/Contact:
Icelandic Film Centre

Na zaciatku 80. rokov prenikla aj

na Island rockové hudba a punk.
Fridriksson zmapoval rodiacu sa
hudobnu scénu kratko predtym,

ako sa uspesne presadila aj vo svete,
a vystizne zachytil ducha vtedajsich
Cias. V dokumente predstavil 19
hudobnych skupin v zéznamoch

z klubovych koncertov a v rozhovo-
roch s hudobnikmi na starti znamu
tému,sex, drogy a rock'n'roll’, pricom
priestor v iom dostali aj ich politické
nazory. Vo filme je zachytena aj str-
nastro¢na Bjork vo svojich zaciatkoch
so skupinou Tappi Tikarrass, zdaleka

Island/Iceland

1981, BTC, far./col., 35 min.
dokumentarny/documentary

Eldsmidurinn
O kovacovi
The Blacksmith

Svoj prvy dokumentarny film Fridriksson
nakritil z pefiazi za nepodarent Sagu

o Njdlovi. Z ndhodného stretnutia s Arim
Kristinssonom krétko po premiére sagy
vznikol dlhoro¢ny tandem reZisér-kamera-
man, ktorého prvym spolocnym projektom
bol portrét 80-rocného kovéca a vynalezcu,
Zijuceho na samote na vychodnom pobrezi
Islandu. Kovac im vo filme odhalil svoj Zivot,
précu a domyselné vyndlezy, ako aj vieru

v nadprirodzené bytosti, a o par rokov neskor
poslizil Fridrikssonovi i ako prototyp postavy
Geiriho v Detoch prirody.

Fridriksson made his first documentary with
the income he received from The Saga of
Burnt Njal. His chance meeting of Ari Kristin-
sson shortly after Burnt Njal's film premiere
led to a long-term collaboration between
the director and the cinematographer, with
their first joint project being a cinematic
portrait of an eighty-year-old blacksmith and
inventor living in seclusion on Iceland's eas-
tern coast. In the film the blacksmith unveils
his life, work and ingenious inventions, as
well as his belief in the supernatural. Several
years later, he would become the prototype
for the character Thorgeir in a subsequent
Fridriksson film, Children of Nature.

Rézia/Director: Fridrik
Thor Fridriksson Scendr/
Screenplay: Fridrik Thor
Fridriksson Kamera/Direc-
tor of Photography: Ari
Kristinsson Hudba/Music:
Hilmar Orn Hilmarsson
Strih/Editor: Ari Kristinsson
Vyroba/Production:
Hugrenningur Kontakt/
Contact: Icelandic Film
Centre

vsak nie je hviezdou filmu. Kapely
hrali v undergroundovych kluboch
pre uzku skupinu ludi a Fridriksson
im prostrednictvom velkého platna
ukazal, ¢o vsetko mézu ovplyvnit
svojou hudbou, ked z garazi vystupia
na velké podia.

Reykjavik si vdaka filmu vysluzil vo
svete privlastok,mesto s najvacsim
poctom rockovych a punkovych sku-
pin na obyvatela’, zatial ¢o zaskoceni
a pobureni Islandania ho spoznali
ako,mesto pIné drog” Film je dodnes
povazovany za vystizné a nestarnuce
svedectvo o dosial najzaujimavejsom
obdobi islandskej hudobnej scény.

sl

In the early 1980’s, Iceland experien-
ced an explosion of rock and punk
music. In this film Fridriksson charts
this emerging music scene shortly
before it became globally acclaimed,
and he successfully reflects the zeit-
geist of 1980s Reykjavik. The docu-
mentary introduces nineteen bands
through scenes of club gigs and
interviews featuring the musicians
expounding on good old “sex, drugs
and rock'n’roll” and presenting their
political views. The film also depicts
a fourteen-year-old Bjork early in her
career, performing with the band of
Tappi Tikarrass, though the star has

a minor role in this film.

The bands in the film perform in un-
derground clubs, mainly for devotees
of the then-small scene, and they
learnt from Fridriksson’s big-screen
film what a difference their music
could make once it moved from gara-
ges to the big stage.

This film won Reykjavik the reputa-
tion of “the city with the most rock
and punk bands per capita’, while

to shocked and indignant Icelandic
audiences, it became “a city full of
drugs”. The film is still considered an
apt and timeless account of Icelandic
music’s most intriguing period thus
far.

Fridrik Thor Fridriksson (1954, Reykjavik)

sa filmu venoval od rannej mladosti. Pocas
studia viedol filmovy klub, bol zakladatelom
a $éfredaktorom prvého islandského ¢asopisu
zameraného na filmovd kritiku. Dnes patri

k najuznavanejsim eurépskym rezisérom

a producentom. Zalozil producentsku spo-
lo¢nost Icelandic Film Corporation, ktord sa
podiela na velkej casti skandindvskej filmovej
tvorby a otvéra cestu mnohym mladym
talentovanym filmarom. Sme radi, Ze na Art
Film Feste 2010 mézeme divakom predstavit
celt jeho doterajsiu tvorbu od Uplnych
zaciatkov a v celej jej rozmanitosti.

Fridrik Thor Fridriksson (1954, Reykjavik) has
been interested in cinema from an early age.
During his studies he ran a film club and was
the founder and editor-in-chief of the first
Icelandic film magazine. Nowadays he is one
of the most acclaimed European film direc-
tors and producers. He founded the Icelandic
Film Corporation production company which
has taken part in most Scandinavian film
productions and opened the door for many
talented young filmmakers. We are glad, that
Art Film Fest 2010 will present his work to
date. His entire career in all its diversity.

[
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iSLANDSKi KOVBOJI | THE COWBOYS OF THE NORTH
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OKRUZNA JAZDA | THE CIRCLE
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V roku 1984 zorganizoval Hallbjorn
Hjartarson, kral islandského country,
prvy a dodnes jediny islandsky co-
untry festival. Fridriksson si vypocul
uputavku v radiu a na druhy den sa
vybral do Skagastrondu, dediny so
700 obyvatelmi na severe Islandu,
kde sa stretli popredni islandski
country spevaci a par ich fanusikov.
Zaujal ho netradi¢ny festival, pre-
dovsetkym vsak samotny Hallbjérn
Hjartarson: Ku country ho priviedli
westerny, ktoré dokonale spoznal
ako premietac na americkej zékladni
NATO, a americké Yankee Radio v 50.
rokoch. Casom sa pustil aj do vlastnej
hudobnej tvorby a zaumienil si, Ze Is-
land si zasluzi pravy country festival.
Islandski kovboiji je pokojny
dokument plny hudby a Gprimnych
ludskych vypovedi. Treba ho sledo-
vat, no hlavne pocuvat, trpezlivo

a s laskou.

Po Rocku v Reykjaviku je to Fridri-
kssonov druhy hudobny dokument
a okrem tohto pre Island skuto¢ne
netradi¢ného hudobného Zanru sa
v iom venuje aj jednej zo svojich
ustrednych tém - vplyvu zépadnej
kultury na zivot Islandanov.

|

In 1984 Hallbj6rn Hjartarson, king of
Icelandic country music, organised
the first and only Icelandic country
festival. Having overheard the festival
advertisement on the radio, the next
day Fridriksson set out for Skagas-
trond, a village of 700 inhabitants in
the north of Iceland and a venue for
the leading Icelandic country artists
and a handful of fans. The director
was captivated by the unconventio-
nal event and by Hallbjérn Hjartarson
in particular: he had discovered
country as a projectionist of Western
films at an American NATO base and
as a listener of American Yankee
Radio broadcasts in the 1950s.
Gradually, he set about making his
own music and became determined
that Iceland deserved a genuine
country festival.

The Cowboys of the North is a gen-
tle documentary full of music and
people’s candid, human accounts.

It was made to be watched, and
above all listened to, patiently and
affectionately.

Following Rock in Reykjavik, this

is Fridriksson’s second musical
documentary in which, aside from

a musical genre highly atypi-

cal of Iceland, he explores

one of his central themes: the impact
of Western culture on the lives of
Icelanders.

Island/Iceland
1984, BTC, far./col., 80 min.

Rézia/Director: Fridrik Thér Fridriksson
Scenar/Screenplay: Fridrik Thér Fridriksson
Kamera/Director of Photography: Einar
Bergmundur Arnbjérnson, Gunnlaugur Thor
Palsson, Fridrik Thoér Fridriksson Hudba/Mu-
sic: Hallbjorn Hjartarson a dalsi/and others
Strih/Editor: Sigurdur Snaeberg Jonsson Vy-
roba/Production: Icelandic Film Corporation
Kontakt/Contact: Icelandic Film Centre

Fridrik Thor Fridriksson (1954, Reykjavik)

sa filmu venoval od rannej mladosti. Pocas
studia viedol filmovy klub, bol zakladatefom
a $éfredaktorom prvého islandského ¢asopisu
zameraného na filmovu kritiku. Dnes patri

k najuznavanejsim eurdpskym rezisérom

a producentom. Zalozil producentsku spo-
lo¢nost Icelandic Film Corporation, ktord sa
podiela na velkej casti skandindvskej filmovej
tvorby a otvéra cestu mnohym mladym
talentovanym filmarom. Sme radi, Ze na Art
Film Feste 2010 mézeme divakom predstavit
celt jeho doterajsiu tvorbu od Uplnych
zaciatkov a v celej jej rozmanitosti.

Fridrik Thor Fridriksson (1954, Reykjavik) has
been interested in cinema from an early age.
During his studies he ran a film club and was
the founder and editor-in-chief of the first
Icelandic film magazine. Nowadays he is one
of the most acclaimed European film direc-
tors and producers. He founded the Icelandic
Film Corporation production company which
has taken part in most Scandinavian film
productions and opened the door for many
talented young filmmakers. We are glad, that
Art Film Fest 2010 will present his work to
date. His entire career in all its diversity.

Okruzna jazda je experiment, pokus
z fyziky, matematiky, zemepisu, ale

i filmovej rézie, kamery, zvuku.
Postup: Kameru pripevnime na pa-
lubnu dosku automobilu, pripojime
ju k pocitacu a vydéme sa na jazdu
po dialnici ¢islo 1. Kazdych 10 metrov
spravime zaber, priddme imitaciu
rychlosti zvuku.

Priebeh: Na okruhu, ktory slavnostne
otvorili v roku 1974 k 1 100. vyrociu
osidlenia krajiny, zazijeme Island

v celej jeho krase: zvinené kopce,
zasnezené sopecné pohoria, tdolia,
pobreZie, jazerd, ladovce a gejziry,
mestecka aj osamotené farmy,
neprestajne sa meniace farby. Zaber
kazdych 10 metrov.

Dlzka trvania: 78 minut. Dlzku trasy
mozno vyratat z vyssie uvedenych
parametrov alebo z informdcii v turis-
tickom sprievodcovi.

Stastnu cestu!

The Ring Road is an experiment in
the fields of physics, mathematics
and geography but also in film direc-
ting, cinematography and sound.
The procedure: a camera is fastened
to a car’s dashboard, a computer is
connected the camera, and the car is
taken on a joyride down Highway No.
1. Every ten metres, a single frame

is shot, thus simulating the speed

of sound.

The result: This road trip along Ice-
land’s Ring Road, completed in 1974
in commemoration of the 1100th
anniversary of the country’s first hu-
man settlement, presents the viewer
Iceland in all her beauty: from rolling
hills, snow-capped volcanoes, valleys,
seacoast, lakes, glaciers and geysers
to small towns, isolated farms and
ever-changing colours. A frame is
made every ten metres.

Running time: 78 min. The rou-
te’s length can be calculated based
on the parameters above or by
consulting a guidebook.

Bon voyage!

Island/Iceland
1985, BTC, far./col., 78min.

Rézia/Director: Fridrik Thér Fridriksson
Scenar/Screenplay: Fridrik Thor Fridriksson
Kamera/Director of Photography: Fridrik
Thor Fridriksson Strih/Editor: Fridrik Thor
Fridriksson Hudba/Music: Lérus Grimsson
Vyroba/Production: Icelandic Film Corpora-
tion Kontakt/Contact: Icelandic Film Centre

Fridrik Thor Fridriksson (1954, Reykjavik)

sa filmu venoval od rannej mladosti. Pocas
studia viedol filmovy klub, bol zakladatelom
a $éfredaktorom prvého islandského ¢asopisu
zameraného na filmovd kritiku. Dnes patri

k najuznavanejsim eurépskym rezisérom

a producentom. Zalozil producentsku spo-
lo¢nost Icelandic Film Corporation, ktord sa
podiela na velkej casti skandindvskej filmovej
tvorby a otvéra cestu mnohym mladym
talentovanym filmarom. Sme radi, Ze na Art
Film Feste 2010 mézeme divakom predstavit
celt jeho doterajsiu tvorbu od Uplnych
zaciatkov a v celej jej rozmanitosti.

Fridrik Thor Fridriksson (1954, Reykjavik) has
been interested in cinema from an early age.
During his studies he ran a film club and was
the founder and editor-in-chief of the first
Icelandic film magazine. Nowadays he is one
of the most acclaimed European film direc-
tors and producers. He founded the Icelandic
Film Corporation production company which
has taken part in most Scandinavian film
productions and opened the door for many
talented young filmmakers. We are glad, that
Art Film Fest 2010 will present his work to
date. His entire career in all its diversity.
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SKYTTURNAR

BIELE VELRYBY | WHITE WHALES

Kondi sa rybarska sezéna a ostrielani
lovci velryb Grimur a Bubbi sa musia
po mesiacoch stravenych na mori
znovu na nejaky cas usadit na pevni-
ne. Grimur md jasny plan: ist do mes-
ta, kde je Zivot, zdbava, Zeny a mozno
aj praca. Nerozhodny samotér Bubbi
ho pokorne nasleduje. Reykjavik ich
vsak neprivita s otvorenou narucou.
Kazdy po svojom, no stéle spolu, sa
potuluju no¢nymi ulicami, hladina
alkoholu stupa, nepochopenie

a agresivita okolo nich tiez. Ked'ich
po niekolkych podnikoch vyhodia
este aj z policajnej stanice, sadnu do
prvého auta, ktoré im pride pod ruku,
a situdcia sa im definitivne vymkne
spod kontroly.

Biele velryby vychadzaju zo skutoc-
nej udalosti. Fridriksson ju vo svojom
hranom debute obohatil o hlbsi,
takmer dokumentarny rozmer, ¢im
reagoval na burlivé medzinarodné
diskusie o zakaze lovu velryb. Od
politického manifestu ma vsak film
daleko: je to maly, no silny pribeh

o outsideroch, ,rybach na suchu’,
kvalitne zasadeny do reality a hudby
80. rokov. Na MFF Locarno 1987
ziskal Zvlastne uznanie poroty.

|
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Island/Iceland
1987, 35 mm, far./col., 73 min.

Rézia/Director: Fridrik Thér Fridriksson
Scenar/Screenplay: Einar Kérason, Fridrik
Thor Fridriksson Kamera/Director of
Photography: Ari Kristinsson Hudba/Music:
Hilmar Orn Hilmarsson, Bubbi Morthens,
The Sugarcubes (aka Sykurmolarnir) Strih/
Editor: Témas Gislason, Jens Bidstrup Hraja/
Cast: Thérarinn Oskar Thérarinsson, Eggert
Gudmundsson,Harald G. Haraldsson, Audur
Jonsdattir, Eggert Thorleifsson Vyroba/Pro-
duction: Icelandic Film Corporation Kontakt/
Contact: Icelandic Film Centre

With the fishing season coming to its
end, it is now time for the seasoned
whale fishermen Grimur and Bubbi
to return to the coast after many long
months spent at sea. Grimur is clear
about his plans: he is determined to
go to town and seek life, entertain-
ment, women and perhaps even
work. Bubbi, the indecisive and loner,
meekly follows him. In Reykjavik,
however, they are not met with

a warm welcome. Each to his own,
yet always together, they stroll down
the city’s night streets as alcohol le-
vels increase, and aggressiveness and
misunderstanding along with them.
After being thrown out of a number
of establishments and finally even

a police station, they hop into the
first car they happen upon and the
situation gets truly out of hand.
White Whales is based on a true
story. In his feature debut, Fridriksson
adds a deeper, quasi-documentary
dimension as a response to the
turbulent global discussion on the
whale-hunting ban. But the film is

far from a political manifesto: it is an
intimate yet moving outsider story
about “fish out of water”, adeptly set
in the ambiance and music of the
1980s. It was bestowed a Special
Mention Award by the jury at the
Locarno IFF in 1987.

Fridrik Thor Fridriksson (1954, Reykjavik)

sa filmu venoval od rannej mladosti. Po¢as
studia viedol filmovy klub, bol zakladatefom
a $éfredaktorom prvého islandského ¢asopisu
zameraného na filmovu kritiku. Dnes patri

k najuznadvanejsim eurdpskym rezisérom

a producentom. Zalozil producentsku spo-
lo¢nost Icelandic Film Corporation, ktord sa
podiela na velkej casti skandindvskej filmovej
tvorby a otvéra cestu mnohym mladym
talentovanym filmarom. Sme radi, Ze na Art
Film Feste 2010 mézeme divakom predstavit
celt jeho doterajsiu tvorbu od Uplnych
zaciatkov a v celej jej rozmanitosti.

Fridrik Thor Fridriksson (1954, Reykjavik) has
been interested in cinema from an early age.
During his studies he ran a film club and was
the founder and editor-in-chief of the first
Icelandic film magazine. Nowadays he is one
of the most acclaimed European film direc-
tors and producers. He founded the Icelandic
Film Corporation production company which
has taken part in most Scandinavian film
productions and opened the door for many
talented young filmmakers. We are glad, that
Art Film Fest 2010 will present his work to
date. His entire career in all its diversity.

ISLAND PODLA FRIDRIKSSONA
ICELAND ACCORDING TO FRIDRIKSSON

BORN NATTURUNNAR

Geir na sklonku svojho Zivota opusta
farmu, na ktorej stravil cely Zivot,

a odchadza za dcérou do mesta.

V jej modernom svete viak nenajde
pochopenie a ocitne sa vdomove
dochodcov. Tu stretne svoju davnu
lasku Stellu a jednej noci sa spoloc¢ne
vydaju za svojim snom, na miesto,
kde stravili mladost.

Deti prirody je netradi¢né road
movie. Utekaju on a ona, nie na
zaciatku, ale na konci svojho Zivota,
nie zdomova déchodcov, ale domov.
Vracaju sa k svojim koreriom, do sve-
ta prirody, v ktorom nadprirodzené
javy patria k tym najprirodzenejsim,
na jediné miesto, kde moézu pokojne
umriet. Deti prirody je elegicka
basen o umierani, o tom, aké moze
byt krasne, dostojné a bezbolestné.
Jej verSami su vizualne dokonale
vystavané obrazy, podfarbené priam
magickou hudbou.

Fridriksson vo filme spéja svoje
osobné spomienky, skisenosti so sta-
rymi a chorymi ludmi a iné skutoc¢né
udalosti. Vysledkom je citliva drama,
ktora Islandu priniesla nominaciu na
Oscara v kategorii najlepsi neanglicky
hovoreny film a trvalo ho zaradila na
filmovui mapu Eurdpy.

At the end of his life, Thorgeir aban-
dons the farm where he has spent his
lifetime to move in with his daughter
in town. But finding no sympathy in
her modern-day life, he finds himself
in a rest home. Here he encounters
his long-lost love, Stella, with whom
he sets out on the road one night.
Following their shared dreams, they
head to the place where they spent
their youth.

Children of Nature is a non-traditi-
onal road movie. The couple is on
the run, not at the beginning, but at
the end of their lives; not from the
rest home, but home. They redisco-
ver their roots, the world of nature,
naturally ruled by the supernatural -
this is the only place for them to pass
away in peace. Children of Nature is
an elegy on dying, celebrating how
beautiful, dignified and painless
death can be. The elegy’s verses are
the flawlessly constructed images,
enhanced by the magical soundtrack.
In this film Fridriksson connects his
own personal recollections, experien-
ces of the elderly and ill and other
real-life events. The result is a moving
drama which won Iceland an Oscar
nomination for Best Foreign-Langu-
age Film and put the country on the
cinematic map of Europe.

DETI PRIRODY | CHILDREN OF NATURE

Island, Nemecko, Nérsko/
Iceland, Germany, Norway
1991, 35 mm, far./col., 85 min.

Rézia/Director: Fridrik Thér Fridriksson Sce-
nar/Screenplay: Einar Mér Gudmundsson,
Fridrik Thor Fridriksson Kamera/Director
of Photography: Ari Kristinsson Hudba/
Music: Hilmar O Hilmarsson Strih/Editor:
Skule Eriksen Hraja/Cast: Gisli Halldorsson,
Sigridur Hagalin, Bruno Ganz, Egill Olafsson,
Kristinn Fridfinnsson, Rurik Haraldsson,
Tinna Gunnlaugsdottir Vyroba/Production:
Icelandic Film Corporation, Max Film Berlin,
Metro Film Oslo Kontakt/Contact: Icelandic
Film Centre

Fridrik Thor Fridriksson (1954, Reykjavik)

sa filmu venoval od rannej mladosti. Pocas
studia viedol filmovy klub, bol zakladatelom
a $éfredaktorom prvého islandského ¢asopisu
zameraného na filmovd kritiku. Dnes patri

k najuznavanejsim eurépskym rezisérom

a producentom. Zalozil producentsku spo-
lo¢nost Icelandic Film Corporation, ktord sa
podiela na velkej casti skandindvskej filmovej
tvorby a otvéra cestu mnohym mladym
talentovanym filmarom. Sme radi, Ze na Art
Film Feste 2010 mézeme divakom predstavit
celt jeho doterajsiu tvorbu od Uplnych
zaciatkov a v celej jej rozmanitosti.

Fridrik Thor Fridriksson (1954, Reykjavik) has
been interested in cinema from an early age.
During his studies he ran a film club and was
the founder and editor-in-chief of the first
Icelandic film magazine. Nowadays he is one
of the most acclaimed European film direc-
tors and producers. He founded the Icelandic
Film Corporation production company which
has taken part in most Scandinavian film
productions and opened the door for many
talented young filmmakers. We are glad, that
Art Film Fest 2010 will present his work to
date. His entire career in all its diversity.
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A KOLDUM KLAKA

ZIMNICA | COLD FEVER
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S \\:I\ : ' Island, Nemecko, Dansko/ Island, Nemecko, Dansko, USA/
't T bl Iceland, Germany, Denmark Iceland, Germany, Denmark, USA
. i 43 1994, 35 mm, far./col., 90 min. 1995, 35 mm, far./col., 83 min.
Rézia/Director: Fridrik Thér Fridriksson Rézia/Director: Fridrik Thor Fridriksson
q‘ 3 Scenar/Screenplay: Fridrik Thér Fridriksson, Scenar/Screenplay: Fridrik Thor Fridriksson,
Einar Mar Gudmundsson Kamera/Director Jim Stark Kamera/Director of Photography:
of Photography: Ari Kristinsson Hudba/ Ari Kristinsson Hudba/Music: Hilmar Orn Hil-
Music: Hilmar Orn Hilmarsson Strih/Editor: marsson Strih/Editor: Steingrimur Karlsson
Steingrimur Karlsson Hraja/Cast: Gudrin Hraju/Cast: Masatoshi Nagase, Gisli Hallddrs-
Asmundsdéttir, Jon Sigurbjérmsson, Orri son, Lili Taylor, Fisher Stevens, Laura Leigh
Helgason, Otto Sander, Rurik Haraldsson, Hughes Vyroba/Production: Icelandic Film
S Sigrdn Hjalmtysdottir, Sigurdur Sigurjénsson, Corporation, Iciclefilm, Pandora Filmproduk-
5 Orvar Jens Arnarsson Vyroba/Production: tion, Sunrise Inc, Zentropa Entertainments
Icelandic Film Corporation, Peter Rommel ApS, Georg Gund Ill, Film Fonds Hamburg,
Film Production, Zentropa Entertainments Alta Films Kontakt/Contact: Icelandic Film
" Kontakt/Contact: Icelandic Film Centre Centre Képia/Print: Slovensky filmovy Ustav

Osemro¢ny Thomas vo vzrusujucej
atmosfére Reykjaviku 60. rokov
spoznava vsetko ddlezité pre zivot:
americké westerny, ruskych $piénov,
Adolfa Hitlera, Jezisa Krista a pepsi
colu. Cez letné prazdniny musi opus-
tit oblibené kino aj Zivotne délezity
futbal a vymenit bezstarostny zivot
v meste za strykov vidiecky dom

a pracu na farme. Cesta za poznanim
vsak pokracuje a Thomas sa stretava
s tradi¢nymi fudovymi pribehmi
aislandskymi duchmi. Idylu narusi az
smutna sprava zdomova.

Zlaté ¢asy kina su autobiografiou

z Fridrikssonovho detstva, v ktorej sa
ako vyborny rozpravac a pozorovatel
s ¢iernym humorom jemu vlastnym
v Thomasovi vracia do ¢ias svojho
dospievania. Vo filme spomina velmi
osobnou formou na svojho otca, na
kino Gamla bié, na to, ako jeho Zivot
ovplyvnila povojnova amerikanizacia
v meste a na leta strdvené na vidieku.
Podla kritikov aj reziséra samotné-
ho su Zlaté casy kina islandskou
odpovedou na Kino Raj (Cinema
Paradiso), Zlaté ¢asy radia (Radio
Days) a Amarcord.

||

Living in exciting 1960s-era
Reykjavik, eight-year-old Thomas
knows all he needs for life: American
Westerns, Russian spies, Adolf Hitler,
Jesus Christ and Pepsi-Cola. During
the summer holiday he has to leave
his favourite cinema as well as the
vitally-important game of football
and replace his care-free urban life
with his uncle’s country house and
farm work. Nevertheless, his learning
experience continues and Thomas

is exposed to traditional folk stories
and Icelandic ghosts. The idyll ends
when he receives bad news from
home.

Movie Days is Fridriksson’s childhood
autobiography, in which he master-
fully acts as narrator and observer,
all along employing his peculiar
sense of black humour, returning

to his youth through Thomas. The
film encompasses highly personal
memories of his father, the Gamla
bié Cinema, the way his life became
affected by the Americanisation of
his city and the summer days he used
to spend in the country. According
to critics and the director himself,
Movie Days is an Icelandic response
to Cinema Paradiso, Radio Days and
Amarcord.

Fridrik Thor Fridriksson (1954, Reykjavik)

sa filmu venoval od rannej mladosti. Pocas
studia viedol filmovy klub, bol zakladatelom
a $éfredaktorom prvého islandského ¢asopisu
zameraného na filmovu kritiku. Dnes patri

k najuznavanejsim eurdpskym rezisérom

a producentom. Zalozil producentsku spo-
lo¢nost Icelandic Film Corporation, ktord sa
podiela na velkej casti skandindvskej filmovej
tvorby a otvéra cestu mnohym mladym
talentovanym filmarom. Sme radi, Ze na Art
Film Feste 2010 mézeme divakom predstavit
celt jeho doterajsiu tvorbu od Uplnych
zaciatkov a v celej jej rozmanitosti.

Fridrik Thor Fridriksson (1954, Reykjavik) has
been interested in cinema from an early age.
During his studies he ran a film club and was
the founder and editor-in-chief of the first
Icelandic film magazine. Nowadays he is one
of the most acclaimed European film direc-
tors and producers. He founded the Icelandic
Film Corporation production company which
has taken part in most Scandinavian film
productions and opened the door for many
talented young filmmakers. We are glad, that
Art Film Fest 2010 will present his work to
date. His entire career in all its diversity.

Mlady japonsky biznismen Hirata sa
chysta na dlho planovanu dovolenku,
no stary otec mu pripomenie povin-
nost voci rodi¢om, ktoru si este ani
sedem rokov po ich smrti nesplnil.
Podla budhistického zvyku sa ma vy-
brat na miesto, kde tragicky zahynuli,
a vykonat tradi¢ny ritudl za ich duse.
Hirata teda namiesto na Havaji prista-
ne na Islande. Od dievcata na ulici
kupi polorozpadnuty Citroén a vyda
sa na cestu po Uplne neznamej
exotickej krajine. Postupne je nuteny
vzdat sa svojej racionalnej predstavy
o Zivote a pristupit na pravidla ostro-
va, kde vybuchuju ladovce a Ziju vily
a duchovia, kde ludia jedia jahnacie
hlavy a piju palenku nazyvanu Cierna
smrt.

Na ceste plnej protikladov pomaly
pride na to, Ze tento ,velmi ¢udny
ostrov” je predsa len dokonalym
miestom na posledny odpocinok
jeho rodicov. V horucich vodach
Islandu nie je dusiam mftvych nikdy
zima.

Hiratu stvarnil Masatoshi Nagase,
japonsky turista z Jarmuschovho
filmu Mystery Train, ktorého produ-
cent Jim Stark s Fridrikssonom na
filme spolupracoval ako producent

a spoluscenarista.

Hirata, a young Japanese busi-
nessman, prepares himself for

a long-expected holiday, but is
reminded by his grandfather of an
obligation to his parents which he
still hasn't fulfilled, seven years after
their death. According to Buddhist
tradition, he is supposed to visit the
place of their tragic death to perform
a traditional rite as a tribute to their
souls. Consequently, Hirata lands in
Iceland instead of Hawaii. He gets
himself a junk Citroén from a girl on
a street and sets out on a journey
that leads him through an unknown
exotic country. Gradually, he is forced
to give up his rational ideas about life
and agree with the rules adopted by
the island full of exploding glaciers,
fairies and ghosts, where people
dine on lamb heads and drink spirits
called “Black Death”.

On this journey full of contrasts,

he eventually come to realise that
this “weird island” is the perfect

final resting place for his parents. In
Iceland’s hot springs, the souls of the
dead never catch a chill.

Hirata is portrayed by Masatoshi Na-
gase, who played a Japanese tourist
in Jarmusch’s Mystery Train, whose
producer, Jim Stark, collaborated
with Fridriksson as a producer and
co-writer.

Fridrik Thor Fridriksson (1954, Reykjavik)

sa filmu venoval od rannej mladosti. Pocas
studia viedol filmovy klub, bol zakladatelom
a $éfredaktorom prvého islandského ¢asopisu
zameraného na filmovd kritiku. Dnes patri

k najuznavanejsim eurépskym rezisérom

a producentom. Zalozil producentsku spo-
lo¢nost Icelandic Film Corporation, ktord sa
podiela na velkej casti $kandindvskej filmovej
tvorby a otvéra cestu mnohym mladym
talentovanym filmarom. Sme radi, Ze na Art
Film Feste 2010 mézeme divakom predstavit
celt jeho doterajsiu tvorbu od Uplnych
zaciatkov a v celej jej rozmanitosti.

Fridrik Thor Fridriksson (1954, Reykjavik) has
been interested in cinema from an early age.
During his studies he ran a film club and was
the founder and editor-in-chief of the first
Icelandic film magazine. Nowadays he is one
of the most acclaimed European film direc-
tors and producers. He founded the Icelandic
Film Corporation production company which
has taken part in most Scandinavian film
productions and opened the door for many
talented young filmmakers. We are glad, that
Art Film Fest 2010 will present his work to
date. His entire career in all its diversity.




ISLAND PODLA FRIDRIKSSONA
ICELAND ACCORDING TO FRIDRIKSSON

DJOFLAEY]AN

DIABLOV OSTROV | DEVIL‘S ISLAND

.

Jslandski Vikingovia objavili Ameriku
v 9. storoci, ale ako poznamenal Oscar
Wilde, mali dost vkusu na to, aby ju
opat opustili. O 1 000 rokov neskér,
pocas 2. svetovej vojny, Americ¢ania
obsadili Island. Stéli on tak velmi, Ze aj
po skonceni vojny si na iom nechali
vojensku zakladnu. Coskoro viak
odisli a baraky prenechali islandskym
bezdomovcom.” (Uvodné titulky

k filmu)

V 50. rokoch Ziju v opustenych
barakoch na okraji Reykjaviku vojnou
zniceni bezdomovci. Ich Zivot zacina
ovplyvnovat pretlak americkej kultary
prenikajuci z nedalekej zakladne
NATO. Matka Baddiho a Danniho sa
vyda za laskou do Ameriky a Baddi,
milacik rodiny, odcestuje za riou. Po
svojom triumfalnom ndvrate v style
Elvisa Presleyho necitlivo a nekri-
ticky bura uz i tak Ubohy a zlozity
Zivot v barakoch. Jeho slava sa vsak
pomaly rozplynie v bezite$nej realite
a alkohole.

Diablov ostrov je plny smutku, $piny
a chudoby, no zaroven aj ¢ierneho
humoru, povercivosti a lasky. Zivot
ide jednoducho dalej.

Ako Baddi sa v prvej velkej filmovej
ulohe predstavil Baltasar Kormakur.

||

"Icelandic Vikings found America in
the ninth century. But as Oscar Wilde
said, they had the good taste to

lose it again. A thousand years later,
during World War II, the Americans
occupied Iceland, and they were so
set on not losing it again that they
kept a military base there, long after
the war ended. But soon they left the
capital, though, leaving the barracks
to homeless Icelanders. "(film intro-
duction)"

It is the 1950s, and war-torn homeless
people inhabit the abandoned
barracks on the outskirts of Reykjavik.
Their lives start to be affected by the
constant flow of American culture
coming from the nearby NATO mili-
tary base. Baddi and Danni’s mother
flies to America in search of love, and
Baddi, the darling of the family, lea-
ves to join her. Upon his triumphant
return, decked-out like Elvis Presley,
he takes an insensitive and biased
stand to ruin the already pathetic
and convoluted life in the barracks.
Nevertheless, his fame is slowly mel-
ted away by bleak reality and alcohol.
Devil’s Island is full of grief, dirt and
poverty; however, it also features
black humour, superstition and love.
Life simply goes on.

The role of Baddi was played by Balta-
sar Kormakur, in his first starring role.
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Island, Nemecko, Dansko, Norsko/
Iceland, Germany, Denmark, Norway
1996, 35 mm, far./col., 104 min.

Rézia/Director: Fridrik Thér Fridriksson
Namet/Story: Einar Kdrason — roman/novel
Scenar/Screenplay: Einar Kdrason Kamera/
Director of Photography: Ari Kristinsson
Hudba/Music: Bjorgvin Halldérsson, Hilmar
Orn Hilmarsson Strih/Editor: Skule Eriksen,
Steingrimmur Karlsson Hraja/Cast: Baltasar
Kormdakur, Gisli Halldérsson, Sigurveig Jéns-
dattir, Ingvar E. Sigurdsson, Magnus Olaffson
Vyroba/Production: Icelandic Film Corpora-
tion, Peter Rommel Film Produktion, Zentropa
Entertainments, Filmhuset Oslo, ZDF/ARTE
Kontakt/Contact: Icelandic Film Centre

Fridrik Thor Fridriksson (1954, Reykjavik)

sa filmu venoval od rannej mladosti. Pocas
studia viedol filmovy klub, bol zakladatelom
a $éfredaktorom prvého islandského ¢asopisu
zameraného na filmovu kritiku. Dnes patri

k najuznadvanejsim eurdpskym rezisérom

a producentom. Zalozil producentsku spo-
lo¢nost Icelandic Film Corporation, ktord sa
podiela na velkej casti skandindvskej filmovej
tvorby a otvéra cestu mnohym mladym
talentovanym filmarom. Sme radi, Ze na Art
Film Feste 2010 mézeme divakom predstavit
celt jeho doterajsiu tvorbu od Uplnych
zaciatkov a v celej jej rozmanitosti.

Fridrik Thor Fridriksson (1954, Reykjavik) has
been interested in cinema from an early age.
During his studies he ran a film club and was
the founder and editor-in-chief of the first
Icelandic film magazine. Nowadays he is one
of the most acclaimed European film direc-
tors and producers. He founded the Icelandic
Film Corporation production company which
has taken part in most Scandinavian film
productions and opened the door for many
talented young filmmakers. We are glad, that
Art Film Fest 2010 will present his work to
date. His entire career in all its diversity.

ISLAND PODLA FRIDRIKSSONA
ICELAND ACCORDING TO FRIDRIKSSON

ENGLAR ALHEIMSINS

ANJELI UNIVERZA | ANGELS OF THE

Pali Zije niekde na pomedzi medzi
redlnym svetom a svojim univerzom.
A v oboch svetoch mé v hlave jasno.
Zije v harmonickej rodine, s rodi¢mi
a surodencami, ked' mu vsak milo-
vana Dagny zlomi srdce, vnatorny
svet ziska prevahu a Pali skon¢i v psy-
chiatrickej lie¢ebni. Tam si vytvori
dal3i harmonicky kruh: Oli sklad
piesne pre Beatles a telepaticky ich
posiela do Anglicka, z kultivovaného
aristokrata Viktora sa z ¢asu na cas
stdva prevteleny Hitler, narkoman
Pétur je zase udajnym autorom
doktoratu o Schillerovi na jednej

z poprednych ¢inskych univerzit.
Pali vo svojej rozpoltenosti nie je
sam. Ako vravi jeho lekar, schizofré-
nia je hlboko zakorenend v samotne;j
podstate islandského naroda;
Islandania veria v elfov a trolov, na
duchov a vily, a st teda predurceni
na rozdvojenu osobnost. V tomto is-
landskom ,kuku¢om hniezde” naozaj
nie je jasné, kde kon¢i normalny svet
a zacina ten druhy.

Pall lives somewhere on the border
between the real world and his

own universe. And he sees both
worlds clearly in his head. He lives in
a harmonious family, with his parents
and siblings, but when his beloved
Dagny breaks his heart, his inner
world collapses and Pall ends up in

a mental hospital. There he forms
another harmonious social circle,
including Oli, who composes songs
for the Beatles and telepathically
sends them to England, the cultured
and aristocratic Victor, who from time
to time channels Hitler reincarnated
and Pétur, who allegedly wrote his
doctorate thesis about Schiller at

a leading Chinese university.

Pall is not the only one coming apart
at the seams. As his doctor says,
schizophrenia is deeply rooted in the
very heart of the Icelandic nation.
Icelanders believe in elves and

trolls, in ghosts and fairies, and are
therefore predestined to suffer from
split personalities. In this Icelandic
"Cuckoo's Nest', it is truly unclear
where the normal world ends and
the other world begins.
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Island, Nemecko, Nérsko, Dansko, Svédsko/
Iceland, Germany, Norway, Denmark, Sweden
2000, 35 mm, far./col., 97 min.

Rézia/Director: Fridrik Thor Fridriksson
Namet/Story: Einar Mér Gudmundsson

- roman/novel Scenar/Screenplay: Einar
Mér Gudmundsson Kamera/Director of
Photography: Harald Paulgaard Hudba/
Music: Hilmar O Hilmarsson, Sigur Ros
Strih/Editor: Sigvaldi J. Karason, Skule Eriksen
Hraju/Cast: Ingvar E. Sigurdsson, Baltasar
Kormékur, Hilmir Snaer Gudnason, Bjorn Jr.
Fridbjérnsson Vyroba/Production: Icelandic
Film Corporation, Filmhuset Norway, Peter
Rommel Film Produktion, ZDF/ARTE, ORB,
SVT, Zentropa Productions Kontakt/Contact:
Icelandic Film Centre Képia/Print: Slovensky
filmovy Ustav

Fridrik Thor Fridriksson (1954, Reykjavik)

sa filmu venoval od rannej mladosti. Pocas
studia viedol filmovy klub, bol zakladatelom
a $éfredaktorom prvého islandského ¢asopisu
zameraného na filmovd kritiku. Dnes patri

k najuznavanejsim eurépskym rezisérom

a producentom. Zalozil producentsku spo-
lo¢nost Icelandic Film Corporation, ktord sa
podiela na velkej casti skandindvskej filmovej
tvorby a otvéra cestu mnohym mladym
talentovanym filmarom. Sme radi, Ze na Art
Film Feste 2010 mézeme divakom predstavit
celt jeho doterajsiu tvorbu od Uplnych
zaciatkov a v celej jej rozmanitosti.

Fridrik Thor Fridriksson (1954, Reykjavik) has
been interested in cinema from an early age.
During his studies he ran a film club and was
the founder and editor-in-chief of the first
Icelandic film magazine. Nowadays he is one
of the most acclaimed European film direc-
tors and producers. He founded the Icelandic
Film Corporation production company which
has taken part in most Scandinavian film
productions and opened the door for many
talented young filmmakers. We are glad, that
Art Film Fest 2010 will present his work to
date. His entire career in all its diversity.
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ICELAND ACCORDING TO FRIDRIKSSON

ON TOP DOWN UNDER

QORE A DOLE | ON TOP DOWN UNDER

Ona Hore v zimny vecer v opustenom
majaku spomina na lasku s nim v ho-
rucich islandskych pramerioch. On
Dole pocas hortceho australskeho
dna naklada na korbu auta kusisko
ladu a pustou unika pred bolestnymi
spomienkami na riu. Na opac¢nych
koncoch sveta su predsa len spojeni
v spomienkach, citoch, neustélej
tuzbe a verSami posledného sonetu
Johna Keatsa.

Film je sucastou cyklu Erotic Tales,
do ktorého svojim dielom prispelo
tridsat rezisérov (napr. Hal Hartley,
Nicholas Roeg, Mika Kaurismaki ¢i
Petr Zelenka).

||

All alone in an abandoned lighthou-
se, the woman “on top”is spending

a winter evening remembering her
lover in the hot Icelandic springs.
Somewhere in Australia, on a boiling
hot day, the man “down under”is
loading a van with a hunk of ice and
sets off for the desert, longing to
forget the painful memories of her.
Though on opposite sides of the
globe, the two remain united throu-
gh memories, emotions, ceaseless
yearning and verses from John Keats’
Last Sonnet.

The film is a part of the series “Erotic
Tales”, including the works of thirty
directors, among them Hal Hartley,
Nicolas Roeg, Mika Kaurisméaki and
Petr Zelenka.
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ICELAND ACCORDING TO FRIDRIKSSON

SOLSKINSDRENGURINN

SLNECNY CHLAPEC
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A MOTHER’S COURAGE: TALKING BACK TO AUTISM (A.K.A THE SUNSHINE BOY)

Island, Nemecko/Iceland, Germany
2000, BTC, far./col., 27 min.

Rézia/Director: Fridrik Thér Fridriksson
Scenar/Screenplay: Fridrik Thér Fridriksson
Kamera/Director of Photography: Ari Kris-
tinsson Hudba/Music: Tamas Kahane Strih/
Editor: Sigvaldi J. Kérason, Karola Mittelstadt,
Sigridur Margrét Thorkelsdottir Hraju/Cast:
Nina Gunnarsdattir, Hilmir Snaer Gudnason
Vyroba/Production: Ziegler Film, WDR
Predaj/Sales: Atlas International

Fridrik Thor Fridriksson (1954, Reykjavik)

sa filmu venoval od rannej mladosti. Pocas
studia viedol filmovy klub, bol zakladatefom
a $éfredaktorom prvého islandského ¢asopisu
zameraného na filmovu kritiku. Dnes patri

k najuznadvanejsim eurdpskym rezisérom

a producentom. Zalozil producentsku spo-
lo¢nost Icelandic Film Corporation, ktord sa
podiela na velkej casti skandindvskej filmovej
tvorby a otvéra cestu mnohym mladym
talentovanym filmarom. Sme radi, Ze na Art
Film Feste 2010 mézeme divakom predstavit
celt jeho doterajsiu tvorbu od Uplnych
zaciatkov a v celej jej rozmanitosti.

Fridrik Thor Fridriksson (1954, Reykjavik) has
been interested in cinema from an early age.
During his studies he ran a film club and was
the founder and editor-in-chief of the first
Icelandic film magazine. Nowadays he is one
of the most acclaimed European film direc-
tors and producers. He founded the Icelandic
Film Corporation production company which
has taken part in most Scandinavian film
productions and opened the door for many
talented young filmmakers. We are glad, that
Art Film Fest 2010 will present his work to
date. His entire career in all its diversity.

Margrét, matka jedenastro¢ného au-
tistu Keliho, vyskusala uz vietky do-
stupné moznosti, aby svojmu synovi
pomohla. Dosial' bez Uspechu pétra
po nie¢om, vdaka ¢comu by ho lepsie
pochopila a mohla s nim komuniko-
vat. Vyda sa do Ameriky za najvacsimi
Specialistami na Keliho chorobu a na
svojej ceste stretne mnohé rodiny,
ktoré s mensimi ¢i vacsimi uspechmi
bojuju rovnako ako ona. Navstivi roéz-
nych odbornikov a najvacsiu nadej
pre Keliho najde u Somy Mukhopad-
hyay, matky uznavaného autistického
spisovatela Rayashiho, ktorej metéda
Rapid Prompting Method pomohla
nielen jemu, ale i mnohym dalsim
autistickym detom.

Fridriksson sa po viacerych rokoch
vrétil do sveta dokumentérneho
filmu. Po ivodnych minutach veno-
vanych zakladnym teériam a Statis-
tikdm sa film odkloni od klasickej
schémy odbornych dokumentov

a zmeni sa na putavé a citlivé road
movie, ani na okamih vsak nespusti
z0 zretela matku snaziacu sa pomoct
svojmu synovi. Margrét je zaroven

aj producentkou filmu, sprievodné
slovo nahovorila Kate Winslet.

Margaret, the mother of an autistic
eleven-year-old named Keli, has
exhausted her attempts to ease her
son’s life. So far in vain, she explores
ways to gain a better understanding
of her son’s condition and channels
of communication. In her pursuit she
sets out for America to seek the most
renowned experts on Keli's condition
and encounters a number of families
fighting the same battle, with vary-
ing success. After visiting a variety of
professional help, she receives the
most help from Soma Mukhopad-
hyay, mother of renowned autistic
writer Tito Mukhopadhyay and
whose method of Rapid Prompting
has helped not only her son but

a number of others.

After a several-year hiatus, Fridri-
ksson has returned to documentary
filmmaking. After the first few minu-
tes, dedicated to basic theory and
statistics, the film steers away from
the classic scheme of the expert-
made documentary and comes off
as a compelling and tender road
movie, with unwavering focus on
the mother seeking help for her
son. Margrét is also the producer of
the film. The film is narrated by Kate
Winslet.

Island/Iceland
2009, 35 mm, far./col., 103 min.

Rézia/Director: Fridrik Thor Fridriksson
Kamera/Director of Photography: Jon Karl
Helgason Hudba/Music: Sigur R6s, Bjork
Komentar/Narration: Kate Winslet Strih/
Editor: Thuridur Einarsdottir Vyroba/Produc-
tion: Frontier Filmworks, Klikk Productions
Predaj/Sales: The Film Sales Company

Fridrik Thor Fridriksson (1954, Reykjavik)

sa filmu venoval od rannej mladosti. Pocas
studia viedol filmovy klub, bol zakladatelom
a $éfredaktorom prvého islandského ¢asopisu
zameraného na filmovd kritiku. Dnes patri

k najuznavanejsim eurépskym rezisérom

a producentom. Zalozil producentsku spo-
lo¢nost Icelandic Film Corporation, ktord sa
podiela na velkej casti $kandindvskej filmovej
tvorby a otvéra cestu mnohym mladym
talentovanym filmarom. Sme radi, Ze na Art
Film Feste 2010 mézeme divakom predstavit
celt jeho doterajsiu tvorbu od Uplnych
zaciatkov a v celej jej rozmanitosti.

Fridrik Thor Fridriksson (1954, Reykjavik) has
been interested in cinema from an early age.
During his studies he ran a film club and was
the founder and editor-in-chief of the first
Icelandic film magazine. Nowadays he is one
of the most acclaimed European film direc-
tors and producers. He founded the Icelandic
Film Corporation production company which
has taken part in most Scandinavian film
productions and opened the door for many
talented young filmmakers. We are glad, that
Art Film Fest 2010 will present his work to
date. His entire career in all its diversity.
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AL NO MUKIDASHI

POD VPLYVOM LASKY | LOVE EXPOSURE

Prisluby z Vychodu

Za vznikom sekcie hladajte tiuzbu ukazat dravsiu, Zivsiu a snad’
aj vasnivejsiu stranku vychodoazijskych filmov, otvorenejsiu

pre Sirsie publikum. Tvar, ktort ukazuju najma doma,,svojmu”
publiku. Drviva vac¢sina dalekovychodnych filmov, ktoré sa k nam
dostanu, je nakritena pre ,svet”. Jednotlivé krajiny ich Stylizuju
tak, aby boli naladené na nas, nase videnie a vnimanie sveta,
nase predstavy o ich kulture. Prave preto sekciu tvoria filmy,
ktoré v prvom rade zaujali svoje doméace publikum, ale aj primali
kritikov a recenzentov snat klobuk a na dany film upozornit (¢im
mu obcas otvorili dvere na medzinarodné festivaly).

Zéakladnym pojmovym znakom sekcie je réznorodost dana
nielen ro6znymi narodnymi kinematografiami, ale aj Zanrovym
ladenim filmov. Sekcia chce zarover sledovat trend samotného
navstevnikov a pripadne ich aj takto presvedcit, ze Art Film Fest
rozhodne nie je zalezitostou Uzkeho profilu,naro¢nych” divakov
a ¢lenov filmovych klubov.

Boli by sme radi, keby sekcia Prisluby z Vychodu aspon ¢iasto¢ne
vyplnila priestor, ktory nasa kinodistribucia z pochopitelnych
dovodov nevie pokryt: divakom zbehlym v kinematografii
Dalekého vychodu poskytnat moznost vidiet novinky z azijskej
kuchyne tam, kde patria — na velkom platne v pritmi kinosaly.

A, novacikom” ukazat nie¢o nové, exotické, ¢o sa moze casom
stat blizkym, zndmym a z vlastného zaujmu vyhladavanym.

Adrian Ziska, Kristina Aschenbrennerova
zostavovatelia sekcie

e |

Eastern Promises

This section’s raison d'etre is our desire to expose the wilder, live-
lier and yes, the more passionate side of East-Asian film, more ac-
cessible to a wider audience; the face they show mainly in their
home countries, to their “own” audiences. The overwhelming
majority of Far-Eastern films that reach Slovakia are intended

for a global audience. Each of the countries attunes these films
to us, our worldview, and our conceptions of their cultures. This
is precisely why the section is composed of films which above

all captured their domestic audiences, but also drew praise

and attention from critics and reviewers (to the point that they
sometimes ushered them into international festivals).

Since its very conception, a cornerstone of the section has been
variety, pertaining not only to the array of countries represented,
but also to their genres. At the same time, the section aspires to
fulfil the goal of the festival itself - to engage the widest possible
audience, including casual visitors, and even to convince them
that Art Film Fest is decidedly not intended solely for the few
“discerning” viewers and film-club members.

We'd be happy if the section Eastern Promises at least partially
filled the gap that our cinema distributors understandably can-
not fill themselves, to give viewers versed in Far-Eastern cinema
the chance to see these hot-off-the-press cinematic treats where
they belong - on the big screen in a dimly-lit cinema. And to
show “newbies” something new and exotic that may some day
become a passion of theirs as well, sought-after in and of itself.

Adrian Zigka, Kristina Aschenbrennerova
Section Compilers

Provokativna, mnohovyznamo-

Va a ultimatna lovestory. Tymito
privlastkami mozno oznacit doteraz
najambicioznejsi film kontroverzné-
ho reziséra Sion Sona. Stvorhodinovy
dynamicky epos o ceste za laskou
skrz karikaturne vyobrazené per-
verzné neduhy moderného sveta je
zaroven prechadzkou napriec zanra-
mi s koncepciou televiznej minisérie.
Kazda hodina predstavuje kapitolu

s centralnym motivom, ktory po
vyuZziti az na dren nasledne prepusta
miesto dalsiemu, aby sa v zavere spo-
jili v celistvi vypoved. Dochadza tak
k prepojeniu postupov japonskych
exploata¢nych filmov a afektovanosti
anime serialov, ktoré rozhodne nie su
urc¢ené detom. Stredoskolaka Yu jeho
otec a farar v jednej osobe nuti ku
kazdodennej spovedi z hriechov. Yu
preto podstupi nindza tréning, aby
prostrednictvom ucinnych technik
dokazal pachat hriech nendpadnym
fotenim bielizne okoloiducich Zien.
Ked'viak jedného dna stretne tu,pra-
vU", cesta z osidiel predchadzajiceho
Zivota nebude vobec jednoducha.

Provocative, multi-faceted, the
ultimate love story. These are some
adjectives used to describe the most
ambitious and controversial film

to date of director Sion Sono. This
dynamic four-hour epic journey in
search of love, through the charac-
teristic ills of the modern world, is
also a trek across genres and reminds
one of a television mini-series. Each
hour is a separate chapter with

a central theme, which after being
fully exhausted leads up to the next
theme, and at the end, they all come
together to form a single coherent
statement. It thus approaches a link
between Japanese exploitation films
and campy anime serials which are
definitely not meant for children. Yu
is a middle-school student whose
father, being a priest, forces him to
give daily confessions of his sins. Yu
therefore decides to undergo ninja
training so he can learn effective
techniques to help him commit sins,
like inconspicuous photographing of
the underwear of female bystanders.
Later, when he one day finds the
"righteous path’, his previous life of
sin is not so easy to abandon.

Japonsko/Japan
2008, 35 mm, far./col., 237 min.

Rézia/Director: Sion Sono Scenar/Scre-
enplay: Shion Sono Kamera/Director of
Photography: Souhei Tanigawa Hudba/Mu-
sic: Tomohide Harada Hraju/Cast: Takahiro
Nishijima, Hikari Mitsushima, Sakura Ando,
Makiko Watanabe, Atsuro Watabe Vyroba/
Production: An Entertainment Inc. Predaj/
Sales: Phantom Film

Sion Shono (1961, Japonsko) po sérii
nezavislych filmov, ktoré sa podobne ako
jeho debut premietali viac na festivaloch nez
v oficidlnej distribucii v domacom Japonsku,
natocil svoj prvy komercne Uspesny titul
Jisatsu Circle (Klub samovrahov, 2002). Film
opisujuci ndrast poctu samovrazednych
pokusov medzi tinedZermi sa stal takmer
okamzite kultom aj vdaka Uvodnej scéne
zoskoku skupiny mladych dievcat pod kolesa
prich&dzajuceho vlaku. Zénrovo oscilujice
medzi drdmou a hororom boli aj jeho dalsie
filmy, napr. Kimiyo na Circus (Zvlastny cirkus,
2005). Vo volnom ¢ase sa Sion Sono venuje
pisaniu poézie.

Sion Sono (b. 1961, Japan) after making

a series of independent films shown at film
festivals, but never achieving official domestic
distribution in Japan, he made his first
commercially successful film, entitled “Jisatsu
Sakuru” (Suicide Club, 2002). The film depic-
ted teenagers’increasingly common suicide
attempts, and became a cult film almost in-
stantly, thanks to its opening scene showing
a group of young girls throwing themselves
under the wheels of an oncoming train. This
oscillation between drama and horror can be
seen in his later films as well, for example "Ki-
miyo na sakasu” (Strange Circus, 2005). Shion
Sono devotes his free time to writing poetry.
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ZURIACI FENIX | RAGING PHOENIX

Po Chocolate, kde si Jeeja Yanin
zahrala autistickud dievcinu nadanu
sviznostou, silou a $vihom, sa tato
25-ro¢na utla Thaj¢anka meni na
bojovnicku proti Gnosom zien. Téma,
s ktorou v Thajsku pracoval uz Tony
Jaa v Ochrancovi (u nas na DVD ako
Ong Bak 2: Pomsta), sa v Zdriacom
Fénixovi stava hlavnou a osobnou, ¢o
je dobry dévod na hladanie novych
stylov boja a,este zaujimavejsich”
choreografii. Mix B-Boys Muay Thai,
opitého kung-fu a opitého Muay
Thai (celé dokopy Meiraiyuth)
predvéadzany vzdy v inom prostredi
dodéava Fénixovi onen nostalgicky
nadych filmov zo zaciatku 90. rokov:
trochu priemyslu, trochu tréningu pri
zapade sInka a na zaver velké finale

s nadychom mégie v podzemnom
systéme. Samozrejme, Ziadni dabléri
ani triky, skuto¢né zranenia a pady

z druhého poschodia. Ved pod chore-
ografickym dohladom Pannu Rittikra-
ia sa neotlkaju o ni¢ mensie fajnovky
nez Jackie Chan za onych dias.
Doslovny preklad thajského nézvu
znie priblizne ,Poriadne zurivy odpor
Jeeje Yanin”.

|

Thajsko/Thailand
2009, 35 mm, far./col., 112 min.

Rézia/Director: Rashane Limtrakul Scenér/
Screenplay: Sompope Vejchapipat Kamera/
Director of Photography: Thanachart Boon-
la, Tiwa Moeithaisong, Teerawat Rujintham,
Chalerm Wongpim Hudba/Music: Kanisorn
Phuangjin Hraju/Cast :,Jeeja” Yanin Vismis-
tananda, ,Kazu" Patrick Tang, Roongtawan
Jindasing Vyroba/Production: Prachya
Pinkaew, Panna Rittikrai Predaj/Sales: Saha-
mongkolfilm International Co,, Ltd.

After the film “Chocolate”, where Jee-
ja Yanin played an autistic girl gifted
with agility, strength and panache,
this tiny 25-year-old Thai actress
transforms into a warrior struggling
against the abduction of women.
This is a theme that Tony Jaa already
dealt with in Thailand, in the film cal-
led “Defenders”. In “Raging Phoenix’,
she becomes the main character and
personality, which creates a good re-
ason to seek new fighting styles and
"more interesting" choreographies.
The mix of B-Boy and Muay Thai with
drunken kung-fu and drunken Muay
Thai (together known as Meiraiyuth)
and the constantly shifting settings
give “Raging Phoenix”an added to-
uch of nostalgia from the films of the
early 1990's - an industrial setting,
some training under the setting sun,
and then at last, the grand finale with
a touch of magic in the underground
system. Of course, no stunt doubles
or cinematography tricks - these are
real injuries and falls from the second
floor. Indeed, under the choreogra-
phic supervision of Panna Rittikrai,
the action is as good as, or better
than, any Jackie Chan production.

If we translate the Thai name literally,
we get something like "The Nicely
Furious Resistance of Jeeja Yanin".

Rashane Limtrakul (Thajsko), producent,
rezisér a strihac. V roku 2005 spolupracoval

s Prachya Pinkaewom na 4 Romances, kde
podobne ako v Zuriacom Fénixovi poprepéjal
hudbu s komédiou a akciou. S Pinkaewom
pracoval tiez, tentoraz ako strihac, na

debute Jeeje Yanin Chocolate. Do tretice sa

s Pinkaewom produkéne podielal na Zdrivom
Fénixovi.

Rashane Limtrakul (Thailand) — producer,
director and editor. In 2005, he worked with
Prachya Pinkaew on "4 Romances’, where just
as in Raging Phoenix, music intertwines with
comedy and action. He also worked with Pin-
kaew, this time as an editor in the debut film
of Jeeja Yanin —“Chocolate”. And for the lucky
third, Pinkaew was involved in the production
of "Raging Phoenix”.
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BYT PRAVYM PARTNEROM | IF YOU ARE THE ONE

Mimoriadne priaznivy ohlas filmo-
vych kritikov a este nadsenejsie
prijatie medzi divakmi. To je len $pi¢-
ka ladovca pozitivnej povesti spre-
vadzajucej jeden z najuspesnejsich
¢inskych filmov poslednych rokov,
citlivo kombinujuci prvky romantiky,
dramy a komédie. Styridsiatnik Qin
Fen, Uspesny vynalezca,pristroja” na
priatelské rieSenie medziludskych
konfliktov sa rozhodne, Ze je najvyssi
¢as najst si svoju pravu polovicku.

V novinach uverejni inzerat s charak-
terovymi poziadavkami na ideainu
partnerku. Na inzerat zareaguje
viacero Zien, medzi nimi aj mlada

a krasna Smiley. Ta je frustrovana zo
svojho sucasného vztahu so zenatym
muzom, ktory nevie opustit svoju
manzelku. Qin a Smiley sa spriatelia,
snazia sa jeden druhému vzajomne
poméct. Ich vztah postupne precha-
dza vyvojom, v ktorom nie je nudza
0 mnozstvo usmevnych, ale pritom
stale uveritelne redlnych situacii.
Iskrivé slovné prestrelky Ustrednej
dvojice vtipne obohacuju ich vztah

a zaroven vystizne glosuju aktualne
sociadlne témy modernej spolo¢nosti.

Extremely positive feedback from
critics, and even greater acclaim from
audiences: this is just the tip of the
iceberg of the positive reputation of
the most successful Chinese film in
recent years, sensitively combining
elements of romance, drama and
comedy. Qin Fen, a man in his forties
and the successful inventor of an
"apparatus" that solves interpersonal
conflicts, has decided that it is time
to look for his better half. He places

a newspaper advertisement listing all
the character requirements of his ide-
al partner. Several women respond to
the ad, among them the young and
beautiful Smiley. She is frustrated by
her current relationship with a mar-
ried man who cannot leave his wife.
Qin and Smiley become friends and
try to help each another. Their rela-
tionship gradually evolves, in which
there is no shortage of amusing but
nevertheless credible and real situ-
ations. The verbal sparring matches
of these central heroes humorously
enrich their relationship, while they
pointedly touch upon relevant social
issues of modern society.

Cina/China
2008, 35 mm, far./col., 130 min.

Rézia/Director: Xiaogang Feng Scendr/
Screenplay: Xiaogang Feng Kamera/Direc-
tor of Photography: Lu Yue Hudba/Music:
Ching Liu, Rui Liu Strih/Editor: Miaomiao Liu
Hraju/Cast: You Ge, Qi Shu, Xiao Che, Wei Fan
Vyroba/Production: John Chong, Zhongjun
Wan, Tongyuan Wang Predaj/Sales: Huay
Brothers Media Corporation Ltd.

Xiaogang Feng (1958, Cina) na rozdiel od
kolegov svojej generacie film nevystudoval.
Svoju kariéru vo filme zacal v oblasti tele-
viznej produkcie a pisanim scenarov. V roku
1992 rezijne debutoval adaptéciou novely
o Zivote ¢inskych emigrantov Zijucich v USA
do podoby televiznej minisérie Beijing ren
zai Niu Yue (Pekin¢ania v New Yorku, 1993).
Ta vzbudila velky ohlas domaceho publika

a Xiaogang sa postupne prepracoval na
jedného z najvyznamnejsich ¢inskych rezisé-
rov v stcasnosti. Jeho filmy doteraz zarobili
najviac penazi v histérii ¢inskeho filmu.

Xiaogang Feng (b. 1958, China), unlike his
generational peers, never studied cinema-
tography. His career in filmmaking started
with television show productions and later
scriptwriting. In 1992, he made his film debut,
adapting a novel about Chinese emigrants
living in the US.A. into a television miniseries
“Beijing ren zai Niu Yue” (Beijing people in
New York, 1993). This miniseries had a great
positive response from domestic audiences,
eventually turning Xiaogang into the leading
Chinese director he is today, whose films
have grossed the most money of any in the
history of Chinese film.
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CAPE NO. 7 | CAPE NO. 7

Film Cape No. 7 sa na Taiwane stal uz
kratko po premiére kultdrnym feno-
ménom. Jeho popularite je velmi lah-
ké porozumiet - film vyjadruje Gctu
k domacej kulture i lokalnym zvykom
a nevtieravo kombinuje humorné

i dramatické prvky v pribehu plnom
popularnej hudby. V primorskom
meste Hengchun sa chysté koncert
znameho japonského spevaka Atari
Kousukeho (ide o realnu postavu,
spevak vo filme hral sdm seba). Orga-
nizator festivalu chce ako predskoka-
na k japonskému spevékovi zaradit
domacu kapelu, a preto starosta
mesta na tento post vyhlasi sutaz.
Vodcom jednej z kapiel, ktora sa do
sutaze prihlasi, je starostov nevlastny
syn Aga, pracujuci ako postovy doru-
Covatel. Agaovu pociato¢nu averziu
k celej sutazi postupne zmeni viacero
udalosti. Paralelne s pripravou

sutaze a koncertu Aga tuzi odhalit
tajomstvo postovej korespondencie
plnej lasky a bolesti, adresovanej na
v sti¢asnosti uz neexistujucu adresu
Cape No. 7.

||

Soon after its premiere, “Cape No. 7"
became a cultural phenomenon in
Taiwan. Its popularity is easy to un-
derstand - the film expresses respect
for local culture and local customs,
and unobtrusively combines ele-
ments of humour and dramatic story-
telling, full of popular music. In the
coastal town of Hengchun a concert
is to be given by a famous Japanese
singer, Kousuke Atari (played by him-
self in the film). The organiser wants
a local musical group to open for the
Japanese singer, and so the mayor
of the city announces a contest to
choose the band. The leader of one
of the bands invited to participate

in the contest is a stepson of the
mayor, Aga, who currently works as

a postman. Aga's initial aversion to
the entire contest is gradually chan-
ged by several events. Parallel to the
preparation for the competition and
the concert, Aga longs to discover
the secret of a series of letters full of
words of love and pain, addressed to
a now non-existent address — Cape
No.7.

Taiwan/Taiwan
2008, 35 mm, far./col., 129 min.

Rézia/Director: Te-sheng Wei Scendr/
Screenplay: Te-sheng Wei Kamera/Director
of Photography: Ding-chang Chin Hudba/
Music: Fred Lu, Chi-yi Lo Strih/Editor: Hui-
chuan Lai, Pei-yi Su Hraju/Cast: Van, Chie
Tanaka, Min-Hsiung, Atari Kousuke, Rachel
Liang Wen-yin Vyroba/Production: Ars Film
Production Chang-ti Chang, Ming-fu Cheng,
Tony Hu, Tien-Kui Lin, Lewis Lu Predaj/Sales:
Good Films Workshop

Te-sheng Wei (1968, Taiwan) zacinal pomoc-
nymi produkénymi pracami. Vyznamny zlom
v jeho kariére prisiel az s poziciou asistenta
réZie pri filme Mahjong (1996). V roku 1999
debutoval drémou Qiyue tian (V juli), ktorou
si zabezpecil priazert doma i na festivaloch
v zahranici. Jeho dalsim filmom mala byt
adaptécia skutoc¢nej udalosti — povstania

na Taiwane v roku 1930 v Case japonskej
okupdcie. Pre nedostatok financif bol projekt
odlozeny a Wei sa pustil do natacania filmu
Cape No.7, ktory sa coskoro po uvedeni stal
jednym z komer¢ne najuspesnejsich filmov
v taiwanskej distribucii.

Te-sheng Wei (b. 1968, Taiwan) started

out as a production assistant. A significant
turning point in his career came when he
was appointed assistant director for the film
“Mahjong" (1996). In 1999 he made his debut
with a drama called "Qiyue tian” (About July),
which was highly acclaimed domestically
and at foreign film festivals. His next film
was to be an adaptation of a real event —
Taiwan's 1930 uprising against the Japanese
occupation. Due to lack of funding, the
project was postponed to a later date, and
Wei started working on “Cape No. 7", which
shortly afterwards became one of the most
commercially successful Taiwanese films.
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MERANTAU

MERANTAU - SKUSKA DOSPELOSTI | MERANTAU

+Merantau” je starobyly indonézsky
ritus dospievania, typicky pre ostrov
Sumatra, kde sa praktizuje dodnes.

vlastny Zivot vo velkomeste. Tradicia
posilnena pouzitim lokalneho Pencak
Silatu - Silat Harimau sluzi ako poza-
die v zasade (vdaka Thaj¢anovi Tony
Jaaovi) uz ,tradi¢nej” schémy, podla
ktorej sa mladik vyda do velkomesta,
aby v kone¢nom dosledku povstal
tvarou v tvar a laktom pod rebro
proti obchodnikom so Zzenami. Prvy
indonézsky martial arts film sa tak
podobne ako viaceré filmy tohto
Zanru stavia na stranu (tradi¢nych)
narodnych tém a (aktudalnych)
problémov, pre ktoré ponuka novy,
divackejsi priestor. Toto spojenie

v indonézskom filme mohli divéci Art
Film Festu vidiet minuly rok vo filme
Kala: ¢as smrti, hoci bojova zlozka tu
bola minimalizovana.

Film oceneny ako najlepsi film na
Action Feste 2010 bude uvedeny

v pévodnom zostrihu, ako bol uvede-
ny uz len na Pucheonskom festivale
fantastického filmu (PiFan) 2009.

"Merantau" is an ancient Indonesian
rite of passage for adolescents,
common on the island of Sumatra,
where it is practiced even today.
Young men leave their native villages
to start their lives in the "big city". The
tradition local martial arts of “Pencak
Silat”and “Silat Harimau” serve as

a background (thanks to Tony Jaai

of Thailand) to the plot’s well-estab-
lished formula, where a young man
enters a big city and finally comes
face to face (and elbow-to-rib) with

a trafficker in women. This first
Indonesian martial arts film is very
similar to many films of this genre,
while using (traditional) national
themes and (contemporary) prob-
lems as a new backdrop. Visitors to
last year's Art Film Fest could see this
uniquely Indonesian fusion in the
film “Kala: Dead Time", although the
fight scenes in it were minimized.
This film, awarded as Best Film at
Action Fest 2010, will be presented
in its original, uncut form, which thus
far has only been screened at the
Puchon International Fantastic Film
Festival (PiFan) 2009.

Indonézia/Indonesia
2009, 35 mm, far./col., 134 min.

Rézia/Director: Gareth Evans Scenar/Scre-
enplay: Gareth Evans Kamera/Director of
Photography: Matt Flannery Hudba/Music:
Satrio Budiono, Suhadi Strih/Editor: Gareth
Evans Hraju/Cast: Iko Uwais, Sisca Jessica,
Mads Koudal, Laurent Buson, Yusuf Aulia
Vyroba/Production: Rangga Maya Barrack-E-
vans, Daiwanne Ralie, Ario Sagantoro Predaj/
Sales: Golden Network Asia, Ltd.

Gareth Evans za¢inal po skoncenf univerzity
kratkymi filmami. Scendrista, rezisér, Avid
strihac. Po Uspechu svojej dlhometraznej
prvotiny Footsteps (2006) sa dostal do
Indonézie, kde nakrutil jeden z cyklu piatich
dokumentov o kultirnom dedicstve tejto
krajiny The Mystic Arts of Indonesia: Pencak
Silat, ktory mu umoznil pribliZit sa k splneniu
sna — nakrdcaniu martial arts filmov. V su¢as-
nosti pracuje s lkom Uwaisom na dalsom,
,Cistejsom” silat filme. Je spoluautorom knihy
Jaya McRoya Japanese Horror Cinema. Pre
zaujimavost, jeho manzelka je spolovice
Japonka a spolovice Indonézanka.

Gareth Evans started working on short films
right after university. He is a writer, director
and an avid editor. After his first successful
feature film - “Footsteps” (2006), he went to
Indonesia, where he filmed the first of five
documentaries on the cultural heritage of
the country, The Mystic Arts of Indonesia:
Pencak Silat, which helped him get closer to
his dream — shooting martial-arts films. He is
currently working with the actor Iko Uwais
on a "purer" Silat film. With Jay McRoy he
co-authored a book called “Japanese Horror
Cinema” Interestingly, Mr Evans’ wife is half-
Japanese and half-Indonesian.




PRESLUBY Z VYCHODU
EASTERN PROMISES

PINTU TERLARANG

VSTUP ZAKAZANY! | THE FORBIDDEN DOOR
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Indonézia/Indonesia
2009, 35 mm, far./col., 115 min.

Rézia/Director: Joko Anwar Scenar/Screen-
play: Joko Anwar Kamera/Director of Pho-
tography: [pung Rachmat Syaiful Hudba/
Music: Aghi Narottama, Bemby Gusti, Ramon-
do Gascaro Strih/Editor: Wawan |. Wibowo
Hraju/Cast: Fachri Albar, Marsha Timothy,
Ario Bayu, Otto Djauhari, Tio Pakusadewo,
Henidar Amroe Vyroba/Production: LifeLike
Pictures Predaj/Sales: LifeLike Pictures

Zivot Gspe$ného sochdra sa za¢ne
obracat hore nohami vo chvili, ked’
prvykrat dostane zahadny odkaz od
neznameho, ktory ho Ziada o pomoc.
Ked' Uplnou ndhodou objavi tajny ne-
legalny televizny kanal, ktory ponuka
programy a priame prenosy plné
$pinavosti a nechutnosti vietkého
mozného druhu, zisti, Ze neznamy,
ktory mu posiela spravy, je 7-ro¢ny
chlapec, ktorého brutélne tyra
sialeny manzelsky pér. Joko Anwar
tymto filmom posuva indonézsku
kinematografiu o riadny krok dalej.
Putavy cinefilsky pastis viacerych
zanrov (film noir, triler, splatter) je
preplneny odkazmi rézneho druhu.
Prvé indicie ponuka uz plagat filmu,
uvodna titulkova sekvencia evokuje
mix bondovského motivu a dua
Alfred Hitchcock-Bernard Herrmann.
V style samotného filmu zas mozno
ndjst odkazy na pracu Davida Lyncha.
Precizne kamerové jazdy, farebne
ténovanie, ako i svietenie zaberov,
vyprava a dekorécie - kazdy zaber
podciarkuje mysteriéznost a zaroven
upriamuje divakovu pozornost na
vztah medzi realitou a imaginaciou.

||

The life of a successful sculptor

starts turning upside-down after he
receives a mysterious message from
a stranger, asking him for help. When
by complete accident he discovers

a secret pirate TV channel that offers
programmes and live coverage on all
kinds of vile and nasty events, and
then finds that the person who sent
him the message is a seven-year-old
boy who is being brutally abused by
a mad couple. With this film, Joko
Anwar takes Indonesian cinemato-
graphy to the next level. The film is

a mixture of multiple genres (film-
noir, thriller, splatter) and is replete
with references of all kinds. The first
evidence can already be seen in the
movie poster, and the introductory
captions evoke a mix James Bond
motifs and the collaborations of
Alfred Hitchcock and Bernard Herr-
mann. The style of the movie itself is
similar to the work of David Lynch.
With precise camera angles as well as
lighting, set design and decorations,
each shot emphasises the myste-
rious atmosphere and draws the
viewer's attention to the relationship
between reality and imagination.

Joko Anwar (1975, Indonézia) nie je pre nav-
Stevnikov festivalu Art Film Fest nezndmym
tvorcom. Zacinal ako filmovy kritik pre Jakarta
Post, v roku 2003 napisal zlomovy scenar

k filmu Arisan, ktory sa stal prvym indonéz-
skym filmom s homosexualnou tematikou.

V roku 2005 nakrutil svoj rezijny debut Janji
Joni (Joniho slub), ktory bol favoritom medzi-
narodnych festivalov a za Ucasti samotného
reziséra bol uvedeny i na Art Film Feste v roku
2006. Jeho druhy celovecerny film Kala (2007)
bol uvedeny na Art Film Feste v roku 2008.
Anwar sa nezaobera iba pisanim vlastnych
scenarov, ale pise tiez pre dalsich Uspesnych
indonézskych rezisérov.

Joko Anwar (b. 1975, Indonesia) is no
stranger to Art Film Fest visitors. He started as
a film critic for the Jakarta Post, and in 2003
he wrote the breathtaking screenplay for the
film "Arisan!” (The Gathering), which became
the first Indonesian film with a homosexual
theme. In 2005, he made his directorial
debut with the film “Janji Joni” (Joni's Promi-
se), which was a favourite at international
festivals, screened at Art Film Fest with the
participation of the director himself in 2006.
His second feature film - “Dead Time: Kala"
(2007) — was featured at Art Film Fest 2008.
Anwar writes not only his own scripts, but
also those for other successful Indonesian
directors.
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ANTIQUE | ANTIQUE

Na pociatku stadla manga Yoshinaga
Fumiho. Potom prisiel televizny serial
a napokon sa chlapci z cukrarne
Antique dockali aj filmu. Jin-hyeok

si otvori malu cukraren, vynimoc¢nu
nielen lahodnymi zakuskami, ale

aj personalom: fesni metrosexuali,
tak do a okolo tridsiatky, z toho
$éfcukrar gay disponujuci démonic-
kym homosexualnym sarmom. Aj
vdaka koreriom v mange Antique
miestami Stylisticky upomina na Pani
Pomstu Park Chan-wooka, teraz viak
s vyraznou prevahou cukrikovych
farieb a muzikalovych vsuviek. Hoci
ndapadita Stylizacia do rozmarnej,
jemne queer (muzikélovej) komédie
velmi laka zaradit ho medzi,fahsie”
zanre, hravost Antique je v kone¢-
nom dosledku zésterkou pre dramu
reflektujicu jeden z pretrvavajucich
problémov kérejskej spolo¢nosti. Ho-
mosexualita ostava viac-menej v rovi-
ne pecenia zakuskov, a tak sa vlastne
pomocou jedného stereotypu Min
vyhyba mnohym klisé queer filmov.
Antique bol uvedeny v Berline 2008
v rdmci nesutaznej sekcie Culinary
Cinema a stal sa velkym hitom doma-
ceho publika.

It all started with a manga by Fumi
Yoshinaga. Then came the TV series,
and finally the boys of the Antique
Cake Shop made it to the big screen.
Jin-hyeok opens a small cake shop,
which is exceptional not only be-
cause of its delicious cakes, but also
its personnel - cute metrosexuals,
under and around 30 years of age,
under the demonic charm their gay
pastry chef. Also thanks to its manga
roots, stylistically Antique sometimes
reminds one of Park Chan-wo-

ok’s “Lady Vengeance’, but this time
with a strong predominance of candy
colours and musical phrases. While
this striking, whimsical and mildly
queer (musical) comedy seems to
belong among the "lighter" genres,
in the final analysis Antique’s play-
fulness is in fact a guise for a drama
reflecting one of Korean society-

's persistent problems. Homosexuali-
ty remains more or less at the level of
baking cakes, so actually through the
use of this stereotype, director Min
Kyu-dong avoids many queer-film
clichés.

“Antique” was included in the non-
competitive section Culinary Cinema
at Berlin 2008, and was a great hit
with Korean audiences.

Juzna Kérea/South Korea
2008, 35 mm, far./col., 109 min.

Rézia/Director: Min Kyu-dong Scenar/Scre-
enplay: Min Kyu-dong, Lee Kyung-ui, Kim
Da-young Kamera/Director of Photogra-
phy: Kim Jun-young Hudba/Music: Jang Yo-
ung-kyu Strih/Editor: Kim Seon-min Hraju/
Cast: Ju Ji-han, Kim Jae-wook, Yu A-In, Kim
Chang-wan Vyroba/Production: Min Jin-su,
Lee Yu-jin Predaj/Sales: FineCut Co,, Ltd.

Min Kyu-dong (1970, Kérejska republika) vy-
studoval Kérejsku akadémiu filmovych umeni.
Ako rezisér kratkych filmov ziskal viacero oce-
neni, jeho Free to Fly bol v roku 1997 vybraty
na Medzinarodny filmovy festival v Pusane.
Na poli dlhometraznych filmov sa presadil az
v roku 1999 najprv ako spolurezisér jedného
z najvyznamnejsich kérejskych hororov
Memento Mori. Nasledovali puzzle o laskach
All for Love (2005), Antique (2008) a zatial
posledny In my End is my Beginning (2009),
ktory je rozpracovanim poviedky z omnibu-
su Five Senses of Eros a ktory rovnako ako
Antique pracuje s prvkom homosexualneho
(tentoraz lesbického) vztahu.

Min Kyu-dong (b.1970, Republic of Korea)
graduated from the Korean Academy of Film
Arts. As a director of short films, he has won
several awards. His film Free to Fly was invited
to the Pusan International Film Festival in
1997. He entered the field of feature films in
1999, first as a co-director of the best-known
Korean horror film —"Memento Mori”. He
followed this with the romantic puzzle "All
for Love” (2005) and "Antique” (2008), his
most recent film being “In My End is My
Beginning” (2009), which is an adaptation

of a novel called “Five Senses of Eros’, which
just like “Antique”also deals with homosexual
relationships (this time lesbian).
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NOC A HMLA | NIGHT AND FOG
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Noc a hmla, obe znizuju viditelnost
veci, ktoré nie su vzdy také prijemné,
ako sa na prvy pohlad javia. Hiu Ling
sa vlastne splnil sen. Ako dievca

z Ciny spoznala dokonalého muza

Li Suma, vydala sa zariho a odisla do
mesta snov - Hongkongu, mali spolu
dve krasne dcérky a zili spolu, az kym
rukou Li Suma nezomreli.

Pribeh, ktory zacal ako rozpravka

a skoncil ako jej doslovny koniec, nie
je v Hongkongu ojedinely. Pomoc zo
strany policie ¢i socidlnych uradov sa
viaze na podmienky, ktoré spliia len
malo tyranych Zien pristahovanych

z Ciny. Navyse, domace nasilie je

v krajinach vychodnej Azie pomerne
beznym verejnym a ignorovanym
tajomstvom. Napriek politickym

a ekonomickym zmenam, ktorymi
krajiny v poslednych desatrociach
presli, patriarchalizmus zakore-

neny tradiciou neustupil, naopak,
Coraz Castejsie vedie k tragickym
vyusteniam.

Noc a hmla sa podobne ako Huiin
The Way We Are (2008) sustredi na
Zivot v Tin Shui Wai, okrajovej Stvrti
na severozapade Hongkongu s pre-
vahou pristahovalcov.
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Night and fog - both reduce the
visibility of those things that are not
always as comfortable as they at first
appear. Hiu-ling has truly fulfilled her
dream. As a young girl from China,
she met the perfect man, Li Suma,
went to live with him in the city of
dreams - Hong Kong, and together
they had two beautiful daughters
and lived together - until they all
died at the hands of Li Suma.

Stories that begin like a fairy tale and
end literally with death are far from
rare in Hong Kong. Help from the
police or social agencies is subject to
conditions which only few abused
immigrant women from China can
meet. Moreover, domestic violence
in East-Asian countries is rather

a common and ignored social secret.
Despite the political and economic
changes which have occurred in
these countries in recent decades,
these have not eroded the patriar-
chal attitudes of societies, but rather
the opposite, and are increasingly
leading to tragic conclusions.

“Night and Fog’, like the film “The
Way We Are” (2008) focuses on life in
Tin Shui Wai, a marginal neighbour-
hood in the northwest of Hong Kong,
where the majority of immigrants
live.

YU MO ||H|H|”|

Hongkong/Hong Kong
2009, 35 mm, far./col., 122 min.

Rézia/Director: Ann Hui Scenar/Screenplay:
Cheung King Man Kamera/Director of
Photography: Charlie Lam Hudba/Music:
Charlotte Chan Strih/Editor: Chi-leung Kong
Hraju/Cast: Yam, Jingchu Zhang, Amy Chum,
Jacqueline Law Vyroba/Production: Class
Limited Predaj/Sales: Mega-Vision Pictures
Limited

Ann Hui (1947, Cina) - spoluiniciatorka, pre
niektorych vlajkonosicka, hongkonskej novej
viny zac¢inala ako asistentka King Hua. Na
rozdiel od filmov jej stputnikov Johna Woo ¢i
Tsui Harka tvorba Hui nikdy nezapadla medzi
zanrovy hongkonsky film. Vzdy bola filmarkou
sui generis, ¢i uz témami alebo stylom. Jej
filmy vzdy boli politické, zamerané na rodo-
vost, etnické otdzky, ale tiez problémy histérie
a paméte, prepajali verejné a stikromné
aspekty Zivota nehrdinov. Rovnako tak nésilie
pritomné v jej filmoch vychadza z problémov
zneuzivania moci a zanedbavania prédvomoci.

Ann Hui (b. 1947, China), co-founder and for
some the standard bearer of the Hong Kong
New Wave, started her career as an assistant
to King Hu. Unlike the films of John Woo and
Tsui Hark, Hui's creations are never tied down
by any of the traditional Hong Kong film gen-
res. She was always a sui generis filmmaker,
both in her themes and style. Her films have
always been political, focused on gender and
ethnic issues, as well as on those of history
and memory, linking public and private
aspects of the lives of non-heroes. Likewise,
the violence present in her films exposes the
problems associated with the abuse of power
and the neglect shown by authorities.
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CESTA ZA SVATYM DIEGOM | THE ROAD TO SAN DIEGO

Futbal je nas zivot

Volba tohtoro¢nej témy sa ukézala byt vcelku jednoznacna.
Presne pred siedmimi diiami (11. juna) sa zacali v Juhoafrickej
republike 19. majstrovstva sveta vo futbale. A po prvy raz v his-
torii sa na tomto vrcholnom podujati predstavuje aj samostatna
reprezentacia Slovenskej republiky.

Co je, myslim, celkom vhodny namet pre tak trosku prekvapuju-
ce spojenie futbalového Sportu a filmového umenia v programe
Art Film Festu. Ale prekvapenie snad'len zdanlivé. Snimok

o tomto ohromnom spoloc¢ensko-sociologickom fenoméne je
viac nez dost. Vo vybere deviatich titulov viak tentoraz nepojde
o prvoplanové snimky, ktoré sa odohravaju vylu¢ne na zelenom
travniku. Ovela zaujimavejsie su podla méjho nazoru diela, ktoré
su sice futbalom inspirované, ale dolezitejsie a ¢asto napinavejsie
je v nich to, ¢o sa odohrava mimo ihriska a samotnej Sportovej
hry. Napriklad problémy okolo nevypocitatelnych a agresivnych
rowdies, zboznovanie futbalovych ikon, diskriminacia zenskych
vyznavaciek tohto Sportu alebo poblaznenie futbalovym Sialen-
stvom mladych tibetskych mnichov tvoria dramatické i zabavné
peripetie v niektorych z vybratych filmov.

Nechajte sa prekvapit: urcite nezaujmu len muzov.

Peter Nagel,
zostavovatel sekcie

|

Football Is Our Life

The choice of this year's theme happened to be quite obvious.
Exactly seven days ago (11 June), the 19th World Cup tourna-
ment started in South Africa. And for the first time in the history

of this event, a team from the Slovak Republic will be competing.

Therefore, | thought that it would be a good idea to choose

a rather surprising theme - the combination of the sport of
football and the art of film in the Art Film Fest programme.

But perhaps this is hardly surprising. A mere snapshot of this
staggering social and sociological phenomenon is more than
enough to see its significance. The nine titles we selected are

not just about those pictures that take place exclusively on the
green playing fields. Much more interesting, to my mind, are
those films, which while inspired by football, are more important
and often more exciting — and which occur outside of the sports
arena and the matches. For example, problems with unpredic-
table and aggressive hooligans, the adoration of football icons,
discrimination against female participants in the sport, or the
new fad of football madness among young Tibetan monks - all
these create dramatic and entertaining twists in some of our
chosen films.

Let yourself be surprised - surely these will not be of interest to
men alone.

Peter Nagel,
Section Compiler

Ked'v zime roku 1952 Eva Perénova
zapasila v Buenos Aires so smrtou,
rozputala sa vina mnozstva demon-
Stracii. Davy obycajnych Argentinca-
nov sa snazili prispiet k jej zdchrane
a dostat sa do jej blizkosti. Stala sa
pre nich prave takym nedosiahnu-
telnym symbolom ako o pol storocia
neskor legendarny futbalista Diego
Armando Maradona. Potom, ¢o

bol 17. aprila 2004 hospitalizovany

v Buenos Aires pre srdcovu prihodu,
zopakoval sa rovnaky fenomén az na-
bozného zboznovania. Protagonista
komedialneho pribehu, mlady lesny
robotnik ,Tati” Benitez, veri, ze ked'sa
mu podari dostat do Maradonovej
blizkosti a spoznat modlu osobne, aj
jeho Zivot sa zmeni k lepsiemu. A tak
naivny putnik podnikne cestu zo
zabudnutého mestecka na severe Ar-
gentiny naprie¢ pampou, aby svojmu
idolu osobne odovzdal kuriézny dar...
Film ziskal Zvlastnu cenu poroty na
MFF v San Sebastiane 2006.

When in the winter of 1952 Eva Per6n
was on the verge of death in Buenos
Aires, a wave of demonstrations
broke out. A multitude of ordinary
Argentines tried to come to her
rescue. For them she had become

a symbol as unattainable as the
football legend Diego Armando
Maradona would a half-century later.
After he was hospitalised on 17 April
2004 in Buenos Aires, due to a heart
attack, the same phenomenon

was repeated - an almost religious
adoration. The protagonist of this
comedy, the young forestry worker
"Tati" Benitez, believes that if can

get personally get close to his idol
Maradona, his life will change for the
better. And so our naive wanderer
leaves his far-off small town in the
north and crosses the pampas of
Argentina to personally deliver an
unusual gift to his idol...

This film was awarded a Special Prize
of the Jury at the San Sebastian Inter-
national Film Festival in 2006.

Argentina/Argentina
2006, 35 mm, far./col., 98 min.

Rezisér/Director: Carlos Sorin Scenar/Scre-
enplay: Carlos Sorin Kamera/Director of
Photography: Hugo Colace Hudba/Music:
Nicolas Sorin Strih/Editor: Mohamed Rajid
Hraju/Cast: Ignacio Benitez, Carlos Wagner
La Bella, Paola Rotela, Silvina Fontelles, Miguel
Gonzales Colman, Juan Villegas, Walter Dona-
do, Anibal Maldonado Vyroba/Production:
Guacamole films, K &S films, Wanda Vision
Predaj/Sales: TF1 International

Carlos Sorin (1944, Buenos Aires) — uz za svoj
debut La pelicula del rey (Krélov film, 1986)
ziskal Strieborného leva na MFF v Benatkach.
Nasledovali filmy Eterna sonrisa de New Jer-
sey (Doktor z New Jersey, 1989), road movie
Historias minimas (Minimalistické pribehy,
2002), ktory ziskal Zvlastnu cenu poroty

a Cenu FIPRESCI na MFF v San Sebastiane,

El Perro (Psi Zivot, 2004), ¢i El camino de

San Diego (Cesta za svatym Diegom, 2007),
ktory ziskal Zvldstu cenu poroty na MFF San
Sebastian. Jeho najnovsim filmom je drdma
La ventana (Okno, 2008).

Carlos Sorin (b. 1944, Buenos Aires) won

the Silver Lion Award for his debut film‘La
pelicula del rey” (A King and His Movie, 1986)
at the Venice Film Festival. This was followed
by the film “Eterna sonrisa de New Jersey”
(Eversmile, New Jersey, 1989) and the road
movie “Historias minimas” (Minimal Stories,
2002) which won the Special Prize of the Jury
and the FIPRESCI Prize at the San Sebastidn
IFF. His next projects were "El Perro” (Bombon:
El Perro, 2004) and “El Camino de San Diego”
(The Road to San Diego, 2006) which won
the Special Prize of the Jury at San Sebastian
as well. His latest film is a drama called “La
ventana” (The Window, 2008).
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Dokumentarny film o Gcasti ¢esko-
slovenského futbalového timu na
majstrovstvach sveta v Taliansku roku
1990. Chronologicky prehlad udalosti
- od kvalifika¢ného stretnutia s Por-
tugalskom az po prehru s nemeckym
timom - rdmcuju futbalové tvahy
popularnych osobnosti (Jifi Bartoska,
Josef Dvorak, Radoslav Brzobohaty,
Michael Kocab).

Dokument strieda okamihy, ked'diva-
kom ide mréaz po chrbte, s moment-
mi, pri ktorych sa méze opéjat carom
futbalovej hry, aby sa vzapati uvolnili
nad prozaickymi ¢riepkami, napriklad
z hrac¢skych kabin.

Filmovy portrét poslednej federalnej
reprezentacie a jej Uspesného vystu-
penia na futbalovom Sampionate na
Apeninskom polostrove pripomenie
vynikajuce hracske individuality - Lu-
bosa Morav¢ika, Tomasa Skuhravého,
Jana Kociana, Jozefa Chovanca, Ivana
Haska a dalsich - ako aj trénersky
tandem Jozefa Venglosa a Vaclava
Jezka.

||

A documentary film about the
Czechoslovak football team at the
World Cup in Italy in 1990. It relates
a timeline of events - from the qua-
lification match with Portugal all the
way to their defeat by the German
team - with reflections on football
from many well-known celebrities
(Jifi Bartoska, Josef Dvorak, Radoslav
Brzobohaty, Michael Kocéb).

This documentary alternates betwe-
en moments that make the viewers’
hair stand on end, with intoxicatingly
magical in-game moments, and later
down-to-earth scenes, set for exam-
ple in the players’locker rooms.

This film is a portrait of the last
national Czechoslovak team and

its successful performance at the
football championship on the Italian
peninsula, and commemorates the
team’s excellent players — Lubo$ Mo-
rav¢ik, Tomas Skuhravy, Jan Kocian,
Jozef Chovanec, lvan Hasek and
others - as well as the coaching duo
of Josef Venglos and Vaclav Jezek.
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Ceskoslovensko/Czechoslovakia
1991, 35 mm, far./col., 88 min.

Rezisér/Director: Tomas Tintéra Kamera/
Director of Photography: Jii Jelinek, Pavel
Vaska, Jan Seidl, Kristidn Hynek Hudobna
spolupraca/Music:Petr Salava, Lesek Semel-
ka Strih/Editor: Zdenek Patoc¢ka Komentar/
Narrator: Petr Narozny Vyroba/Production:
Filmové studio Barrandov, Ceskoslovenska
futbalové asociacia Predaj/Sales: Ateliéry
Bonton, Zlin Képia/Print: Ateliéry Bonton,
Zlin

Tomas Tintéra (1949, Praha) — reZisér

a scendrista. Okrem tvorby filmovych — Plaché
pribéhy (1982), Hele, on letil (1984), Kariéra
(1984), televiznych — Pacholétko (1991), seridl
Ulice (2005) a dokumentérnych — Ciao, Italia!
(1991) snimok sa predstavil aj ako herec,
napriklad vo filmoch Kocici princ (1978), Julek
(1979), Kamarad do desté (1988).

Tomas Tintéra (b. 1949, Prague) — director
and screenwriter. In addition to his feature
films such as “Plaché piibéhy” (The Timid
Stories, 1982), "Hele, on leti!” (Hey, He's Flying!,
1984), "Kariéra” (Career, 1984), television films
like “Pacholatko” (Baby, 1991), the series "Ulice”
(Streets, 2005) and documentaries such as
“Ciao, Italial”(1991), he has also acted in
several films —"Ko¢ici princ” (Cat Prince, 1978),
“Julek”(1979) and “Kamarad do desté” (Friend
to the End, 1988).

Pribeh Tommyho Johnsona, ktory ma
niec¢o malo cez dvadsat a jediné, pre
o Zije, su vikendy. Jeho volné dni
vypliaju sex, drogy a bitky, medzi
ktorymi sa odohrava cely Tommyho
Zzivot. Obsesia nasilim u neho pomaly
prechadza v no¢nd moru a mladik sa
dostava do stavu, kedy sa sam seba
pyta, akd cenu ma jeho Zivot.

Film je nakrateny podla knihy
byvalého vytrznika Johna Kinga,
ktora je v subkulture futbalovych
chuligénov oznacovana za kultovu.
Pribeh ukazuje partiu futbalovych
vytrznikov réznych socialnych
skupin, rokov, zaujmov, ktorych spéja
len jedno - Chelsea a bitky za svoj
milovany klub. Rezisér mal $tastnu
ruku pri obsadzovani hercov, vybere
kostymov a skvely je aj soundtrack

k filmu (hudba 80. rokov, napr.

Primal Scream). A velmi dobre sa

mu podarilo spojit t¢ému odvratenej
strany futbalového fanusikovstva

s existen¢nou krizou niekolkych
mladych antihrdinov, ktori nevahaju
aj velmi tvrdé scény odlah¢it suchym
ostrovnym humorom.

This is the story of Tommy Johnson,
who is just over twenty, and lives
only for the weekends. Tommy's days
off work alternate between sex,
drugs and fights - this is his whole
life. His obsession with violence
slowly turns into a nightmare, and
the young man finds himself in

a situation where he needs to ask
himself what his life is really worth.
This film is based on a book written
by a former hooligan, John King,
who in the subculture of football
hooligans has a cult-like following.
The story shows a gang of football
hooligans of various ages, interests
and from diverse social groups,
united by only one thing - love for
the Chelsea team and frequent fights
for their beloved club. The direc-
tor's magic touch is evident in the
casting, costume selection and the
film’s soundtrack (1980s music, such
as Primal Scream). And he manages
to successfully connect the dark side
of football fans with the existential
crisis of several young anti-heroes,
who lighten even the toughest sce-
nes with the isle’s dry humour.

Velka Britania/United Kingdom
2004, 35 mm, far./col., 91 min.

Rezisér/Director: Nick Love Scenar/Screen-
play: Nick Love podla romanu Johna Kinga

/ based on the novel by John King Kamera/
Director of Photography: Damian Bromley
Hudba/Music: lvor Guest Strih/Editor: Stuart
Gazzard, James Moriarty Hraju/Cast: Danny
Dyer, Frank Harper, Tamer Hassan, Roland
Manookian, Neil Maskell, Dudley Sutton
Vyroba/Production: Vertigo Films Predaj/
Sales: HanWay Films Ltd.

Nick Love (1969, Londyn) — scenarista,

herec a rezisér. Casto spolupracuje s hercom
Danny Dyerom - napr. Goodbye Charlie
Bright (Zbohom Charlie Bright, 2001), The
Football Factory (Football Factory, 2004), The
Business (2005), Outlaw (2007). Bol vykonnym
producentom filmu Bronson (2008), ktory bol
uvedeny i na Art Film Feste. Jeho najnovsi
film The Firm (Firma, 2009) je tiez z futbalové-
ho prostredia.

Nick Love (b. 1969, London) — writer, actor
and director. He has frequently collaborated
with actor Danny Dyer in films like "“Goodbye
Charlie Bright”(2001), “The Football Factory”
(2004), “The Business” (2005) and “Outlaw”
(2007). He was executive producer of the film
“Bronson” (2008), which was also shown at Art
Film Fest. His latest film “The Firm" (2009) also
takes place in a football setting.
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Marlene, ¢lenka berlinskeho futba-
lového timu BSV AL-Dersimspor, sa
dozvie, Ze v Irdne je narodny zensky
futbalovy tim, ktory dosial nikdy
nemal moznost hrat proti inému
druzstvu. Presvedci svoje spolu-
hracky, aby sa pokusili zmenit tuto
situdciu a za¢nu sondovat moznosti
pre svoj plan - zahrat si s Irankami
futbalové stretnutie. Ked' nemézu
ndjst podporovatelov v Nemecku,
cestuju do Teheranu, kde zazivaju
vzrusujicu a namahavu tortdru po
irdnskych dradoch. Datum historic-
kého zépasu sa niekolkokrat zmeni
a politicka klima sa zhorsuje, je ¢oraz
neprijemnejsia. Mladé Nemky chcu
uskutocnit svoj sen, ten sa vsak stéle
viac vytraca.

Film ziskal viacero medzinarodnych
oceneni, okrem inych aj ocenenie
Teddy Award za najlepsi dokument
na Berlinale 2008 a Cenu Prix Europa
2009.

||

Marlene, a member of the Berlin
football team, BSV AL-Dersimspor,
learns that Iran has a national wo-
men's football team that has never
had a chance to play against another
team. She convinces her teamma-
tes to try to change this situation,
and they all start seeking a way to
implement their plan - to arrange

a football match against the Iranian
women's team. When they cannot
find financial support in Germany,
they travel to Tehran, where they

go through terrible and humiliating
tribulations at the hands of the
Iranian authorities. The date of this
historical match is postponed several
times and the political climate is
deteriorating, becoming ever more
unpleasant. The young German
women work hard to achieve their
dream, but it keeps eluding them.
This film won several international
awards, including the Teddy Award
for Best Documentary at the Berlinale
2008, and a Prix Europa Iris award

in 2009.

Nemecko/Germany
2008, 35 mm, far./col., 86 min.

Rézia/Director: David Assmann, Ayat Najafi
Scenar/Screenplay: Corinna Assmann, David
Assmann, Marlene Assmann, Valerie Assmann,
Ayat Najafi Kamera/Director of Photogra-
phy: Niclas Reed Middleton, Anne Misselwitz
Hudba/Music: Niko Schabel Strih/Editor:
Sylke Rohrlach U¢inkuji/Cast: Niloofar

Basir, Narmila Fathi, Sanna El-Agha, Marlene
Assmann, Ayat Najafi, Huseyin Karaduman,
Paraskewi Boras Vyroba/Production: Flying
Moon Filmproduktion Predaj/Sales: Flying
Moon Filmproduktion

David Assmann (1978, Heidelberg) —
navstevoval skoly v Berline, Heidelbergu,
Jeruzaleme, Santa Monice a Constanci. Od
roku 2001 studuje medidlnu dramaturgiu na
Univerzite v Mainzi. Spolupracuje na filmoch,
divadelnych hrach, rozhlasovych relaciach

a vystavach. Football Under Cover (2008) je
jeho prvym dlhometraznym filmom.

Ayat Najafi (1976, Teheran) — studoval scéno-
grafiu, pocas studii zalozil divadelnd skupinu
a v roku 2003 studio Arta Atelier. ReZiroval
niekolko kréatkych a dokumentérnych filmov.
Football Under Cover (2008) je jeho prvym
dlhometraznym filmom.

David Assmann (b. 1978, Heidelberg) has
attended schools in Berlin, Heidelberg, Jeru-
salem, Santa Monica, and Konstanz. In 2001,

he went to study film studies at the University

of Mainz. He does film, theatre, radio and
museum work. “Football Under Cover” (2008)
is his first full-length film.

Ayat Najafi (b. 1976, Tehran) studied stage
design. During his student years, he formed
a theatre troupe and in 2003 he started the
Arta Atelier. He has directed several short
films and documentaries. “Football Under
Cover”(2008) is his first full-length film.
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Nepravom vyhodeny student
Harwardu Matt Buckner prichadza do
Londyna, kde sa chce na ¢as usadit

u svojej sestry. Spriateli sa so sestri-
nym Svagrom Peteom Dunhamom

a onedlho je vtiahnuty do temného

a nasilnickeho sveta futbalovych
chuligénov. Matt sa v priebehu tohto
vztahu uci, ako stat pevne nohamina
zemi a odolavat tomuto tajomnému
adrsnému svetu.

Hooligans je pribehom o lojali-

te, dovere a obcas aj brutalnych
nésledkoch zivota na hrane. Film bol
uvedeny na viacerych festivaloch,
kde ziskal rozne ocenenia.

USA, Velka Britania/USA, United Kingdom
2005, 35 mm, far./col., 109 min.

RezZisér/Director: Lexi Alexander Scenar/
Screenplay: Dougie Brimson, Josh Sheloy,
Lexi Alexander Kamera/Director of Pho-
tography: Alexander Buono Hudba/Music:
Christopher Franke Strih/Editor: Paul Trejo
Hraju/Cast: Elijah Wood, Charlie Hunnam,
Claire Forlani, Marc Warren, Leo Gregory, Ross
McCall, Henry Goodman Vyroba/Produc-
tion: Baker Street, Odd Lot Entertainment
Predaj/Sales: SPI International

An unjustly expelled Harvard
student, Matt Buckner, comes to
London, where he hopes to stay with
his sister for a time. He makes friends
with his sister's brother-in-law, Pete
Dunham, and soon is drawn into the
dark and violent world of football
hooligans. Over the course of this
entanglement, Matt learns how

to stand his ground and resist this
mysterious and tough world.
Hooligans is a story of loyalty, trust
and the sometimes brutal consequ-
ences of living life on the edge. The
film was screened at several film
festivals, where it won a variety of
awards.

Lexi Alexander (Mannheim) je byvala
svetova sampionka v karate a kickboxe.

Po vitazstve v Kalifornii sa ako 19-ro¢nd
rozhodla zostat v USA a zacala sa vzdeldvat
vo filmovom umeni — od semindrov a kurzov
az po Kalifornskd univerzitu, kde ziskala vedo-
mosti zo scendristiky, produkcie a rézie. Popri
studidch posobila ako kaskadérka v akénych
snimkach. Jej prvé tri kratke hrané snimky
vychédzali zo Sportového prostredia, rovnako
tak aj dlhometrazny debut Hooligans (2005).
Po riom rezirovala akény film Punisher: War
Zone (Kat: Vojnova zéna, 2008).

Lexi Alexander (b. Mannheim) is a former
world champion in karate and kickboxing.
After her victory in California at the age of
nineteen, Lexi decided to remain in the US.A.
and started to study the art of filmmaking —
from seminars and workshops all the way to
the University of California, where she learned
screenwriting, production and directing.
During her student years, she also worked

as a stunt double in action movies. Her first
three short films revolved around sports, as
did her full-length debut —" Green Street”
(2005). After that, she directed an action film
called "Punisher: War Zone" (2008).
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Eric Bishop je postar a velky futba-
lovy fanusik. Jeho Zivot sa postupne
ocita v krize. Starosti mu spdsobuju
dvaja nevlastni synovia a dcéra. Eric
dokonca uvazuje o samovrazde.

V najtazsich chvilach vsak z velkého
plagétu na stene izby zostupi
futbalova legenda a byvaly hrac¢
Manchesteru United Eric Cantona.
Ten sa podujme ngjst vychodisko

z nelahkych Zivotnych problémov

a poradit tazko skisanému postarovi.
Podari sa mu to?

Komediédlna drédma zndmeho britské-
ho tvorcu s britkym socialnym pod-
ténom. Ken Loach tentoraz vytvoril
zabavny mix komédie, lovestory

a socialnej dramy, ktorému dominuje
slavna futbalova ikona v sympaticky
sebaparodickej polohe. Film vyznieva
aj ako vasniva apotedza futbalu, pria-
telstva a beznadejnych outsiderov.
Steve Evets bol za stvarnenie postara
nominovany na Eurépsku filmovu
cenu pre najlepsieho herca.

s

Velké Britania, Franctizsko, Taliansko, Belgicko, Spa-
nielsko/United Kingdom, France, Italy, Belgium, Spain
2009, 35 mm, far./col., 116 min.

Rezisér/Director: Ken Loach Scendr/Scre-
enplay: Paul Laverty Kamera/Director of
Photography: Barry Ackroyd Hudba/Music:
Isobel Griffiths, Steve Price Strih/Editor:

Mark Wright Hraja/Cast: Steve Evets, Eric
Cantona, Stephanie Bishop, Gerard Kearns,
Stefan Gumbs, Lucy-Jo Hudson, Cole Williams
Vyroba/Production: Sixteen Films, Film Four
Predaj/Sales: Wild Bunch

Eric Bishop is a postal worker and

a big football fan. His life is descen-
ding into crisis. The sources of his
sorrows are his two stepsons and
daughter. Eric even contemplates
suicide. One day he has a halluci-
nation that his wall poster of the
famous Manchester United player,
Eric Cantona, comes to life and gives
him advice. The athlete decides to
counsel the postal worker on his diffi-
cult life issues. Will he succeed?

A comedy drama with poignant
social overtones created by a well-
known British filmmaker. Ken Loach
has created an interesting mix of

a comedy, love story and social dra-
ma, which is dominated by a famous
football icon in a likeably self-depri-
cating role. The film comes across as
a passionate apotheosis of football,
friendship and hopeless outcasts.
Steve Evets, for his portrayal of the
postal worker, was nominated for
European Film Award for Best Actor.

Ken Loach (1936, Nuneaton, Velka Britania)
studoval pravo na Oxforde, kde sa venoval

i divadlu.V roku 1962 zacal rezirovat
programy pre BBC.V roku 1968 zalozil vlastnu
produként spolo¢nost Kestrel Films. Nakrdica
socialnokritické filmy, ¢asto z prostredia okra-
jovych vrstiev britskej spolo¢nosti. Za film Kes
ziskal Kristalovy glébus na MFF v Karlovych
Varoch 1970, jeho filmy Riff-Raff (1991) a Land
and Freedom (Zem a sloboda, 1995) ziskali
cenu FIPRESCI v Cannes a The Wind That
Shakes the Barley (Zdviha sa vietor, 2006) si
odtial odniesol Zlatd palmu.

Ken Loach (b. 1936, Nuneaton, UK), studied
law at Oxford, where he also participated in
theatre productions. In 1962, he began to
direct programmes for the BBC. In 1968, he
founded his own production company —
Kestrel Films. He creates socially critical films,
often about the marginalised classes of British
society. His film “Kes”won the Crystal Globe
at the Karlovy Vary IFF in 1970. His films "Riff-
Raff”(1991) and “Land and Freedom” (1995)
both won the FIPRESCI Award at Cannes and
“The Wind That Shakes the Barley” (2006) won
the same festival’s Palme d'Or.

FUTBAL JE NAS ZIVOT
FOOTBALL IS OUR LIFE

PHORPA

POHAR | THE CUP

Pribeh vznikol podla skuto¢nych
udalosti. Zobrazuje osudy dvoch
tibetskych chlapcov Paldena a Nyi-
myho, ktori utiekli z Tibetu a dostali
sa do tibetského exilového klastora,
ktory sa nachadza na upati Himalaji.
Tu budu vysvateni a za¢leneni do
mnisskeho Zivota. Vzapati sa chlapci
ocitnu vo vire udalosti, ktoré sa abso-
latne vymykaju zo Zivota v tradi¢cnom
klastore: vo Francuzsku prebieha fut-
balovy Sampionat a posvéatnu pédu
tiez zasiahne futbalové Sialenstvo...
Prvy film nakruteny v tibetskom jazy-
ku je netradi¢nou komédiou o vasni
budhistickych mnichov pre futbal.
Jednoducho vystavany pribeh sledu-
je snahy mladych chlapcov a zaroven
mnichov o dosiahnutie ich ciela, pri
¢om vznikd mnozstvo vtipnych situa-
cii. Pribeh sa vyznacuje hlbokym lud-
skym rozmerom - ukazuje mladych
muzov zasvatenych Budhovi nielen
ako meditujucich svétcov, ale aj ako
ludi z mésa a kosti, ktori z ¢asu na ¢as
prepadnu svetskym vasnam.

Film ziskal Cenu FIPRESCI na MFF
Pusan a mnoho dalsich oceneni.

This is a story based on actual events.
It depicts the fate of two Tibetan
boys, Palden and Nyima, who have
fled from Tibet and reached an exiled
Tibetan monastery in the Himalayan
foothills. Here they will be ordained
and integrated into the monastic
life. Soon the boys find themsel-

ves caught up in events that are
quite beyond the traditional life of

a monastery. In France, there is a fo-
otball championship - and football
madness reaches even as far as this
sacred place...

This first film shot in the Tibetan lan-
guage is an unconventional comedy
about Buddhist monks' passion

for football. A simply constructed
story follows the efforts of these
young monks trying to achieve their
objective, which leads to a number
of comedic situations . The story has
a deep human dimension - it shows
these young men not only as media-
ting holy men devoted to Buddha,
but as flesh-and-blood people,

who from time to time succumb to
worldly passions.

The film won the FIPRESCI Prize at
the Pusan International Film Festival,
among many other awards.

Bhutan, Australia/Bhutan, Australia
1999, 35 mm, far./col., 93 min.

Rezisér/Director: Khyentse Norbu Scenar/
Screenplay: Khyentse Norbu Kamera/Direc-
tor of Photography: Paul Warren Hudba/
Music: Douglas Mills Strih/Editor: John Scott
Hraju/Cast: Orgyen Tobgyal, Neten Chokling,
Jamyang Lodro, Lama Chonjor, Lama Godhi,
Thinley Nudi, Kunsang, Kunsang Nyima
Vyroba/Production: Coffe Stain Productions,
Palm Pictures Predaj/Sales: HanWay Films
Ltd

Khyentse Norbu (1961, Bhutén) — celym
menom Jeho Eminencia Dzongsar Jamyang
Khyentse Rinpoche je jednym z najdole-
Zitejsich inkarnovanych ldmov v tradicii
tibetského budhizmu. Bol vychovévany

v prisnych klastoroch a s filmom sa stretol

az ako 19-ro¢ny mnich. Bol konzultantom
Bernarda Bertolucciho pri nakrdcani Malého
Budhu. Jeho dlhometrazny debut Phorpa (Po-
har, 1999) - prvy hrany film v histérii Bhutanu,
ziskal ne¢akany medzinarodny tGspech.

Khyentse Norbu'’s (b. 1961, Bhutan) full
name is Dzongsar Jamyang Khyentse
Rinpoche, his title as of the most eminent
lamas in the Tibetan Buddhist tradition. He
was brought up in strict monasteries and
saw his first film only as a 19-year-old monk.
He was a consultant to Bernardo Bertolucci
during his shooting of “Little Buddha” (1993).
His own full-length debut was Phorpa (The
Cup, 1999), and this first feature film in the
history of Bhutan became an unexpected
international success. His second feature film
enjoyed great success also, entitled “Travellers
and Magicians” (2003).
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Vo svojej dobe - v druhej polovici
80. rokov minulého storocia - i$lo

o mimoriadne zavazny film venovany
negativnym vplyvom futbalového
chuligénstva. Autori sugestivne
ukazuju, ako ludia spojeni primi-
tivnym Sportovym fandenim lahko
podliehaju agresivnym naladam, ako
vzdjomné hecovanie vedie k tragic-
kym ¢inom, ktorych by sa jedinec
samostatne nedopustil.

Pribeh je in3pirovany skuto¢nym
pripadom, kedy skupina vac¢sinou
mladistvych vlajkonosi¢ov zde-
molovala nielen vlakovu supravu,

v ktorej cestovali z Prahy do Kosic na
futbalové stretnutie, ale ohrozovali
aj spolucestujucich a osamotent
sprievodkynu.

Napriek viac ako dvadsatro¢nému
odstupu a zmene spolocenskych
pomerov film predstavuje stale
posobivd vypoved, ktora apeluje na
mravnu devastaciu, ako aj fakt, ze
rodicia pachatelov odmietaju prijat
svoj podiel zodpovednosti.

||

For its time - the late 1980s - this
was an extremely serious film,
dedicated to the negative impact of
football hooliganism. The authors
vividly show how people participa-
ting in primitive sport supporting are
susceptible to developing aggressive
temperaments which lead to mutual
fight-picking and tragic acts which
no individual would tolerate on their
own.

The story was inspired by a real
event, when a group of mostly young
fans demolished not only the train
car in which they were travelling
from Prague to Kosice to watch

a football match, but also harassed
the other passengers and their only
female companion.

Despite the fact that more than
twenty years have passed and social
conditions have changed, this film
still serves as a compelling testimony
of moral degradation and the fact
that the parents of these perpetra-
tors refuse to accept responsibility
for the actions of their children.

Ceskoslovensko/Czechoslovakia
1987, 35 mm, far./col., 86 min.

Rezisér/Director: Karel Smyczek Scenar/
Screenplay: Radek John Kamera/Director of
Photography: Jaroslav Brabec Hudba/Mu-
sic: Michal Pavlicek Strih/Editor: Jan Svoboda
Hraju/Cast: Jiff Langmajer, Martin Dejdar, Jan
Potmésil, Daniel Landa, Michal Suchének, Jan
Kraus, Pavlina Mourkova, Ladislav Jakim, Petr
Vachler Vyroba/Production: Filmové studio
Barrandov Predaj/Sales: Ateliéry Bonton, Zlin
Kopia/Print: NFA, Praha

Karel Smyczek (1950, Mélnik, Ceskosloven-
sko) — zacinal ako detsky herec.V roku 1975
absolvoval prazskd FAMU, svoj hrany debut
Housata realizoval o Styri roky neskér. Nakrdtil
viacero filmovych i televiznych snimok,
zvdcsa s tematikou deti alebo dospievajucej
mladeze — napr. Jen si tak trochu pisknout
(1980), Jako zajici (1981), Snézenky a machfi
(1982). Od 90. rokov sa venuje predovsetkym
seridlovej tvorbe (napr. Bylo nas pét, Draculv
$vagr, Misto nahote, Dobré ¢tvrt a iné).

Karel Smyczek (b. 1950, Mélnik, Czechoslo-
vakia) started out as a child actor. In 1975, he
graduated from FAMU (Film and TV School of
the Academy of Performing Arts) in Prague,
and his debut film "Housata" (Goslings, 1979)
was made four years later. He has created se-
veral films and television programmes, mostly
on the topic of children and adolescents,

for example "Jen si tak trochu pisknout” (Just
Whistle a Little, 1980), Jako zajici” (Like Rabbits,
1981) and “SnéZenky a machfi” (Snowdrops
and Aces, 1982). Since the 1990s, he has mainly
devoted himself to serials such as “Bylo nds pét”
(There Were Five of Us), "“Draculliv Svagr” (Dra-
cula's Brother-in-Law), “Misto nahofe” (A Place
Upstairs) and “Dobra ¢tvrt” (The Good District).

FUTBAL JE NAS ZIVOT
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Kulisou klasickej snimky Johna
Hustona je zajatecky tabor pre
spojeneckych vojakov. Ti si kratia ¢as
hranim futbalu, ¢o si véimne nemec-
ky déstojnik, barén Karl von Steiner.
Rovnako tiez postrehne i pritomnost
Johna Colbyho, byvalého ligového
hraca. A pretoze pred vypuknutim 2.
svetovej vojny hral futbal aj Steiner,
dohodne medzi timom zajatcov

a nemeckych vojakov priatelské
stretnutie. Pre zajatych vojakov je
futbalovy zapas jednou z najprihod-
nejsich prilezitosti na utek.

Sportové snimka ponuka jedine¢nu
prilezitost vidiet plejadu filmovych

a futbalovych hviezd. Na jednej stra-
ne Sylvester Stallone, Michael Caine
a Max von Sydow, na druhej strane
Pelé, Bobby Moore, Paul van Himst
alebo Amidou.

Slavny vojnovy film, ktory tazi z ne-
tradi¢nej témy futbalového stretnutia
vaznov proti nacistom.V kone¢nom
vysledku ide o vojnovo-Sportovu
kuriozitu, ktora aj po rokoch stoji za
pozretie.

The background of this classic film by
John Huston is a German POW camp
for Allied soldiers. The prisoners
spend their time playing football,
which the German officer Baron Karl
von Steiner notices. He also recogni-
zes John Colby, a former league
player, among his prisoners. Steiner
also used to play football before the
outbreak of World War I, so he arran-
ges a friendly match between a team
of prisoners and German soldiers.
The captured Allied soldiers see this
football match as a great opportunity
to escape.

This sports-based film has quite an
array of film and football stars. In the
former group, there are Sylvester
Stallone, Michael Caine and Max von
Sydow, and in the latter are Pele,
Bobby Moore, Paul Van Himst and
Amidou.

A famous war film using a non-tra-
ditional theme - a football match
between POWs and Nazi soldiers.
The result is a war-sport curiosity,
which is still worth watching after all
these years.

USA/USA
1981, 35 mm, far./col., 110 min.

Rezisér/Director: John Huston Scenar/Scre-
enplay: Evan Jones, Yabo Yablonsky Kamera/
Director of Photography: Gerry Fisher
Hudba/Music: Bill Conti Strih/Editor: Rober-
to Silvi Hraja/Cast: Michael Caine, Sylvester
Stallone, Max von Sydow, Daniel Massey,
Pelé, Clive Merrison, Maurice Roeves, Carole
Laure, Anton Driffring Vyroba/Production:
Lorimar Film Entertainment Predaj/Sales:
Hollywood Classics Képia/Print: Classic Films
Distribucion

John Huston (1906, Nevada, Missouri — 1987,
Middletown, Rhode Island) bol rezisérom,
scendristom, producentom i hercom. Debu-
toval filmom The Maltese Falcon (Maltézsky
sokol, 1941), po ktorom nasledovali dal3ie
filmy, ktoré sa stali legendami — The Treasure
of the Sierra Madre (Poklad na Sierra Madre,
1948), Key Largo (1948), The African Queen
(Africka Kralovnd, 1951), Moby Dick (Biela
velryba, 1956), az po svoj predposledny film
Prizzi's Honor (Cest rodiny Prizziovcov, 1985),
v ktorom doviedol svoju dcéru Anjelicu
Huston k Oscarovi.

John Huston (b. 1906, Nevada, Missouri

—d. 1987, Middletown, Rhode Island) was

a director, scriptwriter, producer and actor.
His film debut was “The Maltese Falcon”
(1941), followed by further legendary films,
from “The Treasure of the Sierra Madre” (1948),
“Key Largo” (1948),"The African Queen”(1951),
“Moby Dick” (1956) to his penultimate film
“Prizzi's Honor" (1985), which earned his
daughter Anjelica Huston an Oscar.
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SKUSKA | EXAM

Osem talentovanych kandidatov sa

dostalo do poslednej fazy vyberu

pred vstupom do radov tajomnej

a silnej spolo¢nosti. Su uzavreti

v miestnosti bez okien, dohliada na

nich ozbrojeny strazca a maju 80

minut na zodpovedanie jednoduche;j

otazky. Skusajuci stanovi tri velmi
jasné pravidla, ktoré musia dodrzat,

v opa¢nom pripade budu diskvali-

fikovani:

1. Nesmu sa rozpravat so skusaju-
cim, ani s ozbrojenym strazcom
pri dverach.

2. Nesmu znicit papier s otazkou.

3. Nesmu opustit miestnost.

||

Velka Britania/United Kingdom
2009, HD Cam, far./col., 97 min.

Rézia/Director: Stuart Hazeldine Scenar/
Screenplay: Stuart Hazeldine Kamera/Direc-
tor of Photography: Tim Wooster Hudba/
Music: Stephen Barton Strih/Editor: Mark
Talbot-Butler Hraju/Cast: Luke Mably, Jimi
Mistry, Colin Salmon, Nathalie Cox, Chuck
Iwuji, Gemma Chan, John Lloyd Fillingham,
Pollyanna Mclntosh, Adar Beck Vyroba/
Production: Hazeldine Films, Bedlam
Productions Predaj/Sales: Independent Film
Company

Eight talented candidates have
reached the final stage in the hiring
selection process of a mysterious and
powerful corporation. Kept in a win-
dowless room watched by an armed
guard, they are given 80 minutes

to answer a single simple question.

The interviewer outlines three very

clear rules that they must obey or be

disqualified:

1. They must not speak to the
interviewer or the armed guard by
the door.

2. They must not destroy the paper
where the question is written

3. They must not leave the room.

Stuart Hazeldine (1971) je jednym z méla
britskych scendristov, ktori pisu scenére pre
najvacsie hollywoodske studid. V roku 2007
dosiahol velky Uspech s novym spracova-
nim sci-fi trhdku The Day the Earth Stood
Still (Den, ked' sa zastavila Zem), po ktorom
nasledovalo prepisanie mysteriézneho trileru
Knowing (Stvrté proroctvo, 2006), kde si
hlavnu tlohu zahral Nicolas Cage. V roku 2005
napisal a reziroval svoj prvy kratkometrazny
film Christian. Film Exam (Skuska) je jeho
rezisérskym celovecernym debutom.

Stuart Hazeldine (1971) is one of the few
UK-based screenwriters who write for major
Hollywood studios. In 2007, he achieved
great success with the remake of the sci-fi
blockbuster “The Day the Earth Stood Still’,
followed by a rewrite of the supernatural
thriller "Knowing” (2006) starring Nicolas Cage.
In 2005, he wrote and directed his first short
film “Christian’."Exam”is his feature debut as

a director.
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HORDA | THE HORDE

Severne od Pariza. Styria skorumpo-
vani policajti sa rozhodli znicit tajny
ukryt gangstrov v budove urcenej na
zburanie, aby sa tak pomstili za to, ze
skupina nelttostnych zlocincov za-
vrazdila jedného z ich kolegov. Poli-
cajti sa vsak dostanu do pasce a maju
byt popraveni, ked sa stane nieco
neuveritelné: do budovy vtrhne hor-
da krvila¢nych, kanibalskych priser

a zUrivo na vsetkych utodi. V neoca-
kavanom ohrozeni Zivota sa vytva-
raju nepredpokladané spojenectva.
Horda, prvy franctizsky zombie film,
ziskal ocenenie na filmovom festivale
Fantasporto 2010 v Portugalsku za
najlepsi scendr a najlepsie $pecidlne
efekty alebo kameru.

North of Paris. In order to avenge
the murder of one of their own by

a group of ruthless gangsters, four
corrupt cops go on a rampage in

a condemned building serving as
the mobsters’ hideout. Now trapped,
the officers are about to be executed
when the unimaginable occurs:
hordes of bloodthirsty, cannibalistic
creatures invade the building, sava-
gely attacking everyone. Unexpected
alliances are made when their lives
are threatened by the unthinkable.
“The Horde’, the first French zombie
movie, was awarded at Fantasporto
2010 in Portugal for Best Screenplay
and Best Special Effects or Cinema-
tography.

Francuzsko/France
2009, 35 mm, far./col., 95 min.

Rézia/Director: Yannick Dahan, Benjamin
Rocher Scenéar/Screenplay: Arnaud Bordas,
Yannick Dahan, Stéphane Moassakis, Nicolas
Peufaillit, Benjamin Rocher Kamera/Director
of Photography: Julien Meurice Hudba/
Music: Christopher Lennertz Strih/Editor:
Dimitri Amar Hraja/Cast: Claude Perron,
Jean-Pierre Martins, Eriq Ebouaney, Aurélien
Recoing, Yves Pignot, José Prestia Vyroba/
Production: Capture The Flag Films, Le Pacte
Predaj/Sales: Films Distribution Distribucia
na Slovensku/Slovak Distributor: Atlantis
Entertainment

Yannick Dahan (1972) absolvoval Univerzitu
v Parizi a ziskal akademicky titul v odbore
dejiny umenia a druhy v odbore spolocen-
sko-kultdrne dejiny na Univerzite vo Versailles,
St Quentin-en-Yvelines. Neskor posobil ako
filmovy kritik, pracoval aj pre mesacnik Positif.
Moderoval a pripravil viacero televiznych
programov.

Benjamin Rocher (1977) vystudoval Uzitkové
umenie. Zacal pracovat s 3D animéaciou a Spe-
cialnymi efektmi. Sest rokov bol rezisérom

a producentom. V roku 2007 zalozil spolo¢ne
s Yannickom Dahanom produként spoloc-
nost Capture The Flag Films. La Horde (Horda,
2009) je ich prvym celovecernym filmom.

Yannick Dahan (1972) received a Master’s in
Art History at the University of Paris and
another in Socio-Cultural History at the Uni-
versity of Versaille, St Quentin-en-Yvelines. He
later began working as a film critic, including
for the monthly Positif. He has hosted and
created several television programmes.
Benjamin Rocher (1977) studied applied
arts. He then began working in 3D animation
and special effects. He has been a director
and producer for six years. In 2007 he and
Yannick Dahan founded the production
house Capture The Flag Films."The Horde" (La
Horde, 2009) is his and Yannick Dahan's fea-
ture debut.
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IN 3 TAGEN BIST DU TOT 2

O TRI DNI ZOMRIES 2 | DEAD IN 3 DAYS 2

Rakusko/Austria
2008, 35 mm, far./col., 109 min.

Rézia/Director: Andreas Prochaska Scendr/
Screenplay: Agnes Pluch, Andreas Prochaska
Kamera/Director of Photography: David
Slama Hudba/Music: Matthias Weber Strih/
Editor: Karin Hartusch Hraju/Cast: Sabrina
Reiter, Andreas Kiend|, Anna Rot, Julia Rosa
Stockl, Martin Loos, Helmuth A. Hausler,
Philipp Rudig, Barbara Weber Vyroba/
Production: Allegro Film Predaj/Sales: Cel-
luloid Dreams Képia/Print Source: Tamasa
Distribution

Leto po absolventskom vecierku na-
vzdy zmenilo Ninin Zivot. Jej priatelia
sa stali obetou psychopata a ona
sama spolo¢ne s najlepSou kamarat-
kou Monou unikli smrti len o vlasok.
Nina ma teraz len jedno Zelanie -
zabudnut. Odisla z rodného mesta,
prerusila vietky kontakty a prestaho-
vala sa do Viedne, kde zac¢ina novy
zivot. O rok a pol neskor jej exil narusi
telefonat uprostred noci od znepoko-
jenej a vystrasenej Mony. Pokusa sa

s lou skontaktovat, ale Mona akoby
zmizla. Cislo jej mobilného telefénu
uz neexistuje a ¢erpacia stanica,
ktoru vlastnil Monin otec, je zdhadne
zatvorena. Jedina stopa k priatelke
vedie do Tirolska, rodiska Mony,

a napokon do opustenej budovy

v snehom pokrytych horach.

el

In the summer after Nina's gra-
duation, her life changed forever.
Her best friends became victims of
a psychopath, with her and her best
friend Mona just barely escaping
death. Nina now has only one wish:
to forget. She leaves her hometown,
breaks off all contacts and moves

to Vienna to start a new life. A year
and a half later, her exile is broken by
a disturbing and terrified call in the
middle of the night from Mona. She
tries to contact her, but Mona seems
to have disappeared. Her mobile
number no longer exists, and the
petrol station which Mona'’s father
ran has mysteriously closed down.
The only remaining trace of her
friend leads to Tyrol, to Mona’s place
of birth, and finally, to a lonely inn in
the snow-covered mountains.

Andreas Prochaska (1964, Vieden) zacinal
ako striha¢, pracoval napriklad s Michaelom
Hanekem na filme Benny's Video (Bennyho
video, 1992) ako asistent strihaca a neskor
ako striha¢ na filmoch Funny Games (1997)
alebo Code Unknown (Kéd neznamy, 2000).
Pracoval tiez ako reZisér pre televiziu (niektoré
Casti seridlu Komisar Rex). Jeho prvym celo-
vecernym filmom bol Die 3 Postrauber (Traja
postovi lupici, 1998).V roku 2006 reziroval film
In 3 Tagen bist du tot (O 3 dni zomrie3). V roku
2008 nakrutil pokracovanie In 3 Tagen bist du
tot 2 (O 3 dni zomries 2).

Andreas Prochaska (1964, Vienna) started
out as an editor, working with director’s such
as Michael Haneke, as an assistant editor on
“Benny's Video" (1992) and as an editor on
“Funny Games”(1997) and “Code Unknown”
(2000) . He has also worked in television

as a director (such as several episodes of
“Kommissar Rex”). His feature debut was “Die
3 Postrauber” (The Three Post Office Robbers,
1998). In 2006 he directed “Dead in Three
Days" (In 3 Tagen bist du tot) and in 2008,
followed it with the sequel "Dead in 3 Days 2"
(In 3Tagen bist du tot 2).

EAZERO MUNGO | LAKE MUNGO

Sestnastro¢na Alica Palmerova

sa utopila pri plavani v miestnej
priehrade. Mftve telo vytiahli z vody
a lekar konstatoval smrt v dosledku
nehody. Smutiaca rodina ju nasledne
pochovala. Po pohrebe sa viak

v rodinnom dome a v jeho okoli
zacinaju diat ¢udné a nevysvetlitelné
veci. Vystraseni Palmerovci vyhladaju
pomoc média a parapsycholéga
Raya Kemenyho. Ray zisti, ze Alica
zila tajny a dvojaky Zivot. Stopy vedu
pozostalu rodinu k jazeru Mungo,
kde sa vynori tajna minulost Alice.

Sixteen-year-old Alice Palmer drowns
while swimming in the local dam.
When her body is recovered and

a doctor pronounces her death acci-
dental, her grieving family buries her.
The family then experiences a series
of strange and inexplicable events in
and around their home. Profoundly
unsettled, the Palmers seek the help
of psychic and parapsychologist Ray
Kemeny. Ray discovers that Alice led
a secret, double life. A series of clues
lead the family to Lake Mungo, whe-
re Alice's secret past emerges.

Australia/Australia
2008, 35 mm, far./col., 88 min.

Rézia/Director: Joel Anderson Scenar/Scre-
enplay: Joel Anderson Kamera/Director of
Photography: John Brawley Hudba/Music:
David Paterson Strih/Editor: Bill Murphy
Hraju/Cast: Talia Zucker, Rosie Traynor, David
Pledger, Martin Sharpe, Steve Jodrell Vyroba/
Production: Mungo Productions Predaj/
Sales: Arclight Films

Joel Anderson, scendrista, rezisér a drama-
turg z Melbourne vystudoval filmérstvo na
Victoria College of the Arts. Ziskal prostriedky
z fondu pre nezavislych filmovych tvorcov.
Film Victoria's Independent Filmmakers' Fund
a jeho projekt The Rotting Woman (Hnijuca
Zena, 2002) sa premietal na Londynskom
filmovom festivale a ziskal cenu Zdruzenia
australskych scenéristov AWGIE za najlepsi
scendr v kratkom filme. Lake Mungo (Jazero
Mungo, 2008) je jeho prvym celovecernym
filmom, ku ktorému napisal scendr a kto-

ry sém reziroval.

Joel Anderson, a Melbourne-based writer,
director and script editor, studied filmmaking
at the Victorian College of the Arts. He was

a recipient of the Victoria Independent Film-
makers' Fund, and his project “The Rotting
Woman" (2002) was screened at the London
Film Festival and won the Australian Writers'
Guild AWGIE Award for Best Screenplay in

a Short Film. “Lake Mungo” (2008) is his featu-
re debut as writer and director.

|



NOENA PREHLIADKA
LATE NIGHT SHOW

MOON

MESIAC | MOON

Astronaut Sam Bell (Sam Rockwell) je
jedinym zamestnancom, obyvaju-
cim mesacnu zakladiu firmy Lunar
Industries. Kontroluje tam plne au-
tomatizovanu tazbu vzéacneho plynu
Helium-3, ktory sa na planéte Zem
pouziva ako palivo. Spojenie medzi
zakladriou a Zemou nie je v dosledku
pravidelnych portch skoro vobec
mozné, a tak je Samovym jedinym
spolo¢nikom a pomocnikom inte-
ligentny pocitac Gerty (hlas: Kevin
Spacey). Po takmer troch rokoch

v izolacii si Sam nezeld ni¢ iné, iba byt
opat na Zemi so svojou manzelkou

a dcérou. Do navratu mu ostavaju
dva tyzdne. Samov zdravotny stav

sa ale za¢ina zhorsovat. Bolesti hlavy
a halucinacie spésobia pri rutinnej
prehliadke jedného zo strojov takmer
fatdlnu nehodu. Postupne za¢ne
zistovat, Ze na Mesiaci nie je sam, a ze
jeho svet mozno vobec nie je taky,
akym sa zdal byt. Film mal premiéru
na festivale Sundance a ziskal cenu
BAFTA za najlepsi debut a Cenu za
najlepsi britsky nezavisly film. Debu-
tujuci Duncan Jones tak dokazal, ze
kvalitné sci-fi sa da i dnes nakrutit

s rozpo¢tom nezavislého filmu.

||

The astronaut Sam Bell (Sam Roc-
kwell) is the only employee living

on the moon-base of the Lunar
Industries company. He supervises
the fully automated extraction of the
valuable gas Helium-3, which is used
on the planet Earth as a fuel. Contact
between the base and Earth is
almost impossible due to the regular
disruptions, and so Sam'’s only com-
panion and helper is an intelligent
computer named Gerty (voiced by
Kevin Spacey). After almost three
years in isolation, Sam wants nothing
else than to return home and be with
his wife and daughter. There are only
two weeks left to his return to the
Earth. However, Sam'’s health starts to
deteriorate. Headaches and halluci-
nations nearly cause a fatal accident
during a routine check of one of the
machines. He starts to realize that he
is not alone on the Moon and that
his world might not be as it seems.
The film was premiered at Sundance
and earned a BAFTA award for Out-
standing Debut as well as an award
for the Best British Independent Film.
The debuting Duncan Jones proves
that even today quality sci-fi can

be produced with the budget of an
independent film.

Velka Britania/United Kingdom
2009, 35 mm, far./col., 97 min.

Rézia/Director: Duncan Jones Scenar/
Screenplay: Nathan Parker, Duncan Jones
Kamera/Director of Photography: Gary
Shaw Hudba/Music: Clint Mansell Strih/Edi-
tor: Nicolas Gaster Hraju/Cast: Sam Rockwell,
Kevin Spacey, Dominique McElligott, Rosie
Shaw, Adrienne Shaw Vyroba/Production:
Liberty Films Predaj/Sales: Independent Film
Company Distribucia na Slovensku/Slovak
Distributor: Bonton Film a.s.

Duncan Jones (1971, Beckenham, Velka
Britdnia), syn hudobnika Davida Bowieho, si
vybudoval reputéciu za kontroverzné pociny

v reklamnej sfére. Zacinal ako kameraman
akenych scén pre Tonyho Scotta a neskor sa
stal asistentom reziséra Waltera Sterna, ktory
narucal intelektuélne reklamy. Duncan nakrutil
akend reklamu Blade Jogger, ktord ziskala prvé
miesto na Studentskej sutazi reklam UK’s Kodak
Student Commercial Competition, a tiez kratky
film Whistle (Pistalka, 2002), ktory sa premietal
na festivaloch po celom svete. V roku 2005
zalozil Duncan Jones s producentom Stuartom
Feneganom studio Liberty Films na nakrdcanie
celovecernych filmov a reklam. Moon (Mesiac,
2009) je jeho prvym celovecernym filmom.

Duncan Jones (1971, Beckenham, England),
son of the musician David Bowie, has estab-
lished a notorious reputation for controversial
work in the advertising arena, starting out as
a wild-cam operator for Tony Scott, before
going on to work as an assistant director for
cerebral commercials director Walter Stern.
Duncan created the action commercial
“Blade Jogger”, which won a top award at the
UK’s Kodak Student Commercial Competition,
and the short film “Whistle” (2002), which

has screened at festivals around the world.

In 2005, Duncan founded Liberty Films with
producer Stuart Fenegan to produce feature
films and commercials. “Moon” (2009) is his
feature debut.
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Po citovom zruteni na verejnosti sa
mlady muz zaprisahd, ze uz nikdy
nevykroci z bytu. Rychlo zisti, ze

v dne$nom svete dokaze vietky
svoje potreby polahky naplnit: sex
cez internet, jedlo na donasku cez
telefon a zabava v televizii. O Styri
roky neskor je tato idylicka existencia
narusend, ked do jeho Zivota vstupi
Daniela, slobodomyselné dievca,

a zaroven mu realitny agent oznédmi,
Ze byt sa bude predavat. Odmietne
opustit svoje kralovstvo a rozhodne
sa bojovat az do UpIného konca.

After suffering an emotional bre-
akdown in a public place, a young
man vows never to leave his flat. He
quickly discovers that in today-

's world all his needs can be easily
met: sex via the Internet, food via
telephone delivery and entertain-
ment via television. Four years later,
his idyllic existence comes under
attack when free-spirited girl named
Daniela comes into his life, while the
building's real estate agent informs
him that the flat is about to be sold.
He refuses to leave his kingdom and
decides to fight to the bitter end.

Izrael/Israel
2009, digi beta, far./col., 84 min.

Rézia/Director: Yoav Paz, Doron Paz Scenar/
Screenplay: Yoav Paz, Doron Paz, Izhar
Har-Lev Kamera/Director of Photography:
Nitay Netzer Hudba/Music: Uri Ophir Strih/
Editor: Simon Herman, Rotem Shamir Hraja/
Cast: Ofer Shechter, Efrat Baumwald, Shlomo
Bar Shavit, Efrat Dor Vyroba/Production:
Artza Productions Predaj/Sales: Bleiberg
Entertainment

Yoav (33) a Doron (31) Paz sa narodili

v meste Natanya v Izraeli a vystudovali film na
Univerzite v Tel Avive. Rezirovali velké mnoz-
stvo hudobnych videi, rekldm a televiznych
seridlov. Obaja bratia su tretou generaciou
filmovych a divadelnych rezisérov, ale zaroven
patria aj do novej generécie izraelskych
filmarov, ktorych mozno rozpoznat podla
toho, Ze sa pohybuju na hrane sti¢asného
urbanistického vizudlneho prostredia. V roku
2005 nakrutili kratky film A Beautiful Day
(Nadherny den). Phobidilia (2009) je ich
prvym celovecernym filmom.

Yoav (33) and Doron (31) Paz were born in
Natanya, Israel, and studied film at Tel Aviv
University. They have directed numerous mu-
sic videos, commercials and television series.
The Paz brothers are third-generation film
and theatre directors, but they also belong
to a new generation of Israeli filmmakers
characterized by the contemporary urban
visual edge to their work. In 2005 they made
the short film "A Beautiful Day”. "Phobidilia”
(2009) is their feature debut.
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Mlady policajny dostojnik Shane
Cooper sa so svojou tehotnou
manzelkou Alicou prestahuje do
malého vidieckeho mestecka Red
Hill, kde si chcu zalozit rodinu. Paniku
medzi miestnych policajtov na cele

s uznavanym mestskym nacelnikom,
starym Billom, vnesie sprava o uteku
vaziov a Shaneov prvy den v sluzbe
sa rychlo zmeni na no¢nd moru.
Odsudeny vrah Jimmy Conway, ktory
si odpykaval za mrezami dozivotie,
sa vrétil do izolovaného mestecka

a hlada pomstu. Shane sa dostava do
centra strasnej a krvavej konfrontacie
a ak chce prezit, musi zobrat zékon
do vlastnych ruk. Red Hill je napinavy
triler, ktorého dej sa odohrava pocas
jedného dna a jednej noci, a ktory
rozprava pribeh mrazivého nasilia
prostrednictvom strhujucej akcie. Je
to novodoby western odohravajuci
sa v nadhernom prostredi australskej
vysociny.

||

With his pregnant wife Alice, young
police officer Shane Cooper moves
to the small country town of Red Hill
to start a family. But when news of

a prison break spreads panic among
the town police, led by the town'’s ru-
ling presence, Old Bill, Shane’s first
day on duty rapidly turns into

a nightmare. Enter Jimmy Conway,

a convicted murderer serving life
behind bars, who has returned to the
isolated town seeking revenge. Now
caught in the middle of what is soon
to become a terrifying and bloody
showdown, Shane is forced for survi-
val’s sake to take the law into his own
hands. A taut thriller which unfolds
over the course of a single day and
night, and told with explosive action
and chilling violence, “Red Hill"is

a modern-day Western played out
against the extraordinary landscapes
of high-country Australia.

Australia/Australia
2010, 35 mm, far./col., 94 min.

Rézia/Director: Patrick Hughes Scendr/Scre-
enplay: Patrick Hughes Kamera/Director of
Photography: Tim Hudson Hudba/Music:
Dmitri Golovko, Charlie Parr Strih/Editor: Pat-
rick Hughes Hraju/Cast: Ryan Kwanten, Steve
Bisley, Tom E. Lewis, Claire Van Der Boom,
Christopher Davis, Kevin Harrington, Richard
Sutherland, Ken Radley Vyroba/Production:
Hughes House Films, Screen Australia, Film
Victoria, Arclight Films Predaj/Sales: Arclight
Films Distribucia na Slovensku/Slovak
Distributor: Blue Sky Media

Patrick Hughes (1978, Sydney, Australia) ab-
solvoval Victorian College of the Arts'School of
Film and Television kratkym filmom The Director
(Rezisér, 1999). Ziskal mnoZstvo oceneni za
reklamy a v sticasnosti pracuje pre spolo¢nost
@radical.media, vyznamnt medzinarodnu spo-
lo¢nost produkujticu televizne reklamy. Nakrica
kampane po celom svete pre znacky, akymi st
Playstation, BMW, Honda, Mercedes, Vodafone
alebo Xbox. V roku 2008 napisal a reziroval krét-
kometraznu romantickd drdamu,so znackovym
obsahom” Signs (Znamenia) pre Schweppes.

V sticasnosti je to najlepsie hodnoteny kratky
film v historii YouTube, ktory v roku 2009 ziskal
Zlatého leva v Cannes za reklamny film. Red Hill
je jeho prvym celovecernym filmom.

Patrick Hughes (b. 1978, Sydney, Australia)
graduated from the Victorian College of the
Arts’ School of Film and Television with the
short“The Director”(1999). An award-winning
director of commercials, he currently works
for @radical.media, a prominent international
television commercial production company,
shooting ads around the globe for brands
such as Playstation, BMW, Honda, Mercedes,
Vodafone and Xbox. In 2008 he wrote and
directed a romantic drama short featuring
“branded content”entitled “Signs” for
Schweppes. It is currently the highest-rated
short film in YouTube history, and won a Gold
Lion at the 2009 Cannes Advertising Awards.
“Red Hill"is his first feature film.
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Nebezpecna misia spoji Stingray
Sama so starym komplicom Quasar
Kidom. Kréacajte v slapajach tychto
dvoch vesmirnych zlocincov a sle-
dujte, ako bojuju o svoju slobodu
vymenou za zachranu mladého
dievcata, ktoré je v zajati geneticky
vytvorenej babky z velmi bohatej
planéty. Stingray Sam je celovecerny
film rozdeleny do $iestich kapitol,

v ktorych sa spaja ziva akcia, grafické
kolaze a ilustracie, fotomontaze a ani-
mécie. Rozprava pribeh z buddcnosti
zalozeny na motivoch z dnesnej
doby a so staromédnym citom vy-
pozi¢anym z tradi¢nych sci-fi filmov,
westernov, hudobnych kovbojskych
serialov a klasickych americkych
muzikélov testuje hranice najnovsich
technoldgii. Tento film je druhym
sci-fi muzikdlom z dielne BNS Produc-
tions a hudbu vyprodukovala kapela
The Billy Nayer Show.

STINGRAY SAM

A dangerous mission reunites Stin-
gray Sam with his long lost accom-
plice, the Quasar Kid. Follow these
two space convicts as they earn their
freedom in exchange for the rescue
of a young girl who is being held
captive by the genetically designed
puppet from a very wealthy planet.
“Stingray Sam” is a feature length film
divided into six episodes that com-
bines live action, graphic collages
and illustrations, photo montages
and animation to tell a story of the
future, based on contemporary
themes, created to test the frontiers
of the latest technology, with an
old-fashioned sensibility borrowing
from the traditions of sci-fi, westerns,
singing cowboy serials and musicals
of classic American cinema. This

film is BNS Productions’ second sci-fi
musical, featuring music by the band
The Billy Nayer Show.

USA/USA
2009, 35 mm, ¢b+far./b&w-+col., 64 min.

Rézia/Director: Cory McAbee Scendr/Scre-
enplay: Cory McAbee Kamera/Director of
Photography: Scott Miller Hudba/Music:
The Billy Nayer Show Strih/Editor: Andrew
Blackwell Hraju/Cast: David Hyde Pierce
(narrator), Cory McAbee, Crugie, Joshua
Taylor, Willa Vy McAbee, Bobby Lurie, Frank
Swart, Caleb Scott, Jessica Jelliffe, Ron Craw-
ford Vyroba/Production: BNS Productions
Képia/Print Source: Jack Stevenson Film
Distribution Predaj/Sales: Jack Stevenson
Film Distribution

Cory McAbee (1961, San Rafael, Kalifornia,
USA) je viestranne nadany a talentovany
hudobnik, animator a filmar. V roku 1988 zacal
pracovat na animovanom filme Billy Nayer,
ktory mal premiéru v roku 1993 na festivale
Sundance. Pocas prace na tomto filme sa
Cory McAbee spojil s Robertom Luriem

a zalozili spolo¢nost BNS Productions. V roku
1992 McAbee dokondil svoj druhy krétky

film The Man On The Moon (Muz na Mesiaci,
1993). Jeho celovecerny debut The American
Astronaut (Americky astronaut, 2000) bol uve-
deny na Art Film Feste 2009. Jeho posledny
film Stingray Sam mal premiéru v roku 2009
na filmovom festivale Sundance.

Cory McAbee (1961, San Rafael, California,
USA) is a multitalented musician, anima-

tor and filmmaker. He began work on his
animated film "Billy Nayer" in 1988. The film
was premiered at the 1993 Sundance IFF.
While working on the film, Cory McAbee
and Robert Lurie formed a partnership
called BNS Productions. In 1992, McAbee
completed his second short film "The Man
On The Moon"(1993). His feature debut "The
American Astronaut” (2000) was screened at
Art Film Fest 2009 and his latest film "Stingray
Sam" was premiered at Sundance 2009.
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MURY SU VYSOKE A HRUBE | THE WALLS ARE HIGH AND THICK

Slovenska sezdéna

Aj napriek tomu, Ze rok 2010 nie je taky bohaty na nové dlho-
metrazne filmy v slovenskych kinach, ani tohto roku v sekcii
Slovenska sezéna, zameranej na domacu tvorbu, nechyba zopar
noviniek — napriklad predpremiéra dvojdielneho dokumentu
Martina Sulika 25 zo $estdesiatych alebo Ceskoslovenska nova
vina, ¢i svetové premiéra animovaného muzikalu Katariny
Kerekesovej Kamene.

Po prvy raz sa na Slovensku uskuto¢ni verejna projekcia filmu
Dariusza Jablonského Vojnové hry a muz, ktory ich zastavil, kto-
rého prva uzavreta projekcia bola 11. 12. 2008 v centréle CIA pre
jej sucasnych agentov, a z vlanajsieho programu Art Film Festu
na poslednu chvilu vypadol, pretoze otvaral prestizny festival
dokumentarnych filmov IDFA v Amsterdame. Filmom Kapitan
Dabac si pripominame sté vyrocie narodenia reziséra Pala Bielika
a ako $pecialny ,bonus” je do sekcie zaradeny dvadsat rokov po
svojom vzniku film Dusana Trancika Ked' hviezdy boli ¢ervené

- posledny slovensky film, ktory bol v hlavnej sutazi festivalov
wvelkej trojky”.

Sekciu dopliiaji animované, dokumentarne a hrané filmy z pro-
dukcie VSMU.V jani 2010 totiz uplynie presne dvadsat rokov

od konstituovania samostatnej Filmovej a televiznej fakulty na
VSMU v Bratislave a toto vyrocie si pripomenieme tym najlepsim,
¢o na nej vzniklo.

Miro Ulman, Peter Nagel
zostavovatelia sekcie

||

Slovak Season

Despite that 2010 has not been a particularly fruitful year for
new feature-length films in Slovak cinemas, this year’s Slovak Se-
ason section, focusing on domestic production, will still feature
several new releases - for example a sneak preview of Martin
Sulik's “25 ze $edesatych aneb Ceskoslovenska nova vina” (25 Out
of Sixty or The Czechoslovak New Wave) and the world premiere
of Katarina Kerekesové's “Kamene” (Stones).

The section will also feature Slovakia's first public screening

of Dariusz Jablonski's “War Games and the Man Who Stopped
Them", whose first private screening was given on 11.12.2008
at the CIA headquarters for its agents, and which was dropped
from last year's Art Film Fest at the last minute, because it
opened Amsterdam’s prestigious IDFA documentary film
festival. With the film “Kapitan Dabac” (Captain Dabac), we

will commemorate the 100th anniversary of its director Palo
Bielik’s birth, and as a special bonus, this year’s section will also
present a 20th-anniversary screening of Dusan Trancik's “Ked'
hviezdy boli ¢ervené” (When the Stars Were Red), the last Slovak
film to appear in each of the "Big Three" film festivals’ main
competitions.

The section is filled out by animated, documentary and fiction
films produced by Bratislava's Academy of Performing Arts,
because in June 2010, exactly twenty years will have passed
since the establishment of the Academy’s Faculty of Film and
Television, and we will commemorate this anniversary with the
best work the Faculty has produced to date.

Miro Ulman, Peter Nagel
section compilers

Meno Ales Votava je v divadelnej
scénografii pojmom. Navrhoval scény
a kostymy pre profesionalne divadla
na Slovensku, v Cechach, v Madarsku
a v Taliansku. Opera Tosca, inscenacie
Visnovy sad, Les, Burka, Hra snov...

za kazdu dostal vyznamné ocenenie
amnohé su dodnes v repertodri
divadiel. Svojimi realizaciami priblizil
slovensku scénografiu k aktudlnym
svetovym trendom. Jedine¢nu tvo-
riva pracu vsak prilis skoro prerusila
choroba. V dokumente reziséra Juraja
Johanidesa sa prenesieme humor-
nym nadhladom, ktory bol Alesovi
velmi blizky, cez profesionalny svet aj
do sveta intimneho...

,Ked som pozeral vietok nakruteny
material, bolo to, akoby som faral

do bane a narazal na nové a nové
sloje ¢ohosi zaujimavého. Mgj film
nema byt pre tzky okruh Votavovych
kamaratov, ale pre tych, ktori Alesa
Votavu nepoznaju. Dalsia vec je, ze
Ales bol moj kamarat a dokument

o kamaratovi sa robi tazko, pretoze
vsetko je pre véas osobné.”

Juraj Johanides (rezisér)

Ales Votava's name is legendary in
the world of stage design. He has
designed sets and costumes for
professional theatres in Slovakia,

the Czech Republic, Hungary and
Italy. Puccini’s “Tosca’, a production
of Chekhov's "The Cherry Orchard’,
Ostrovsky's “The Forest", Shakespe-
are’s “The Tempest" and Strindber-
g's "A Dream Play" - for each he recei-
ved a distinguished award, and many
have remained in their theatres'
repertoires. With his stagings he
brought Slovak scenography closer
to the global cutting edge. Sadly, his
incomparable work was cut short by
iliness. In Juraj Johanides's documen-
tary, we are taken on a tour of the
master’s professional and intimate
life, not without the aloof humour
that Ale$ himself held so dear.

“When | looked at all we had shot, it
was as if | had uncovered a veritable
goldmine, with seam upon seam

of curiosities. My film isn't for Vota-
va's tight-knit circle of friends, but
for all those who don't yet know him.
The other thing is that Ales was my
friend, and it isn't easy to make a do-
cumentary about your own friends,
because it's all so very personal.

Juraj Johanides (director).

Slovenska republika/Slovak Republic
2010, DVD, far./col., 119 min.

Rézia/Director: Juraj Johanides Scenar/
Screenplay: Anna Gruskové Kamera/Direc-
tor of Photography: Tomas Juricek Strih/
Editor: Matej Benes Vyroba/Production: K2
studio Predaj/Sales: K2 studio

Juraj Johanides (1962, Bratislava) absolvoval
odbor Filmova a televizna rézia v roku 1988
filmom Ja neviem preco... Od skoncenia skoly
sa venuje tvorbe dokumentérnych klipov

a reklamnych spotov. V roku 1994 zalozil
spolo¢nost Wanted $pecializujicu sa na
vyrobu rozhlasovych a televiznych spotov.

S Ceskou televiziou spolupracoval na filme

o rezisérovi Elovi Havettovi Slavnost osamelej
palmy (2005), ktorého spolurezisérom bol
Marko Skop.

Juraj Johanides (1962, Bratislava) graduated
in film and television direction in 1988 with
the film "Ja neviem preco.. (| Don't Know
Why...). Since leaving school, he has devoted
himself to documentary clips and advertising
spots. In 1994 he founded the company
Wanted, specializing in production of radio
and television spots. For Czech Television, he
and co-director Marko Skop created about di-
rector Elo Havetta entitled “Sldvnost osamelej
palmy” (Celebration of a Lonely Palm, 2005).
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Dokumentarny film priblizuje pribeh
muza, ktorého historici oznacuju

za najdolezitejsieho Spidna éry tzv.
studenej vojny. Bol nim Ryszard
Kukliriski (1930 - 2004), plukovnik
generalneho $tabu Polskej ludovej
armady v 70. rokoch minulého storo-
¢ia.V rokoch 1972 az 1981 preniesol
na Zapad (pod pseudonymom Jack
Strong) vyse 40 tisic strdn najtajnej-
sich dokumentov Varsavskej zmluvy.
Niektori ludia sa domnievaju, ze
nebyt tychto materidlov, mozno

celd Eurépa by bola byvala zni¢ena

v dosledku planovanej svetovej
nukleérnej kataklizmy. Americania ho
uznavaju ako hrdinu, Rusi ho pova-
Zuju za zradcu a Poliaci su rozdeleni.
Kuklinski sam seba oznacoval za
obycajného vojaka, ktory ¢okolvek
robil, robil pre svoju krajinu.

Vo filme uvidite rozhovory i unikatne
dokumenty, tykajuce sa plukovni-
kovho pripadu a tej doby, odtajnené
$pecidlne pre potreby filmu. Nova
filmova technika 2D a 3D animécie
ilustruje ,vojnové hry”, simulujic
eventualny vyvoj globalneho vojen-
ského konfliktu.
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This documentary shares close insi-
ghts into the life of a man nowadays
who is regarded as the greatest

spy of the so-called "Cold War" era.
Ryszard Kuklinski (1930 - 2004) by
name was a general staff colonel
with the People’s Army of Poland in
the 1970s. Nicknamed Jack Strong, in
1972 - 1981 he managed to smuggle
through the western border over
40,000 pages of the Warsaw Pact top
secret documents.

Some believe the smuggled docu-
ments prevented Europe from being
destroyed as a result of a planned
worldwide nuclear cataclysm. In the
USA, Kuklinski is considered a hero,
in Russia a betrayer and Poland
seems to be divided. Kuklinski often
referred to himself as an ordinary
soldier who acted for the sake of his
country.

This documentary offers testimonies
and some unique documents from
the period concerning the colone-

I's case, especially unclassified for
the needs of the film. The advanced
film technology makes use of 2D and
3D animation for the illustration of
"war games", simulating the possible

development of a global war conflict.

Polsko, Slovensko, Franctizsko, Nemecko/
Poland, Slovak Republic, France, Germany
2009, 35 mm, ¢b+ far./b&w+col., 113 min.

Rezisér/Director: Dariusz Jablorski Scenér/
Screenplay: Dariusz Jabloriski Kamera/Di-
rector of Photography: Tomasz Michalowski
Hudba/Music: Michal Lorenc Strih/Editor:
Milenia Fiedler, Bartek Pietras Vystupuja/
Cast: Wojciech Jaruzelski, Walter Lang, William
E. Odom, Aris Pappas, Stanislaw Radaj, James
Simon, Waclaw Szklarski Vyroba/Production:
Apple Film Productions, Trigon Production
Predaj/Sales: Apple Film Productions

Dariusz Jablonski (1961, Varsava) absolvoval
studium rézie na Filmovej skole v Lodzi.
Doteraz najvyraznejsi Uspech dosiahol do-
kumentarnym filmom Fotoamator (Fotograf,
1988), ktory ziskal niekolko vyznamnych me-
dzindrodnych filmovych oceneni. V roku 2007
reziroval polsko-slovensky film Jahodové
vino (Wino truskawkowe). Jabloriski je i pre-
zidentom produkénej spoloc¢nosti Apple Film
Production, ktord po piatich rokoch dokoncila
koprodukény projekt Janosik — Pravdiva
histéria (2009), a zakladatelom Nezavislej
filmovej nadacie, ktord mé za ciel podporovat
polskud kinematografiu a jej tvorcov doma

i v zahranicf.

Dariusz Jablonski (1961, Warsaw) studied di-
recting at the Film Academy in Lodz. Perhaps
his greatest achievement so far has been his
documentary "Photographer” (Fotoamator,
1988) which earned him several international
film awards. In 2007 he made "Strawberry
Wine" (Wino truskawkowe), a Polish-Slovak
co-production film. Jablorski is the president
of the Apple Film Production which accom-
plished a five year project "Janosik- The True
Story " (Janosik - Pravdiva historia, 2009) and
founder of the Independent Film Foundation
supporting Polish cinematography and film-
makers in Poland and abroad.

Slovenska republika/Slovak Republic
2010, digital betacam, far.+¢b/col.+b&w,

30 min.
dokumentéarny/documentary

Slovenska republika/Slovak Republic

2010, blu-ray, far./col., 26 min.
animovany/animation

Slovenska republika/Slovak Republic

2010, blu-ray, far./col., 10 min.
animovany/animation

llja

llja

llja

Dokument o jednej z najzaujimavejsich osob-
nosti slovenskej hudobnej scény 20. storocia.
lja Zeljenka pisal symfonické skladby, opery,
ale aj skladby pre solové nastroje. Na svojom
konte md viac ako 100 filmov. Spolupracoval
50 Stefanom Uhrom i Martinom Slivkom.
Film zachytdva posledné obdobie jeho Zivota,
poznacené smrtelnou chorobou, a Zeljenka

v fiom hovori nielen o sebe a svojej tvorbe.

A documentary about one of the most
fascinating figures in the 20th-century
Slovak music scene. Ilja Zeljenka wrote
symphonic works and operas, as well as
pieces for solo instruments. He has over 100
film soundtracks under his belt, collaborating
with directors such as Stefan Uher and Martin
Slivka. The film captures his later life, marked
by terminal illness, and in it Zeljenka speaks
about more than his life and work alone.

Rézia/Director: lvan
Ostrochovsky Scenar/Scre-
enplay: Marek Lescak, lvan
Ostrochovsky Kamera/
Director of Photography:
Ivan Ostrochovsky, Pavol
Pekarcik Hudba/Music: llja
Zeljenka, Tobias Potocny
Strih/Editor: Zuzana
Csépl6, Maros Slapeta,
Pavol Pekarcik Vyroba/
Production: Slovenské
televizia, Slovensky filmovy
Ustav, Sentimentalfilm
Predaj/Sales: Slovenska
televizia, Slovensky filmovy
Ustav, Sentimentalfilm

Kamene
Kamene
Stones

Animovany muzikal.

V kameiolome pracuje desat muzov. St
podobni kamefiom, ktoré kazdodenne
prestvajui v mechanickom rytme prace.
Jedného vecera sa tento rytmus narusi. Do
kamefiolomu pride Zena predaka. Vnesie
do tohto priestoru cit a ludskost. Coskoro
vsak pochopi, ze kamefiolom nie je miesto
pre jej Zivot.

An animated musical.

Ten men work in a rock quarry. They resemble
the stones that they move around in the me-
chanical rhythm of their work. One evening,
the rhythm is broken. The foreman's wife
visits the quarry. She brings emotion and
human warmth into their space. However,
she will soon discover that the quarry is no
place for her to live.

Rézia/Director: Katarina
Kerekesova Scenar/Scre-
enplay: Katarina Kereke-
sova Kamera/Director of
Photography: Peter Huddk
Hudba/Music: Marek Pia-
¢ek Animacia/Animation:
Ivana Sebestova, Slavka
Bilikova, Katarina Kerekeso-
va, Leevi Lehtinen Vyroba/
Production: Od plotny
Predaj/Sales: Od plotny
Distribticia na Slovensku/
Slovak Distributor: Asoci-
4cia slovenskych filmovych
klubov

Kto je tam
Kto je tam
Who's There

Raz si dvaja chlapci postavili dom, aby sa
nemuseli bat, Ze pride vIk. V3etko robili
spolocne a dom rastol a menil sa poda ich
tlzob a priani. Ale kedZe sa pohadali, dom
rozdelili a zacali sa medzi sebou pretekat,
schovavat a strasit. V tom sa objavil vlk a po-
riadne ich oboch vylakal. Chlapci utekali, co
im sily stacili a zburali takmer cely dom, kym
pochopili, Ze sa nemajti coho bt a Ze ked'sa
budi navzajom tolerovat, méze byt vietko
pre v3etkych, dokonca aj pre vika.

Two boys build a house out of fear of a wolf.
They do everything together and the house
grows and changes according to their wishes
and desires. But then they get into an
argument. They split up the house and start
to compete against each other, hiding and
scaring each other. And then the wolf came
and scares them both. The boys run as fast
as they can, and they nearly destroy the
entire house before they realize that there is
nothing to be scared of, and as long as they
tolerate each other they can live together in
peace, even with the wolf.

Rézia/Director: Vanda
Raymanové Scenar/Scre-
enplay: Vanda Raymanova
Kamera/Director of Pho-
tography: Michal Struss
Hudba/Music: Michal
Novinski Strih/Editor:
Marek Sultk Animacia/Ani-
mation: Gabriela Klau¢ova,
Vanda Raymanové, Michal
Struss Vyroba/Produc-
tion: Vanda Raymanové,
Plaftik Predaj/Sales: Vanda
Raymanova, Plaftik
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USA, Slovenska republika/
USA, Slovak Republic

2009, digital betacam, far./col., 35 min.

hrany/fiction

Obedar
Obedar
The Lunch Box

Hrdinom filmu nominovaného na nrodn(
filmovi cenu Sinko v sieti a oceneného
Studentskym Oscarom 2010 za hrany film je
star$i muz. Kazdy den sa pre neho zacina rov-
nakou rutinou: prebudi sa a chystd sa do to-
vérne. Jeho Zena Ruzena mu vzdy starostlivo
bali obed, nachystd Cistd koselu a vyprevadi
ho do prace. A potom sa jedného diia rutinny
rytmus zrti... Je to film o osamelosti, smitku
anezmieritelnom kolobehu Zivota.

Nominated for the Sun in a Net Slovak film
prize and awarded with a 2010 Student
Oscar for best fiction film, this picture’s hero
is an older man for whom every day begins
with the same routine: he gets up and gets
ready for work at the factory. His wife Ruzena
always prepares and packs him his lunch,
picks him out a clean shirt and sees him off
to work. Then, one day, this routine rhythm
collapses. .. This is a film about loneliness,
grief, and the irreconcilable cycle of life.

Rézia/Director: Lubomir
Mihailo Kocka Scenar/
Screenplay: Lubomir
Mihailo Kocka Kamera/

Director of Photography:

Rastislav Trizma Hudba/
Music: Boris Sevastyanov
Strih/Editor: Kevin Erhard
Hraju/Cast: Stefan Saférik,
Bozidara Turzonovova Vy-
roba/Production: Stribog
Film Studios Predaj/Sales:
Stribog Film Studios

Slovenska republika/Slovak Republic

2009, DVD, far./col., 43 min.
hrany/fiction

Otec
Otec
Father

Psychologicka drama, ktord sa snazi dostat
do hibky ludskej duse a odhalit rastiicu stratu
fudskej identity a nicivd silu svedomia.
Obycajny clovek, ktory stréca svoje jediné
dieta, je vystaveny hranicnym situdcidm,
ktoré sa mozu stat kazdému z nds. Syn Adam
nedokdze vnimat svet ako jeho otec, priatelka
Eva ako, chybajtica matka" spéja ich Zivoty
do jedného celku. Otazka Zivota a smrti je
nevyslovitelnd formulka, tazko ju uchopit.
Napriek v3etkému sa s fiou [udstvo stretava
kazdd sekundu a vidy je to pre niekoho
bolestivé.

A psychological drama that attempts to
plumb the depths of the human soul and
uncover the growing loss of human identity
and the destructive power of conscience.
An ordinary person who loses their only child
is exposed to borderline situations which
could happen to anyone. The son Adam
doesn't perceive the world in the same way
as his father, and his girlfriend Eva acts as

a surrogate mother, joining their lives into
a cohesive whole. The question of life and
death is an unspeakable formula, difficult
to grasp. Yet humanity meets with it every
second, and it always hurts someone.

Rézia/Director: Lukas Ha-
nulék Scenar/Screenplay:
Lukds Hanulék Kamera/

Director of Photography:

Ivo Miko Hudba/Music:
Irena Havlov4, Vojtéch
Havel Strih/Editor: Pavol
Palarik Hraja/Cast: Stefan
Kozka, Agi Gubik, lvan
Jure¢ka, Zuzana Sulajova,
Danica Matusova, Adam

Hillek Vyroba/Production:

VSMU, Filmpark Predaj/
Sales: FTF VSMU

s

&

\\
(g
o2 e

o

25 ZE SEDESATYCH ANEB CESKOSLOVENSKA NOVA VLNA - 1. 8AST |

25 70 SESTDESIATYCH ALEBO CESKOSLOVENSKA NOVA VLNA - 1. CAST
25 FROM THE SIXTIES,

Dvojdielny celovecerny dokument 25
20 Sestdesiatych predstavuje celkovy
pohlad na fenomén ceskoslovenskej
novej viny v kontexte obdobia 60. ro-
kov 20. storocia. Dvadsatpat profilov
tvorcov s komentarmi filmovych his-
torikov ponuka divakom sirsi pohlad
na zlatu éru ceskoslovenského filmu.
Film nadvazuje na televizny cyklus
portrétov Zlata Sedeséta (2009), ktory
bol zalozeny na individualnych vypo-
vediach tvorcov. Oproti nemu ukazu-
je ¢esku a slovensku kinematografiu
60. rokov v kontexte domacom,
nadnarodnom i medzigenera¢nom.
Pomendva, ¢im nova vina prekrocila
doterajsie umelecké meradl3, o ¢o
obohatila svetovu kinematografiu,
kde zanechala nezmazatelnu stopu.

1. ¢ast obsahuje profily tvorcov:
Stefan Uher, Milo§ Forman, Jaromil
Jires, Pavel Juracek, Jan Schmidt,
Evald Schorm, Jan Némec, Ivan Pas-
ser, Karel Kachyna, Jan Kadar a Elmar
Klos, Otakar Véavra, Véra Chytilova,
Jiti Menzel.

Vl. ""

‘!.t'

The two-part feature-length
documentary “25 from the Sixties”
presents a complete overview of

the phenomenon of the Czecho-
Slovak New Wave in the context of
the 1960s era. Twenty-five director
profiles with commentaries from
film historians give viewers a broad
perspective on the golden age of
Czecho-Slovak cinema.

The film is patterned after the televi-
sed series of portraits “Zlata Sedesatd”
(Golden Sixties, 2009), which was
based on filmmakers' individual testi-
monies. In contrast, this film portrays
1960s Czech and Slovak cinema in its
national, supranational and interge-
nerational context, called the "New
Wave" because it overstepped the
artistic boundaries of its time, and

in doing so enriched world cinema,
leaving a permanent imprint.

The first section consists of the
following directors’ profiles: Stefan
Uher, Milo$ Forman, Jaromil Jires,
Pavel Juracek, Jan Schmidt, Evald
Schorm, Jan Némec, Ivan Passer,
Karel Kachyna, Jan Kadar and Elmar
Klos, Otakar Véavra, Véra Chytilova and
Jifi Menzel

OR THE CZECHOSLOVAK NEW WAVE - PART I

Ceska republika, Slovenska republika/
Czech Republic, Slovak Republic

2010, digital betacam, far.+cb/col.+b&w, 100 min.

Rézia/Director: Martin Sulik Namet/Story:
Jan Luke$ Scenar/Screenplay: Jan Lukes
Kamera/Director of Photography: Martin
Strba, Martin Sec, Ramunas Greicius Strih/
Editor: Jiti Brozek Vyroba/Production: Prvnf
vefejnopravni, s.r.o., Slovensky filmovy ustav,
Cinemart, UPP Predaj/Sales: Prvni vefejno-
pravni, s.r.o., Distribator/SlovakDistributor:
Asocidcia slovenskych filmovych klubov
Képia/Print: Slovensky filmovy Ustav

Martin Sulik (1962, Zilina) absolvent VSMU
v Bratislave (1986). Zaujal uz skolskym filmom
Staccato a stal sa jednou z najvyraznejsich
osobnosti slovenského hraného filmu 90.
rokov. So scendristom O. Sulajom, kamera-
manom M. Strbom, hudobnym skladatelom
V. Godérom a vytvarnikom F. Liptdkom
spolupracoval na niekolkych filmoch (Neha,
Vietko, ¢o mam rad, Zéhrada, Orbis Pictus),
ktoré ziskali cely rad domdcich a zahranic-
nych oceneni. Jeho Sine¢ny 3tat (2005) ziskal
sest slovenskych narodnych filmovych cien.
Nasledoval dokument Martin Slivka - muz,
ktory sadil stromy (2007) a televizny serial
Zlaté sedesata (2009).

Martin Sulik (b. 1962, Zilina) graduated from
the Academy of Performing Arts Bratisla-

va — Film and Television Faculty (VSMU) in
Bratislava (1986). He became one of the most
remarkable and visible personalities of Slovak
feature films of the 90°s. Together with writer
Ondrej Sulaj, cinematographer Martin Strba,
composer Vladimir Godar, and art director
Frantisek Lipték, they made several films
(Tenderness, Everything | Like, The Garden,
Orbis Pictus,...), which won a number of
national and international awards. Sulik’s “The
City of the Sun” (2005) gained six national
film awards. It was followed by a documen-
tary “Martin Slivka - The Man Who Planted
Trees”(2007) and the tv series Zlaté Sedesata
(Golden Sixties, 2009).




SLOVENSKA SEZONA SPECIAL

SLOVAK SEASON SPECIAL
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Dvojdielny celovecerny dokument 25
zo Sestdesiatych predstavuje celkovy
pohlad na fenomén ceskoslovenskej
novej viny v kontexte obdobia 60. ro-
kov 20. storocia. Dvadsatpat profilov
tvorcov s komentarmi filmovych his-
torikov ponuka divakom $ir$i pohlad
na zlatu éru ceskoslovenského filmu.
Film nadvazuje na televizny cyklus
portrétov Zlata Sedeséta (2009), ktory
bol zalozeny na individualnych vypo-
vediach tvorcov. Oproti nemu ukazu-
je ¢esku a slovensku kinematografiu
60. rokov v kontexte domacom,
nadnarodnom i medzigenera¢nom.
Pomenuva, ¢im nova vina prekrocila
doterajsie umelecké meradl3, o ¢o
obohatila svetovu kinematografiu,
kde zanechala nezmazatelnu stopu.

2. ¢ast obsahuje profily tvorcov: Juraj
Jakubisko, Ladislav Helge, Jiti Krejcik,
Eduard Grecner, Frantisek VIacil, Karel
Vachek, Juraj Herz, Drahomira Viha-
nova, Hynek Boc¢an, Dusan Hanak, Elo
Havetta, Vojtéch Jasny.

ol

The two-part feature-length
documentary “25 from the Sixties”
presents a complete overview of

the phenomenon of the Czecho-
Slovak New Wave in the context of
the 1960s era. Twenty-five director
profiles with commentaries from
film historians give viewers a broad
perspective on the golden age of
Czecho-Slovak cinema.

The film is patterned after the televi-
sed series of portraits “Zlata Sedesatd”
(Golden Sixties, 2009), which was
based on filmmakers' individual testi-
monies. In contrast, this film portrays
1960s Czech and Slovak cinema in its
national, supranational and interge-
nerational context, called the "New
Wave” because it overstepped the
artistic boundaries of its time, and

in doing so enriched world cinema,
leaving a permanent imprint.

The second section consists of the
following directors’ profiles: Juraj
Jakubisko, Ladislav Helge, Jifi Krejcik,
Eduard Gre¢ner, Frantisek VIacil, Karel
Vachek, Juraj Herz, Drahomira Viha-
nova, Hynek Boc¢an, Dusan Hanak, Elo
Havetta, Vojtéch Jasny

25 FROM THE SIXTIES, OR THE CZECHOSLOVAK NEW WAVE - PART II

Ceska republika, Slovenska republika/
Czech Republic, Slovak Republic

2010, digital betacam, far.+¢b/col.+b&w, 105 min.

Rézia/Director: Martin Sulik Namet/Story:
Jan Luke$ Scendr/Screenplay: Jan Luke$
Kamera/Director of Photography: Martin
Strba, Martin Sec, Ramunas Grei¢ius Strih/
Editor: Jifi BroZek Vyroba/Production: Prvn{
vefejnopravni, s.ro., Slovensky filmovy Ustav,
Cinemart, UPP Predaj/Sales: Prvni vefejno-
pravni, s.r.o., Distributor/SlovakDistributor:
Asociécia slovenskych filmovych klubov
Képia/Print: Slovensky filmovy Ustav

Martin Sulik (1962, Zilina) absolvent VSMU
v Bratislave (1986). Zaujal uz skolskym filmom
Staccato a stal sa jednou z najvyraznejsich
osobnosti slovenského hraného filmu 90.
rokov. So scendristom O. Sulajom, kamera-
manom M. Strbom, hudobnym skladatelom
V. Godédrom a vytvarnikom F. Liptdkom
spolupracoval na niekolkych filmoch (Neha,
Vetko, ¢o mam rad, Zdhrada, Orbis Pictus),
ktoré ziskali cely rad domadcich a zahranic-
nych oceneni. Jeho Sine¢ny $tat (2005) ziskal
sest slovenskych narodnych filmovych cien.
Nasledoval dokument Martin Slivka - muz,
ktory sadil stromy (2007) a televizny serial
Zlaté sedesata (2009).

Martin Sulik (b. 1962, Zilina) graduated from
the Academy of Performing Arts Bratisla-

va — Film and Television Faculty (VSMU) in
Bratislava (1986). He became one of the most
remarkable and visible personalities of Slovak
feature films of the 90°s. Together with writer
Ondrej Sulaj, cinematographer Martin Strba,
composer Vladimir Godar, and art director
Frantisek Lipték, they made several films
(Tenderness, Everything | Like, The Garden,
Orbis Pictus,...), which won a number of
national and international awards. Sulik’s “The
City of the Sun” (2005) gained six national
film awards. It was followed by a documen-
tary “Martin Slivka - The Man Who Planted
Trees” (2007) and the tv series Zlata Sedesata
(Golden Sixties, 2009).
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KAPITAN DABAC

KAPITAN DABAC | CAPTAIN DABAC

Drama mladého dostojnika
slovenskej Rychlej divizie, ktory si
pocas bojov na Ukrajine postup-

ne uvedomuje hrozy fasizmu. Po
ndvrate na Slovensko sa zapoji do
SNP. Nedokaze vsak prekonat postoj
samotara, ani pochybnosti o zmysle
partizanskej ¢innosti.

,Bielikov film Kapitan Dabac je

v kontexte doby a miesta svojho
vzniku v istom zmysle vynimocny.

A pozoruhodne profesionalny. Na
Slovensku sa v tom ¢ase nenakrucalo
vela filmov, ktoré riesili individualny
problém protagonistu na pozadi
velkoryso, produkéne az rozmarne
rozprestretého platna doby, ktora
,sa vymkla z klbov”. Ide, samozrejme,
o vojnovy film, ale hlavny motiv

a dramaticky konflikt sa tu vytvara zo
zanrovych prvkov melodramy. A Palo
Bielik bol idedlnym scenaristom a re-
Zisérom, ktory dokézal obe Zanrové
linie spojit”

Martin Ciel, Film.sk 3/2006

Film sa premieta pri prilezitosti 100.
vyrocia narodenia Pala Bielika

A drama about a junior officer in the
Slovak Fast Division who gradually
realises fascism's horrors while
fighting in Ukraine. After returning
to Slovakia, he joins the SNP (Slovak
National Uprising). However, he
doesn’t manage to rid himself of his
individualistic attitude, nor of his
doubts concerning the partisans’
activities.

Given the times and place it emerged
from, “Bielik’s film “Captain Dabac” is
in a certain sense exceptional. And
remarkably professional. At that time,
few films were shot in Slovakia which
dealt with a protagonist's individual
problems against the backdrop of

a generously, in terms of production
almost ecstatically all-encompassing
tapestry of its time “out of joint”. It is
also of course a war film, but its prin-
cipal theme and dramatic conflict
incorporate elements of melodrama.
And Palo Bielik was the perfect scre-
enwriter and director for the job of
connecting these disparate genres.
Martin Ciel, Film.sk 3/2006

The film is being screened on the
occasion of the 100th anniversary of
Palo Bielik's birth.

Ceskoslovensko/Czechoslovakia
1959, 35 mm, ¢b/b&w, 106 min.

Rézia/Director: Palo Bielik Namet/Story:
Vladimir Mind¢ Scenar/Screenplay: Palo
Bielik Kamera/Director of Photography:
Karol Krska Hudba/Music: Milan Novak
Strih/Editor: Maximilidan Remer\ Hraja/Cast:
Ladislav Chudik, Hilda Augustovicové, Elo
Romancik, Ctibor Fil¢k, Zdena Gruberova,
Eduard Bindas, Ondrej Jariabek Vyroba/
Production: Filmové tvorba Bratislava, Studio
hranych filmov Bratislava - Koliba Predaj/
Sales: Slovensky filmovy Ustav Képia/Print:
Slovensky filmovy Ustav

Palo Bielik (1910, Senica, dnes cast B. Bystrice
— 1983, Bratislava) bol reZisér, scenarista

a herec. Amatérsky sa venoval divadlu. Na
filmovom platne debutoval v roku 1935

v snimke Martina Fri¢a Janosik. V rokoch 1939
— 1941 $tudoval na Statnom konzervatoriu

v Bratislave a hral v Slovenskom narodnom
divadle.V rokoch 1942 — 1945 p6sobil ako
scendrista a rezisér v spolo¢nosti Nastup. Jeho
dlhometraznym rezijnym debutom boli Vicie
diery (1948), po ktorych nasledovali snimky
Priehrada (1950), Lazy sa pohly (1952), Styrid-
satstyri (1957), Kapitdn Dabac (1959), Janosik
1-2(1962 - 1963), Majster kat (1966) a Traja
svedkovia (1968).

Palo Bielik (1910, Senica, (now Banska
Bystrica) — 1983, Bratislava) was a director,
screenwriter and actor. He was also involved
in amateur theatre. In 1935 he made his big-
screen debut in Martin Fri¢'s "Janosik". From
1939 to 1941 he studied at the Bratislava
State Conservatory and acted at the Slovak
National Theatre. In 1942-1945 he worked

as a screenwriter and director in the theatre
company Néstup. His feature-length directo-
rial debut was“ Wolves' Lairs” (1948), which
he followed up with “The Dam” (1950), “The
Mountains are Stirring” (1952), “Forty-four
Mutineers” (1957), “Captain Dabac” (1959), "Ja-
nosik 1-2" (1962/1963), “Master Executioner”
(1966) and “The Three Witnesses” (1968).
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Zabudnutych filmov nie je vela, ale

o tomto titule to plati dvojnasobne.
Film nds sice reprezentoval v roku
1991 na 42. MFF v Berline, ale v do-
macej distribucii bol iba par dni a do
Ciech sa nikdy nedostal, ak neratame
jeho uvedenie na minuloro¢nej
Letnej filmovej $kole v Uherskom
Hradisti (2009). Je to pribeh jedného
z miliéna - u¢enlivého mladdenca
Jozka Brezika, ktorému doba dala
idealy a vzala identitu. V epicky
vrstvenom pribehu scenéristov Eu-
gena Gindla a Dusana Trancika, ktory
podava obraz niekolkych rezimoy,

sa vedla hlavného predstavitela,
pesnickara Vaclava Koubka, ktory je
tiez autorom hudby, objavia vyrazné
herecké osobnosti: madarsky herec
Dezso Garas, Eva Salzmanova, Alena
Ambrova, Zuzana Kronerova, Jan
Sedal, Otto Lackovi¢ a dalsi.

Ked' hviezdy boli ¢ervené bol posled-
ny slovensky film vybraty do hlavnej
sutaze v prestiznom festivalovom
trojlistku — Berlin, Cannes, Benatky.

R ||

Few films are forgotten entirely,

but this applies doubly to this title.
Despite representing Slovakia in
1991 at the 42nd Berlin IFF, here the
film was only distributed for a few
days and never made it to the Czech
Republic at all, not counting the
screening at last year's Summer Film
School in Uherské Hradisté (2009). It
tells a one-in-a-million story - that of
Josef Brezik, a quick-to-learn young
man whose era gave him ideals and
robbed his identity. Screenwriters
Eugen Gindl and Dusan Tran¢ik
weave a multilayered epic which
paints a picture of several regimes
and features singer-songwriter
Vaclav Koubek in the starring role,
along with many other major acting
talents: Hungarian actor Dezso Garas,
Eva Salzmanova, Alena Ambrova,
Zuzana Kronerova, Jan Sedal, Otto
Lackovi¢, among others.

"When the Stars Were Red" was the
most recent Slovak film selected for
the main competitions at all of the
"Big Three" film festivals - Berlin,
Cannes and Venice.

Ceskoslovensko, Franctizsko/
Czechoslovakia, France
1990, 35 mm, far./col., 84 min.

Rézia/Director: Dusan Tranc¢ik Namet/Story:
Eugen Gindl, Dusan Tran¢ik Scenar/Scre-
enplay: Eugen Gindl, Kamera/Director of
Photography: Vladimir Smutny Hudba/Mu-
sic: Vaclav Koubek Strih/Editor: Maro$ Cernak
Hraju/Cast: Vaclav Koubek, Alena Ambrova,
Jan Sedal, Jan Jesensky, Zuzana Kronerova,
Dezs6 Garas, Stanislav Havran, Vladimir Hajdu
Vyroba/Production: Slovenska filmova
tvorba Bratislava - Koliba, Constellation Pro-
duction Paris Predaj/Sales: Slovensky filmovy
Ustav Képia/Print: Slovensky filmovy Ustav

Dusan Tranéik (1946, Bratislava) absolvoval

v roku 1970 prazskd FAMU filmami Fotogra-
fovanie obyvatelov domu (1968) a Sibenica
(1969). V roku 1976 debutoval hranym filmom
Koncert pre pozostalych, v ktorom naznacil
svoje zameranie na problémy etiky a moralky.
Tuto Iiniu najlepsie rozvinul vo filmoch

Vitaz (1978), Pavilon seliem (1982) a Ina

laska (1985). Od zaciatku 90. rokov nakrucal
filmové portréty osobnosti, cestopisy a iné
dokumentarne zanre. Je ¢lenom Eurdpskej
filmovej akadémie a od roku 1999 prednésa
na bratislavskej VSMU.

Dusan Trancik (b. Bratislava, 1946) graduated
in 1970 from FAMU with the films "Photogra-
phing the House Dwellers" (1968) and "The
Gallows" (1969). In 1976 he released "Concert
for the Survivors," in which he hinted at his
subsequent focus on problems of ethics and
morality. He has managed to develop and
follow this line successfully in his films "The
Winner" (1978), "Pavilion Predators" (1982)
and "Another Love" (1985). Since the begin-
ning of the nineties he has shot film portraits
of celebrities, travel documentaries and other
documentary genres. He is a member of the
European Film Academy, and since 1999 he
has been lectured at the Academy of Perfor-
ming Arts (VSMU) in Bratislava.
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To najlepsie zVSMU

Som rad, Ze mézeme na tomto medzindrodnom fére predstavit mozno aj menej slavne zaciatky (dnes uz) slavnych absolventov
Filmovej a televiznej fakulty Vysokej skoly muzickych umeni v Bratislave. Festivalové vavriny naozaj neboli jedinym ¢i rozhoduju-

cim kritériom pre zaradenie filmov do (re)prezenta¢nych programovych blokov. Napriek tomu, Ze priestor, ktory festival ARTFILM
Trencianske Teplice poskytol jubilujucej fakulte, je naozaj velkorysy, za ¢o chceme jeho vedeniu Gprimne podakovat, na predstavenie
vsetkych ocenenych filmov ani zdaleka nepostacuje. S nie celkom lahkym srdcom sme z neho vyradili vietky dlhsie filmy, aj ked’
ziskali viaceré vyznamné ocenenia, a to nielen na festivaloch studentskej tvorby.

Napokon, nejde iba o bobkové listy. Su aj iné korenia. Napriklad humor. Snazili sme sa, aby bol nas vyber pestry a nenudil. A aby

v hom dnesné hviezdy slovenskej audiovizuélnej tvorby, ktoré volakedy $tudovali na FTF VSMU, mali aspori po jednom filme. Lebo
kvalita absolventov a ich Gispeéné uplatnenie v praxi je to, v ¢om sa naplia zmysel $koly. Chceme na ne upriamit pozornost jednodu-
cho preto, aby neprehliadnuteln4 zasluha FTF VSMU na rozvoji slovenskej audiovizuélnej tvorby a zastoj jej absolventov v nej, neboli
prehliadané. Aby sa aj takto dostali do (po)vedomia $irokej verejnosti a prostrednictvom médii mozno aj predstavitelov M3 SR, ktoré
na tvorbu studentskych filmov, ako skuto¢né specifikum fakulty, prispievalo pocas uplynulych 20 rokov podstatne nizSou ¢iastkou
nez MK SR (najprv prostrednictvom fondu PROSLOVAKIA, potom programu AUDIOVIZIA). Skola, vlastne $tudenti, sa mu odvdacovali
tym, Ze v Case, ked animovana tvorba ako filmovy druh na Slovensku prakticky vyhynul, Studentské animované filmy na zahrani¢nych
férach ako jediné reprezentovali slovensku animovanu tvorbu, ba niekedy aj skoro celd audiovizualnu kultdru. A nie zle. Studenti
tohto najmladsieho studijného programu Zali festivalové vavriny prakticky od jeho vzniku. A znu ich dodnes. Rovnako ako ti, ¢o sa
upisali druhému ohrozenému filmovému druhu (nielen na Slovensku) - dokumentarnej tvorbe, ktora dnes, hlavne zasluhou absol-
ventov fakulty, z ktorych sa mnohi stali producentmi svojich filmovych opusov, zaznamenava nebyvaly rozmach. Uspechy slovenskej
kinematografie su za ostatné roky najvyraznejsie prave v dokumentérnej tvorbe. Hoci nie vietky z nich boli ,¢istymi dokumentmi”.

A jeden z nich mozno otvoril cestu absolventskému hranému filmu na jeden z najprestiznejsich svetovych festivalov, na ktorom je
Uspechom uz Ucast. Aj ked nejde o olympijské hry. Mozno sa blyska nad Tatrou na lepsie ¢asy. Co neznamené, Ze v oblasti hranej
studentskej tvorby panovala doteraz na fakulte absolutna temnota. Uspechy $tudentov a absolventov v tejto oblasti tvorby boli
dosahované mozno iba na trochu menej prestiznych férach.

ESte raz dakujem festivalu a jeho riaditelovi za poskytnuty priestor, autorom uvedenych filmov aj ich ucitelom za vetko, ¢im sa prici-
nili a pric¢inuju o dobré meno fakulty. OspravedInujem sa vSetkym absolventom a Studentom, ktorych diela ¢i dielka sa do programu
akosi nevtesnali. Ale nie je este koniec vietkych dni. Ak sa ndm postasti, fakulta vyda na jeser dve DVD so 400-minutovym vyberom

zo Studentskej tvorby. A potom mozno kazdy rok vyber toho najlepsieho, ¢o na fakulte vznikne.

Leo Stefankovi¢
dekan FTF VSMU

||

The Best of VSMU

I am pleased that this international forum gives us the opportunity to introduce the perhaps lesser-known early works of (now)
renowned graduates of the Bratislava Academy of Performing Arts’Film and Television Faculty (FTF VSMU). In truth, festival laurels
were not among the deciding criteria in selecting films for the programme blocks making up this (re)presentation. Despite that the
space provided by the Trencianske Teplice/Trencin Art Film Fest Film Festival for our faculty's anniversary is truly generous, for which
our directorate would like to sincerely thank them, it is far from sufficient to screen all the award-winning films produced by our
graduates. It was with some regret that we eliminated all the longer films, even those which have earned numerous distinguished
prizes, and not only from student film festivals.

And for that matter, it isn't just about laurel leaves - they are but one of many seasonings. For example humour. We strove to choose
a varied selection, avoid monotony and represent those former FTF VSMU students who are now stars of the Slovak audiovisual me-
dium with at least one film each. Because the quality and success of our graduates’ work is what gives our school meaning. We would
like to draw attention to them simply so that FTF VSMU’s unmistakable contribution to the development of the Slovak audiovisual
medium and its graduates place in it aren't overlooked. To bring them to the attention of the wider public, and by way of the media,
perhaps to the attention of the Slovak Ministry of Education as well, which over then last twenty years has contributed a substantially
smaller amount to student film work, our faculty's focus, than the Slovak Ministry of Culture (most of all via the PROSLOVAKIA fund,
followed by the AUDIOVIZIA programme). The school, in fact its students, repaid this when animation as a genre had effectively died
out in Slovakia, and student animated films at foreign festivals were the only ones to represent Slovak animation, sometimes nearly
its entire audiovisual scene. And they did so far from poorly. The students of this youngest academic programme reaped festival
laurels practically from its start. And they have ever since. Like those who dedicated themselves to a second endangered (not only

in Slovakia) cinematic genre - documentaries, which is undergoing an unprecedented blossoming, mainly thanks to the faculty’s
graduates, many of whom have produced their own film opuses. Slovak cinema's success in recent years has been most notable in
the field of documentary work. Though not all of them have been “pure documentaries”. One of them may have paved the road for
our fiction-film graduates to one of the world's most prestigious festivals, where merely taking part is a triumph. Even if we aren’t
talking about the Olympic Games. Perhaps there are glimmers of hope on the horizon over the Tatras. Which isn't to say that the field
of fiction student work at the faculty has been reigned by absolute darkness to date. The successes of students and graduates in this
area have also been selected for festivals, if slightly less prestigious ones.

I'd like to thank the festival and its director once again for the space they have provided to the featured films' creators, as well as their
teachers, for all their efforts and contributions towards the faculty's good name. | also apologise to all graduates and students whose
work, major or minor, somehow didn't fit into the programme. But tomorrow is another day. And if fortune favours us, in autumn the
faculty will publish two DVDs with a 400-minute overview of our students' work. And perhaps every subsequent year there will be a
digest of the best that the faculty produces.

Leo Stefankovi¢
dean of FTF VSMU
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Slovenska republika/Slovak Republic

1993, Beta sp pal, far./col., 18 min.
hrany/fiction

Pani Flaskova
Pani Flaskova
Mrs. Bottle

0 Zene, ktord sa cely Zivot pozerala z okna,
aani sama nevedela preco.

About a woman who has been looking out
of her window all her life without really
knowing why.

Rézia/Director: Viadimir
Adédsek Scenér/Screen-
play: Vladimir Adasek
Kamera/Director of
Photography: Roman Hra-
nik Strih/Editor: Katarina
Lihositové Hraja/Cast:
Bibiana Ondrejkovd, Natdlia
Drabis¢akova, Richard
Spanka, Janko Ciran, Tereza
Kralikova, Marek Vanek,
Stanislav Prokes, jr. Vyroba/
Production: VSMU Predaj/
Sales: FTF VSMU

Slovenska republika/Slovak Republic

1995, Beta sp pal, far./col., 3 min.
hrany/fiction

Slovenska republika/Slovak Republic

1997, Beta sp pal, far./col., 3 min. 40 s.
hrany/fiction

Sladké panenstvo
Sladké panenstvo
Sweet Virginity

0tom, na ¢o myslia vietci muzi. On the things all men think about.

Rézia/Director: Eva
Borusovicova Scenar/
Screenplay: Eva Boruso-
vicova Kamera/Director
of Photography: lvan
Finta Hudba/Music: Ivan
Cermék Strih/Editor:
Katarina Lihositova Hraju/
Cast: Lenka Chejnova,
Peter Tabacek Vyroba/
Production: VSMU Predaj/
Sales: FTF VSMU

Plavanie
Plavanie
Swimming

Stard polorozpadnutd plavérefi obyvajt len
spomienky na staré zlaté casy.

An old, crumbling swimming pool is filled
with memories of the good old days.

Rézia/Director: Martin
Repka Scenéar/Screenplay:
Dusan Dusek, Martin Repka
Kamera/Director of Pho-
tography: Peter Bencsik
Hudba/Music: Marian
Curko Hraja/Cast: Lenka
Chejnové, Peter Tabacek
Vyroba/Production:
VSMU, Arte Predaj/Sales:
FTF VSMU

Slovenska republika/Slovak Republic

1999, Beta sp pal, far./col., 16 min.
hrany/fiction

Slovenska republika/Slovak Republic

2000, Beta sp pal, far./col., 11 min.
hrany/fiction

Slovenska republika/Slovak Republic

2002, Beta sp pal, far./col., 7 min.
hrany/fiction

FICTION FILMS I

Stefan
Stefan
Stefan

Kde bolo, tam bolo, tri Zeny prali bielizef... Once upon a time, three women were doing

the laundry...

Rézia/Director: Peter
Bebjak Scenar/Screen-
play: Peter Bebjak, Jan
Strbak Kamera/Director of
Photography: Juraj Chipik
Hudba/Music: Michal
Kascék Strih/Editor: Ondrej
Azor Hraju/Cast: Maria
Jedlovska, Lucia Vrablicova,
Gabriela Dzurikova Vy-
roba/Production: VSMU
Predaj/Sales: FTF VSMU

Sen, predstava, fantazia Bendy Kristovej
Sen, predstava, fantazia Bendy Kristovej
The Dream, Imagination and Fantasy of Benda Kristova

Ashort enacted poem about one of the most
important and influential moments in the life
of a female Slovak filmmaker.

Krétka hrana poéma o jednom zo Zivotne
dolezitych momentov, ktoré ovplyvnili
slovensku filmarku.

Rézia/Director: Robert
Sveda Scenar/Screenplay:
Robert Sveda Kamera/
Director of Photography:
Peter Kelisek Hudba/
Music: Jana Kmitova, Arvo
Part Strih/Editor: Robert
Sveda Hraju/Cast: Magda
Schwartz, Judita Hansman,
Martina Jarina, Miki
Schwartz, Nada Keliskova,
Peter Kelisek st. Vyroba/
Production: VSMU Predaj/
Sales: FTF VSMU

Démon
Démon
Demon

0 veciach, ktorych sa bojime, aj ked'o nich Afilm about things we fear, despite knowing
ni¢ nevieme. 0 veciach, o ktorych sadesime  nothing of. About things we are afraid to
hovorit. 0 veciach, ktoré zdsadnym spasobom  mention. About things that can fundamen-
ovplyviiuju nds Zivot. tally change our lives.

Rézia/Director: Toméds
Janco Scenar/Screenplay:
Tomas Janco Kamera/
Director of Photography:
Tibor Szilagyi Strih/Editor:
Tomas Janco, Martin
Burgar Hraju/Cast: Marcela
Janc¢ové, Milan li¢ik, Adam
Sumsky Vyroba/Produc-
tion: VSMU Predaj/Sales:
FTF VSMU
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Slovenska republika/Slovak Republic

2002, Beta sp pal, far./col., 5 min.
hrany/fiction

Slovenska republika/Slovak Republic

2003, Beta sp pal, far./col., 9 min.
hrany/fiction

Cesty do Arles
Cesty do Arles
Journeys To Arles

Gauguinova cesta do Arles, Goghova cesta

do Arles

Dve cesty, dva osudy — dva odli3né ciele, pre
ktoré je charakteristickd vynimocnost tiniku

od reality...

Gaugin’s Journey To Arles, Gogh's Journey

To Arles

Two journeys, two fates — two different go-
als, connected only by the extraordinariness
of each of these escapes from reality.

Rézia/Director: Robert
Sveda Scenar/Screenplay:
Rébert Sveda Kamera/
Director of Photography:
Peter Kelisek Hudba/
Music: Gyorgy Ligeti Strih/
Editor: Maro$ Slapeta Hra-
ju/Cast: Juraj Kolarik, Maros
Rovnak, Kvapka, Peto,
Barbie, Viktor, Tomas, Jano

a hlas Richarda Stankeho/
and voice of Richard Stanke
Vyroba/Production: VSMU
Predaj/Sales: FTF VSMU
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Noc v hoteli
Noc v hoteli
Night in a Hotel

Je prirodzené, Ze zrak a citenie s pre Zivot
¢loveka najdoleitejsie. Niekedy sa vsak
Clovek stava iba sticastou osudového kruhu.

Slovenska republika/Slovak Republic

2004, Beta sp pal, ¢b/b&w, 8 min.
hrany/fiction

Itis natural that vision and feelings are the
most important in one’s life. Sometimes
however, a person is but a small part of the
circle of fate.

Rézia/Director: Matus Li-
bovi¢ Scenar/Screenplay:
Matus Libovic Kamera/
Director of Photography:
Juraj Chlpik Hudba/Music:
Erkki Sven-Turr, Insula De-
serta Strih/Editor: Ondrej
Azor Hraju/Cast: Jaroslav
Vitos, Tibor Petrovsky,
Roland Sirotek Vyroba/
Production: VSMU, Protos
Productions Predaj/Sales:
FTF VSMU

Z ulice
Z ulice
From the Street

Mrtvy muz lezi na ulici a pribeh sa moze
zatat... Film podla fotografie H. C. Bressona.

A dead man is lying on the street and the
story is about to begin. A film inspired by the

photography of H. C. Bresson.

Rézia/Director: Stano
Petrov Scenar/Screenplay:
Stano Petrov Kamera/
Director of Photography:
Martin Ziaran Strih/Editor:
Brario Gunis Hraja/Cast:
Martin Kocigko, Simon
Skrak, Viktor Freso, Oki,
Micho, Zuzka Urbanova,
Milko Urban Vyroba/
Production: VSMU Predaj/
Sales: FTF VSMU Distribu-
cia na Slovensku/Slovak
Distributor: Asociacia
slovenskych filmovych
klubov

Tanecnik
Tanecnik
Dancer

,Chcem s tebou pretancovat dnesny vecer.”

Slovenska republika/Slovak Republic

2004, Beta sp pal, far./col., 8 min.
hrany/fiction

“I'd like to dance the night away with you.”

Rézia/Director: Kristina
Herczegova Scenér/Scre-
enplay: Jana Minarikova,
Juraj Monosik, Krisiina
Herczegova, Matej Hlavac
Kamera/Director of Pho-
tography: Laco Janostak
Strih/Editor: Juraj Monsik
Hraja/Cast: Juraj Monosik,
Eva Fuchsbergerové, Matej
Hlavéc Vyroba/Produc-
tion: VSMU Predaj/Sales:
FTF VSMU

Kohutik jaraby
Kohutik jaraby

Rézia/Director: Marian Tu-
toky Scenar/Screenplay:
Marién Tutoky Kamera/
Director of Photography:

The Spotted Rooster

Ocakdvanie prichodu stryka Pavla z Prahy
v jednej vidieckej rodine.

Peter Kelisek Strih/Editor:
Michaela Dur¢anské Hraju/
Cast: Judita Hansman,
Lukas Latinak, Stefan

Jurco, Ivan Hanko Vyroba/
Production: VSMU Predaj/
Sales: FTF VSMU

A rural family waits for their Uncle Pavel to
visit from Prague.

Slovenska republika/Slovak Republic

2003, Beta sp pal, far./col., 9 min.
hrany/fiction
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Slovenska republika/Slovak Republic

2005, Beta sp pal, far./col., 15 min.
hrany/fiction

Druha sanca
Druhé sanca
A Second Chance

Jeden deri zo Zivota jednej Zeny. Pri oslave
svojich 50. narodenin rekapituluje svoj Zivot
— nie je siista, ¢i urobila spravnu volbu.

One day in a life of a woman. At her 50th
birthday celebration, she looks back on the
way she has lived, and she is not sure she has
made the right choice.

Rézia/Director: Marta
Ferencova Scenar/Scre-
enplay: Marta Ferencova
Kamera/Director of
Photography: Méario On-
dri$ Hudba/Music: Hana
Hegerova Strih/Editor:
Ing. Peter Koval Hraju/
Cast: Tana Radeva, Eva
Matejkova, Marian Slovék,
Roman Lukndr, Michal Suf-
liarsky, Juraj Kakos, Katarina
Uhrova, Barbara Vrtova,
Diana Kissova, Janka Vrtova
Vyroba/Production: VSMU
Predaj/Sales: FTF VSMU
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Slovenska republika, Finsko/
Slovak Republic, Finland

2007, Beta sp pal, ¢b+far./ b&w +col., 12

min. 20 s.
hrany/fiction

Slovenska republika/Slovak Republic

2005, Beta sp pal, far./col., 12 min. 30 s.
hrany/fiction

Slovenska republika, Ceska republika/
Slovak Republic, Czech Republic

2006, Beta sp pal, far./col., 30 min.
hrany/fiction

Zidovsky vtip
Zidovsky vtip
Jewish Anecdote

Ako,,to” funguje v jednej rodine po celé
generdcie. Komédia.

How “it”works in one family through the
generations. Comedy.

Rézia/Director: Viktor Csu-
dai Scenar/Screenplay:
Viktor Csudai Kamera/
Director of Photography:
Sean Grimaldi Strih/Editor:
Viktor Pobocek, Michal Kraj-
nak Animacia/Animation
Iveta Gréfova Hraju/Cast:
Martin Hasak, Réka Dérszi,
Filip Kiizek, Peter Simun,
Peter Begényi Vyroba/
Production: VSMU Predaj/
Sales: FTF VSMU

Abelov ¢ierny pes
Abelov ¢ierny pes
Abel’s Black Dog

Abel je plachy introvertny muz Zijdici na okraji
dediny. S ciefom uchranit svoje sukromie
presveddi celd dedinu, Ze si kupil velkého
Cierneho psa. Aby bola iltizia dokonald, kupu-
je Abel imagindmemu psovi granule a v noci
namiesto neho zavija. Abelov neexistujici
pes viak jedného diia zadrhne susedove

husi. Realitu a iliziu v jednom momente uz
nebude mozné odIRit a Abel bude musiet za
svoj vymysel zaplatit...

Young Abel is a shy introvert living at the
edge of a village. To protect his privacy,

he convinces the entire village that he has
bought a large black dog. To perfect the
illusion, Abel regularly buys dog food for the
imaginary dog, and every night he howls in
the animal’s place. Unfortunately, one day
Abel's non-existent dog kills the neighbo-
ur's geese. Soon, it becomes impossible to
distinguish between reality and illusion, and
Abel will have to pay for his invention. ...

Rézia/Director: Mariana
Cengel - Sol¢anska Scenar/
Screenplay: Mariana Cen-
gel - Sol¢anska Kamera/
Director of Photography:
Peter Bencsik Hudba/
Music: Stano Paltch,
archivna/archive Strih/
Editor: Ondrej Azor Hraju/
Cast: Pavel Liska, Kristina
Liska — Bokové, Stefan Koz-
ka, Lubomir Paulovi¢, lvan
Paltich Vyroba/Produc-
tion: VSMU, Ceské televize
Predaj/Sales: FTF VSMU

Slovenska republika/Slovak Republic

2007, Beta sp pal, ¢b/b&w, 16 min.
hrany/fiction

Utopia

Utopia

Utopia

Mladik zacina rozumiet Zivotu, ktory Zije.
Vsetci [udia narodent v istej spolocenskej
triede maju rovnakd dlohu — ¢i uZ ide

o minulost, alebo budicnost: dosahovat zisk
pre druhych.

Ayoung man starts to understand the life
heis living.

All the people born into a certain social
class share a similar role, both in the past
and in the future: generating profit for
someone else.

Rézia/Director: Mikko
Manuel Kamunen Scenar/
Screenplay: M. M. Kamu-
nen Kamera/Director

of Photography: M. M.
Kamunen Hudba/Music:
Milos Hanzely Strih/Editor:
M. M. Kamunen Hraji/
Cast: Tomas Holocsy, Juraj
Bereznanij, Lukas Holocsy,
Andrej Hazucha, Michal
BalaZ Vyroba/Production:
Oulu University of Applied
Sciences, VSMU Predaj/
Sales: FTF VSMU

Smoking Kills
Smoking Kills
Smoking Kills

Kristidn je Studentom mediciny a miluje
cigarety. Je to pritazlivy mlady muz, ale

vodi svojmu okoliu mierne ignorantsky.
Hodiny anatémie s nim navstevuje aj jeho
spoluziacka, ktorej sa Kristidn paci. Strne
vsak potrebuje zédpocet od pedagdga. Ako sa
vymotat'z tohto trojuholnika? A je to naozaj
potrebné? Ved'on aj tak miluje iba cigarety.

Kristian is a medical student who loves
cigarettes. He is an attractive young man,
but a bit ignorant of people around him. In
his anatomy class there is a girl who he likes;
but at the same time, he urgently needs the
credits from the course’s instructor... How to
get out of this three-sided dilemma? And
does he even need to? After all, he only loves
his cigarettes.

Rézia/Director: Kristina
Heczegova Scenar/Scre-
enplay: Kristina Heczegova
Kamera/Director of
Photography: Tomas
Zednikovi¢ Hudba/Music:
projekt Modré Hory, (¢ast
skladby AMO) Strih/Editor:
Michal Cepec Animacia/
Animation Peter Bu-
dinsky Hraju/Cast: Kamil
Kollarik, Petra Vajdova,
Marcel Ochranek Vyroba/
Production: VSMU Predaj/
Sales: FTF VSMU

Slovenska republika/Slovak Republic

2009, Beta sp pal, far./col., 7 min. 25 s.
hrany/fiction

Vyssie frekvencie
Vyssie frekvencie
Higher Frequences

Kratky film o ludoch, ktori sti na vy3sej
duchovnej drovni.

Ashort film about people on a higher
spiritual plane.

Rézia/Director: Miro Sifra
Scenar/Screenplay: Miro
Sifra, Petr Minar Kamera/
Director of Photography:
Lukas Teren Hudba/Music:
projekt Modré Hory, (Cast
skladby AMO) Strih/Editor:
Branko Jass Hraju/Cast: di-
vadelné zoskupenie SKRAT
- Samuel Trnka v hl. tlohe
/theatre group SKRAT -
Samuel Trnka featuring
Vyroba/Production: VSMU
Predaj/Sales: FTF VSMU
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Slovenska republika/Slovak Republic

1995/96, Beta sp pal, far./col., 26 min.
dokumentarny/documentary

O troch dinoch v Jasovskom klastore
O troch dnoch v Jasovskom klastore
Three Days At the Jasov Monastery

Dokumentdrny film o troch dfioch v Jasov-
skom kl&tore.

Documentary about three days spent at the
monastery in Jasov, Slovakia.

Rézia/Director: Peter Ke-
rekes Scendr/Screenplay:
Peter Kerekes Kamera/
Director of Photogra-
phy: Martin Kollar Strih/
Editor: Branislav Ramacsay
Vyroba/Production: VSMU
Predaj/Sales: FTF VSMU

Slovenska republika/Slovak Republic

1994/95, Beta sp pal, far./col., 16 min.
dokumentarny/documentary

Nepozna ona mia, ani ja ju

Nepozna ona mna, anijaju

She Doesn't Know Me, Nor Do | Her

Kazdy mé svoju pravdu. Film sleduje vztahy Each person has their own truth. This film
clenov rodiny, ktori sa uz vy3e tridsat rokov examines relationships between family

nevideli. members who haven't seen each other for
over thirty years.

Rézia/Director: Jaro Vojtek
Scenar/Screenplay: Jaro
Vojtek Kamera/Director
of Photography: Jan Melis
Strih/Editor: Méria Kadle-
cové Vyroba/Production:
VSMU Predaj/Sales: FTF
VSMU

TO NAJLEPSIE Z vSMU

THE BEST OF vSMU

Slovenska republika/Slovak Republic

2002, Beta sp pal, far./col., 10 min.

dokumentarny/documentary

Slovenska republika/Slovak Republic

1996, Beta sp pal, far./col., 24 min.
dokumentéarny/documentary

DOKUMENTARNE FILMY I | DOCUMENTARIES I

Aspon ze tak
Aspon ze tak
So Far So Good

Krétka dokumentdrna Stidia dedinského
futhalového zdpasu.

Ashort documentary study of a village
football match.

Rézia/Director: lveta
Grofova, Viera Bacikova
Scenar/Screenplay: Iveta
Grofova, Viera Bacikova
Kamera/Director of Pho-
tography: Viera Bacikovd
Strih/Editor: Brano Gunis,
Viktor Csudai Vyroba/
Production: VSMU Predaj/
Sales: FTF VSMU

Budeme mat vykony, budeme mat diplomy
Budeme mat vykony, budeme mat diplomy
Achievements Deserve Diplomas

Kimidn sa rozhodol zabehndit trasu 100 km
do Komdrna, nadviazat na svoje tanetné
pdsobenie, uskutocnit exkurziu do kozmu
anapravit'to, ¢o sa mu javi ako nespravne.

Jan Kimian has decided to run the 100
kilometres to Komérno, improve his dancing
skills, travel into space, and fix what he thinks
needs fixing.

Rézia/Director: Juraj
Lehotsky Scenar/Screen-
play: Juraj Lehotsky, Marek
Kubos Kamera/Director
of Photography: Norbert
Hudec Strih/Editor:
Roman Varga Vyroba/
Production: VSMU Predaj/
Sales: FTF VSMU

Slovenska republika/Slovak Republic

1998/99, Beta sp pal, ¢b/b&w, 20 min.
dokumentarny/documentary

Ochrana uradu
Ochrana uradu
Security of the Office

Dokument o innosti Gtvarov zodpovednych
za bezpecnost dstavnyich Cinitelov.

A documentary on the activities of the
divisions responsible for the security of public
servants.

Rézia/Director: Marko
Skop Scenar/Screenplay:
Marko Skop Kamera/
Director of Photography:
Jan Melis Strih/Editor:
Frantisek Krahenbiel Vyro-
ba/Production: Ivo Brachtl
Predaj/Sales: Ivo Brachtl
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Non-fiction o fiktivnej laske v balicku kopii.

A non-fiction film about fictional love in
a package of photocopies.

Rézia/Director: Milan
Balog Scenér/Screenplay:
Milan Balog Kamera/
Director of Photography:
Milan Balog Strih/Editor:
Marek Kralovsky Hraja/
Cast: Dezider Racz, pani/
Mrs. Markové Vyroba/
Production: VSMU Predaj/
Sales: FTF VSMU

DOKUMENTARNE FILMY II | DOCUMENTARIES II

Ludia na trati
Ludia na trati
People By the Railway

Skupinovy portrét protagonistov Zijucich
v blizkosti opustenej Zeleznice na juhu stred-
ného Slovenska — filmové reflexia siicasného
stavu veci”v konfrontdcii s minulostou.

A group portrait of characters living near
adeserted railway track in the southern part
of Central Slovakia — a film reflection of the
present “state of things” in confrontation
with the past.

Rézia/Director: Arnold
Kojnok Scenar/Scre-
enplay: Arnold Kojnok
Kamera/Director of
Photography: Martin
Marek, Tomés Benedikovi¢
Hudba/Music: Martin
Fackovec Strih/Editor:
Pavol Palarik Vyroba/
Production: VSMU Predaj/
Sales: FTF VSMU

Slovenska republika/Slovak Republic

Slovenska republika/Slovak Republic

2007, Beta sp pal, far./col., 26 min.
dokumentarny/documentary

2003, Beta sp pal, ¢b+far./ b&w +col., 8 min.
docudrama /fiction- documentary
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Slovenska republika/Slovak Republic

2004, Beta sp pal, far./col., 11 min.

dokumentarny/documentary

Slovenska republika/Slovak Republic

2005, Beta sp pal, ¢b+far./b&w+col., 26 min.

dokumentarny/documentary

Cisté srdce
Cisté srdce
Pure Heart

Obycajné dievca v,,novej Eurdpe”, ironicky
autoportrét.

An ordinary girl in“the New Europe” —an
ironic self-portrait.

Rézia/Director: Daniela
Rusnokové Scenar/Scre-
enplay: Daniela Rusnokova
Kamera/Director of
Photography: Daniela
Rusnokové Strih/Editor:
Janka Vickové Vyroba/
Production: VSMU Predaj/
Sales: FTF VSMU

Slovenska republika/Slovak Republic

2009, Beta sp pal, far./col., 23 min. 23 s.

dokumentéarny/documentary

Arsy-Versy
Arsy-Versy
Arsy-Versy

Film o matke a jej synovi LuboSovi, ktory
prevracia svet hore nohami.

Afilm about a mother and her son Lubos,
who is turning the world around him upside
down.

Rézia/Director: Miro Remo
Scenar/Screenplay: Miro
Remo Kamera/Director
of Photography: Jaro
Valko Hudba/Music:

A Space Odyssey 2001
Soundtrack — Also Sprach
Zarathustra Strih/Editor:
Marek Kralovsky Vyroba/
Production: VSMU Predaj/
Sales: FTF VSMU

Hladanie ilazii
Hladanie iluzii
Searching For Illusions

V uteceneckom tébore je len jedna telefonna
biidka...

There is only one telephone box in the
refugee camp...

Rézia/Director: Sahraa
Karimi Scendar/Screenplay:
Sahraa Karimi Kamera/
Director of Photography:
Sahraa Karimi Hudba/
Music: Hamid Drakhshani,
Zohre Jooya - z albumu
perzskej hudby/from an
album of Persian music
Strih/Editor: Simona Val-
lovicové Vyroba/Produc-
tion: VSMU Predaj/Sales:
FTF VSMU
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100 rokov kina v animatorskej Skatuli.

Slovenska republika/Slovak Republic

1995, Beta sp pal, far./col., 5 min.
animovany/animation

Kroky, skoky, roky... a posledny zhasne
Kroky, skoky, roky... a posledny zhasne
Steps, Jumps, Years... and the Last One Turns the Lights Off

100 years of cinema in an animator’s box.

Rézia, scenar, animacia/
Director, Screenplay,
Animation: Karol Holubcik,
Maros Koncok, Vladimir
Kral, Martina Matlovi¢ova,
Michal Struss, Matej Kladek,
Vanda Raymanové, Martin
Snopek, Katarina Urbanova
Vyroba/Production: VSMU
Predaj/Sales: FTF VSMU

Milenci bez siat
Milenci bez Siat
Lovers Without Clothes

Krétky kombinovany film o problémoch
komunikécie medzi dvoma rozdielnymi

This short animated film deals with commu-
nication issues between two worlds — that of

Rézia/Director: Katarina
Urbanova Scenar/Screen-
play: Katarina Urbanova,
Peter Kerekes Kamera/
Director of Photography:
Peter Hudak, Martin Kollar
Hudba/Music: Iva Bittova
Strih/Editor: Branislav

Slovenska republika/Slovak Republic

1996, Beta sp pal, far./col., 0 min. 55 s.
animovany/animation

Krokodil sa neserie
Krokodil sa neserie
Crocodile Takes It Easy

0 tom, Ze niektoré filmy by mohli byt aj
kratSie...

Some films might be even shorter...

Rézia/Director: Matej Kla-
dek Scenar/Screenplay:
Matej Kladek Kamera/
Director of Photography:
Otto Gajer Hudba/Music:
Jakub Kudl&¢ Strih/Editor:
Eva Gubcova Vyroba/
Production: VSMU Predaj/
Sales: FTF VSMU

V kocke
V kocke
In the Box

Krétky animovany film o priestore alebo
sizyfovské snazenie v kocke.

Short film about space or Sisyphean struggles
ina cube.

Rézia/Director: Michal
Struss Scenar/Screenplay:
Michal Struss Kamera/
Director of Photography:
Martin Kollar, Tomas Juri-
ek, Peter Bencsik Hudba/
Music: Michal Kas¢ak
Strih/Editor: Vladislav Stru-

Production: VSMU Predaj/

Zeny/ and African women

svetmi, svetom muZa a Zeny. aman and that of a woman. Ramacsay Vyroba/Produc- har Animécia, vytvarné
tion: VSMU Predaj/Sales: navrhy/Animation & art
FTF VSMU design: Marcel Janovsky
Vyroba/Production: VSMU
Predaj/Sales: FTF VSMU
Vyroba/Production: VSMU
Slovenska republika/Slovak Republic Slovenska republika/Slovak Republic &)ge‘)tera\/e;:rk:cP:'zZaj/
Sales: FTF VSMU, Pet
1996, Beta sp pal, ¢b/b&w, 10 min. 28 s. 1999, Beta sp pal, ¢b/b&w, 6 min. ales . eter
N AN ; AN Veverka (v/in USA)
anlmovany/anlmatlon anlmovany/anlmatlon
i B :
i H Rézia/Director: Viadimir * )4 Rézia/Director: Jozef Mital
E’;‘\-P Ke,d nie, tak nie Kral Scendr/Screenplay: OdtlvaCOk Scenar/Screenplay: Jozef
=> rl Ked' nie, tak nie Vladimir Kral Kamera/ . Odtla¢ok Mital Kamera/Director of
Director of Photography: . Photography: Michal Kla-
No Means No Peter Hudak Hudba/Mu- Hard Print tik Hudba/Music: Mamati
Film o kroteni slonov. Afilm about elephant taming. sic: Kubo Kudlac Vyroba/ -l > - Hyb sa ako zviera. Move like an animal. Keyta, Sewa Kan a africké

Slovenska republika/Slovak Republic

1997, Beta sp pal, far./col., 2 min. 30 s.
animovany/animation

Sales: FTF VSMU

Slovenska republika/Slovak Republic

2000, Beta sp pal, ¢b/b&w, 2 min.
animovany/animation

Strih/Editor: Eva Gubcova
Hraju/Cast: zvery/animals
Vyroba/Production: VSMU
Predaj/Sales: FTF VSMU

||




TO NAJLEPSIE Z VSMU
THE BEST OF VSMU

ANIMOVANE FILMY

| ANIMATION

TO NAJLEPSIE Z vSMU
THE BEST OF vSMU

ANIMOVANE FILMY | ANIMATION

Slovenska republika/Slovak Republic

2000, Beta sp pal, far./col., 3 min.
animovany/animation

Anatomia myslienky
Anatémia myslienky
An Anatomy of the Thought

Animované tivaha o patrani po myslienkach
¢loveka a ich vplyve na jeho osobnost.

An animated reflection on one’s searches
for meaning and their impact on one’s per-
sonality.

Rézia/Director: Peter
Kostal Scenar/Screenplay:
Peter Kostal Kamera/
Director of Photography:
Otto Gajer Strih/Editor: Pe-
ter Kostal Vyroba/Produc-
tion: Juraj Tomko, VSMU
Predaj/Sales: FTF VSMU

Slovenska republika/Slovak Republic

2005, Beta sp pal, far./col., 20 min. 6 s.
animovany/animation

Slovenska republika/Slovak Republic

2001, Beta sp pal, far./col., 1 min. 15 s.
animovany/animation

Slovenska republika/Slovak Republic

2002, Beta sp pal, far./col., 10 min.
animovany/animation

Co mas proti prasiatku?
Co mas proti prasiatku?
What is Wrong With the Piggy?

My imaginary meeting with Boris Yeltsin
inapub.

Moje imaginame stretnutie v kréme
s Borisom Jelcinom.

Rézia/Director: Michal
Uhrin Scenar/Screenplay:
Michal Uhrin Kamera/
Director of Photography:
Michal Klatik Strih/Editor:
Robert Karovi¢ Animacia/
Animation: Michal Uhrin
Vyroba/Production: VSMU
Predaj/Sales: FTF VSMU

Slovenska republika/Slovak Republic

2005, Beta sp pal, far./col., 6 min. 30 s.
animovany/animation

Nazdravicko!
Nazdravicko!
Cheers!

Asshort fairy tale for adults about troubles
of the soul and alcoholic spirits, narrated by
Stano Danciak.

Krétka rozpravka pre dospelych o strastiach
duse a 3pirituse v rozprévacskom podani
Stana Danciaka.

Rézia/Director: lvana
Zajacové, Jozef Mital
Scenar/Screenplay: lvana
Zajacova Kamera/Director
of Photography: Julus
Liebenberger, Peter Kelisek
Hudba/Music: Milan Rusko
Strih/Editor: Marek Krélov-
sky Animacia/Animation:
Jozef Mital, Ivana Zajacova,
Stefan Gura, René Zélesak
Hlasy/Voices: Stano
Danciak (slovenska verzia/
Slovak version), Pedja Bjelac
(anglicka verzia/English
version) Vyroba/Produc-
tion: VSMU, Peter Veverka,
Michal Struss, Stadio Koliba
- Koliba Production &
Services, David Rosenbaum
Predaj/Sales: FTF VSMU

Lionardo Mio
Lionardo Mio
Lionardo Mio

Pravda o pévode Mony Lisy Leonarda da
Vinciho.

The truth about the origin of Leonardo da
Vinci's“Mona Lisa”.

Rézia/Director: lvana
Sebestova Scenar/Scre-
enplay: lvana Sebestova
Kamera/Director of
Photography: Peter Huddak
Hudba/Music: Marek
Piacek Strih/Editor: Robo
Karovi¢ Animéacia/Ani-
mation: lvana Sebestova
Hlasy/Voices: Matej Landl,
Andrea Karnasové, Robo
Roth, .. Vyroba/Produc-
tion: VSMU Predaj/Sales:
FTF VSMU

Dnes mam prvé randevi
Dnes mam prvé randevu
My First Rendez-Vous

Necakané problémy s prvym randev. Unexpected problems with a first date.

Rézia/Director: Boris Sima
Scenar/Screenplay: Boris
Sima Kamera/Director

of Photography: Brario
Pazitka, Peter Hudak Strih/
Editor: Eva Gubcova
Vyroba/Production: VSMU
Predaj/Sales: FTF VSMU
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Slovenska republika/Slovak Republic

2008, Beta sp pal, far./col., 6 min. 35 s.
animovany/animation

About Socks and Love
About Socks and Love
About Socks and Love

A sshort film about an ordinary relationship
between a man and a woman.

Kratky film o beznom vztahu muza a Zeny.

Rézia/Director: Michaela
Copikové Scendar/Screen-
play: Michaela Copikova,
Katarina Uhrova Hudba/
Music: Martin Hasak Strih/
Editor: Richard Chomo
Animécia/Animation: Mi-
chaela Copikova Vyroba/
Production: VSMU Predaj/
Sales: FTF VSMU




Strih/Editor: Michal
Mészéros Animacia/Ani-
mation: Michal Mészaros

L Vyroba/Production: VSMU
= Predaj/Sales: FTF VSMU
s

Slovenska republika/Slovak Republic

2008, Beta sp pal, far./col., 7 min. 30 s.
animovany/animation

Rézia/Director: Juraj Ku-

(R) EVOIUtlon binec Scenar/Screenplay:

(R)Evolution Juraj Kubinec Kamera/
Director of Photography:

(R)EVO|U1’I0n Juraj Kubinec Hudba/
Music: Matus Lenicky
Strih/Editor: Juraj Kubinec

Animacia/Animation:
Juraj Kubinec Vyroba/ E
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Y Rézia/Director: Michal Mé-
” PrUZI n ka széros Scenar/Screenplay:
r PruZinka Michal Mészéros Kamera/
. Director of Photography:
- The String Michal Mészéros Hudba/
F Maly zlty kisok plechu prebudeny k Zivotu. Alittle yellow scrap of iron comes to life. Music: Martin Fackovec ‘ ‘ ‘

Boh tvori svet dialkovym ovlddacom smalou  God creates the world using a remote control
pomocou evoldcie. and a little help from evolution.

Slovenska republika/Slovak Republic

2008, Beta sp pal, far./col., 5 min.
animovany/animation

BEST OF COMEDY
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Byt je prenikavym pohladom do
Zivota priemerného Ameri¢ana na
prelome 50. a 60. rokov. Vo filme ho
predstavuje Calvin Clifford Baxter
(Jack Lemmon), jeden z 31 259
zamestnancov velkej newyorskej
poistovne. Zostava v praci ¢asto
dlho do noci. Svoj byt totiz pozic¢iava
zenatym kolegom i svojim $éfom na
ich zalety. Sam sa vSak nevie odhod-
lat, aby pozval na rande sympaticku
Fran (Shirley MacLaine - Volpiho
pohar pre najlepsiu herecku na MFF
Benatky), ktord v poistovni obsluhuje
jeden zo Sestnastich vytahov.
4Rezisér Billy Wilder nakrucal

v rokoch 1945 az 1965 jeden skvely
film za druhym. Vsetky s perfekt-
nymi scendrmi a s vynimoc¢nymi
hercami. Billy Wilder to vedel. Vedel
nakrutit aj naro¢ny film a ziskat
pritom divéacky uspech. Byt je nieco
medzi komédiou a drdmou so silnym
spolocenskokritickym akcentom

a s nezabudnutelnymi vykonmi Jacka
Lemmona a Shirley MacLaine. Ziskal
pat Oscarov z desiatich nominacii. Za
najlepsi film, najlepsiu réziu, najlepsi
scenar, vypravu a strih.”

Milan Lasica

|

"The Apartment” is a poignant glance
into the life of an average American
in the late 1950s and early 1960s,
specifically that of Calvin Clifford
Baxter (Jack Lemmon), one of the
31,259 employees of an enormous
New York insurance company. At

his job, he often works long into the
night. He lets his married colleagues
and superiors use his apartment for
their extramarital liaisons. He himself,
however, cannot work up the coura-
ge to ask the amiable Fran on a date
(played by Shirley MacLaine - winner
of the Volpi Cup for Best Actress at
the Venice IFF). Fran is a lift operator
in one of the company's sixteen lifts.
"In the years from 1945 to 1965, the
director Billy Wilder shot one great
film after another - all with terrific
scripts and exceptional actors. Billy
Wilder knew how it was done. He
knew how to shoot a challenging
film and still obtain audience appro-
val. 'The Apartment’ is something
between a comedy and a drama,
with a strong accent on social
criticism and unforgettable perfor-
mances by Jack Lemmon and Shirley
MacLaine. The film won five Oscars
out of ten nominations - for Best
Film, Best Director, Best Screenplay,
Best Editing and Best Set Decoration."

Milan Lasica

USA/USA
1960, 35 mm, ¢b/b&w, 125 min.

Rézia/Director: Billy Wilder Scendr/Scre-
enplay: Billy Wilder, A.L. Diamond Kamera/
Director of Photography: Joseph LaShelle
Hudba/Music: Adolph Deutsch Strih/Editor:
Daniel Mandell Hraju/Cast: Jack Lemmon,
Shirley MacLaine, Fred MacMurray, Ray
Walston, Jack Kruschen, David Lewis Vyroba/
Production: The Mirisch Corporation Predaj/
Sales: Hollywood Classics Képia/Print: Park
Circus

Billy Wilder (1906, Vieden, Rakusko — 2002,
Beverly Hills, USA) za¢inal ako filmovy kritik.
Neskor pracoval ako scendrista. V roku 1933
v Parizi reziroval svoj prvy film Mauvaise
graine. Od roku 1934 zZil v Hollywoode, kde
dlho posobil opét ako scendrista. Ako rezisér
sa Specializoval predovietkym na komédie,
ako napriklad preslaveny film Some Like It
Hot (Niekto to rad hortce, 1959) alebo The
Apartment (Byt, 1960), ale majstrovskymi
dielami su aj jeho fascinujuce psychologické
drdmy ako Double Indemnity (Poistka smrti,
1944), The Lost Weekend (Strateny vikend,
1945) alebo Sunset Boulevard (1950).

Billy Wilder (b. 1906, Vienna, Austria — d.
2002, Beverly Hills, USA) started out as a film
critic, later becoming a scriptwriter. In 1933,
he directed his first fiction film "Mauvaise
graine" (Bad Blood) in Paris. From 1934 he
lived in Hollywood, where for many years he
worked as a screenwriter. He specialized in
directing comedy films, such as his famous
"Some Like It Hot" (1959) and "The Apart-
ment" (1960), but his list of masterpieces
includes fascinating psychological dramas as
well, such as "Double Indemnity" (1944), "The
Lost Weekend" (1945) and "Sunset Boulevard"
(1950).

Rick by sa rad presadil vo svete
komiksov, ale nevie pisat. Jeho spo-
lubyvajuci Eugene je zasa autorom
knih pre deti, ktory ma slabost pre
komiksy. Najma pre ten so zahadnou
a sexy Bat Lady. Snivaju sa mu s rnou
strasidelné sny. Rick ¢oskoro zistuje,
Ze Eugenove no¢né mory mézu

byt vybornym materidlom pre jeho
vlastnu knihu komiksov a zakladom
jeho Uspechu. Muzikdlova komédia
Umelci a modelky bola uz v poradi
Strnastou spolupracou dvojice Dean
Martin a Jerry Lewis na filmovom
platne.

,Dean Martin a Jerry Lewis vytvorili
v povojnovom desatroci velmi po-
pularnu komicku dvojicu. Martin ako
pritazlivy elegan a spevak, nieco ako
Cary Grant, a Lewis ako excentricky
komik, agresivny, nie¢o ako dnes

Jim Carrey. Skratka Sialenec. Priznam
sa, tento typ komiky nie je celkom
moja parketa. V 70. rokoch som videl
Jerryho Lewisa (v televizii) v parizskej
Olympii. Mal tam recitél a bol Uzasny.
Ta nezvladnutelna energia sa uklud-
nila a ukazal sa zabavac s nadhladom
a eleganciou.”

Milan Lasica

Rick would like to enter the world
of comics, but he cannot write. His
roommate Eugene writes books for
children, and has a penchant for
comics - especially for those about
the mysterious and sexy “Bat Lady".
He even has occasional bad dreams
about her. Rick soon discovers that
Eugene's nightmares can provide
excellent material for his own
successful comic book. The musical
comedy "Artists and Models" (1955)
is the fourteenth film of the comedy
duo Dean Martin and Jerry Lewis.
"Dean Martin and Jerry Lewis were
a very popular comedy pair in

the post-war period. Martin as an
attractive beau and singer, like Cary
Grant - while Lewis was the eccentric
comedian, something similar to the
aggressive Jim Carrey of our day. In
short, a madman. | must admit, that
this type of comedy is not quite my
forte. In the 1970s, | saw Jerry Lewis
(on TV) at the Paris Olympics. His set
was simply amazing. His energy was
irresistible, and he performed with
such ease and elegance

Milan Lasica

USA/USA
1955, 35 mm, far./col., 109 min.

Rézia/Director: Frank Tashlin Néamet/Story:
Michael Davidson, Norman Lessing Scenar/
Screenplay: Herbert Baker, Hal Kanter, Don
McGuire, Frank Tashlin Kamera/Director of
Photography: Daniel L. Fapp Hudba/Music:
Walter Scharf Hraju/Cast: Dean Martin, Jerry
Lewis, Shirley MacLaine, Dorothy Malone,
Eddie Mayehoff, Eva Gabor, Anita Ekberg
Vyroba/Production: Paramount Pictures
Predaj/Sales: Hollywood Classics Kopia/
Print: Classic Films Distribucion

Frank Tashlin (1913, Weehawken, New Jersey
—1972) zac¢inal v polovici 30. rokov ako autor
gagov pre komika Charleyho Chasea v studiu
Hala Roacha. Potom sa venoval animovanej
tvorbe. Reziroval napriklad i filmy s posta-
vickami zo série Looney Tunes (prasiatko
Porky, kacer Daffy, krélik Bugs atd.), celkovo
sa podielal na vyse sto filmoch. Je jednym

z mala rezisérov, ktorym sa podarilo prejst

od animovanej tvorby k hranym filmom. Je
autorom niekolkych knih pre deti.

Frank Tashlin (b. 1913, Weehawken, New Jer-
sey —d. 1972) began his career in the 1930s
as a writer of jokes and gags for Charley
Chase in the studios of Hal Roach. He then
moved on to animated work. He directed
characters in the Looney Tunes series such

as Porky Pig, Daffy Duck, Bugs Bunny, etc. In
total, he was involved in over one hundred
films. He is one of the few directors who were
able to make the transition from animated
films to feature film productions. He is also
the author of several books for children.




TO NAJLEPSIE Z KOMEDIE
BEST OF COMEDY

BREAKFAST AT TIFFANY'S
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Dal$ou romantickou komédiou, ktora
nikdy nezostarne, su Ranajky u Tif-
fanyho. Predlohu k nej nasiel Blake
Edwards v knihe Trumana Capoteho.
Rozpréva pribeh mladej, krasnej

a emancipovanej diev¢iny Holly Goli-
ghtly (Audrey Hepburn), ktora v New
Yorku trochu lahkomyselne sniva svoj
sen o krasnej buducnosti. Jej plany
vsak narusi za¢inajuci spisovatel,
ktory sa pristahuje do domu, kde
Holly byva. Aj ked ste film uz videli
mnohokrat, jeho zaver vas vzdy chyti
za srdce.

Ak sa vdm paci evergreen Moon Ri-
ver, vedzte, Ze prvy raz zaznel vtom-
to filme, Ze ho zlozil Henry Mancini

a ziskal zan - i za hudbu k celému
filmu - Oscara. Tento romanticky
manhattansky pribeh preslavila
predovietkym Audrey Hepburn

v hlavnej ulohe. Ale ja si myslim, ze

v suvislosti s tymto filmovym hitom
zatiatku 60. rokov sa zabuda na jej
filmového partnera, vynikajiceho
Georga Pepparda, herca, ktorého
sme u nas prilis nepoznali”

Milan Lasica
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Another romantic and timeless
comedy is "Breakfast at Tiffany's".
Blake Edwards based the story on

a book by Truman Capote. The film
tells the story of a young, beautiful
and strong-minded girl named Holly
Golightly (Audrey Hepburn), who
entertains dizzy-headed dreams of
a beautiful future in New York. Her
plans do not change when she meets
a young writer who moves into her
building. Even if you have seen the
film many times, the conclusion is
always heart wrenching.

"If you like the song “Moon River’,
then you should know that it first
appeared in this film and was com-
posed by Henry Mancini, who won
an Oscar for the film and its music.
This Manhattan-based romance

was immortalised by the wonderful
performance of Audrey Hepburn

in the lead role. But | think that the
one thing that people forget about
this early-1960s hit is the excellent
performance of the co-star George
Peppard, an actor who most of us
barely knew."

Milan Lasica

USA/USA

1961, 35 mm, far./col., 115 min.

Rézia/Director: Blake Edwards Namet/Story:
Truman Capote — roman/novel Scenar/Scre-
enplay: George Axelrod Kamera/Director of
Photography: Franz Planer Hudba/Music:
Henry Mancini Strih/Editor: Howard A.
Smith Hraju/Cast: Audrey Hepburn, George
Peppard, Patricia Neal, Buddy Ebsen, Martin
Balsam, José Luis de Villalonga, John McGiver
Vyroba/Production: Jurow-Shepherd Pre-
daj/Sales: Hollywood Classics Képia/Print:
Classic Films Distribucion

Blake Edwards (1922, Tulsa, Oklahoma, USA)
je unés znamy predovietkym ako tvorca
komedialnej série Ruzovy panter s Petrom
Sellersom v Ulohe inspektora Clouseaua.
Uspechy viak slavil i vinom Zanri — napriklad
ako scenaérista a rezisér kriminalneho seridlu
Peter Gunn (1958). Prave vtedy sa zacala jeho
spolupréca so skladatelom Henrym Manci-
nim. Za dramu Days of Wine and Roses (Dni
vina a ruzi, 1962) bol nominovany na Zlaty
glébus. Reziroval i Breakfast at Tiffany's (Ranaj-
ky u Tiffanyho, 1961), The Great Race (Velké
preteky, 1965), Victor Victoria (1982) a mnoho
dalsich filmov. V roku 2004 ziskal Cestného
Oscara.

Blake Edwards (b. 1922, Tulsa, Oklahoma,
USA) best known as the creator of the come-
dy series "Pink Panther", starring Peter Sellers
as Inspector Clouseau. He has also been
successful in other genres — for example as
screenwriter and director of the crime series
"Peter Gunn" (1958), the beginning of his
collaboration with composer Henry Mancini.
He was nominated for a Golden Globe for his
drama "Days of Wine and Roses" (1962). He
directed "Breakfast at Tiffany's" (1961), "The
Great Race" (1965), "Victor Victoria" (1982) and
many more, and was awarded an Honorary
Oscar in 2004.
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CITY LIGHTS

SVETLA VELKOMESTA |

Svetla velkomesta su dals$im z au-
torskych filmov Charlesa Chaplina.
Bol nielen rezisérom, ale i autorom
nametu, scendra, hudby a pred-
stavitelom hlavnej ulohy. Tentoraz
rozprava pribeh lasky chudobného
tulaka k slepej predavacke kvetin.

V roku 2008 Americky filmovy institut
zaradil film medzi desat najlepsich
romantickych komédii vietkych
Cias. A niektoré gagy patria k tomu
najlepsiemu, ¢o Chaplin vymyslel.
Od uvodného odhalovania sochy az
po nezabudnutelny boxersky zapas,
pocas ktorého je Chaplin takmer
stale schovany za rozhodcom.
,Chaplinov film z roku 1931. Uz
fungovala zvukova éra, ale Chaplin
sa nevedel rozlG¢it s nemym filmom.
Nie sa ¢o divit. Jeho vyrazové
prostriedky ako komika, jeho ponatie
postavy tuldka Charlieho sa akosi do
zvukového filmu nehodili. Chaplin
bol typ mima, ktory vietky svoje
nemé filmy vlastne pretancoval.
Nepotreboval hovorit. V tomto filme
spaja svojho tuldka so sentimental-
nym pribehom so slepou kvetinarkou
a sentimentalita v spojeni s jeho
humorom ziskava celkom necakané
dimenzie”

Milan Lasica

CITY LIGHTS

"City Lights" is another silent Ame-
rican romantic comedy film created
by Charlie Chaplin. He was not only
the director, but also wrote the scre-
enplay and music, as well as starring
in the film. The story is about a poor
vagrant's love for a blind flower girl.
In 2008, the American Film Institute
ranked this film among the top ten
romantic comedies of all time. The
gags in the film are some of the best
that Chaplin ever invented, from the
initial discovery of the statue to the
unforgettable boxing match, during
which Chaplin keeps hiding behind
the referee.

"A Chaplin film from 1931. The sound
era had already arrived, but Chaplin
could not part with silent films. And
no wonder. His means of expression
as a comedian and the “tramp” cha-
racter he had created somehow did
not fit into films with sound. Chaplin
was a sort of mime, dancing his way
through all his films. He had no need
to talk. In this film, he combines his
wandering hobo with a sentimental
story of love for a blind flower girl.
The combination of sentimentality
and humour created an entirely
unexpected dimension.”

Milan Lasica

USA/USA
1931, 35 mm, ¢b/b&w, 83 min.

Rézia/Director: Charles Chaplin Scenar/
Screenplay: Charles Chaplin Kamera/Direc-
tor of Photography: Gordon Pollock, Roland
Totheroh Hudba/Music: Charles Chaplin
Hraju/Cast: Charles Chaplin, Virginia Cherrill,
Florence Lee, Harry Myers, Allan Garcia, Hank
Mann Vyroba/Production: Charles Chaplin
Productions Predaj/Sales: MK2

Charles Chaplin (1889, Walworth, Londyn,
Velké Britania — 1977, Vevey, Svajciarsko) po-
chadza z rodiny anglickych hercov. Prvykrat
sa objavil na pédiu uz ako pétrocny. V roku
1913 prijal angazman vo filmovej spolo¢nosti
Keystone v USA a nakrutil velké mnozstvo
kratkych grotesiek. V roku 1919 bol spoluza-
kladatelom spolo¢nosti United Artists a stal
sa najznamejsim filmovym komikom sveta.
Jeho postava Tuléka sa stala symbolom. Pocas
druhej svetovej vojny sa aktivne angazoval

v protifasistickom hnuti a v zavere Zivota sa
prestahoval spat do Eurépy. V roku 1972 ziskal
Cestného Oscara za celozivotné dielo.

Charles Chaplin (b. 1889, Walworth, London,
Great Britain — d. 1977, Vevey, Switzerland)
was born into an English family of actors. He
made his first on-stage appearance at the
age of five. In 1913, he started to work at

the Keystone Film Company in the USA and
made a series of short slapstick comedies. In
1919, he co-founded United Artists and won
recognition as the world’s best-known come-
dian. His incarnation of the "Tramp" became
an icon. During World War II, he was actively
involved in the anti-fascist movement and he
spent his last years back in Europe. In 1972,
he received an Oscar to recognise his lifetime
achievements.
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Pani maju radsej blondinky je film,
ktory odstartoval hviezdnu kariéru
Marilyn Monroe. Uloha naivnej blon-
dinky jej bola $itd priamo na mieru.
Pribeh uspesného newyorského
kabaretného dua Lorelei Lee (Marilyn
Monroe) a Dorothy Shaw (Jane
Russell) je jednoduchy: Zatial ¢co
Lorelei sa chce vydat za bohéaca, ,aby
mala ¢as na lasku’, madra Dorothy
ju chce ochranit pred neprijemnymi
dosledkami tejto tedrie. Marilyn vo
filme spieva niekolko piesni, medzi
nimi i hit Diamonds Are a Girl's Best
Friend.

+Aj tento film ako vacsina z tych
predoslych je nakrateny podla literar-
nej predlohy. Literatura bola a bude
pre film vzdy zlatou barou. Néamet
bol spracovany najprv ako roman,
potom ako divadelna hra, nakoniec
ako film. Ma vietko, ¢o ma mat
komédia. Humor, vynikajucu hudbu,
skuseného reziséra Howarda Hawksa
a predovsetkym dve krasky - Marilyn
Monroe a Jane Russell. Téma stale
aktualna - tuzba peknych dievcat po
zazobanom partnerovi. Pobavite sa”’

Milan Lasica
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"Gentlemen Prefer Blondes" (1953)
is a movie that launched the stellar
career of Marilyn Monroe. The role of
a naive blonde was perfectly made
for her. The story of a successful New
York cabaret duo Lorelei Lee (Marilyn
Monroe) and Dorothy Shaw (Jane
Russell) is simple — while Lorelei
wants to marry a rich man "to have
time for love", smart Dorothy wants
to protect her from the unpleasant
consequences of such a theory.
Marilyn sings several songs in this
film; among these is the hit song
“Diamonds Are a Girl's Best Friend".
"This film, just like the previous ones,
was based on a work of literature.
Literature has always been and
always will be a goldmine for the
film industry. The story started out
as a novel, later becoming a play,
and finally was made into a film. It
has everything that a good comedy
should have - humour, great music,
an experienced director in Howard
Hawks and two beauties, Marilyn
Monroe and Jane Russell. And the
subject, as always, is relevant - the
desire for pretty girls to find a rich
man to marry. Have fun."
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USA/USA
1953, 35 mm, far./col., 91 min.

Rézia/Director: Howard Hawks Nédmet/
Story: Joseph Fields, Anita Loos Scendr/Scre-
enplay: Charles Lederer Kamera/Director

of Photography: Harry J. Wild Strih/Editor:
Hugh S. Fowler Hraju/Cast: Jane Russell,
Marilyn Monroe, Charles Coburn, Elliott Reid,
Tommy Noonan, George Winslow Vyroba/
Production: Sol C. Siegel Predaj/Sales:
Hollywood Classics Képia/Print: Classic Films
Distribucion

Howard Hawks (1896, Goshen, Indiana -
1977, Palm Springs, Kalifornia) ako rezisér
debutoval v roku 1926 a nakrutil 42 filmov.

Na vacsine z nich sa podielal i ako scenérista

a producent. Hoci jeho filmy — napr. Scarface
(Zjazvena tvar, 1932), Bringing Up Baby (Leo-
pardia zena, 1938), His Girl Friday (Jeho dievca
Piatok, 1940), To Have and Have Not (Mat
anemat, 1944), The Big Sleep (HIboky spanok,
1946), Red River (Cervend rieka, 1948), Rio
Bravo (1959) - patrili k tomu najlepsiemu, ¢o
Hollywood ponukal - zaslizeného ocenenia
sa doc¢kal az v roku 1974, ked mu udelili Cest-
ného Oscara, a najma po svojej smrti.

Howard Hawks (b. 1896, Goshen, Indiana
—d. 1977, Palm Springs, California) debuted
as a director in 1926, making forty-two films
in his lifetime. For most of them, he was also
the writer and producer. Although his films
such as "Scarface" (1932), "Bringing Up Baby"
(1938), "His Girl Friday" (1940), "To Have and
Have Not" (1944), "The Big Sleep" (1946),
"Red River" (1948) and Rio Bravo (1959) were
among the best to come out of Hollywood,
he did not receive his well-deserved recogni-
tion until 1974, when he was awarded an
Honorary Oscar, and later after his death.
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STALO SA JEDNE) NOCI | IT HAPPENED ONE NIGHT

Dcéra milionara Ellen Andrews (Clau-
dette Colbert) sa chce vydat za pilota
Westleyho. Ked jej to otec nechce
dovolit, da sa Ellen na utek. V autobu-
se do New Yorku stretava reportéra
Petra Warnea (Clark Gable), ktory

jej dava ponuku. Ak mu exkluzivne
poskytne svoj pribeh, pomdze jej dat
sa dokopy s milovanym Westleym. Ak
nie, povie jej otcovi kde je, a vyzdvih-
ne si odmenu. To, ¢o nasleduje, viak
necakal ani jeden z nich.

Po celé desatrocia jediny film, ktory
ziskal pat najdolezitejsich Oscarov

- za najlepsi film, réziu, muzsky
herecky vykon, zensky herecky vykon
ascenar.

,Spitkova romanticka komédia,
akych sa nakrutili v Hollywoode

v tridsiatych rokoch desiatky. Ale tato
je vynimoc¢na majstrovstvom reziséra
Franka Capru, profesionalitou sce-
ndristu Ropberta Riskina a v nepo-
slednom rade hereckymi vykonmi
hlavnych predstavitelov. Claudette
Colbert a Clark Gable ocaria svojim
fahu¢kym a Ssarmantym stylom,
herectvom, ktoré ani po desatrociach
neprestava byt sucasné.”

Milan Lasica

A millionaire's daughter, Ellen An-
drews (Claudette Colbert), wants to
marry a pilot named Westley. When
her father refuses to allow this, Ellen
runs away. On the bus to New York,
she meets a reporter, Peter Warner
(Clark Gable), who makes her an
offer: If she gives him the exclusive
scoop on her story, he will help her
reunite with her beloved Westley.

If not, he will tell her father where

to pick her up and then collect his
reward from the rich man. What
follows, however, neither of them
expects.

For decades, this was the only film to
win five major Oscars - for Best Film,
Best Director, Best Actor, Best Actress
and Best Screenplay.

"A superb romantic comedy, filmed
in Hollywood in the 1930s. This is

an exceptional joint masterwork
courtesy of director Frank Capra, the
professional screenwriter Robert
Riskin and the stellar performances
of the leading actors. Claudette Col-
bert and Clark Gable are enchanting
with their light and charming style
of acting, which decades later still
captivates audiences."

Milan Lasica

USA/USA

1934, 35 mm, ¢b/b&w, 105 min.

Rézia/Director: Frank Capra Scenér/Screen-
play: Robert Riskin, Samuel Hopkins Adams
- poviedka/short story Kamera/Director of
Photography: Joseph Walker Hudba/Music:
Howard Jackson Strih/Editor: Gene Havlick
Hraju/Cast: Clark Gable, Claudette Colbert,
Walter Connolly, Roscoe Karns, Jameson
Thomas, Alan Hale Vyroba/Production:
Columbia Pictures Predaj/Sales: Park Circus

Frank Capra (1897, Bisacquino, Taliansko
—1991, La Quinta, Kalifornia, USA) odisiel

v roku 1903 s rodi¢mi do USA. Zacinal ako
autor gagov pre komika Harryho Langdona.
v roku 1926 debutoval ako rezisér. Preslavili
ho najma komédie ako Lady for a Day (Pod-
svetie vo fraku, 1933), It Happened One Night
(Stalo sa jednej noci, 1934), Mr. Deeds Go to
Town (Uzasnd udalost, 1936), The Lost Hori-
zont (Strateny obzor, 1937), You Can't Take It
with You (Nemozes to vziat so sebou, 1938),
za ktoré ziskal troch Oscarov za réziu. V roku
1982 ziskal na MFF v Bendtkach Zlatého leva
za celozivotné dielo.

Frank Capra (b. 1897, Bisacquino, Italy — d.
1991, La Quinta, California, USA) moved with
his parents to the U.S.A in 1903. He started
his career writing jokes for comedian Harry
Langdon. In 1926, he made his debut as
director and became particularly famous for
his comedies, such as "Lady for a Day" (1933),
"It Happened One Night" (1934), "Mr. Deeds
Go to Town" (1936), "The Lost Horizon" (1937),
and "You Can't Take It with You" (1938), which
won three Oscars for directing. In 1982, Mr.
Capra won the Golden Lion for Lifetime
Achievement at the Venice IFF.
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NINOTCHKA

NINOCKA | NINOTCHKA

Traja ruski emisari prichadzaju do
Pariza, aby predali Sperky zhabané
pocas revolucie. Ked'sa situacia skom-
plikuje, objavi sa na scéne sudruzka
Nina lvanovna Jaku$ovova, aby
urobila poriadok. Neverili by ste, aky
moze byt siboj marxizmu a kapitaliz-
mu romanticky, sentimentalny a piny
humoru.

JTento film som prvy raz videl
zaciatkom 70. rokov, vysielala ho
nemecka televizia. Bol som ocareny
jeho humorom. Pravdaze, zili sme

v ponizujucich ¢asoch normalizécie

a tento film z konca 30. rokov si
neodolatelnym spdsobom nadherne
utahoval z komunistickej totality.
Bolo zarazajuce, Ze bol nakrateny

v tridsiatom deviatom a bol pre nas
taky aktualny. Mal podobny humor
ako divadelnd hra Petra Ustinova
Romanov a Julietta. Zosmiesrioval de-
magdgiu a nadutd, arogantni moc.
Stretnutie sovietskej komisarky so
zapadnou kultdrou nas rozveselovalo
ako ni¢ predtym ani potom. Zauiji-
mavé je, ze je to prva komicka uloha
Grety Garbo. Musim povedat, Ze hra
ovela lepsie ako vo svojich slavnych
dramatickych rolach.”
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Three Russian emissaries come to Pa-
ris to sell jewellery confiscated during
the Russian Revolution. When the
situation gets complicated, Comrade
Nina lvanovna (Ninotchka) Yakushova
comes to set things straight. It is hard
to believe that the battle between
Marxism and capitalism can be so
romantic, sentimental and full of
humour.

"The first time | saw this film was in
the beginning of the 1970s, broad-
cast on a German television station.

| was enchanted by its humour. Of co-
urse, we were living in the degrading
"normalization” era, and this film from
the late 1930s was a superb satire of
communist totalitarianism. Surpri-
singly, despite being shot in 1939, it
was still applicable to our situation in
the 1970s. Its humour was similar to
Peter Ustinov’s drama "Romanov and
Juliet". It mocked demagogic beha-
viour and snobbish, arrogant power.
The Soviet Commissar's meeting with
Western culture and her reactions
were so captivating and entertaining
- unlike anything we had ever seen
before. Interestingly, this was the first
comic role that Greta Garbo played.

I must admit that | liked her perfor-
mance here much better than in her
other better-known dramatic roles."
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USA/USA
1939, 35 mm, ¢b/b&w, 110 min.

Rézia/Director: Ernst Lubitsch Namet/
Story: Melchior Lengyel Scendr/Screenplay:
Charles Brackett, Billy Wilder, Walter Reisch
Kamera/Director of Photography: William
Daniels Hudba/Music: Werner R. Heymann
Strih/Editor: Gene Ruggiero Hraju/Cast:
Greta Garbo, Melvyn Douglas, Ina Claire, Bela
Lugosi, Sig Ruman, Felix Bressart, Alexander
Granach Vyroba/Production: Loew's Predaj/
Sales: Hollywood Classics Kopia/Print:
Classic Films Distribucion

Ernst Lubitsch (1892, Berlin, Nemecko —
1947, Hollywood, Kalifornia, USA) bol reZisér,
herec, scendrista a producent.V Nemecku
nakrutil 14 dlhometraznych filmov, medzi
ktorymi boli napriklad Carmen (1918) a Ma-
dame Dubarry (1919) s Polou Negri. Od roku
1923 posobil rezisér a producent v Hollywo-
ode, kde nakrutil 28 filmov. Reziroval najma
muzikaly a komédie, ako napriklad Trouble in
Paradise (Utek z raja, 1932), The Merry Widow
(Veseld vdova, 1934), The Angel (Anjel, 1937),
Ninotchka (Ninoc¢ka, 1939).V roku 1947 ziskal
Cestného Oscara.

Ernst Lubitsch (b. 1892, Berlin, Germany

- d. 1947, Hollywood, California, USA) was

a director, actor, screenwriter and producer.
In Germany, he made fourteen feature films,
including "Carmen" (1918) and "Madame
Dubarry" (1919) with Pola Negri. In 1923 he
came to Hollywood, where he produced and
directed twenty-eight films, mainly musicals
and comedies such as "Trouble in Paradise”
(1932), "The Merry Widow" (1934), "The
Angel" (1937) and “Ninotchka” (1939). In 1947,
he received an Honorary Oscar.

Rok pred slavnym Frigom na masine
nakrutil Buster Keaton komédiu
Ked'sa Frigo Zenil. Hra v nej Jamesa
Shannona, ktorého firma stoji pred
krachom. A tak sa neodvazi poziadat
dievca svojich snov o ruku. Vsetko sa
vsak zmeni, ked namiesto exekutora
pride advokat so zavetom Jamesov-
ho stryka. James dostane 7 miliénov,
ak sa v den svojich 27. narodenin do
siedmej vecer ozeni! A to je prave
dnes!

+Aj Buster Keaton, podobne ako
Chaplin, si svoje grotesky reziroval
sam. Je jasné preco. Nikto iny ako
komik nedokaze tak dokonale
odhadnut timing gagov. Su vzdy

na pravom mieste a v pravej chvili

a Keaton s istotou odhaduje reakcie
divaka, o ktorom pri nakricani este
ni¢ netusi, ale usiluje sa uhadnut jeho
zmysel pre humor. Keaton je celkom
iny typ ako Chaplin. Vo vyrazovych
prostriedkoch zdrzanlivy, skoro
Chaplinov protipdl, so svojou nehyb-
nou mimikou dokaze zézraky, o to
rozhybanejsie su jeho gagy, preto sa
stal milacikom surealistov.”

Milan Lasica

One year before his famous film

"The General", Buster Keaton shot
the comedy "Seven Chances" (1925).
James Shannon's company is facing
bankruptcy, meaning that he cannot
ask the girl of his dreams to marry
him. However, everything soon
changes when a lawyer arrives and
announces that James' uncle has left
him a fortune in his will. James will
receive seven million dollars on the
condition that he gets married by
7:00 p.m. on his 27th birthday, which
happens to be the same day he
learns of the bequest.

"Buster Keaton, just like Chaplin,
directed his own films, and it is clear
why both of them did this - no one
else could master the timing of the
gags so precisely. They are always at
the right place and the right time.
Moreover, Keaton confidently judges
the reactions of his viewers, who
have no idea how the film will de-
velop, but try to figure out his sense
of humour. Keaton is an entirely
different character from Chaplin.

In exciting situations he is always
restrained, almost the total opposite
of Chaplin, and with his deadpan mi-
micry he does wonders with his lively
action gags, becoming the darling of
surrealists.”

Milan Lasica

USA/USA
1925, 35 mm, ¢b/b&w, 56 min.

Rézia/Director: Buster Keaton Namet/Sto-
ry: Roi Cooper Megrue - hra/play Scenéar/
Screenplay: Jean C. Havez, Clyde Bruckman,
Joseph A. Mitchell Kamera/Director of Pho-
tography: Elgin Lesley, Byron Houck Strih/
Editor: Buster Keaton Hraju/Cast: Buster
Keaton, T. Roy Barnes, Snitz Edwards, Ruth
Dwyer, Frances Raymond, Erwin Connelly Vy-
roba/Production: Buster Keaton Productions
Predaj/Sales: Park Circus

Buster Keaton (1895, Piqua — 1966, Los
Angeles), vlastnym menom Joseph Francis
Keaton, bol zndmy skér pod menom postavy,
ktorti vo svojich filmoch vytvaral: Frigo. Je
jednym zo zakladatelov filmovej grotesky. Vo
filmoch zacal hrat v roku 1917, od roku 1920
ich aj reziroval. Jeho najvyznamnejsie diela
pochddzaju z rokov 1923 - 1929.V tomto
obdobi vytvoril desat celovecernych filmov,
z ktorych mnohé sa stali sti¢astou dejin
kinematografie, ako napriklad Frigo plava
(The Navigator, 1924), The General (Frigo

na masine, 1927) alebo The Cameraman
(Kameraman, 1928).

Buster Keaton (b. 1895, Piqua — d. 1966, Los
Angeles), born Joseph Francis Keaton, was
better known in the non-English-speaking
world by the name of his onscreen character
—"Frigo”. He is one of the founders of the
burlesque film. He began acting in films in
1917, and from 1920 he also directed his
own films. His most significant works date
from the years 1923-1929. In this period,

he made ten feature films, many of which
became a part of cinema history, such as "The
Navigator”(1924), "The General" (1927) and
"The Cameraman” (1928).
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L‘ENFER

PEKLO | THE TORMENT

Paul kupi a zrenovuje malebny

hostinec, v ktorom predtym pracoval.

Ozeni sa s Nelly, jednym z najkrajsich
dievcat v kraji. Ich zamilovanost

a stastie vyvrcholi narodenim dietata.

Pociatocna idylka sa vsak zacne
¢oskoro vytracat. Paul je zadlzeny,
konkurencia je silné a predovsetkym
ho znepokojuje zvlastny sklon Nelly
neustéle sa pacit, obzvlast muzom.
Svojim podozreniam podlieha stéle
viac a jeho spravanie za¢ne ovladat
chorobna Ziarlivost, ktora premeni
zZivot jeho blizkych na peklo...
P&sobivy psychotriler podla pévod-
ného scendra majstra franctizskeho
film noir Henri-Georgesa Clouzota,
ktory svoje Inferno v roku 1964 nebol
schopny dokoncit (Art Film Fest uva-
dza v tejto sekcii dokument Inferno
Henri-Georges Clouzota o pric¢inach,
ktoré to spdsobili). Najskér ochorel
jeho hlavny herec Serge Reggiani,
potom on sam, a nevysiel ani pokus
so Jeanom-Louisom Trintignantom.
V roku 1992 predala Clouzotova
vdova Inés scenar Chabrolovi, a ten
sa ho podujal sfilmovat.

A |

Paul has bought and renovated

the picturesque inn where he once
worked, and married Nelly, one of
the most beautiful girls in the region.
Their love and happiness has culmi-
nated in the birth of a child. However,
the initial idyllic bliss soon begins to
fade. Paul is in debt, competition is
stiff and he is worried primarily about
Nelly's particular tendency to attract,
especially to men. His suspicions
keep growing and he becomes
possessed by a morbid jealousy
which turns the lives of his intimates
to aliving hell...

An impressive psycho-thriller by an
original screenwriter, the master of
French film-noir Henri-Georges Clou-
zot, who was unable to complete his
“Inferno” in 1964 (Art Film Fest descri-
bes what led to this in the documen-
tary Inferno featured in this section).
His main actor, Serge Reggiani, fell ill,
followed by the director himself, and
an attempt to go on using Jean-Louis
Trintignant did not work out. In 1992,
Clouzot's widow Inés sold the script
to Chabrol, who then undertook
producing the film.
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EEKLO HENRI-GEORGES CLOUZOTA | INFERNO

Francuzsko/France
1994, 35 mm, far./col, 100 min.

Rezisér/Director: Claude Chabrol Scenar/
Screenplay: Claude Chabrol, José-André
Lacour podla scenaru H.-G. Clouzota / based
on the script by H.-G. Clouzot Kamera/Di-
rector of Photography: Bernard Zitzermann
Hudba/Music: Matthieu Chabrol Strih/
Editor: Monique Fardoulis Hraju/Cast:
Emmanuelle Béart, Francois Cluzet, Marc
Lavoine, Jean-Pierre Cassel, Nathalie Cardone,
André Wilms, Christiane Minazzoli, Dora Doll
Vyroba/Production: MK2 Productions, CED
Production, France 3 Cinéma, Cinémanuel
Predaj/Sales: MK2

Francuzsko/France

2009, 35 mm, ¢b+far./b&w-+col., 94 min.

Rezisér/Director: Serge Bromberg, Ruxandra
Medrea Kamera/Director of Photography:
Jerome Krumenacker, Irina Lubtchansky
Hudba/Music: Bruno Alexiu Strih/Editor:
Antoine Jesel, Janice Jones Hraja/Cast: Romy
Schneider, Serge Reggiani, Bérénice Bejo,
Jacques Gamblin, Dany Carrel, Maurice Garrel,
Henri-Georges Clouzot, Costa-Gavras, Bernard
Stora Vyroba/Production: Lobster Films,
France 2 Cinéma Predaj/Sales: MK2

Claude Chabrol (1930, Pariz) je jednym z naj-
vyznamnejsich predstavitelov franctzskej
novej viny. Vo svojej tvorbe sa venoval najma
dvom zanrom - detektivke a trileru. Vo svojich
filmoch Chabrol skima Zivot roznych spolo-
Censkych vrstiev. K jeho najzndmejsim dielam
patri jeho debut Krasny Serge (Le beau Serge,
1958) inspirovany Hitchcockom, Masiar (Le
boucher, 1969), Nevinni so $pinavymi rukami
(Les innocents aux mains sales, 1975), Krv
tych druhych (Le sang des autres, 1984),
Slavnost (La cérémonie, 1995), Merci pour le
chocolat (Dakujem za ¢okoladu, 2000). Casto
spolupracoval s hereckami Stéphane Audran
a Isabelle Huppert.

Claude Chabrol (b. 1930, Paris) is one of the
most prominent exponents of the French
New Wave. His work mainly focuses on two
genres — detective stories and thrillers. In

his films, Chabrol explores the life of various
social classes. His most famous works include
his debut film “Le beau Serge” (Handsome
Serge, 1958) inspired by Hitchcock, “Le
boucher” (The Butcher, 1969), “Les Innocents
aux mains sales” (Innocents with Dirty Hands,
1975),"Le Sang des autres” (The Blood of
Others, 1984),"La cérémonie” (The Ceremony,
1995), and “Merci pour le chocolat” (Nightcap,
2000). He has often worked with actresses
Stéphane Audran and Isabelle Huppert.

V dejinach kinematografie ndjdeme
nedokoncené filmy, legendarne
napady, ktoré sa nikdy nezrealizovali.
K tym znamejsim patri aj Peklo rezi-
séra a scenaristu Henriho-Georgesa
Clouzota. K jeho stylu sa autori fran-
cuzskej novej viny vyjadrovali s des-
pektom. Napriek tomu sa Clouzot
zaclenil do popkultury Sestdesiatych
rokov. Hlavnu ulohu vo svojom filme
zveril jednej z najvacsich hviezd tych
C¢ias, Romy Schneider, a od svojich
priaznivcov z Hollywoodu ziskal bian-
co Sek na jeho realizaciu. Nakrucanie
pribehu o Ziarlivosti vak uviazlo na
mftvom bode a napokon uplne skon-
¢ilo po srdcovej prihode, ktoru rezisér
utrpel pocas nakrucania. Clouzotova
vdova Inés posunula priblizne 13
hodin nakriteného materidlu dvom
rezisérom (Bromberg a Medreaova),
aby sa Inferno predsa len dokoncilo,

i ked'v inej podobe ako legendarny
francuzsky tvorca predpokladal.

Art Film Fest uvadza v tejto sekcii

i film Peklo, ktory podla Clouzotovho
scendra nakrutil Claude Chabrol.

In the history of cinema, there have
been many unfinished films - great
ideas that were never brought to
fruition. One of the better known

of these is director and scriptwriter
Henri-Georges Clouzot's “Inferno”.
His style was often scorned by the
auteurs of the French New Wave.
Nevertheless, Clouzot became a part
of 1960s pop culture. He entrusted
his film’s central role to one of the
biggest stars of the time, Romy
Schneider, and Hollywood patrons
wrote him a blank check for the
production. But filming the tale of
jealousy came to a standstill, and was
finally cancelled completely after

a stroke the director suffered during
the shooting. Clouzot's widow Inés
gave the thirteen hours of finished
footage to two directors (Bromberg
and Medrea) to finish “Inferno”,
although in a different form from
that which the legendary French
creator had envisioned.

In this section Art Film Fest will
include the film ,The Torment”, shot
by Claude Chabrol, but based on the
Clouzot screenplay.

Serge Bromberg je filmovym rezisérom, pro-
ducentom a uzndvanym expertom v oblasti
restaurovania filmov. Za tdto ¢innost ziskal

v roku 1997 Cenu Jeana Mitryho. V roku 2003
reziroval kratky dokument Chaplin Today: City
Lights (Chaplin dnes: Svetla velkomesta). Za
film L'enfer d'Henri-Georges Clouzot (Inferno,
20009) ziskal Césara za najlepsi dokument

a Cenu za najlepsi dokument na MFF Sao
Paulo. V roku 2002 bol pasovany na rytiera
franclzskeho Radu umenia a literatury.
Ruxandra Medrea sa narodila v Rumunsku,
posobila v Rakusku a vo Francuizsku. So
Sergeom Brombergom spolurezirovala film
L'enfer d'Henri-Georges Clouzot (Inferno,
2009).

Serge Bromberg is a film director, producer
and recognized expert of film restoration —
for which he received the Jean Mitry Award

in 1997.1n 2003, he directed a short docu-
mentary called “Chaplin Today: City Lights"
The film “L'enfer d'Henri-Georges Clouzot”
(Inferno, 2009) won the César Award for Best
Documentary as well as the Best Documenta-
ry award at the S&o Paulo IFF. In 2002, he was
dubbed a Knight of the French Order of Arts
and Letters.

Ruxandra Medrea was born in Romania, and
she has worked in Austria and France. She
co-directed the film “Lenfer d'Henri-Georges
Clouzot” (Inferno, 2009) with Serge Bromberg.
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FIVE EASY PIECES

MALE ZIVOTNE ETUDY | FIVE EASY PIECES

V centre deja stoji Robert Eroica
Dupea, ktory sa vzdal slubnej kariéry
koncertného pianistu a pracuje ako
pomocny robotnik na naftovych
vrtoch v Kalifornii. Zije s Rayette,
¢asnickou v bistre. Ked'sa od sestry
dozvie, Ze otec je tazko chory, cestuje
spolu s priatelkou domov. Tam je
konfrontovany s majetkom a Zivot-
nym Stylom svojej kultirne zalozenej
rodiny, ktorej sa na cas zriekol...
PAsobivost a nezvycajnost snimky
vychadza z originalneho scendra,
ktory zachytil silny pribeh o hladani
identity s viacerymi komickymi a tra-
gickymi okamihmi a nekonven¢nymi
dialégmi.

Film sice nakoniec zo styroch nomi-
ndcii na Oscara neziskal ani jedného,
ale Jack Nicholson tu definitivne
potvrdil svoje skuto¢ne vynimoc¢né
herecké,chamelednske” schopnosti.

|
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This story centres on Robert Eroica
Dupea, who has given up a promi-
sing career as a concert pianist to be
alabourer in California’s oil fields.

He lives with Rayette, a barmaid.
After learning from his sister that
their father is seriously ill, he heads
home with his girlfriend. There he

is confronted with the wealth and
lifestyle of his cultured family which
he turned his back on before...

The picture’s force and inventiveness
stems from its original screenplay,
which captures a passionate story
about the search for identity with

a number of comic and tragic mo-
ments and unconventional dialogue.
Although the film was nominated for
four Oscars, it never actually received
any. Nevertheless, Jack Nicholson
was able to truly prove his extraordi-
nary acting skills in his chameleon-
like performance.

USA/USA
1970, 35 mm, far./col., 96 min.

Rezisér/Director: Bob Rafelson Scenar/
Screenplay: Carole Eastman Kamera/Di-
rector of Photography: Laszl6 Kovacs Strih/
Editor: Christopher Holmes, Gerald Shepard
Hraju/Cast: Jack Nicholson, Karen Black, Billy
Green Bush, Lois Smith, Sally Struthers, Fannie
Flagg Vyroba/Production: BBS Productions,
Columbia Pictures Corporation, Raybert
Productions Predaj/Sales: Park Circus

Bob Rafelson (1933, New York) je americky
rezisér, scenarista a producent. Bol jednym

z tych, vdaka ktorym uzrela svetlo sveta skupi-
na The Monkees, ktora sa preslavila v televiz-
nom seridli ocenenom Emmy a hrala i v jeho
debute Head (Hlava, 1968). Scenar k nemu
napisal Jack Nicholson, ktory hral v Rafelsono-
vych filmoch Five Easy Pieces (Malé Zivotné

etudy, 1970), The King of Marvin Gardens (Kral

z Marvin Gardens, 1972), The Postman Always
Rings Twice (Postar zvoni vzdy dvakrat, 1981),
Man Trouble (Ked mé& muz problémy, 1992)

a Blood and Wine (Krv a vino, 1996). V reZisé-
rovej filmografii ndjdeme adaptacie slavnych
autorov, ako st Raymond Chandler ¢i Dashiell
Hammett.

Bob Rafelson (b. 1933, New York City) is an
American director, screenwriter and producer.
He was among those to bring the music
group The Monkees to the world's atten-
tion, directing their Emmy-Award-winning
comedy series and casting them in his film
debut "Head" (1968), The film'’s screenplay was
written by Jack Nicholson, who performed

in later Rafelson films such as “Five Easy
Pieces” (1970), "The King of Marvin Gardens”
(1972),"The Postman Always Rings Twice”
(1981),"Man Trouble” (1992) and “Blood and
Wine”(1996). The director's filmography also
includes adaptations of works from famous
authors such as Raymond Chandler and
Dashiell Hommett.

Vir mexickej revolucie proti vlastnej
véli spoji Juana Mirandu, chladnokrv-
ného zlodeja a hlavu pocetnej rodiny,
a Johna H. Malloryho, muza, ktory
jazdi na motocykli a nema z nicoho

a z nikoho ani najmensi strach.
Miranda si chce splnit dlhoro¢ny ciel
- vykradnut velkd banku, ale Mallory
ma uplne iné plany, o ktorych prili§
nehovori...

V akénom pribehu, v ktorom maju
dolezité miesto revolucia v Mexiku

a motivy terorizmu, rozhodne ne-
chyba drsnost, neokazaly pohlad na
typické westernové postavy, prvky
zveli¢enia a ¢ierne ladeny humor. Aj
tento film z dielne slavneho Sergia
Leoneho sa vyznacuje tym, Ze na
jednej strane bori obvyklé schémy
Zanru, aby im sucasne vratil jednodu-
chost a humor.

The chaos of the Mexican revolution
forcibly connects Juan Miranda,

a cold-blooded criminal and head of
a large family, with John H. Mallory,
a biker who is not afraid of anything
or anyone. Miranda wishes to fulfil
his long-standing goal - to rob a lar-
ge bank - but Mallory has entirely
different plans, which he is keeping
to himself...

This action-packed story takes place
during the revolution in Mexico,
where terrorist agendas play an
important role, and features an
understated look at typical Western
characters, complete with elements
of hyperbole and refined black hu-
mour, but with no lack of harshness.
This film, from the workshop of the
famous Sergio Leone, is distinguis-
hed on the one hand by its decon-
struction of the genre’s usual tropes
and at the same time its attempt to
retrieve its simplicity and humour.

Taliansko/Italy
1971, 35 mm, far./col., 120 min.

RezZisér/Director: Sergio Leone Scenar/Scre-
enplay: Luciano Vincenzoni, Sergio Donati,
Sergio Leone podla nametu Sergia Leoneho
a Sergia Donatigo / based on the story by
Sergio Leone and Sergio Donati Kamera/Di-
rector of Photography: Giuseppe Ruzzolini
Hudba/Music: Ennio Morricone Strih/Editor:
Nino Baragli Hrajui/Cast: James Coburn, Rod
Steiger, Rik Battaglia, Antoine Saint-John, Da-
vid Warbeck, Corrado Solari Vyroba/Produc-
tion: Rafran Cinematografica Predaj/Sales:
Hollywood Classics Képia/Print: Park Circus

Sergio Leone (1929, Rim, Taliansko — 1989,
Rim, Taliansko) ziskal bohaté sktsenosti ako
asistent rézie pri vyse patdesiatich filmoch
réznych, aj americkych rezisérov. Od zaciatku
sestdesiatych rokov nakrdical samostatne

- najprv historické velkofilmy, potom sériu
talianskych westernov s vtedy nezndmym
americkym hercom Clintom Eastwoodom -
napr. Pre hrst dolarov (Per un pugno di dollari,
1964), Pre hrst doldrov navyse (Per qualche
dollaro in piu, 1965). Neskor pracoval viac s
hollywoodskymi hercami a stal sa aj vyznam-
nym filmovym producentom. Za svoj ostatny
film Vtedy v Amerike (Once Upon a Time in
America, 1984) ziskal Cenu Reneho Claira.

Sergio Leone (1929, Rome, Italy — 1989,
Rome, Italy) gained rich experience as the
assistant  director to more than fifty films by
various directors, among them Americans.
In the early 1960s he decided to set out to
make films on his own. He started out with
historical epics that were later followed by a
series of Italian westerns featuring the then
unknown American Clint Eastwood - “For

a Fistful of Dollars” (Per un pugno di dollari,
1964), "For a Few Dollars More” (Per qualche
dollaro in piu, 1965). Later, he preferred
working with Hollywood actors and gained
recognition as a film producer. His last film
“Once Upon a Time in America” (C'era una
volta il America, 1984) earned him a Rene
Clair Award.
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MANDZUSKY KANDIDAT | THE MANCHURIAN CANDIDATE

Napinavy a inteligentny politicky
triler, ktory vyrazne predstihol dobu
svojho vzniku. V roku 1962 boli témy
ako kontrola myslenia, politicky
atentdt a medzinarodna konspiracia
skor neobvyklé.

Neoblubeny velitel, serzant Raymond
Shaw, sa z kdrejského zajatia vracia
do USA ako hrdina. Ma prevziat cest-
nu medailu amerického Kongresu

a niekolko vojakov, ktori pod nim
sluzili, o nom opakovane hovori

ako o najodvaznejsom, najjemnej-
$om a najsympatickejsom muzovi,
ktorého kedy stretli. Coskoro za¢ne
byt jasné, Ze po koérejskom zajati

sa Shaw a jeho muzi stali obetami
intenzivneho vymyvania mozgov.
Niekolkych z nich trdpia no¢né mory
alebo nevysvetlitelné spravanie.
Postupne vyjde najavo, Zze zo Shawa
urobili tajni ruski a ¢inski agenti
naprogramovany vrazdiaci stroj,
ktory je schopny usmrtit trebars aj
najlepsieho kamarata, pokial dostane
ten spravny prikaz...

|

A tense and intelligent political th-
riller which was noticeably ahead of
its time. In 1962, the topics of mind
control, political assassinations, and
international conspiracy were rather
uncommon.

An unpopular commander,
Sergeant Raymond Shaw, returns
from North Korean captivity as an
American hero. He is to receive a U.S.
Congressional Medal of Honor, and
several soldiers who served under
him repeatedly confirm that he

is the bravest, gentlest and most
likeable man they have ever met. It
soon becomes clear that the North
Koreans, after capturing Shaw and
his men, subjected them to intensive
brainwashing. Some of them suffer
from nightmares and unexplained
behaviour. Gradually it is discovered
that Shaw was actually programmed
by Russian and Chinese secret agents
to be a deadly machine capable of
killing even his best friends, if so
instructed...
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PANDORA A LIETAJUCI HOLANDAN | PANDORA AND THE FLYING DUTCHMAN

USA/USA
1962, 35 mm, ¢b/b&w., 126 min.

Rezisér/Director: John Frankenheimer Sce-
nar/Screenplay: George Axelrod, John Fran-
kenheimer podla roméanu Richarda Condona
/ based on the novel by Richard Condon
Kamera/Director of Photography: Lionel
Lindon Hudba/Music: David Amram Strih/
Editor: Ferris Webster Hraju/Cast: Frank
Sinatra, Laurence Harvey, Janet Leigh, Angela
Lansbury, Henry Silva, John McGiver, James
Edwards, Barry Kelley Vyroba/Production:
M. C. Productions Predaj/Sales: Hollywood
Classics Képia/Print: Park Circus

John Frankenheimer (1930, New York
—2002, Los Angeles) chcel byt pévodne
hercom, ale pocas vojenskej sluzby (1951 -
1953) sa dostal do novovytvorenej Motion
Picture Squadron of the Air Force, kde sa
naucil zakladom filmovej techniky a nakrutil
niekolko dokumentov. Po névrate do civilu
bol asistentom rézie v CBS v New Yorku. Rezi-
roval vyse sto televiznych inscenécii a potom
debutoval ako rezisér filmom The Young
Stranger (Mlady cudzinec, 1957).V roku 1962
nakrutil dva vyznamné filmy — Birdman of
Alcatraz (Vtackar z Alcatrazu) a The Man-
churian Candidate (Mandzusky kandidat).

K jeho poslednym filmom patri Ronin (1998)
s Robertom De Nirom.

John Frankenheimer (b. 1930, New York —

d. 2002, Los Angeles) originally wanted to

be an actor, but during his military service
(1951-1953), he was accepted by the newly
formed Motion Picture Squadron of the Air
Force, where he learned the art of filmmaking
and shot a number of documentaries. After
returning to civilian life, he became an assis-
tant director at CBS-TV in New York City. He
directed over one hundred television produc-
tions before his directorial debut with “The
Young Stranger”(1957). In 1962, he made two
major films —“Birdman of Alcatraz”and “The
Manchurian Candidate”. His most recent film
is “Ronin” (1998) with Robert De Niro.

V malom pristave Esperanaza na juhu
Spanielska sa objavi tajomny kapitan
Hendrick van der Zee, jediny pasazier
na palube velkej jachty. Pandora je
nadherna zena, pre ktord su muzi
schopni zabijat i zomriet. Nikdy sa
nezamilovala do ziadneho muza, ale
citi, Ze Hendrick ju pritahuje. Mozno
prave Hendrick je povestny Lietajuci
Holandan, namornik zo 17. storodia,
ktorého Boh odsudil na plavbu

po moriach az do sudneho dna...
ibaZe by sa nasla zena, ktora by bola
ochotna preftho zomriet. Tak hovori
legenda o Lietajucom Holandanovi.
Pisu sa 30. roky minulého storocia

a spevacka Pandora Reynolds, krasna
a zahadna Zena, ktoru pritahuje
nebezpecenstvo, privadza muzov

v malom $panielskom mestecku

do zufalstva. V okamihu, ked'si je
sutazny jazdec Stephen Cameron
isty, Ze ju ziskal, sa v zatoke objavi
zahadnd jachta, ktorej kapitdnom sa
zda byt legendarny Lietajuci Holan-
dan. Cameron viak musi byt v strehu
aj pred inym sokom - arogantnym
toreadorom. Pandorino priatelstvo

s Holandanom v3ak znamena vyzvu
na stretnutie s osudom...

Velka Britania/United Kingdom
1951, 35 mm, far./col., 122 min.

Rezisér/Director: Albert Lewin Scenar/
Screenplay: Albert Lewin Kamera/Direc-
tor of Photography: Jack Cardiff Hudba/
Music: Alan Rawsthorne Strih/Editor: Ralph
Kemplen, Clive Donner Hraju/Cast: James
Mason, Ava Gardner, Harold Warrender, Nigel
Patrick, Sheila Sim, Mario Cabré, John Laurie,
Pamela Mason Vyroba/Production: Dorkay
Productions, Romulus Films Predaj/Sales:
Park Circus

In the small seaport of Esperanza

in southern Spain, a mysterious
captain named Hendrick van der
Zee shows up in a large yacht as the
only passenger on board. Pandora

is a beautiful woman for whom men
are willing to kill and die for. She

has never loved any man, but feels
strangely attracted to Hendrick.
Perhaps this Hendrick is the famous
Flying Dutchman, a sailor from the
17th century, cursed by God to sail
the seven seas until judgement day...
unless he finds a woman who would
be willing to die for him. So goes the
legend of the Flying Dutchman.

Itis the 1930s, and singer Pandora
Reynolds, a beautiful and mysterious
woman attracted by danger, is
driving the men in this small Spanish
town into despair. Just when the
race-car driver Stephen Cameron
thinks he has won her heart, a yacht
appears in the bay, whose mysterious
captain may be the legendary Flying
Dutchman. Though Cameron has

an even more dangerous rival to
worry about - an arrogant bullfighter
- Pandora's friendship with the
Dutchman may lead them both to
arendezvous with fate...

Albert Lewin (1894, Newark — 1968, New
York) bol producentom, scendristom

a rezisérom. Zacinal ako divadelny a filmovy
kritik, neskor upravoval scendre pre Kinga
Vidora a Victora Sjostroma. Od roku 1924
zacal spolupracovat ako scenérista s MGM.
Neskor sa stal osobnym asistentom Irvinga
Thalberga a od roku 1937 bol producentom
v Paramounte. Ako rezisér debutoval v roku
1942 filmom The Moon and Sixpence.
Pandora and the Flying Dutchman (Pandora
a Lietajuci Holandan, 1951) je stvrtym z jeho
siestich filmov.

Albert Lewin (b. 1894, Newark — d. 1968,
New York City) was a producer, scriptwriter
and director. He started as a theatre and film
critic, later working as a script clerk for King
Vidor and Victor Sjostrém. In 1924, he started
working as a screenwriter with MGM. He later
became personal assistant to Irving Thalberg,
and after 1937, he worked as a producer at
Paramount. In 1942 he made his directorial
debut - "The Moon and Sixpence”."Pandora
and the Flying Dutchman”(1951) was the
fourth of his six films.

|



HVIEZDNE SPOMIENKY
STARDUST MEMORIES

LES VACANCES DE MONSIEUR HULOT

PRAZDNINY PANA HULOTA | MR. HULOT‘S HOLIDAY

Situacna komédia o laskavom

a ochotnom panovi Hulotovi, ktory
do primorského strediska blizko Bre-
tonska pricestuje vlastnym autom.
Jeho dobrosrdec¢nost a ndpady maju
viak vzdy opacny efekt a prinasaju
prazdninovym hostom nebyvaly
vzruch.

Jacques Tati vo svojom druhom hra-
nom filme rozohrava kaskadu gagov,
drobnych postrehov a komickych
situdcii rozvrstvenych do niekolkych
planov. Zatial ¢o sa nadnéarodna
spolo¢nost zaobera drobnymi prob-
Iémami ludi na dovolenke, uprostred
vseobecného virvaru sa pohybuje
pan Hulot, neprehliadnutelny nesi-
kovnik, ktory sa vsak za nesikovného
nepovazuje. Slavny franctzsky
tvorca sa aj v tejto snimke prejavil
ako neunavny pozorovatel vietkého
fudského a neludského vo svete
svojej doby, genialne reflektujuci
svoje vnimanie.

||

A situation comedy about the kind
and agreeable Mr. Hulot, who comes
to a seaside resort near Brittany

for a holiday. Despite their good
intentions, his flights of fancy always
turn out the other way around and
cause other holidaymakers trouble
to no end.

Jacques Tati, in his second feature
film, runs through a cascade of gags,
witty observations and comical
situations on multiple levels. While

a multinational tourist company is
trying to solve the trifling problems
of people on holiday, in their midst
falls Mr. Hulot, a bumbling albeit
good-natured fool, unaware of the
trouble he is causing. In this film,
the famous French filmmaker shows
himself to be a keen and tireless
observer of all human and material
matters in the world of his time, and
ingeniously manages to reflect these
perceptions on the big screen.

Francuzsko/France
1953, 35 mm, ¢b/b&w, 114 min.

Rezisér/Director: Jacques Tati Scenar/
Screenplay: Jacques Tati, Henri Marquet,
Jacques Lagrange, Pierre Aubert Kamera/
Director of Photography: Jacques Mercan-
ton, Jean Mousselle Hudba/Music: Alain
Romans Strih/Editor: Suzanne Baron, Charles
Bretoneiche, Jacques Grassi Hraju/Cast:
Jacques Tati, Nathalie Pascaud, Micheline
Rolla, Valentine Camax, Louis Perrault, André
Dubois Vyroba/Production: Discina Film,
Cady Film, Specta Films Predaj/Sales: Films
Distribution

Jacques Tati (1909, Le Pecq — 1982, Pariz),
vl. menom Jacques Tatischeff, za¢inal ako
komik v parizskych kabaretoch, neskér zacal
nakrucat filmy. Preslavil sa filmom Jour de fete
(Ide, ide postovy panacik, 1949).V roku 1953
vznikol prvy film s postavou dobromysel-
ného franctzskeho mestiaka (Les Vacances
de Monsieur Hulot (Prézdniny pana Hulota),
ku ktorej sa vratil v roku 1958 vo filme Mon
oncle (Mgj stryko). V roku 1967 reziroval film
Playtime a o tri roky neskor komickd cestu

7 Pariza do Amsterdamu Trafic (Pan Hulot ide
na vystavu).

Jacques Tati (b. 1909, Le Pecq - d. 1982,
Paris), born Jacques Tatischeff, started out as
a comedian in a Paris cabaret, then moved
on to shooting films. He is best known for the
film “Jour de féte"(Festival Day, 1949). In 1953
he shot his first film featuring the well-mea-
ning but clumsy French urbanite Mr. Hulot —
“HolidayLes vacances de Monsieur Hulot” (Mr.
Hulot's ) — to whom he returned in 1958 with
the film “UncleMon oncle” (My ). In 1967, he
directed the film “Play Time’, and three years
later he created a hilarious journey from Paris
to Amsterdam entitled “Trafic” (Traffic, 1971).

HVIEZDNE SPOMIENKY
STARDUST MEMORIES

LES YEUX SANS VISAGE

0CI BEZ TVARE | EYES WITHOUT A FACE

Nedaleko Pariza unasa brilantny
chirurg, doktor Génessier, s pomocou
svojej asistentky Louise mladé a kras-
ne dievcata. Pric¢inou je lekarova
dcéra Christine, ktord je od autone-
hody znetvorené. Sialeny chirurg

je posadnuty myslienkou za kazdu
cenu dat vdaka transplantacii jej tvari
$ancu na normalny Zivot...

Klasicky hororovy pribeh s franken-
steinovskym motivom. Snimka aj po
rokoch zaujme temnou a mrazivou
atmosférou a presvedcivymi herec-
kymi vykonmi. Film spociatku pripo-
mina kriminalku, postupne pribudaju
prvky hororu a trileru, aby gradoval
prekvapujucim zaverom.

Not far from Paris, a brilliant surgeon,
Dr. Génessier, with the help of his
assistant Louise, murders young

and beautiful girls. The motive is the
doctor's daughter Christine, whose
face has been disfigured in a terrible
car accident. The mad surgeon is
obsessed with one idea - through
transplants, to give his daughter the
chance to live a normal life at any
cost...

A classic horror story with a Fran-
kensteinian theme. With its dark,
chilling atmosphere and convincing
performances, the film still fascinates
after all these years. At first, the

film appears to be a mystery; then
elements of horror and thriller
gradually surface, only to culminate
in a surprising conclusion.

Francuzsko, Taliansko/France, Italy
1959, 35 mm, ¢b/b&w, 88 min.

Rezisér/Director: Georges Franju Scenar/
Screenplay: Pierre Boileau, Thomas Narcejac,
Jean Redon, Claude Sautet, Pierre Gascar
podla knihy Jeana Redona / based on the
book by Jean Redon Kamera/Director of
Photography: Eugen Schiifftan Hudba/
Music: Maurice Jarre Strih/Editor: Gilbert
Natot Hraju/Cast: Pierre Brasseur, Edith Scob,
Juliette Mayniel, Alida Valli, Charles Blavette,
Claude Brasseur, Francois Guérin Vyroba/
Production: Lux Film Predaj/Sales: Gaumont

Georges Franju (1912, Fougéres — 1987,
Pariz) mé vyznamné miesto v historii
francUzskeho filmu. V roku 1937 sa spolo¢ne
s Henrim Langloisom stal spoluzakladatelom
Cinematheque Francaise - sldvneho filmo-
vého archivu, a o rok neskér bol zvoleny za
tajomnika Medzindrodnej federacie filmovych
archivov (FIAF). V roku 1949 nakrutil svoj
rezijny debut — krdtkometrazny dokument

z bitdnku Le sang des betes. V jeho tvorbe
najdeme vplyv expresionizmu a klasickych
francuzskych filmov 30. rokov. Horor Les
Yeux sans visage (Oci bez tvare, 1959) je jeho
najznamejsim dielom.

Georges Franju (b. 1912, Fougeéres — d. 1987,
Paris) holds an important place in the history
of French cinema. In 1937, together with
Henri Langlois, he co-founded the famous
film archive La Cinémathéque Francaise,

and a year later he was elected as executive
secretary of the International Federation of
Film Archives (FIAF). In 1949, he made his
directorial debut with a short documentary
about a slaughterhouse -“Le sang des bétes”
(Blood of the Beasts). His work betrays the
influence of Expressionism and classic French
films of the 1930s. The horror film “Les yeux
sans visage” (Eyes Without a Face, 1959) is his
best-known work.

|
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»PANE, VY JSTE VDOVA!“
SIR!"

»PANE, VY JSTE VDOVA!“ [ "YOU ARE A WIDOW,

Art Film Fest detom:
Vaclav Vorlicek uvadza
svoje komédie a rozpravky

Konecne sa svojej sekcie dockali aj mensi a mladsi priaznivci Art
Film Festu spolo¢ne so svojimi rodi¢mi. Po rokoch volania i hla-
dania takto koncipovaného vyberu prisla in$piracia v podobe
zivotného jubilea jedného z najpopularnejsich a najznamejsich
Ceskych rezisérov. Vaclav Vorlicek - tvorca divacky mimoriadne
uspesnych komédii a rozpravok. Nakrutil 25 celovecernych
filmov, z ktorych mnohé patria do zlatého fondu ¢eskej kinema-
tografie a ziskali desiatky oceneni na festivaloch a prehliadkach
v Ceskej Republike i v zahrani¢i. Jeho filmy sa stali neodmyslitel-
nou stcastou sviato¢nych dni a stale patria k najsledovanejsim
televiznym programom.

Zo svojej bohatej filmografie si majster Vorli¢ek vybral tri
najoblibenejsie rozpravky a rovnako tri popularne komédie.
Spolu s nimi sa divaci vietkych vekovych kategérii mozu tesit aj
na niekolko znamych hereckych protagonistov, ktori ich spolu so
svojim obltibenym rezisérom aj spolo¢ne uvedu.

Peter Nagel,
zostavovatel sekcie

Poznamka: Profil Vaclava Vorlicka najdete na strane 251.

||

Art Film Fest for Children:
Vaclav Vorlicek Presents
His Comedies and Fairytales

Finally the day has come when Art Film Fest's smaller, younger
fans and their parents have their own section. After years of
calling and searching for such a selection, inspiration came in
the form of the birthday jubilee of one of the most popular

and renowned Czech directors: Vaclav Vorlicek - the creator

of comedies and fairytales beloved by audiences. He has shot
twenty-five feature-length films, many of which are among
Czech cinema’s golden collection and have received dozens of
awards at festivals and showcases in the Czech Republic and
abroad. His films have become an inextricable part of the winter
holidays and are always included in the most-watched television
programs.

From his own prolific filmography, the master himself has picked
three of his most cherished fairytales and three popular come-
dies as well. Viewers of all ages can also look forward to several
well-known stars, who will introduce the films together with the
beloved director.

Peter Nagel,
Section Compiler

Note: Véaclav Vorlicek's profile can be found on page 251.

Po tspechu filmu Kdo chce zabit
Jessii? nadviazal v crazy komédii
kombinovane;j so sci-fi,Pane, vy jste
vdoval!” rezisér Vaclav Vorlicek na
svoju Uspesnu spolupracu so scena-
ristom MiloSom Macourkom.

V malom, blizsie neur¢enom stredo-
eurdépskom kralovstve, vita kral Ro-
sebud IV. (Jifi Sovak) na letisku krala
susednej krajiny Oscara XV. (Frantisek
Filipovsky) za pritomnosti svojich
generalov Otisa a Hartmana, tajomni-
ka Steinera a svojej priatelky, herecky
Evelyny Kelettiovej. Velitel ¢estnej
roty Bobo dava povel: K pocte
zbran” - a odsekne kralovi Oscarovi
XV. ruku. Je prepusteny a kral chce
rozpustit armadu. Bobo navstivi svoj-
ho priatela, vynikajuceho astroléga

a redaktora Stuarta Hampla, aby mu
povedal nieco o jeho dalsom osude.
Hampl zisti, Ze ho zabiju, Bobo mu
zachrani Zivot, potom sa stane vdo-
vou a ozeni sa so svojou susedkou,
hereckou Molly, ktort tajne miluje,
ale sucasne sa vyda i za jej manzela,
tajomnika Steinera. Vyzera to ako
uplny nezmysel, ale hviezdy predsa
neklamu.

Following the success of the film
"Kdo chce zabit Jessii?" (Who Wants
to Kill Jessie?), director Vaclav
Vorli¢ek continued his successful
collaboration with screenwriter Milos
Macourek, producing the madcap
sci-fi-comedy ,Pane, vy jste vdova!”
(“You Are a Widow, Sir!”).

In a small kingdom somewhere in
central Europe, King Rosebud IV (Jifi
Sovak) welcomes the arrival by plane
of Oscar XV, king of neighbouring
country, (FrantiSek Filipovsky) in

the presence of his generals Otis
and Hartman, Secretary Steiner and
his friend, actor Evelyna Kelettio-

va. Bobo, the commander of the
honorary company, gives an order
to present arms — and he happens
to cut off the hand of King Oscar XV.
He is fired immediately and the king
wants to disband the army. Bobo
visits his friend, great astrologer

and editor Stuart Hample, and asks
about his subsequent fate. Hample
finds out that he will be killed, but
Bobo will save his life, and then he
will become a widow and marry his
actress neighbour Molly with whom
he is secretly in love, but at the same
time he will also marry her husband -
Secretary Steiner. It sounds like utter
nonsense, but the stars do not lie.

Ceskoslovensko/Czechoslovakia
1970, 35 mm, far./col., 98 min.

Rézia/Director: Vclav Vorlicek Namet/Story:
Milo$ Macourek, Véclav Vorlicek Scenar/
Screenplay: Milo$ Macourek, Vaclav Vorlicek
Kamera/Director of Photography: Viclav
Hanus Hudba/Music: Svatopluk Havelka
Strih/Editor: Miroslav Hajek Hraju/Cast: lva
Janzurova, Jifi Sovéak, Eduard Cupék, Olga
Schoberové, Frantisek Filipovsky, Cestmir
Randa, Jan Libicek, Jifi Hrzan Viyroba/Pro-
duction: Filmové studio Barrandov Predaj/
Sales: Ateliéry Bonton Zlin Képia/Print:
Ateliéry Bonton ZIin

Vaclav Vorli¢ek (1930, Praha) — v roku 1956
absolvoval réziu na prazskej FAMU. Zacinal
ako asistent a pomocny rezisér. Od svojho
rezijného debutu Pfipad Lupinek (1960) sa
$pecializuje najmé na tvorbu pre deti a ko-
meédie, na ktorych spolupracoval hlavne so
scenaristom Milosom Macourkom. Uspesné
boliich filmy Kdo chce zabit Jessii? (1967),
,Pane, vy jste vdova!” (1970), Divka na kostéti
(1971), Ti ofisky pro Popelku (1973), Jak uto-
pit dr. Mracka aneb Konec vodnikd v Cechach
(1974), Coz takhle dat si Spenat (1977), Mach,
Sebestovd a kouzelné sluchétko (2001), ¢i
televizne seridly Arabela (1979) a Létajici
Cestmir (1983).

Vaclav Vorli¢ek (1930, Prague) graduated

in 1956 from FAMU (Film and TV School of
the Academy of Performing Arts) in Prague,
where he studied directing. Since his directo-
rial debut "The Lupinek Case” (1960), he has
specialised in films for children and comedies,
which he has mostly made in co-operation
with screenwriter Milo§ Macourek. Their
successful films include "Who Wants to Kill
Jessie?! (1967),"You Are a Widow, Sirl” (1970), "
The Girl on the Broom! (1971), "Three Nuts for
Cinderella” (1973), "How to Drown Dr Mracek
or The End of Water Sprites in Bohemia”
(1974),"How About a Plate of Spinach?”
(1977), along with the television series "Ara-
bela" (1979) and "Flying Cestmir” (1983).

|
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DIVKA NA KOSTETI | THE GIRL ON THE BROOM
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Ceskoslovensko, Nemecka demokraticka republika/
Czechoslovakia, German Democratic Republic

TRI ORESKY PRO POPELkd ““‘

TRI ORISKY PRO POPELKU | THREE NUTS FOR CINDERELLA

Ceskoslovensko/Czechoslovakia
1971, 35 mm, far./col., 76 min.

Vaclav Vorli¢ek, Milos Macourek

a Hermina Frankova su autormi
komédie Divka na kostéti o mladej
carodejnici, ktora dala prednost
Zivotu medzi fludmi pred vysadami
nadprirodzenych bytosti. Pribeh o Sa-
xane, ako sa zacinajuca ¢arodejnica
vol, nie je len ndvratom do sveta
rozpravok, detskych snov a fantazie,
ale predovsetkym konfrontaciou

so svetom konkrétnym a redlnym.
Saxana, ktora utecie z rozpravkovej
riSe a zoznami sa s dobrom i zlom
skuto¢ného ludského sveta, sa
nakoniec predsa len rozhodne zostat
medzi fludmi, pretoZe tu nasla nieco,
¢o jej nemohli poskytnut ani jej
carodejnicke schopnosti — naozajstny
fudsky cit.

Film sa stal divackym hitom a hitom
bola i ustredna melddia, ktoru
naspievala predstavitelka Saxany,
spevacka Petra Cernocka.

V sucasnosti sa dokoncuje volné
pokracovanie filmu s nazvom Saxana
- veletrh strasidel.

|

Vaclav Vorli¢ek, Milos Macourek

and Hermina Frankova are the
creators of the comedy "Divka na
kostéti" (The Girl on the Broom),
about a young witch who prefers

life among common people to the
privileges of supernatural beings.
The story of Saxana, as this novice
witch is known, is not only a return
to the world of fairytales, childhood
dreams, and fantasy; above all, it is

a confrontation with the real world.
Saxana runs away from fairyland and
acquaints herself with the good as
well as evil of the real human world,
and yet finally she decides to stay

in the world of people, because she
finds something there that not even
her magic abilities could give her -
real human feelings.

The film was a major hit, as was its
theme song, sang by the singer Petra
Cernocka, who also portrayed Saxana
in the film.

A loose sequel to the film is currently
in the final phase of production
under the name "Saxana - veletrh
strasidel" (Little Witch on a Broom-
stick).

Rézia/Director: Vaclav Vorlicek Namet/
Story: Hermina Frankova, Milo$ Macourek,
Véclav Vorlicek Scenér/Screenplay: Milo$
Macourek, Vaclav Vorlicek Kamera/Director
of Photography: Vladimir Novotny Hudba/
Music: Angelo Michajlov Strih/Editor:
Miroslav Hajek Hraju/Cast: Petra Cernocka,
Jan Hrusinsky, Jan Kraus, Vlastimil Zavrel,
Michal Hejny, Jaromir Spal, Jana Drbohlavova,
Vladimir Mensik, Josef Blaha Vyroba/Produc-
tion: Filmové studio Barrandov Predaj/Sales:
Ateliéry Bonton Zlin Képia/Print: Ateliéry
Bonton Zlin

Vaclav Vorli¢ek (1930, Praha) — v roku 1956
absolvoval réziu na prazskej FAMU. Zacinal
ako asistent a pomocny rezisér. Od svojho
rezijného debutu Pfipad Lupinek (1960) sa
$pecializuje najma na tvorbu pre deti a ko-
médie, na ktorych spolupracoval hlavne so
scendristom Milosom Macourkom. Uspesné
boliich filmy Kdo chce zabit Jessii? (1967),
,Pane, vy jste vdova!” (1970), Divka na kostéti
(1971), Tri ofisky pro Popelku (1973), Jak uto-
pit dr. Mracka aneb Konec vodnikd v Cechach
(1974), Coz takhle dat si spenat (1977), Mach,
Sebestovd a kouzelné sluchétko (2001), ¢i
televizne seridly Arabela (1979) a Létajici
Cestmir (1983).

Vaclav Vorli¢ek (1930, Prague) graduated

in 1956 from FAMU (Film and TV School of
the Academy of Performing Arts) in Prague,
where he studied directing. Since his directo-
rial debut "The Lupinek Case” (1960), he has
specialised in films for children and comedies,
which he has mostly made in co-operation
with screenwriter Milo§ Macourek. Their
successful films include “Who Wants to Kill
Jessie?! (1967),"You Are a Widow, Sirl” (1970), "
The Girl on the Broom! (1971), "Three Nuts for
Cinderella”(1973), "How to Drown Dr Mracek
or The End of Water Sprites in Bohemia”
(1974),"How About a Plate of Spinach?”
(1977), along with the television series "Ara-
bela" (1979) and "Flying Cestmir" (1983).

Koprodukény ¢esko-nemecky film Tri
ofisky pro Popelku vznikol na motivy
rozpravky Bozeny Némcovej. Na roz-
diel od tej klasickej Popolusky, ktoru
pozname napriklad z animovanej
verzie studia Walta Disneyho z roku
1950, tato Popoluska v podani Libuse
Safrankovej berie svoj osud do
vlastnych ruk ovela aktivnejsie. A na-
vyse i vyborne jazdi na koni a striela
z kuse. V kontraste s realistickym
stvarnenim statku, kde Zila so svojim
otcom, macochou a jej dcérou, je
poeticka zasnezena krajina v okoli
zamku Moritzburg vo vtedajsej NDR.
Tri ofisky pro Popelku boli prvym
projektom zlatého fondu sveto-
vych rozpravok, ktory planovalo
Filmové studio Barrandov nakrucat
v spolupraci s dalsimi krajinami. Film
sa stal doméacou klasikou a kazdy
rok patri na Slovensku k najsledo-
vanejsim filmom na televiznych
obrazovkach. Obrovskym hitom sa
stala i pieseni Karla Svobodu a Jifiho
Staidla Kdepak ty ptacku hnizdo mas
v podani Karla Gotta.

The Czech and German co-produc-
tion "Tri ofiSky pro Popelku" (Three
Nuts for Cinderella) is based on a fai-
rytale by Bozena Némcova. Unlike
the classic version of Cinderella that
we know, for example, from the 1950
animated version by Walt Disney
Studios, this Cinderella, played by
Libuse Safrankova, takes her destiny
into her own hands more actively.
Furthermore, she is a great horse-
back-rider and crossbow shooter.
The poetic and snowy countryside
near Moritzburg castle in then-East
Germany contrasts with the realistic
depiction of the estate where she
lives with her father, stepmother and
her stepmother's daughter.

This film was the first of the classic
collection of fairytales that Barrandov
Studios planned to co-produce with
other countries. The film happe-

ned to become a national classic,
and each year it is one of the most
watched films on television. And the
song "Kdepak ty ptacku hnizdo mas?"
(Where is Your Nest, Little Bird?), writ-
ten by Karol Svoboda and Jifi Staidl
and performed by Karel Gott, was an
enormous hit.

1973, 35 mm, far./col., 85 min.

Rézia/Director: Vaclav Vorlicek Namet/
Story: Frantisek Pavli¢ek - podla rozpravky
BoZeny Némcovej Popoluska/based on fairy
tale Cinderella by Bozena Némcové Scenar/
Screenplay: Frantisek Pavlicek, Vaclav Vorlicek
Kamera/Director of Photography: Josef Illik
Hudba/Music: Karel Svoboda Strih/Editor:
Miroslav Hajek, Barbara Leuschner Hraja/
Cast: Libuse Safrénkova, Pavel Travnicek,
Carola Braunbock, Rolf Hoppe, Karin Lesch,
Dana Hlavéacovd, Jan Libicek, Vitézslav Jandak,
Vladimir Mensik Vyroba/Production: Filmové
studio Barrandov, DEFA Predaj/Sales: Ateliéry
Bonton Zlin Képia/Print: Narodni filmovy
archiv Praha

Vaclav Vorli¢ek (1930, Praha) — v roku 1956
absolvoval réziu na prazskej FAMU. Zacinal
ako asistent a pomocny rezisér. Od svojho
rezijného debutu Pfipad Lupinek (1960) sa
$pecializuje najmé na tvorbu pre deti a ko-
meédie, na ktorych spolupracoval hlavne so
scenaristom Milosom Macourkom. Uspesné
boliich filmy Kdo chce zabit Jessii? (1967),
,Pane, vy jste vdova!” (1970), Divka na kostéti
(1971), Ti ofisky pro Popelku (1973), Jak uto-
pit dr. Mracka aneb Konec vodnikd v Cechach
(1974), Coz takhle dat si Spenat (1977), Mach,
Sebestovd a kouzelné sluchétko (2001), ¢i
televizne seridly Arabela (1979) a Létajici
Cestmir (1983).

Vaclav Vorlicek (1930, Prague) graduated

in 1956 from FAMU (Film and TV School of
the Academy of Performing Arts) in Prague,
where he studied directing. Since his directo-
rial debut "The Lupinek Case” (1960), he has
specialised in films for children and comedies,
which he has mostly made in co-operation
with screenwriter Milo§ Macourek. Their
successful films include "Who Wants to Kill
Jessie?! (1967),"You Are a Widow, Sirl” (1970), "
The Girl on the Broom! (1971), "Three Nuts for
Cinderella” (1973), "How to Drown Dr Mracek
or The End of Water Sprites in Bohemia”
(1974),"How About a Plate of Spinach?”
(1977), along with the television series "Ara-
bela" (1979) and "Flying Cestmir” (1983).

| B



ART FILM FEST DEToM: VACLAV VORLICEK UVADZA SVOJE KOMEDIE A ROZPRAVKY

ART FILM FEST FOR CHILDREN:

VACLAV VORLICEK PRESENTS HIS COMEDIES AND FAIRYTALES‘ ‘ ‘ | |

JAK UTOPIT DR. MRACKA ANEB KONEC VODNIKU v CECHACH

JAK UTOPIT DR. MRACKA ANEB KONEC VODNEKD v CECHACH | HOW TO DROWN DR MRACEK OR THE END OF WATER SPRITES IN BOHEMIA

V roku 1974 sa Vaclav Vorlicek

opat vratil k spolupraci s MiloSom
Macourkom a podla néametu Petra
Markova napisali slavnu komédiu

o zésadovom pravnikovi bytového
uradu a nesldvnom osude posled-
nych vodnikov v Cechéch. Zostalo ich
totiz uz len sedem. Pan Wassermann
s manzelkou a dcérou Polly a ich
sluhovia, Karel, Bertik a Alois s dcérou
Janou. Ich koniec sa viak zda neod-
vratny. Najma potom, ked' Lojzikovi
za obetavost pri jeho praci potapaca
pridelia novy suchy byt I. kategérie

s Ustrednym kurenim a ich vihky dom
na brehu VItavy maju zburat. Tomu sa
vodnici rozhodnu zabranit za kazdu
cenu a vydaju sa za pravnikom dok-
torom Mrackom, ktory ma ich pripad
na starosti...

Divéci sa vdaka tomuto filmu
dostanu na konferenciu vodnikov

v Hamburgu, dozvedia sa, akymi
ré6znymi spdsobmi sa z vodnika stane
¢lovek a cely rad dalsich uzito¢nych
informacii tykajucich sa vodnikov
aich narocnej kazdodennej prace.
Ustrednu piesen Znala panna pana
naspievali Helena Vondrackova
aVaclav Neckar.

||
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COZ TAKHLE DAT SI SPENAT |

HOW ABOUT A PLATE OF SPINACH?

Ceskoslovensko/Czechoslovakia
1974, 35 mm, far./col., 96 min.

Rézia/Director: Vaclav Vorlicek Namet/Story:
Petr Markov Scendr/Screenplay: Milo$ Ma-
courek, Petr Markov, Vaclav Vorlicek Kamera/
Director of Photography: Vladimir Novotny
Hudba/Music: Vitézslav Hadl Strih/Editor:
Miroslav Hajek Hraju/Cast: Libuse Safrankovd,
Jaromir Hanzlik, Frantisek Filipovsky, Milos Ko-
pecky, Vladimir Mensik, Zdenék Rehot, Stella
Z&zvorkova, Eva Trejtnarova, Cestmir Randa,
Mila Myslikové Vyroba/Production: Filmové
studio Barrandov Predaj/Sales: Ateliéry Bon-
ton Zlin Képia/Print: Ateliéry Bonton Zlin

In 1974 Vaclav Vorlicek returned to
his collaboration with Milo$ Macou-
rek, and based on a concept by Peter
Markov, they wrote a comedy on

a scrupulous housing-office lawyer
and the sad destiny of the last water
sprites in Bohemia, with only seven
remaining: Mr. Wassermann with his
wife and daughter Polly and their
servants Karel, Bertik and Alois, along
with their daughter Jana. Their end
seems inevitable. Especially when
Lojzik is awarded a new, dry first-
class flat with central heating for his
self-sacrificing work as a scuba diver,
and their wet house on the bank of
the Vltava shall be demolished. The
water sprites decide to fight this at
all costs and visit lawyer Dr. Mracek,
who is responsible for their case...

In this film, audiences will gain access
to the water sprites' conference in
Hamburg and learn how a water
sprite can turn into a human, along
with much other useful information
regarding water sprites and their
demanding everyday work.

The theme song "Znala panna

pana" (A Maiden Knew a Man) was
performed by Helena Vondrackova
and Vaclav Neckar.

Vaclav Vorli¢ek (1930, Praha) — v roku 1956
absolvoval réziu na prazskej FAMU. Zacinal
ako asistent a pomocny rezisér. Od svojho
rezijného debutu Pfipad Lupinek (1960) sa
$pecializuje najma na tvorbu pre deti a ko-
médie, na ktorych spolupracoval hlavne so
scendristom Milosom Macourkom. Uspesné
boliich filmy Kdo chce zabit Jessii? (1967),
,Pane, vy jste vdova!” (1970), Divka na kostéti
(1971), Ti ofisky pro Popelku (1973), Jak uto-
pit dr. Mracka aneb Konec vodniké v Cechach
(1974), Coz takhle dat si spenat (1977), Mach,
Sebestova a kouzelné sluchétko (2001), ¢i
televizne serialy Arabela (1979) a Létajici
Cestmir (1983).

Vaclav Vorlicek (1930, Prague) graduated

in 1956 from FAMU (Film and TV School of
the Academy of Performing Arts) in Prague,
where he studied directing. Since his directo-
rial debut "The Lupinek Case” (1960), he has
specialised in films for children and comedies,
which he has mostly made in co-operation
with screenwriter Milo§ Macourek. Their
successful films include “Who Wants to Kill
Jessie?! (1967),"You Are a Widow, Sirl” (1970), "
The Girl on the Broom! (1971), "Three Nuts for
Cinderella”(1973), "How to Drown Dr Mracek
or The End of Water Sprites in Bohemia”
(1974),"How About a Plate of Spinach?”
(1977), along with the television series "Ara-
bela" (1979) and "Flying Cestmir" (1983).

Po uspesnej spolupréci Vaclava Vorli¢-
ka s Milosom Macourkom (Kdo chce
zabit Jessii?, ,Pane, vy jste vdoval’, Div-
ka na kostéti, Jak utopit dr. Mracka...)
nakrutila tato uspesna dvojica dalsi
medzi divéakmi mimoriadne obltubeny
film. Hrdinami komédie Coz takhle
dat si $penét plnej krkolomnych ab-
surdnych zapletiek, zdmen, zmatkov
a rozuzleni su fuskari Jarda Zemanek
a Franta Liska, ktorym ni¢ nie je svaté.
Len ¢o sa dostanu z vazenia, kde sa
ocitli kvéli nevydarenej kradezi liehu,
uz st namoceni v dalsom ksefte.
Oboch si najme majitel kozmetického
salénu v hoteli Imperial, spol¢eny

s docentom Mlejnkom z vyskumného
ustavu, kde prave vynasli pristroj

na regeneraciu starych dojnic. Chce,
aby ziskali presnu kopiu pristroja,
ktora vsak bude bohatym pani¢kdm
vracat stratent mladost. Ma to ale ha-
Cik. Kto chce lie¢ebnu kuru podstupit,
nesmie v kritickom case jest Spenat,
ktory ucinky pristroja znasobuje...

Vo filme exceluje v hereckych preme-
néach najma Iva Janzurova.

After their previous successful colla-
borations, Vaclav Vorli¢ek and Milos
Macourek ("Kdo chce zabit Jessii?"
[Who Wants to Kill Jessie?], "Pane, vy
jste vdova!" [,You Are a Widow, Sir!"],
"Divka na kostéti" [The Girl on the
Broom], "Jak utopit Dr. Mracka... [How
to Drown Dr. Mrécek...)), followed up
with another greatly successful film.
Their comedy "Coz takhle dat si $pe-
nét?" (How About a Plate of Spinach?),
full of absurd plot twists, reversals,
perplexities and explanations, features
the odd-jobbers Jarda Zemének and
Franta Liska, for whom nothing is sac-
red. Immediately after they get out of
prison, where they found themselves
due to an unsuccessful alcohol rob-
bery, they go in for more wicked busi-
ness. Both scoundrels are hired by the
owner of the Hotel Imperial's beauty
parlour, together with senior lecturer
Mlejnek from a research institute whe-
re they have just invented a device for
the restoration of old cows. He wants
to acquire an exact copy of this device,
which should also return lost youth

to rich old ladies. There is one catch
though: anyone who wants to under-
go the treatment cannot eat spinach
at a critical time, because it multiplies
the effect of the device...

The film features the masterful

role metamorphoses of actress lva
JanZurova.

Ceskoslovensko/Czechoslovakia
1977, 35 mm, far./col., 86 min.

Rézia/Director: Vclav Vorlicek Namet/Story:
Milo$ Macourek Scenar/Screenplay: Milos
Macourek, Véclav Vorlicek Kamera/Director
of Photography: Frantisek Uldrich Hudba/
Music: Karel Svoboda Strih/Editor: Miroslav
Hajek Hraja/Cast: Viadimir Mensik, Jifi Sovak,
Iva Janzurovd, Michal Kocourek, Ondfej Hach,
Frantisek Filipovsky, lvana Maffkové, Stella
Zézvorkova, Josef Somr, Juraj Herz Vyroba/
Production: Filmové studio Barrandov Pre-
daj/Sales: Ateliéry Bonton ZIin Képia/Print:
Nérodni filmovy archiv Praha

Vaclav Vorli¢ek (1930, Praha) — v roku 1956
absolvoval réziu na prazskej FAMU. Zacinal
ako asistent a pomocny rezisér. Od svojho
rezijného debutu Pfipad Lupinek (1960) sa
$pecializuje najmé na tvorbu pre deti a ko-
meédie, na ktorych spolupracoval hlavne so
scenaristom Milosom Macourkom. Uspesné
boliich filmy Kdo chce zabit Jessii? (1967),
,Pane, vy jste vdova!” (1970), Divka na kostéti
(1971), Ti ofisky pro Popelku (1973), Jak uto-
pit dr. Mracka aneb Konec vodnikd v Cechach
(1974), Coz takhle dat si Spenat (1977), Mach,
Sebestovd a kouzelné sluchétko (2001), ¢i
televizne seridly Arabela (1979) a Létajici
Cestmir (1983).

Vaclav Vorli¢ek (1930, Prague) graduated

in 1956 from FAMU (Film and TV School of
the Academy of Performing Arts) in Prague,
where he studied directing. Since his directo-
rial debut "The Lupinek Case” (1960), he has
specialised in films for children and comedies,
which he has mostly made in co-operation
with screenwriter Milo§ Macourek. Their
successful films include "Who Wants to Kill
Jessie?! (1967),"You Are a Widow, Sirl” (1970), "
The Girl on the Broom! (1971), "Three Nuts for
Cinderella” (1973), "How to Drown Dr Mracek
or The End of Water Sprites in Bohemia”
(1974),"How About a Plate of Spinach?”
(1977), along with the television series "Ara-

bela" (1979) and "Flying Cestmir” (1983).
| I
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SOKOLIAR TOMAS

| THOMAS THE FALCONER

-

Sokoliar Tomas nie je klasickou
rozpravkou, ale skor historickym ro-
manticko-dobrodruznym pribehom.
Vznikol v koprodukcii Siestich eurép-
skych krajin a rovnomennu novelu
Jozefa Cigera Hronského z roku 1932
do podoby filmového scendra upravil
Ondrej Sulaj.

Hlavnym hrdinom tohto stredoveké-
ho pribehu je 14-ro¢ny Tomas, ktory
ma dar rozumiet re¢i zvierat. Zije so
svojimi blizkymi vysoko v horach,

v divokej prirode, az do tragickej
smrti svojho otca. Pretoze sa musi
postarat o svojich blizkych, vyberie
sa na hrad mocného Baladora. Tam
spozna jeho dcéru Forminu, s ktorou
sa spriateli. Na hrade ho v3ak sled
udalosti vtiahne do intrig, ktorym

sa musi branit. Na Gteku stretava

sokoliara Vagana, u ktorého sa ukryje.

Schopnost rozumiet reci zvierat mu
poméze ziskat legendéarneho krélov-
ského sokola. S jeho pomocou bojuje
za vlastnu slobodu a spravodlivost.
Medzi exteriérmi spoznate slovenské
lokacie ako Krasna Hoérka, Orava,
Sulov, Turiec, ¢i Vysoké Tatry.

||

"Sokoliar Tomas" (Thomas the
Falconer) is not a classic fairytale, but
more of a historical romantic tale of
adventure. Based on the 1932 novel
of the same name by Jozef Ciger
Hronsky, it was co-produced by six
European countries and adapted into
a film script by Ondrej Sulaj.

The main character of this medieval-
set story is fourteen-year-old Tomas,
who has the ability to understand
the language of animals, living with
his relatives in the rugged wilderness
high in the mountains until his
father’s tragic death. Since he has

to take care of his relatives, he sets
out on a journey to the castle of the
powerful Balador. There he meets
Balador’s daughter Formina, and
they become friends. But a sequence
of events in the castle draws him
into a web of intrigue, and ends up
having to defend himself. During his
escape he meets the falconer Vagan,
who allows him to hide in his house.
Tomas's ability to understand animals
helps him to obtain the legendary
royal falcon, with whose help he
fights for his own freedom and for
justice.

The film features well-known Slovak
locations such as Krasna Hérka, Ora-
va, Sulov, Turiec and the High Tatras.

Slovenska republika, Ceska republika, Polsko, Madarsko, Fran-
ctzsko, Nemecko/Slovak Republic, Czech Republic, Poland,
Hungary, France, Germany « 2000, 35 mm, far./col., 96 min.

Rézia/Director: Vaclav Vorlicek Namet/Story:
Jozef Ciger-Hronsky Scenar/Screenplay: On-
drej Sulaj Kamera/Director of Photography:
Emil Sirotek Hudba/Music: Krzefimir Debski
Strih/Editor: Dalibor Lipsky Hraju/Cast:
Brano Holicek, Juraj Kukura, Kldra Jandov4,
Waldemar Kownacki, Jifi Langmajer, Manuel
Bonnet, Sandor Téri, Jaroslav Zvésta, Marta
Sladeckové Vyroba/Production: AG Studio
s.r.o. Bratislava, Ceské televize, AB Barrandov
Praha, Slovenska televizia, OKO Film Studio
Warszawa, FOCUSFILM Budapest, JECK Film
Paris, BAMAC Production Company Predaj/
Sales: Slovensky filmovy Ustav Kopia/Print:
Slovensky filmovy Ustav

Vaclav Vorli¢ek (1930, Praha) - v roku 1956
absolvoval réziu na prazskej FAMU. Zacinal
ako asistent a pomocny rezisér. Od svojho
rezijného debutu Pfipad Lupinek (1960) sa
$pecializuje najma na tvorbu pre deti a ko-
médie, na ktorych spolupracoval hlavne so
scendristom Milosom Macourkom. Uspesné
boliich filmy Kdo chce zabit Jessii? (1967),
,Pane, vy jste vdova!” (1970), Divka na kostéti
(1971), Tri ofisky pro Popelku (1973), Jak uto-
pit dr. Mracka aneb Konec vodniké v Cechach
(1974), Coz takhle dat si Spenat (1977), Mach,
Sebestovd a kouzelné sluchétko (2001), ¢i
televizne seridly Arabela (1979) a Létajici
Cestmir (1983).

Vaclav Vorli¢ek (1930, Prague) graduated

n 1956 from FAMU (Film and TV School of
the Academy of Performing Arts) in Prague,
where he studied directing. Since his directo-
rial debut "The Lupinek Case” (1960), he has
specialised in films for children and comedies,
which he has mostly made in co-operation
with screenwriter Milo§ Macourek. Their
successful films include “Who Wants to Kill
Jessie?! (1967),"You Are a Widow, Sirl” (1970), "
The Girl on the Broom! (1971), "Three Nuts for
Cinderella”(1973), "How to Drown Dr Mracek
or The End of Water Sprites in Bohemia”
(1974),"How About a Plate of Spinach?”
(1977), along with the television series "Ara-
bela" (1979) and "Flying Cestmir" (1983).
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JOSEF ABRHAM

Pise sa rok 1964, XVII. MFF v Cannes,
zvlastne uznanie za dielo mladého
reziséra ziskava Jaromil Jire$ a jeho
film K¥ik. Opravara televizorov Slavka
si v iom zahral mlady absolvent praz-
skej DAMU Josef Abrham. Pre vacsiu
autentickost hrali vo filme aj neherci.
V jednom z rozhovorov Josef Abrhdm
spomina:,Aj moja partnerka Eva
Limanova, sestra lvana Passera, bola
neherecka, z nej Jires nedostal Ziadne
umenie, ale ona existovala, bola a bola
lepsia ako ja. Pre mnia bol ten film

v tomto zmysle velmi dolezity.

| ked'sa Josef Abrham narodil v Zline
(14. decembra 1939), je vlastne
polovi¢ny Slovék. Je jedinym Zijucim
potomkom slovenského dramatika

a evanjelického farara Jozefa Hollého.
Dedo z otcovej strany bol majitefom
tehelne, a tak sa po maturite nedostal
na studia a pracoval ako robotnik. Az
neskér ho prijali na bratislavskd VSMU
a Studoval v ro¢niku Andreja Bagara.
Po dvoch rokoch prestupil na prazsku
DAMU.V roku 1965 sa stal jednym zo
zakladajucich ¢lenov nového prazské-
ho divadla - Cinoherniho klubu - kde
posobil az do roku 1992. Na jeho
javisku dokazal naplno uplatnit svoj
mimoriadny herecky talent od uloh
vaznych az po postavy komediélne.
Dva roky p6sobil v Narodnom divadle

HERCOVA MISIA
ACTOR'S MISSION

KRIK

KRIK | THE CRY

v Prahe a potom odisiel z divadla
natrvalo. Pred filmovou kamerou sa
objavil uz v tretom ro¢niku DAMU

v absolventskom filme Véry Chytilovej
Strop. Velku prilezitost dostal v Bryny-
chovom filme Neschovavejte se, kdyz
prsi a mensiu postavu v Transporte

z raje. Tu ako mlady herec dokazal,

Ze vladne Sirokou skalou vyrazovych
prostriedkov, dokazal svoj talent,
disciplinu a schopnost vdychnut Zivot
aj protikladnym postavam. Neskor
hral v mnohych vyznamnych filmoch
- Kazdy den odvahu (r. Evald Schorm),
Dita Saxova (r. Antonin Moskalyk), Pen-
sion pro svobodné pany (r. Jifi Krej¢ik),
Holka na zabiti (r. Juraj Herz), Konec
starych ¢asu (r. Jifi Menzel) a priblizne
v 150 dalSich. Hral i v televizii, kde sa
preslavil najma ulohou doktora Blazeja
v seridli Nemocnice na kraji mésta.

1964, the seventeenth Cannes Interna-
tional Film Festival — a Special Mention
for a young director’s work is received
by Jaromil Jires for his film "The Cry”.
The role of Slavek, the TV technician,
was played by a young graduate of
Prague’s DAMU (Theatre Faculty of the
Academy of Performing Arts) named
Josef Abrham. For greater authenticity,
amateur actors were also used in the

film. In an interview Josef Abrham
recalled, "Even my partner Eva
Limanova, lvan Passer’s sister, was an
amateur, and Jire$ didn’t manage any
great virtuosity from her, but there
she was, and she was better than me.
In this way this was a very important
film for me."

Although Josef Abrham was born in
Zlin (14 December 1939), he is actually
half Slovak. He is the only descen-
dant of Slovak Lutheran pastor and
playwright Jozef Holly. His paternal
grandfather owned a brick factory,
and so after finishing secondary scho-
ol he started work as a labourer. Later
he was accepted into the Bratislava
Academy of Performing Arts (VSMU)
and was a classmate of Andrej Bagar.
After two years, he transferred to the
Prague’s DAMU. In 1965, he became
one of the founding members of the
new Prague theatre called "Drama
Club”, where he worked until 1992.
Onstage he was able to fully exercise
his extraordinary dramatic talent in
anything from serious roles to comic
characters. He spent two years at the
National Theatre in Prague and then
left theatre forever. He first appeared
in front of a cameras during his third
year at DAMU, in the graduate film of
Vera Chytilova, called "Ceiling”. His big
break came in Zbynek Brynych's film
"Don't Take Shelter from the Rain”
and a smaller role in "Transport from
Paradise”. Here, as a young actor, he
showed that he possessed a wide ex-
pressive range and demonstrated his
talent, discipline and ability to breathe
life into contrasting characters. Later
he acted in many major films - "Cou-
rage for Every Day” (d. Evald Schorm),
"Dita Saxova" (d. Antonin Moskalyk),

" Pension for Unmarried Men” (d. Jifi
Krejcik), “A Girl Fit to Be Killed! (d. Juraj
Herz), “The End of Old Times" (d. JiFi
Menzel) and approximately 150 other
films. He also appeared in television
programmes, where his most famous
role was Dr. BlazZej in the series called
"Hospital on the Edge of Town”.

Kfik je prvy celovecerny hrany film
Jaromila Jiresa, ktorym sa tento
tvorca zaradil medzi Uspesnych a ta-
lentovanych debutantov 60. rokov.
Jeho genera¢nymi suputnikmi boli
vtedajsi spoluziaci z prazskej filmové
fakulty AMU Milo$ Forman, Véra Chy-
tilova a Jifi Menzel. In$piraciou pre
ich tvorbu bola franctzska filmova
avantgarda, ktord sa vyznacovala naj-
méa dokumentaristickym pristupom
v oblasti hranej tvorby. Ten ovplyvnil
i JireSovu prvotinu, ktora vznikla
podla scenara Ludvika Askenazyho.
V pocetnych reminiscenciach autori
rozpravaju pribeh jedného dolezité-
ho dna v Zivote mladej dvojice - je
to den, ked' ma na svet prist ich prvé
dieta. Jaromil Jire$ pouZzil nekon-
vencnl metodu snimania skrytou
kamerou a pre zvysenie autentickosti
vo filme hralo i mnoho nehercov.
Film ziskal Zvlastne uznanie za

dielo mladého reziséra na XVII. MFF
v Cannes 1964.

"The Cry" was Jaromil Jires's first
feature-length, establishing him
among the 1960s’ most successful
and talented debuting filmmakers.
He belongs to the generation of
filmmakers who graduated from Pra-
gue’s FAMU, such as Milo$ Forman,
Véra Chytilova and Jifi Menzel. Their
creations were inspired by the French
cinema avant-garde, characterized
by a documentary-like approach in
fiction storytelling. This style also
influenced the debut film of Jires,
whose screenplay was written by
Ludvik Askenazy. Through many
reminiscences, the filmmakers tell

a story of one important day in the
life of a young couple - the day
when their first child is to come into
this world. Jaromil Jire$ applied an
unconventional method of shooting,
using a hidden camera to increase
the authenticity of the film and its
amateur actors. The film received

a Special Mention for a young direc-
tor’s work at the seventeenth Cannes
IFF in 1964.

Ceskoslovensko/Czechoslovakia
1963, 35 mm, DVD, ¢b/b&w, 80 min.

Rézia/Director: Jaromil Jire§ Namet/Story:
Ludvik ASkenazy Scenar/Screenplay: Ludvik
Askenazy, Jaromil Jires Kamera/Director of
Photography: Jaroslav Kucera Hudba/Mu-
sic: Jan Klusak Strih/Editor: Jifina Lukesova
Hraju/Cast: Eva Limanova, Josef Abrham, Eva
Kopeckd, Jifi Kvapil, Jifi Janoska, Josef Kabrt,
Ivan RGzicka Vyroba/Production: Filmové
studio Barrandov Predaj/Sales: Narodnf
filmovy archiv Praha Képia/Print: Narodni
filmovy archiv Praha

Jaromil Jires$ (1935 Bratislava, Slovenskd
republika — 2001 Praha, Ceskd republika) ma-
turoval na Filmovej priemyselnej $kole v Ci-
meliciach, od roku 1954 studoval na FAMU.
Najskor kameru, ktord absolvoval v roku 1958
filmom Sal ztracenych krokd, a v rokoch 1956
— 1960 i réziu. Nakrucal filmy pre Laternu
magicu a venoval sa i dokumentdrnej tvorbe.
Svojim debutom Kfik (1963) sa zaradil k zakla-
datelom ceskoslovenskej novej viny. Z dalsich
filmov mézeme spomentt napriklad Zert
(1968), Valerie a tyden div( (1970), ..a pozdra-
vuji viastovky (1972), Mlady muz a bila velryba
(1978), Nelplné zatméni (1982), Helimadoe
(1993), ¢i Ucitel tance (1995).

Jaromil Jire$ (b. 1935, Bratislava, Slovak
Republic - d. 2001 Prague, Czech Republic)
graduated from the Industrial Film School in
Cimelice in 1954 and studied at FAMU. First,
he graduated in cinematography in 1958 and
his film "The Hall of Lost Steps” was his gradu-
ate work. In the period from 1956 to 1960, he
studied to become a film director. His debut
"The Cry" (1963) was a seminal film of the
Czechoslovak New Wave. Some of his other
films were "The Joke" (1968), "Valerie And

Her Week Of Wonders” (1970), ".. And Give
My Love to the Swallows” (1972), "The Young
Man and Moby Dick” (1978), " Incomplete
Eclipse” (1982), "Helimadoe” (1993) and "The
Dance Teacher! (1995).
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GERARD DEPARDIEU

NEOBYCEJNE ZIVOTY: JOSEF ABRHAM ||||||

NEOBYCEINE ZIVOTY: JOSEF ABRHAM | EXTRAORDINARY LIVES: JOSEF ABRHAM

Josef Abrham, jeden z najvyznam-
nejsich predstavitelov hereckej
generacie, ktora vstupovala do
profesiondlneho Zivota na zaciatku
60. rokov minulého storo¢ia, o¢ami
svojho syna.

|

Josef Abrham, one of the most
distinguished actors of the 1960s
generation, seen through the eyes
of his son.

Ceska republika/Czech Republic
2009, beta sp pal, , far./col., 52 min.

Rézia/Director: Josef Abrhdm ml. Scenar/
Screenplay: Simona Noskova Kamera/
Director of Photography: Toméas Novacek
Hudba/Music: Josef Abrhdm Strih/Edi-
tor:Jan Zaji¢ek Vyroba/Production: Ceska
televize Predaj/Sales: Ceska televize

Josef Abrham ml. (1977, Praha) je rezisér,
scenarista a producent. Uz pocas studii na
prazskej FAMU nakrutil niekolko vyraznych
kratkych filmov, napr. Jak jsem té poznala
(2002), Sonar (2003), Kopec srandy (2004).
Absolvoval filmom Anatomie gagu. Venuje sa
najma dokumentu a podielal sa na dokumen-
tarnom cykle Ceskej televizie Neobycejné
Zivoty.

Josef Abrham Jr (1977, Praha) is a direc-

tor, screenwriter and producer. While still

a student at Prague’s FAMU, he shot several
striking short films, such as “Jak jsem té
poznala”(2002), “Sonar” (2003) and “Kopec
srandy” (2004), graduating with the film
"Anatomie gagu” (The Anatomy of Gag). He
focuses primarily on documentaries, and also
worked on a documentary series for Czech
Television entitled “Neobycejné Zivoty".

Gérard Depardieu sa narodil 27.
decembra 1948 v meste Chateauroux
vo Francuzsku v rodine chudobného
obrabaca kovov ako jedno zo Siestich
deti. Ako dieta maval problémy so
zakonom a vo veku dvanast rokov
utiekol zdomova. K hraniu sa dostal
vdaka priatelovi, Studentovi herectva.
Zacinal v parizskom divadle Café de la
Gare. Po niekolkych mensich ulohéach
ho v roku 1974 obsadil Bertrand Blier
do odvaznej komédie Les valseuses
(Buzici). Presved¢ivym stvarnenim
¢udného flakaca Depardieu prakticky
nastartoval svoju filmovu kariéru.
Vdaka vyrazovej vSestrannosti sa stal
poprednou hereckou osobnostou fran-
cuzskej i svetovej kinematografie.
Spolupracoval s mnohymi vyznamny-
mi rezisérmi. Zahral si napriklad vo fil-
me Bernarda Bertolucciho Novecento
(Dvadsiate storocie, 1976), Marguerite
Duras Baxter, Vera Baxter (Baxterova,
Vera Baxterova, 1977), Andrzeja Wajdu
Danton (1983), Alaina Corneaua Tous
les matins du monde (Vsetky rana
sveta, 1991), Ridleyho Scotta 1492:
Conquest of Paradise (1492: Dobytie
raja, 1992). Detské publikum ho pozna
najma vdaka postave prerastného
Obelixa z komiksovej série o Asterixovi.
PrileZitostne sa venuje rézii. V roku
1984 debutoval komédiou Tartuffe a
naposledy posobil ako herec a rezisér

v poviedkovom filme Paris, je t'aime
(Pariz, milujem ta, 2006).

Ziskal dvoch Cézarov pre najlepsieho
herca. Prvého ma z roku 1980 za film
Le dernier métro (Posledné metro, r.
Francois Truffaut). Druhého obdrzal za
postavu Cyrana z Bergeracu v snimke
Jeana-Paula Rappeneaua Cyrano de
Bergerac (1990), ktord predstavuje
obrovsky uspech v jeho kariére. Film
mal velky ohlas u divakov i kritiky

a Depardieu za neho ziskal nominaciu
na Oscara i cenu pre najlepsieho herca
na festivale v Cannes. Vykon v roman-
tickej komédii Green Card (Zelena
karta, r. Peter Weir, 1991), kde sa stretol
s Andie McDowell, mu priniesol Zlaty
gldébus. V roku 1996 bol vyznamenany
najvyssim francizskym titulom Rytier
Radu Cestnej légie. Nakrdcaniu sa
venuje neustale, jeho filmografia dnes
obsahuje vyse 180 titulov.

Gérard Depardieu je znamy aj ako
vazeny vinar. Je spolumajitefom
renomovaného francuzskeho vinarstva
v Condrieu.

Gérard Depardieu was born on 27
December, 1948 in the town of Chate-
auroux, France, as one of a poor metal
worker’s six children. As a child he had
problems with the law and at twelve
he ran away from home. He was drawn

to performing by a friend who was a
student of acting, starting his career at
Paris's Café de la Gare theatre. After se-
veral minor film roles, in 1974 Bertrand
Blier cast him in the daring comedy
“Les valseuses” (Going Places). With

his convincing portrayal of a bizarre
slacker, Depardieu essentially kick-
started his cinematic career. Thanks to
his expressional versatility, he became
one of French and global cinema's
pre-eminent actors.

He has worked with numerous
prominent directors such as Bernardo
Bertolucci in “Novecento" (1900, 1976),
Marguerite Duras in “Baxter, Vera Bax-
ter”(1977), Andrzej Wajda in “Danton”
(1983), Alain Corneau in “Tous les
matins du monde” (All the Mornings
of the World, 1991) and Ridley Scott in
“1492: Conquest of Paradise” (1992).
Among younger audiences he is best
known for his incarnation of the over-
grown Obelix from the comic series
"Asterix & Obelix". He also directs on
occasion, debuting in 1984 with the
comedy “Le tartuffe”. His most recent
work as a director was the episodic
film "Paris, je t'aime", in which he also
performed.

Mr. Depardieu has won two César
awards for Best Actor. His first was for
the 1980 film “Le dernier métro” (The
Last Metro, d. Francois Truffaut). The
second he earned for his starring role
in “Cyrano de Bergerac” (1990, d. Jean-
Paul Rappeneau), one of the triumphs
of his career. The film was widely accla-
imed among viewers and critics alike,
and Mr. Depardieu was also nomina-
ted for an Oscar as well as the Best Ac-
tor award at Cannes. His performance
in the romantic comedy “Green Card”
(d. Peter Weir, 1991), where he stars
alongside Andie McDowell, brought
the actor a Golden Globe. In 1996 he
was granted the highest French title of
Chevalier of the National Order of Me-
rit. He is constantly involved in filming,
and his filmography encompasses 180
titles to date.

Gérard Depardieu is also known as a
respected vintner, the co-owner of a
reputable French winery in Condrieu.
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MILAN KNAZKO

Drsny velitel pohrani¢nikov a suknic-
kar zaroven vo filme Jifiho Svobodu
Zanik samoty Berhof, Frantisek Cepek,
pomocny robotnik v tovarni, ktorému
jeho priatel hovori Papilio, v rovnomen-
nom filme toho istého reziséra, ¢i Milos
Lexa, alkoholik v Kleinovom pésobivom,
smutnom pribehu o Zivotnej deziluzii
Dobfi holubi se vraceji.

Narodil sa pred 65 rokmi v Hornych
Plachtinciach. Uz na strednej skole
hraval v amatérskych suboroch, Zivil sa
aj ako kulisar a neskor ako banik. Od
roku 1964 studoval herectvo na Vysokej
skole muzickych umeni, o 4 roky neskor
ziskal dvojro¢né stipendium vo francuz-
skom meste Nancy na Medzindrodnej
divadelnej akadémii. Ked sa potom vra-
til na Slovensko, posobil v bratislavskom
Divadle na Korze, na Novej scéne a od
roku 1985 v Slovenskom narodnom
divadle, kde hral az do roku 1990.

Na filmovom platne sa objavil uz

v roku 1965 v Plichtovom dramatickom
pribehu z ndpravného zariadenia pre
mladistvych Serif za mrezami. Poznéme
ho aj z dalsich filmov — Nevesta hol,
Zajtra bude neskoro, Posledni motyl.V
roku 2009 stvarnil postavu masového
vraha v psychologickej drdme Normal.
Bol tiez politikom. V oktdbri 1989

ako jediny v CSSR vratil titul zasluzi-
Iého umelca pre nesuhlas s politikou

||

vtedajsieho rezimu.V novembri 1989
spoluorganizoval a moderoval masové
novembrové mitingy, patri k spoluza-
kladatelom Verejnosti proti nasiliu. Prvy
ponovembrovy prezident Vaclav Havel
si ho vybral ako poradcu. Neskor bol mi-
nistrom zahrani¢nych veci a ministrom
kultary SR.

Po piatich rokoch na poste generdlneho
riaditela TV JOJ sa vratil na divadelnu
scénuik filmu.

Milan Lasica o iom povedal:,Poznam
ho uz velmi dlho, ale viac sme sa zbliZili
pred dvadsiatimi rokmi v ¢eskom filme,
ktory sa nakrucal v Kambodzi. Ja som
tam bol iba tri tyZzdne, ale on tri mesia-
ce. Len humor mu pomohol vydrzat v
tej znicenej krajine. Jeho humor som
mal vzdy rad. Bol vynimo¢ny, hoci
trochu drsny.”

A rough, tough border-guard com-
mander and insatiable skirt-chaser in
Jifi Svoboda’s “End of the Lonely Farm
Berghof”; FrantiSek Cepek, an unskilled
factory worker who his friend calls
“Papilio” in the film of the same name
by the same director; Milo$ Lexa, an
alcoholic in Dusan Klein's powerful, sad
tale of life's disillusion “Good Pigeons
Return”.

He was born sixty-five years ago in Hor-

né Plachtince, Czech Republic. As early
as secondary school he acted in amate-
ur theatre troupes, making a living as a
stagehand and later a miner. In 1964 he
began to study acting at the Academy
of Performing Arts, and four years

later he earned a two-year scholarship
to study at the University of Nancy'’s
international theatre academy in
France. When he returned to Slovakia,
he worked with Bratislava’s Divadlo na
Korze and Nova scéna theatre troupes,
and from 1985 at the Slovak National
Theatre, where he acted until 1990.

He first appeared onscreen in 1965 in
Dimitrij Plichta’s “The Sheriff Behind
Bars", a dramatic story set in a youth
correctional facility. Audiences also
known him from other films such as
“The Bride of the Mountains’, “Tomor-
row is Too Late” and “The Last Butterfly”.
In 2009 he took on the role of mass
murderer in the psychological drama
"Normal".

He has also had a political career. In
October 1989 he was the only one in
the Czechoslovak Socialist Republic to
return his title as an artist emeritus due
to his disagreement with the politics
of the regime at the time. In November
1989 he co-organized and moderated
November’s mass meetings, later co-
founding the organization “Verejnost
proti nasiliu” (The Public Against Vio-
lence). Vaclav Havel, the first post-No-
vember president, selected him as an
advisor. Later he became the Minister
of Foreign Affairs of the Slovak Republic
and the Minister of Culture.

After five years as the general director
of TV JOJ, he immediately returned to
theatre and film.

Milan Lasica said about him:“I've
known him for a very long time, but
we grew even closer twenty years ago
when we worked on a Czech film that
was shot in Cambodia. | was there

just three weeks, but he was for three
months. Humour alone got him throu-
gh life in that devastated country. I've
always loved his sense of humour. He
has always been special, if a bit crass.”

HERCOVA MISIA
ACTOR'S MISSION

PAPILIO

PAPILIO | PAPILIO

Franti$ek Cepek (Filip Renc) je mladik
z obycajnej rodiny. Chcel ist Studovat
na techniku, ked' prisla okupdcia.
Musel nastupit ako pomocny
robotnik v tovarni. Tam sa stretdva so
star$im muzom menom Telec (Milan
Knazko), ktorého ale vietci poznaju
pod prezyvkou Hrabé. Ten Frantiska
zaujme okazalym pohfdanim pracou
a bezosty$nym koketovanim so
Zenami. Frantisek, ktorému Hrabé
hovori Papilio (motyl vidlochvost),

je naplneny mladickymi idealmi,
oproti tomu Hrabé je extraktom
najhrubsieho individualizmu. Zo
Studenta obchodnej akadémie a di-
vadelného herca sa vypracoval az na
¢lena predvojnovej galérky. Vydiera,
kradne, pije, zneuZiva zeny a svojim
sposobom i samého Papilia.

Milan Knazko v tlohe Hrabéte mohol
uplatnit bohatu $kélu svojho herec-
kého majstrovstva.

Franti$ek Cepek (Filip Renc) is a yo-
ung man from a simple family. He
wanted to study at a technical scho-
ol, but then the occupation came,
and he had to start working at a
factory. There he meets an older man
named Telec (Milan Knazko), who
everybody calls by his surname “Hra-
bé” (“Count”in Czech). Frantisek is
intrigued by his brazen contempt for
work and his shameless flirting with
women. The young man, who Hrabé
calls “Papilio” (“swallowtail butterfly”),
is full of youthful ideals, while on the
other hand Hrabé is the essence of
rugged individualism. From his early
days as a business-school student
and stage actor, he eventually wor-
ked his way into the pre-war criminal
underworld, extorting, stealing,
drinking and abusing women, as well
as Papilio himself in a way.

Milan Knazko, in the role of Hrabé,
flexes the full range of his acting
mastery.

Ceskoslovensko/Czechoslovakia
1986, 35 mm, far./col., 97 min.

Rézia/Director: Jifi Svoboda
Scenar/Screenplay: Miroslav Vaic
Kamera/Director of Photography: Josef
Vanis

Hudba/Music: Josef Revallo

Strih/Editor: Josef Valugiak

Hraju/Cast: Milan Knazko, Filip Renc, Pavel
Novy, Marcel Vasinka, Ivana Chylkova, Lenka
Skopalové, Jiii Kodet, Stefan Miskovi¢
Vyroba/Production: Filmové studio
Barrandov

Predaj/Sales: Ateliéry Bonton Zlin
Képia/Print: Ateliéry Bonton Zlin

Jifi Svoboda (1945, Kladno) v roku 1971
absolvoval studium réZie na filmovej fakulte
prazskej AMU. Po 3kole posobil vo Filmovom
studiu Barrandov Praha ako scenérista. V roku
1974 debutoval ako rezisér v triptychu Motiv
pro vrazdu. Z jeho bohatej filmografie moze-
me spoment filmy ako Zrcadlo pro Kristynku
(1975), Dm Na porici (1976), Schtizka se stiny
(1982), Zanik samoty Berhof (1994) — Velkd
zvlastna cena poroty na MFF Karlovy Vary,
Skalpel, prosim (1985), Papilio (1986), Jen o
rodinnych zélezitostech (1990), Sametovi
vrazi (2005).

Jifi Svoboda (1945, Kladno) graduated in
1971 in film directing from FAMU in Prague.
After school he worked at Prague’s Barrandov
film studios as a screenwriter. In 1974 he
debuted as a director with the triptych “Motiv
pro vrazdu” (Motive for Murder). His prolific fil-
mography includes films such as “Zrcadlo pro
Kristynku” (Mirror for Kristynka, 1975),"Dam
Na pofici” (House by the Riverside, 1976),
“Schiizka se stiny” (Encounter with the
Shadows, 1982),“Zanik samoty Berhof” (End
of the Lonely Farm Berghof, 1994) — winner
of the Special Prize of the Jury at the Karlovy
Vary IFF, “Skalpel, prosim” (Scalpel, Please,
1985), "Papilio” (1986), "Jen o rodinnych zalezi-
tostech” (About Family Affairs Only, 1990) and
“Sametovi vrazi” (The Velvet Killers, 2005).
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ZLATA KAMERA
GOLDEN CAMERA

STANISLAV SZOMOLANYI

Kameraman Stanislav Szomolanyi patri
k najvyznamnejsim tvorcom sloven-
skej kinematografie. Spolupracoval

s vyznamnymi slovenskymi reZisérmi

a filmy, ktoré s nimi nakrutil, patria do
zlatého fondu slovenskej kinemato-
grafie.

Stanislav Szomolanyi sa narodil 14.
januara 1935 v Banovciach nad Bebra-
vou. V roku 1958 absolvoval studium
kamery na FAMU v Prahe, neskér pdso-
bil ako kameraman Slovenského filmu
v Bratislave. Hned pri svojom prvom
filme, dokumente Niekedy v novembri
(1958), pracoval s rezisérom Stefanom
Uhrom a ich tvoriva spolupraca trvala
dalsich 30 rokov. Po dokumentoch
Oc¢ami kamery (1959) a Poznaceni
tmou (1959) nasledovali hrané filmy.
Mimoriadne Uspesny bol uz jeden z pr-
vych filmov ¢eskoslovenskej novej viny
- Snko v sieti (1962), ktory autenticky
zachytéval pocity mladej generécie, jej
vztah k svetu i k sebe samym. K dal3im
filmovym projektom tejto dvojice
patrili snimky Keby som mal pusku
(1971), Javor a Juliana (1972), Organ
(1964), Panna zazrac¢nica (1966), Tri
dcéry (1967), Kosenie Jastrabej ltiky
(1981), Pasla kone na beténe (1982)

a Siesta veta (1985). Szomolanyi viak
nespolupracoval len s Uhrom, ale

i s dal$imi vyznamnymi slovenskymi re-

||

Zisérmi - so Stanislavom Barabasom na
filme Krotka (1967), s Martinom Hollym
nakrutil Baladu o siedmich obesenych
(1968). Spolupracoval aj s Petrom
Solanom a Jurajom Jakubiskom. Je aj
tvorcom viacerych televiznych insce-
ndcii: Kaligula, Sudca a jeho kat...
Stanislav Szolomanyi za svoju tvorbu
ziskal viacero domdcich i zahrani¢nych
oceneni. Z tych najvyznamnejsich mo-
Zeme spomenut narodnu filmovu cenu
Slnko v sieti, Pribinov kriz lll. triedy za
vyznamné zésluhy o kulttrny rozvoj
Slovenskej republiky v oblasti kinema-
tografie, Vyro¢nu cenu ASFK za prinos
slovenskej kinematografii, ¢i cenu za
kameru vo filme Zivka Nikolica Cudo
nevidjeno na festivale v Pule. Stanislav
Szomolanyi v sticasnosti pésobi ako
pedagég na VSMU.

Cameraman Stanislav Szomolanyi is
one of the most distinguished perso-
nalities of Slovak cinematography. He
has worked with many outstanding
Slovak directors, and the results of
these collaborations rank among the
finest Slovak films.

Stanislav Szomolanyi was born on

14 January, 1935 in Bénovce nad
Bebravou. In 1958 he graduated from
FAMU (Film and TV School of the Aca-

demy of Performing Arts) in Prague,
where he studied at the department
of cinematography. Later he worked
as a cameraman for Slovak Film in
Bratislava. On his very first film, the do-
cumentary " Sometimes in November”,
he worked with director Stefan Uher,
and their creative collaboration lasted
another thirty years. After shooting
the documentaries "Through the Eyes
of a Camera” (1959) and " Marked by
the Darkness” (1959), he started to
work on features. He achieved great
success with one of the very first films
of the Czechoslovak New Wave - "The
Sun in a Net! (1962), which authen-
tically captured the feelings of the
young generation and their attitude
towards the world and themselves.
Other film projects by this duo inclu-
de:"If IHad a Gun” (1971), "Javor and
Juliana” (1972), "Organ" (1964), "The
Wonder-Maid” (1966), " Three Dau-
ghters” (1967), "The Mowing of Hawk
Meadow” (1981), " She Kept Asking for
the Moon” (1982) and "Sixth Sentence”
(1985). But Szomolanyi did not work
with Uher alone; he also worked

with many other outstanding Slovak
directors — with Stanislav Barabas on
the film "Gentle Creature” (1967), with
Martin Holly on " Ballad of the Seven
Hanged Men” (1968). He also worked
with Peter Solan and Juraj Jakubisko.
In addition, he is the creator of several
television productions: " Caligula®,
"Judge and His Executioner”)...
Stanislav Szolomanyi has earned many
Slovak and foreign awards for his
work. To mention a few of the most
distinguished awards: the national film
award SInko v sieti (The Sun in a Net),
a Pribina Cross of the third class for

his extraordinary contribution to the
cultural development of the Slovak
Republic in the field of cinema, the an-
nual ASFK Award for his contribution
to Slovak cinema and a cinematogra-
phy award for Zivko Nikolic's “Unseen
Wonder” at the Pula Film Festival.

Mr. Szomolényi currently works as

a teacher at VSMU (the Academy of
Performing Arts in Bratislava).

ZLATA KAMERA
GOLDEN CAMERA

ORGAN

ORGAN | THE ORGAN

Dramaticky pribeh z obdobia vojno-
vej Slovenskej republiky. Vo frantis-
kanskom klastore jedného malého
slovenského mesta sa pred fasistami
ukryje mlady polsky vojnovy zbeh,
nadany organista. Pre svoje nadanie
sa dostava do konfliktu s miestnym
regenschorim, obmedzenym vo
svojich ludskych aj duchovnych
hodnotéach. Stretnutie talentu a krasy
s ludskou malostou vyusti do zavisti
a zloby, ktoré vystvu Felixa z docas-
ného duchovného Ukrytu spat do
vojnového existencného ohrozenia.
Organ je po SInku v sieti druhym
spolo¢nym filmom trojice rezisér
Stefan Uher, scenarista Alfonz Bednar
a kameraman Stanislav Szomolanyi.
Pribeh z obdobia druhej svetovej
vojny o ukryvani polského vojnového
zbeha - organistu vyuzili tvorcovia
na metaforicky obraz o vztahu sys-
tému a jednotlivca, duchovnej krasy
a svetskej moci. Uher v nom dospel

k ¢istému filmovému tvaru, synte-
tizujucemu hru hercov s obrazom

a hudbou, ktora sa stala rovnocen-
nym vyrazovym a vyznamovym
prostriedkom filmu.

Film ziskal na Medzindrodnom filmo-
vom festivale v Locarne v roku 1965
Osobitnu cenu poroty.

L

A dramatic story set in the WWIl-era
Slovak Republic. A young Polish army
refugee who is also a gifted organist
hides from the fascists in a Franciscan
monetary in a small Slovak town.
His talent causes a conflict between
him and the local choirmaster, who
is narrow-minded in his human as
well as spiritual values. The clash

of talent and beauty with human
closed-mindedness results in envy
and malice driving Felix away from
his temporary spiritual shelter back
to the mortal danger of war.

After the film "SInko v sieti" (The Sun
in a Net), this is the second film that
resulted from the collaboration of
director Stefan Uher, screenwriter
Alfonz Bednar and cinematographer
Stanislav Szomolanyi. The story —

a Polish refugee organist seeks a hi-
ding place during WWII - is used by
the authors to metaphorically point
out the relation between the system
and an individual, spiritual beauty
and worldly power. Uher achieved
film in its purest form, synthesising
acting with image and music in

a way that became synonymous
with the expressional and semantic
means of cinema.

The film was awarded the Special
Prize of the Jury at the Locarno IFF
in 1965.

Ceskoslovensko/Czechoslovakia
1964, 35 mm, ¢b/b&w, 92 min.

Rézia/Director: Stefan Uher Namet/Story:
Alfonz Bednar Scenar/Screenplay: Alfonz
Bednar Kamera/Director of Photography:
Stanislav Szomolanyi Hudba/Music: Jan
Zimmer [pouzité motivy z diela Johanna
Sebastiana Bacha/motifs from the work

of Johann Sebastian Bach] Strih/Editor:
Maximilidn Remer\ Hraja/Cast: Frantisek
Bubik, Alexander Bfezina, Kamil Marek, Irma
Bardyovd, Hana Maciuchova, Lujza Grossova,
Tomas Tobak, Karol Béla Vyroba/Produc-
tion: Ceskoslovensky film Bratislava, Studio
hranych filmov Bratislava - Koliba Predaj/
Sales: Slovensky filmovy Ustav Képia/Print:
Slovensky filmovy Ustav

Stefan Uher (1930, Prievidza — 1993,
Bratislava) absolvoval studium filmovej rézie
na FAMU v Prahe (1949 — 1955). Za¢inal ako
dokumentarista, v roku 1960 debutoval
dlhometraznym hranym filmom My z deviatej
A (1961). Zaciatkom 60. rokov zacala jeho
spoluprdca so spisovateflom a scenaristom
Alfonzom Bedndrom a kameramanom Sta-
nislavom Szomolanyim - Sinko v sieti (1962),
Organ (1964), Tri dcéry (1967), Génius (1969),
Javor a Juliana (1972), Penelopa (1977),
Kamarétky (1979). Podla ndmetu a scendra
spisovatela Dominika Tatarku nakrutil film
Panna zazrac¢nica (1966).

Stefan Uher (1930, Prievidza — 1993,
Bratislava) graduated from FAMU (Film and
TV School of the Academy of Performing
Arts) in Prague, where he studied film
directing (1949-55). He started his career

as a documentarian, and in 1960 he made

his first feature debut "My z deviatej A" (We
From Class 9A, 1961). At the beginning

of the 1960s he began his long-standing
collabortion with writer and screenwriter
Alfonz Bednér and cinematographer Stanislav
Szomolanyi, producing films such as "The
Sunin a Net” (1962), "Organ" (1964), "Three
Daughters” (1967), "Genius" (1969), "Javor and
Juliana” (1972), "Penelope” (1977), "Friends”
(1979). Based on an idea and script by writer
Dominik Tatarka, he also created the film "The
Wonder-Maid” (1966).
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Film Tri dcéry je tretim spolo¢nym
filmom reziséra Stefana Uhra, scena-
ristu Alfonza Bednara, kameramana
Stanislava Szomolanyiho a hudobné-
ho skladatela llju Zeljenku. Klasicky
motiv [udovej balady o starniicom
otcovi a jeho troch dcérach preniesli
tvorcovia do nebaladického ¢asu

a priestoru Ceskoslovenska zaciatku
50. rokov. Byvaly statkar Majda
hlada po vyvlastneni svojho majetku
utocisko u svojich troch dcér, ktoré
kedysi on sam poslal do klastora.
Skuto¢ného odpustenia sa vsak do¢-
ka len od najmladsej z nich. Pretoze
len ona jedina je ochotna sa napriek
hrozbe vyhostenia z klastorného
radu o otca postarat.

,Co sa tyka obrazového stvarnenia,
zamerom bolo vietkymi dostupnymi
prostriedkami dosiahnut maximalne
realistické podmienky, v ktorych sa
mal pribeh odohravat. Uhrove filmy
boli vzdy sondou do situacie, do
problému, do pocitu. Ja som sa snazil
prispdsobit jeho mysleniu a vytvarat
obrazy s abstraktnym vyznamom,
ako je laska, dobro, nenavist... Snazil
som sa nenasledovat iba pribeh, ale
tiez urcitd sériu atmosfér, v ktorych
sa postavy nachadzaju.”

Stanislav Szomolanyi

||

The film "Tri dcéry" (Three Daughters)
is the third joint project of director
Stefan Uher, screenwriter Alfonz Bed-
nar, cameraman Stanislav Szomolanyi
and composer llja Zeljenka. A classic
folk ballad theme about an ageing
father and his three daughters is

here quite unusually set against the
backdrop of 1950s Czechoslovakia.
After having his property expropria-
ted, former landowner Majda seeks
refuge with his three daughters, who
he had sent to a convent long ago.
But only the youngest one is able

to forgive him, and she is willing to
take care of him despite the threat of
expulsion from the order.

"Regarding the film’s visual form, our
aim was to use all available means

to achieve maximally realistic condi-
tions in which the story could take
place. Stefan Uher's films have always
probed into the given situation,
issue, or feeling. I tried to adapt to

his thinking and create scenes with
abstract meaning, such as love, good,
hate etc. | tried not only to follow

the story but also a certain set of
atmospheres that the characters find
themselves in."

Stanislav Szomolanyi

Ceskoslovensko/Czechoslovakia
1967, 35 mm, ¢b/b&w, 94 min.

Rézia/Director: Stefan Uher Namet/Story:
Alfonz Bednar Scenar/Screenplay: Alfonz
Bednar Kamera/Director of Photography:
Stanislav Szomolanyi Hudba/Music: llja Zel-
jenka Strih/Editor: Maximilidn Remer\ Hraju/
Cast: Alzbeta Strkulova, Stanislava Strobacho-
va, Dudan Blaskovic, Frantisek Bubik, Milan
Fiabane, Jozef Cierny, lvan Rajniak, Vyroba/
Production: Ceskoslovensky film Bratislava,
Studio hranych filmov Bratislava - Koliba
Predaj/Sales: Slovensky filmovy Ustav Képia/
Print: Slovensky filmovy Ustav

Stefan Uher (1930, Prievidza — 1993,
Bratislava) absolvoval studium filmovej rézie
na FAMU v Prahe (1949 - 1955). Za¢inal ako
dokumentarista, v roku 1960 debutoval
dlhometraznym hranym filmom My z deviatej
A (1961). Zaciatkom 60. rokov zacala jeho
spolupréca so spisovatelom a scendristom
Alfonzom Bedndrom a kameramanom Sta-
nislavom Szomolanyim — Sinko v sieti (1962),
Organ (1964), Tri dcéry (1967), Génius (1969),
Javor a Juliana (1972), Penelopa (1977),
Kamarétky (1979). Podla ndmetu a scendra
spisovatela Dominika Tatarku nakrutil ilm
Panna zazrac¢nica (1966).

Stefan Uher (1930, Prievidza — 1993,
Bratislava) graduated from FAMU (Film and
TV School of the Academy of Performing
Arts) in Prague, where he studied film
directing (1949-55). He started his career

as a documentarian, and in 1960 he made

his first feature debut "My z deviatej A" (We
From Class 9A, 1961). At the beginning

of the 1960s he began his long-standing
collabortion with writer and screenwriter
Alfonz Bednér and cinematographer Stanislav
Szomolanyi, producing films such as "The
Sunin a Net” (1962), "Organ" (1964), "Three
Daughters” (1967), "Genius” (1969), "Javor and
Juliana” (1972), "Penelope” (1977), "Friends”
(1979). Based on an idea and script by writer
Dominik Tatarka, he also created the film "The
Wonder-Maid” (1966).

Vaclav Vorlicek (3. juna 1930 v Prahe)
patri k najuspesnejsim ¢eskym filmovym
rezisérom a scenaristom. Pre profesiu
filmara sa rozhodol vraj preto, ze chcel
rozpravat pribehy.

Este pred Studiom na prazskej FAMU
asistoval Martinovi Fricovi na Barrando-
ve. RéZiu absolvoval kratkym hranym
filmom Direktiva. Po $kole sa v roku
1956 vrétil do barrandovskych ateliérov
a pracoval tam az do roku 1992, ked'
oficidlne odisiel do dochodku.

Za svoju in$piraciu z detskych rokov
povazuje Karla Jaromira Erbena, pre-
dovsetkym ho fascinovali hrézostrasné
balady, ktoré mozno sposobili aj jeho
zalubu v ¢iernom humore. Popularitu

a uznanie si ziskal predovietkym svojimi
veselohrami a rozpravkami. Casto spolu-
pracoval so scendristom a spisovatelom
Milosom Macourkom a z ich spoluprace
vzniklo mnoho uspesnych filmov,

v ktorych pomocou trikovej techniky
konfrontuju svet fantazie s realitou su-
¢asného Zivota. Ich spolo¢né filmy dnes
jednoznacne patria k tomu najlepsiemu,
a u divakov k najpopuldrnejsiemu, ¢o sa
u nas v komedidlnom zanri nakrutilo.
Pre kina nakrutil viac ako 30 filmov,
okrem prvého komiksového filmu Kdo
chce zabit Jessii stai pripomentt dnes
uz vlastne kultové filmy ,Pane, vy jste
vdova!’, Divka na kostéti, Jak utopit dr.

Mracka aneb Konec vodnikd v Cechach,
¢i Coz takhle dat si Spenat. Z jeho tvorby
poznaju divaci najma televizne seridly
Arabela a Létajici Cestmir.

V tvorbe pre deti sa Vaclav Vorli¢ek pre-
slavil rozpravkou Tri ofisky pro Popelku.
Filmom urobil doslova dieru do sveta

a v Nemecku ma dodnes svoj fanklub.
Malo sa vie, Ze k najuspesnejsim
Vorli¢ckovym filmom patri Sokoliar
Tomas. Ziskal 2. cenu na MFF pre deti

v Chicagu 2000 a v tom istom roku aj
Cestné uznanie na festivale v Cottbuse,
hlavnu cenu na festivale Otu Hofmana
v Ostrove, nominéciu na Starboy award
v Oule a niekolko oceneni za detské
herecké vykony.

Pozndmbka: Filmy Vdclava Vorli¢ka ndjdete
na strandch 232 - 238.

Vaclav Vorlicek (June 3rd, 1930, Prague)
ranks among the Czech Republic’s most
successful film directors and scriptwri-
ters. His choice to become a filmmaker
was motivated by his desire to tell
stories.

Before his university studies at Pragu-
e’'s FAMU, he worked as an assistant to
Martin Fric at Barrandov Studios. As his
graduation project at the film directing
department, he made a short feature

called” Instructors”, In 1956, after
graduation, he returned to Barrandov
Studios where he worked until he
retired in 1992.

He says his biggest childhood influence
was Karel Jaromir Erben, particularly
his spine-chilling ballads, which might
have been the source of Vorli¢ek’s in-
clination towards black humour. He

has won fame and recognition with

his comedies and fairy tales, often
working with author and screenwriter
Milos Macourek; their collaboration

has resulted in a number of successful
films, featuring special effects intended
to contrast the fantasy world with that
of mundane reality. To date, their joint
works are positively the best and most
audience-beloved films that Czech
comedy has to offer.

Vaclav Vorlicek has made more than
thirty films, and apart from his first car-
toon film“Who Wants to Kill Jessie?”, it
is enough to mention cult classics such
as “You Are a Widow, Sir!",“The Girl on
the Broom”, “How to Drown Dr Mracek
or The End of Water Sprites in Bohemia’,
“How About a Plate of Spinach?”.
Audiences may be most familiar with
his television series “Arabela” and “Flying
Cestmir”.

As for children’s’ films, Vaclav Vorli¢ek
made his name with the Cinderella
adaptation “Three Nuts for Cinderella”.
The film was literally an international
breakthrough; to the present day, there
is a devoted fanclub to it in Germany.

A little known fact: Vorlicek’s “Thomas
TheFalconer” ranks among his most
successful films. It won second prize at
the 2000 Chicago International Childre-
n’s Film Festival and earned him the an
Honorable Mention at the festival in
Cottbus the same year; this initial suc-
cess was followed by the grand prize at
the Ota Hofman Film and TV Festival for
Children in Ostrov, a Starboy nomina-
tion at the festival in Oulu and several
awards for best children’s performance.

Note: Vdclav Vorlicek's films can be found
on pages 232 - 238.
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SPRIEVODNE PODUJATIA A WORKSHOPY
AUXILIARY EVENTS & WORKSHOPS

MIDPOINT

CENTRUM STREDOFUROPSKE] SCENARISTICKE] TVORBY | CENTRAL FUROPEAN SCRIPT CENTER

SPRIEVODNE PODUJATIA A WORKSHOPY
AUXILIARY EVENTS & WORKSHOPS

MAIA

\/_\IORKSHOPY MAIA | MAIA WORKSHOPS

MitiiiD | Lo
POINT | scicone

Midpoint je vyukovym programom, ktory studentom a mladym
profesiondlom ponuka filmovi dramaturgiu a podporuje autora,
reZiséra a producenta v tvorivom procese vyvoja diela. Program
vznikol na prazskej FAMU a jeho partnermi su filmové skoly

v Bratislave, Lodzi, Bukuresti a Budapesti.

Trojmesacny vyukovy program obsahuje 2 letné workshopy

a konzultécie on-line s lektormi. Pocas Art Film Festu bude orga-
nizovany uplne prvy workshop Midpointu (18. - 26. jin).

V tomto roku bolo z 36 prihla3ok vybratych 14 projektov: Ceska
republika, Slovensko, Polsko a Madarsko budu zastupené

3 projektmi a Rumunsko 2 projektmi. Celkovo pride na
workshop 31 mladych filmarov.

Lektormi Midpointu su: Martin Daniel (veduci studii), Milena
Jelinek, Pavel Jech, Pavel Marek, Csaba Bollok a Mary Kate
O’Flanagan. V ramci workshopov sa budu organizovat aj master
classes s hostujucimi lektormi: Fridrik Thér Fridriksson, Jim Stark
a Danny Krausz. Prednasky budu mat i profesori z partnerskych
kol Zuzana Gind|-Tatarova (VSMU) a Lubor Dohnal (FAMU).

Partnerské skoly « Partner schools

artfilm

Midpoint is a script development training program for graduat-
ing students and recent graduates which aims to support the
writer, director and producer in the development process.
Midpoint was conceived at Prague’s FAMU (CZ) in partnership
with film schools in Bratislava (SK), Lodz (PL), Bucharest (RO) and
Budapest (HU).

The three-month training program includes 2 summer
workshops and on-line consultations with tutors. Within the
framework of Art Film Fest the very first Midpoint workshop will
take place (June 18 - 26).

In the first year of the program, 14 projects were selected out of
36 applications received: Czech Republic, Slovakia, Poland and
Hungary will be represented with 3 projects each, 2 projects will
come from Romania. In total, 31 young film professionals will
be present.

Midpoint’s tutors include group leaders Martin Daniel (Head of
Studies), Milena Jelinek, Pavel Jech, Pavel Marek, Csaba Bollok
and Mary Kate O’Flanagan. In addition, guest lectures will be
organized with prominent film professionals who will attend
this year’s Art Film Fest: Fridrik Thor Fridriksson, Jim Stark, and
Danny Krausz. Lectures will be also given by professors Zuzana
Gindl-Tatarové and Lubor Dohnal.

FAMU - Film and TV School of the Academy of Performing Arts in Prague, Czech Republic
FTF VSMU - The Academy of Performing Arts Bratislava — Film and Television Faculty
PWSFTVIT - The Polish National Film, Television and Theater School in Lodz, Poland
UNATC - National University of Theatre and Film |. L. Caragiale” Bucharest, Romania

SZFE - University of Theatre, Film and Television, Budapest, Hungary

Dalsia uzavierka « Next deadline
18. marec 2011« March 18,2011

midpointcenter@famu.cz «+ www.midpointcenter.eu

Podakovanie « Special thanks to: sarbara Janisova-Féglova

Podujatie podporili - Supported by:

»
-
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A programme of the European Union

With the support of the
MEDIA Programme of the European Union.
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Co je Maia?

Worskhopy Maia predstavuju moderny $koliaci program
pre novych eurépskych producentov, zamerany na
poskytovanie zékladnych tvorivych a riadiacich schopnosti
potrebnych na riadenie hraného alebo dokumentarneho
projektu v réznych fazach jeho pripravy, vyroby a distri-
bucie. Osobitnd pozornost sa venuje novym a inova¢nym
moznostiam pripravy, financovania a propagacie eurép-
skych nizkorozpoctovych filmov.

Ako to funguje?

Maia pozostava z troch nezavislych patdnovych seminarov.
Kazdy obsahuje pripadové studie, teoretické hodiny a prak-
tické cvicenia, konkrétnu pracu na projektoch ucastnikov

a osobné stretnutia s konzultantmi a kolitelmi. A sa-
mozrejme, prinasa aj obrovské prilezitosti na vytvaranie
kontaktov.

Kto sa moze prihlasit?

Workshopy Maia st zamerané na novych eurépskych filmo-
vych a televiznych producentov a ¢erstvych absolventoy,
ako aj na scenaristov, rezisérov, produkénych pracovnikov a
dalsich odbornikov v tejto oblasti, ktori chcu ziskat produ-
centské schopnosti. Na workshopy Maia sa moze prihlasit
aj obmedzené mnozstvo Gcastnikov zo $tatov mimo EU.

Workshopy Maia podporuje spolo¢nost Fabulafilm, Taliansko,
a program Eurdpskej tinie MEDIA.

Workshop 2:

Pravne a financné otazky

21.-25.jan 2010, Tren¢in, Slovensko

Dalsi workshop:

Marketing a distribucia

4, - 8. oktober 2010, Dubrovnik, Chorvétsko

www.maiaworkshops.org | info@maiaworkshops.org

Podujatie podporili | Supported by:

SLOVAK . 2 & e,
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FUND K oroaramme of the cwrapeen U I

CEN artfilm

What is Maia?

Maia Workshops is an advanced training programme for
emerging European producers, aiming at providing them
with the fundamental creative and managerial skills needed
to steer a fiction or documentary project through the diffe-
rent phases of development, production and distribution.

A particular attention is dedicated to new and innovative
ways of developing, financing and marketing European
low-budget films.

How does it work?

Maia is structured in three independent five-day residential
workshops. Each one offers a tight combination of case-
studies, theoretical lessons and practical exercises, specific
work on participants’ projects and one-to-one meetings
with tutors and trainers. And of course, great networking
opportunities.

Who should apply?

The Maia workshops are targeted to new European film
and television producers and recent graduates, as well as
scriptwriters, directors, production managers and other
industry professionals interested in acquiring producers’
skills. Maia also accepts a limited number of participants
from non-EU states.

Maia Workshops is promoted by Fabulafilm, Italy and suppor-
ted by the MEDIA Programme of the European Union.

Workshop 2:

Legal & Financial Issues

21 - 25 June 2010 Tren¢in, Slovakia
Next Workshop:

Marketing & Distribution

4 — 8 October 2010 Dubrovnik, Croatia

www.maiaworkshops.org | info@maiaworkshops.org

Partneri | Partners:

ffsTunio
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Brennu-Njalssaga 118  Giulatesta 225  Long Live The New Flesh 60 Pro¢? 170 Utopia 201  Cesta 110
Budeme mat vykony, Glenn Owen Dodds 51  Looking for Eric 168 Pruzinka 210 Vkocke 207  Cesta za svatym Diegom 163
budeme mat diplomy 203 Green Street 167  Ludia na trati 205 Red Hill 180  vacances de Monsieur Hulot, Les 228  Cestydo Arles 198
Burning Plain, The 102 Gry wojenne i czlowiek ktory je zatrzymal 186 Manchurian Candidate, The 226 Refuge, Le 78  Victory 171 Ciao, Italial 164
camino de San Diego, El 163  Haijiao ci hao 156  Medeni mesec 74 (R)Evolution 210  vie commence, La 53  Coztakhle dat si Spenat 237
Celda 211 66  Hanasaari A 61  Megaheavy 46 Road, The 110 Visage 99  Cakanie na dézd' 53
Cesty do Arles 198  Handelse vid bank 49  Merantau 157 rode kapel, Det 79  Volcok 100  Caro jednej noci 55
Ciao, Italia! 164  Hel 70 Metropia 75 Rokk i Reykjavik 119 Vyssie frekvencie 201 Cervend kaplnka 79
City Lights 215 historia de siempre, La 61  Milenci bez siat 206 Same Same But Different 80 Wagah 56  Cisté srdce 204
Contracorriente 30  Hladanie iluzii 204 Moon 178 Sammen 81  Waste Land 85  Comas proti prasiatku? 208
Coz takhle dat si $penat 237 hombre de al lado, El 35  Moore Street Masala 56 Sayangkoldong yangkwajajeom aentikeu 159  Whatever Works 113 Cudné svetld 60
Cisté srdce 204  Horde, La 175  mujer sin piano, La 38 Scouting Book For Boys, The 82  Winter's Bone 43 DaVinciho ¢asovy kod 52

||




REGISTER REGISTER
INDEX INDEX

Dakujem, dobre 52 Kohdtik jaraby 198  Odstup 91 Skuska 174 Zulice 198  CapeNo.7 156
Daniel a Ana 31 Krajina odpadkov 85  Odtlacok 207 Skvely chlap 71 Zaber s kacicami 47  Captain Dabac 191
Delikatne umenie obusku 54 Krokodil sa neserie 207 Ochrana tradu 202 Sladké panenstvo 196  Zaciatok Zivota 53 Caterpillar 108
Démon 197 Kroky, skoky, roky...a posledny zhasne 206  Oko nad Prahou 76 Slne¢ny chlapec 129 Zeitriss 47 Cell21 66
Deti prirody 123 Kiik 241 Okruznd jazda 121 Smoking Kills 201 Zikkurat 57  Ciao, Italia! 164
Diablov ostrov 126 Kto jetam 187  Ona, Cifanka 4 Sokoliar Tomas 238  Zimnica 125  Circle, The 121
Divka na kostéti 234 Libanon 37 Organ 249 Spélené Zivoty 102 Zlaté casy kina 124 City Lights 215
Divné dni 90  Lionardo Mio 209  Otec 188 Spolu 49  Zlydom 67  Cold Fever 125
Dnes mém prvé randevu 208  Ludia na trati 205  Pandora a Lietajuci Holandan 227 Spolu 81  Zmrznutd kost 43 Crocodile Takes It Easy 207
Dni tuzby 64  Ludoop 89 ,Pane, vy jste vdova!” 233 Stalo sa jednej noci 217 Zdriaci Fénix 154 Crush 73
Doktrina Soku 83  Mald anatémia obrazkov 57  PaniFlaskovd 196 Stary znamy pribeh 61  Zenabezklavira 38  Cry,The 241
Dravy vtak 48  Malé zivotné etudy 224 Pani maju radsej blondinky 216 Stingray Sam 181  Zidovsky vtip 200  Cup,The 169
Druhd $anca 200  Mandzusky kandidat 226  Papilio 245 Svetla velkomesta 215 Zivot vo vojnovych ¢asoch 109  DaVinciTimecode, The 52
Dym v tvojich ociach 46 Medové tyzdne 74 Peklo 222 Stefan 197 Dancer 199
Ella 52 Medzery 55  Peklo Henri-Georges Clouzota 223 Styri levy 69 Daniel and Ana 31
Football Factory 165  Megaheavy 46  Perpetuum mobile 57 Tanecnik 199 Dark House, The 67
Francesca 34  Merantau - skuska dospelosti 157  Peta na ceste do kralovstva nebeského 77 Teherén 42 135 204  Days of Desire, The 64
Ghost Writer 27 Mesiac 178  Phobidilia 179 Technik 59  25from the Sixties, or the Dead in 3 Days 2 176
Gigant 92 Metropia 75  Plavanie 196 Tigra, Chaco, La 96  Czechoslovak New Wave - Part | 189  Delicate Art of the Bludgeon, The 54
Glenn Owen Dodds 51 Milenci bez Siat 206  Pod vplyvom lasky 153 Tony Manero 97 25 from the Sixties, or the Demon 197
Hanasaari A 61 Milujem Luci 54 Pohér 169 Toto je Aljaska 55  Czechoslovak New Wave - Part Il 190 Devil'sIsland 126
Hel 70 Mimo sezénu 50  Pochované tajomstva 32 Trash Humpers 98  Abel'sBlack Dog 200  Distance 91
Hladanie Erica 168  Moore Street Masala 56  Posledny deri|.S. Bulkina 50 Tri dcéry 250  About Socks and Love 209  Diversin the Rain 46
Hladanie iluzif 204 Mury su vysoké a hrubé 185  Potdpaciv dazdi 46 Ti ofisky pro Popelku 235  Achievements Deserve Diplomas 203 Don'tBogart That Joint 49
Hooligans 167  Muzodvedla 35  Potupa 114 Tvér 99  Ajami 65  Dream, Imagination

Horda 175  Narodenia 58  Prézdniny pana Hulota 228 U Seriozu 47  AllBoys 93  and Fantasy of Benda Kristova, The 197
Hore a Dole 128  Naval $peka 49 Pribeh z telefonnej budky 61 Umelci a modelky 213 Anatomy of the Thought, An 208  Duck Crossing 47
Husenica 108  Nazdravicko! 209  Priboj 30 Unaveni sinkom 2: Odpor 84 Angels of the Universe 127 Ella 52
Chloe 104 Nech Zije Cerstvé méso 60  Pro¢? 170 Urob to! 62  Antique 159  Enter the Void 95
I Love You Phillip Morris 105  Neobycejné Zivoty: Josef Abrhdm 242 Pruzinka 210 Utek 78  Apartment, The 212 Exam 174
llja 187  Nepoznd ona mia, anijaju 202 Ranajky uTiffanyho 214 Utépia 201 Ape The 89  Extraordinary Lives: Josef Abrham 242
lluzionista 72 Nepritomny 58  RedHill 180 Uzivaj si, kym sa da 113 Arsy-Versy 205  Eye OverPrague 76
Incident pred bankou 49  Nic osobné 39  (R)Evolution 210 V kocke 207  Artists and Models 213 EyesWithout a Face 229
Islandski kovboji 120 Nikto ni¢ nevie o perzskych mackach 106 Rock v Reykjaviku 119 Viera 53  AsThe Rain Was Falling 53  Face 99
Jatiez 86  Ninocka 218  Rodina 68 Vitazstvo 171 Away 58  Family, A 68
Jak utopit dr. Mracka aneb Noc a hmla 160  Rovnaky, rovnaky, ale iny 80 Vieik 100  Awaydays 90  Father 188
Konec vodnikii v Cechach 236  Nocv hoteli 199  Séaga o Njélovi 118 Vojdi do prazdna 95 B-1033 59  Fistful of Dynamite, A 225
Jazero Mungo 177 Nomina Sunt Odiosa 118  Sebbe 40 Vojnové hry a muz, ktory ich zastavil 186  Believe 53  Five Easy Pieces 224
Jesenné semienka 50  Novacik 60  Sen, predstava, fantézia Bendy Kristovej 197 Vrah vo mne 107 Betty B. &theThe's 58  Football Factory, The 165
Kamene 187  Okovécovi 118  Seriézny muz m Vrecka plné dynamitu 225  Bird of Prey 48  Football Under Cover 166
Kapitan Daba¢ 191 Otri dnizomries$ 2 176  Siedmy kruh 88 Vstup zakazany! 158  Blacksmith, The 118  Forbidden Door, The 158
Kde je Kim Basinger? 54 Otroch dioch v Jasovskom klastore 202 Single Man 112 Vsetci chlapci 93  Breakfast at Tiffany's 214 Four Lions 69
Ked hviezdy boli ¢ervené 192 Obedar 188  Skautska prirucka pre chlapcov 82 Vyssie frekvencie 201  Buried Secrets 32 Francesca 34
Ked'nie, tak nie 206  Obycajniludia 94 Skrat 73 Vytie 103 Burning Plain, The 102 From the Street 198
Ked'sa Frigo Zenil 219 O¢ibeztvare 229  Skryty futbal 166 Wagah 56  Burnt by the Sun 2: Exodus 84  Gentlemen Prefer Blondes 216
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Ghost Writer, The 27 Man Next Door, The 35 Road,The 110 Trash Humpers 98  Besson, Peter 55  Gréfova, Iveta 203
Gigante 92 Manchurian Candidate, The 226  Rock in Reykjavik 119 True Beauty This Night 55  Bielik, Palo 191 Guo, Xiaolu 41
Girl on the Broom, The 234 MeToo 86  Saga of Burnt Njal, The 118 Undertow 30  Biniez, Adridn 92 Hanulak, Lukas 188
Glenn Owen Dodds 51 Megaheavy 46  Same Old Story (The S.0.S.), The 61 Utopia 201 Borudovicovd, Eva 196  Harper,Tom 82
Green Street 167  Merantau 157 Same Same But Different 80 Victory 171 Bromberg, Serge 223 Hawks, Howard 216
Hanasaari A 61  Metropia 75  Scouting Book For Boys, The 82 Wagah 56  Briigger, Mads 79  Hazeldine, Stuart 174
Hard Print 207 Moon 178  Searching For lllusions 204 Walls are High and Thick, The 185  Buck, Detlev 80  Heczegova, Kristina 201
Higher Frequences 201 Moore Street Masala 56  Sebbe 40 War Games and the Man Budinsky, Peter 48  Heikkinen, Markku 93
Honeymoons 74 Mother’s Courage: Talking Back to Autism Second Chance, A 200 Who Stopped Them 186  Budnik, Jorge Fried 58  Heilborn, Gunilla 55
Horde, The 175  (ak.aThe Sunshine Boy), A 129 Security of the Office 202 Waste Land 85  Buslov, Piotr 73 Herczegovd, Kristina 199
How About a Plate of Spinach? 237 Movie Days 124 Seeds of the Fall 50 What is Wrong With the Piggy? 208  Capra, Frank 217 Hillcoat, John 110
How | Ended This Summer 36  Mr. Hulot's Holiday 228  Serious Man, A m Whatever Works 113 Coen, Ethan 111 Holden, Pat 90
How to Drown Dr Mracek or Mrs. Bottle 196  Seven Chances 219 When the Stars Were Red 192 Coen, Joel 111 Holubtik, Karol 206
The End of Water Sprites in Bohemia 236 My First Rendez-Vous 208  Seventh Circle, The 88 Where's Kim Basinger? 54 Cohn, Mariano 35  Homayoun, Nader Takmil 42
Howl 103 Naissances 58  She Doesn't Know Me, Nor Do | Her 202 White Whales 122 Copti, Scandar 65  Hughes, Patrick 180
Cheers! 209  Newbie, The 60  She, aChinese 41 Who's There 187  Csudai, Viktor 200 Hui, Ann 160
Children of Nature 123 Nightand Fog 160  Shock Doctrine, The 83 Why? 170 Cengel -Sol¢anska, Mariana 200  Huston, John 17
Chloe 104  NightinaHotel 199  Single Man, A 112 Winter's Bone 43 Copikova, Michaela 209  Chabrol, Claude 222
I Love Luci 54 Ninotchka 218 Smoke Gets in Your Eyes 46 Wolfy 100  Dahan, Yannick 175  Chaplin, Charles 215
| Love You Phillip Morris 105  NoMeans No 206  Smoking Kills 201 Woman Without Piano 38  Debska, Kinga 70  Chlebnikov, Boris 73
Icelandic Cowboys 120 No One Knows About Persian Cats 106  So Far So Good 203 You Are a Widow, Sir!” 233 Deluc, Edouard 54  Chomet, Sylvain 72
If I Want to Whistle, | Whistle 33 Nomina Sunt Odiosa 118  Somewhat Gentle Man, A 71 Zeitriss 47  Dostal, Nikolaj 77  Christensen, Pernille Fischer 68
If You Are The One 155  Nothing Personal 39  Spotted Rooster, The 198 Ziggurat 57  Duprat, Gastén 35  Jablonski, Dariusz 186
llja 187  Off Season 50  Steps, Jumps, Years... Edwards, Blake 214 Janco, Tomas 197

lllusionist, The 72 OnTop Down Under 128  and the Last One Turns the Lights Off 206 Egoyan, Atom 104 Jires, Jaromil 241
In the Box 207 Ordinary People 94 Stingray Sam 181 EKlund, Patrik 50  Johanides, Juraj 185

Incident by a Bank 49  Ordinary Things 47  Stones 187 Abrhédm ml,, Josef 242 Emond, Anne 58  Jones, Duncan 178
Inferno 223 Organ,The 249 Strange Lights 60 Adasek, Vladimir 196  Epstein, Rob 103 Jordal, Matias Armand 81
Interstices 55  Outrage 114 String, The 210 Ahmad, Fenar 46  Evans, Gareth 157  Joulia, Charlotte 53
It Happened One Night 217 Pandora and the Flying Dutchman 227 Sweet Virginity 196 Alexander, Lexi 167  Fecteau, Simon-Olivier 59  Kamunen, Mikko Manuel 201
Jewish Anecdote 200  Papilio 245 Swimming 196 Alkabetz, Gil 52 Feng, Xiaogang 155 Karimi, Sahraa 204
Journeys To Arles 198  People By the Railway 205  Stefan 197 Allen, Woody 113 Ferencova, Marta 200  Keaton, Buster 219
Just doing it 62 Perpetuum mobile 57  Tehran 42 Almandoz, Koldo 47  Ficarra, Glenn 105  Kennedy, Colin 54
Killer Inside Me, The 107  Pete on the Way to Heaven 77 Technician, The 59 Amari, Raja 32 Ford, Tom 112 Kenney, Sebastian 57
Lake Mungo 177  Phobidilia 179  Thanks, fine 52 Anderson, Joel 177  Franco, Michel 31 Kerekes, Peter 202
Last Day of Bulkin I.S., The 50  Phone Story 61  Thisis Alaska 55 Andrianov, Alexej/Alexey 50  Franju, Georges 229  Kerekesova, Katarina 187
Lebanon 37  Picture’s Concise Anatomy 57  Thomas The Falconer 238 Antoniak, Urszula 39  Frankenheimer, John 226  King, Joe 60
Life Begins 53  PureHeart 204  Three Daughters 250 Anwar, Joko 158  Fridriksson, Fridrik Thor 118-129  Kitano, Takeshi 114
Life During Wartime 109  Raging Phoenix 154 Three Days At the Jasov Monastery 202 Arriaga, Guillermo 102 Friedman, Jeffrey 103 Kladek, Matej 206, 207
Lionardo Mio 209  Rebound, The 70  Three Nuts for Cinderella 235 Assmann, David 166  Fuentes-Ledn, Javier 30  Kocka, Lubomir Mihailo 188
Long Live The New Flesh 60  RedHill 180  Tigra, Chaco, La 96 Bacikova, Viera 203 Ganslandt, Jesper 89  Kojnok, Arnold 205
Looking For Eric 168  Red Chapel, The 79  Together 49 Bailey, Frazer 51 German jr/ml/, Alexej 73 Koncok, Maros 206
Love Exposure 153 Refuge, The 78  Together 81 Balog, Milan 204  Ghobadi, Bahman 106  Korine, Harmony 98
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Aerofilms
Biskupcova 31
CZ-130 00 Praha 3
T: +420 224 947 566
F: +420 224 947 566
info@aerofilms.cz
www.aerofilms.cz

Apple Film Production
ul. Bagatela 10/12,
00-585 Warsaw, Poland
T: +48-22-851 84 40-3
F:+48-22-851 84 44
applefilm@applefilm.pl
www.applefilm.pl

Argos Centre for Art and Media
Werfstraat 13 rue du Chantier
B-1000 Brussels

T: 43222290003
F:43222237331
distribution@argosarts.org
www.argosarts.org

Asociacia slovenskych
filmovych klubov

Brnianska 33, SK-811 04 Bratislava
T: +421-2-5465 2018

F: +421-2-5465 2017
asfk@asfk.sk, www.asfk.sk

Ateliéry Bonton Zlin
Vodickova 38
CZ-11000 Praha 1
T:+420 224 814 445
F:+420 224 814 447
iba@bonton.cz

Atlantis Entertainment CZ
Na bezdékové 2056
CZ-Benesov 256 01
T:+420317 726 801
F:+420317 726 829
Programovani kin

na Slovensku: Jitka Briizova
jitkabruzova@seznam.cz

||

Bavaria Films International
Bavariafilmplatz 8

D-82031 Geiselgasteig

T: +49 89 64992686

F: +49 89 64993720
bavaria.international@bavaria-film.de
www.bavaria-filminternational.com

Bec Dakin

PO Box 4269
Springfield Q 4300
www.playtv.com.au

BFI

21 Stephen Street
London W1T 1LN
T:+44 (0)20 7255 1444

Bizibi Productions
119 rue du Fbg Saint Antoine
75011 Paris

Blue Sky Film Distribution a.s.
Italskd 213/13

CZ-120 00 Praha 2

T:+420 224 222 398

F:+ 420224 233 529
info@bsfd.cz

Bontonfilm

Ales Danielis

Nadrazni 23/344

CZ-151 34 Praha 5

T:+420-257 415 111, +420-257 415112
F:+420-257 415113
ales.danielis@bonton.cz

Celluloid Dreams

2, rue Turgot

FR-75009 Paris

T:433 149700370

F:+33 1497003 71
info@celluloid-dreams.com
www.celluloid-dreams.com

Cineclick Asia / Fine Cut Co., Ltd.
Suite#636, Daewoo I-ville Myungmoonga,
891-23 Daechi-dong, Gangnam-gu

Seoul, Korea

T: 822-569-8777

F: 822-569-8577

CinemArt

Narodni tfida 28
P.O.Box 844

11121 Praha 1
T:00420 224949 110
F: 00420221 105 220
info@cinemart.cz

Continental Film
Vyhonska ulica 1

P.0.Box 48

SK-830 06 Bratislava - Raca
T:+421-2-2085 1911
F:+421-2-2085 1901
cofilm@cofilm.sk
www.continental-film.sk

Ceska televize
Kavci hory

CZ-140 70 Praha4
T:+420261 131111
www.czech-tv.cz

Danish Film Institute
Gothersgade 55
DK-1123, Copenhagen
T: +45 33 743400
F:+45 33 737401
dfi@dfi.dk

www.dfi.dk

disk4t_diffusion
Katrine Cournoyer
1224 rue Plessis
Montréal

Québec

H2L 2W9 Canada

T: (+1) 514.712.0603
diskdt@gmail.com

Eesti Joonisfilm
Roo9

10611 Tallinn
Estonia

T: 43726774122
F:+372677 4122
info@joonisfilm.ee
www.joonisfilm.ee/

The Film Sales Company

165 Madison Avenue, suite 601
New York, NY 10016

USA
alex.cannon@filmsalescorp.com
www.filmsalescorp.com

Films Boutique

T: +49(0)30 8411 0859
info@filmsboutique.com
www.filmsboutique.com

The Finnish Film Foundation
Kanavakatu 12

FIN 00160 Helsinki
otto.suuronen@ses.fi

Fortissimo Films

Van Diemenstraat 100
1013 CN, Amsterdam
Netherlands

T: 431206273215
F:+31206261155
info@fortissimo.nl
www.fortissimofilms.com

Fortissimo Films Sales
Veermarkt 77-79

1019 DA Amsterdam
The Netherlands
T:+31(0) 20 627 3215
F:+31(0) 20626 1155
info@fortissimo.nl
www.fortissimo.nl

Fox Searchlife Europe
Twentieth Century House
31/32 Soho Square

W1D 3AP, London

United Kingdom

T:+44 2077537104

F:+44 2077530112
christophe.mercier@fox.com

Freak Short Film Agency
Narciso Puig, 6 1°C
E-10004

Cdceres
T:+34.902.012.909

FTFVSMU

Svoradova 2

81103 Bratislava

Slovak Republic

T:/F: +421-2-5930 3575/ 73
festivals@vsmu.sk
www.ftfvsmu.sk

Harald Schleicher Filmproduktion
Harald Schleicher

Wasserrolle 7

D-65201 Wiesbaden

T:49.611 9259220
haraldschleicher@t-online.de

Hannes Vartiainen / Pohjankonna Oy
hannes@pohjankonna.fi

Hollywood Classics Entertainment
Psohlavcl 8

CZ-147 01 Praha 4

T: +420 244 464 135

F: +420 244 464 395 program@hce.cz

Hollywood Classics

2450 Mission Street

91108, San Marino, CA

USA

T:+1 626 4038480

F:+1626 4038473
hollywoodclassics@compuserve.com
www.hollywoodclassics.com

Hunnia Film Studio

Réna u. 174., 1145 Budapest
Hungary

T:+36 12211815

F:+36 1220 8749
hunnia@hunniafilm.hu

Icelandic Film Centre
Tdngata 14

101 Reykjavik

Iceland
info@icelandicfilmcentre.is
www.icelandicfilmcentre.is

IN Film Praha
Adresa Machova 21
CZ-12000 Praha 2
T: 4420222 515357
F:+420222510613
biermann@infilm.cz

Intersonic

Staré grunty 36, SK-842 25 Bratislava
T: +421-2-6542 2070

F: +421-2-6542 3977

e-mail: kino@intersonic.sk,
freyerova@intersonic.sk
www.intersonic.sk

Jacob Jaffke
jacob1381@gmail.com

Jean-Gabriel Périot
jg@jgperiot.net

K2 studio

Guothova 2, SK-831 01 Bratislava
T: +421-2-5477 3429

F +421-2-5477 3468
k2@k2studio.sk
www.k2studio.sk

Kimuak

C/ Sancho el Sabio, 17 - trasera
E-20010 Donostia-San Sebastian

T: 434943 115511,+34 639775104
F:+34 943 469 998
kimuak@filmotecavasca.com

Krakowska Fundacja Filmowa /
Krakow Film Foundation
Basztowa 15/8a

31-143 Krakow, Poland

T:/F: +48122946945

C: +48502040084
katarzyna@kff.com.pl

Kunsthochschule fiir Medien KoIn
Peter-Welter-Platz 2

50676 K6In, Germany

T:+49(0)221 - 20189

F:+49 (0)221-20189-17
dilger@khm.de
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La Big Family

rue Dethy 42

1060 Brussels

Belgium

T: 43225383158
nathalie.meyer@labigfamily.com
www.labigfamily.com

Leevandia Entertainment
Yasniy proezd, 9-57 127081
Moscow, Russian Federation

Les Films d"Avalon
53 rue Blanche
75009 Paris
T:+33140161112
F:+331401608 18

Locomotion Distribution

Valérie Ascah

Chargée de projets / Distribution
Project Manager / Distribution

330, Sherbrooke Est

Montréal (Québec) Canada H2X 1E6
T:514.840-8486
www.locomotionfilms.com

Magic Box Slovakia

Trencianska 47, SK-821 09 Bratislava

T: +421-2-5465 0247, +421-915 756 673
F: +421-2-5465 0276
magicbox@magicboxslovakia.sk
www.magicboxslovakia.sk

Magyar Filmunio
Vérosligeti fasor 38
HU-1068, Budapest
T:+36 13517760
F:+36 13526734
filmunio@filmunio.hu
www.filmunio.hu

Maiz Producciones
Salta 522 piso 3
C1074AAL Buenos Aires
Argentina

T:+54-11 4381 1600
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Mandragora

Anca Puiu

Docentilor street, no.12A, suite 3
011403 Bucharest 1 - Romania
T:40.722 364 132
anca@mandragora.ro
www.mandragora.ro

Memento Films International
6 cité Paradis

FR-75 010 Paris

T: 433153349027
C:+33615107382
F:+33142471124
www.memento-films.com
yann@memento-films.com

Michel Paviou
pavlou@frisurf.no

Peter Besson
peter.besson@gmail.com

Detail Film

Gasmia & Kamm GbR

Haus der jungen Produzenten
c/o Studio Hamburg
Jenfelder Allee 80

D-22045 Hamburg

T: +49.(0)40.66.88.47.90

F: +49.(0)40.66.88.47.88
C:+49.(0)151.23.00.02.04

Dyehouse Films
60 The Coombe
Dublin 8

Ireland

Olivier Smolders
osmolders@gmail.com

Fama Film AG

Engelstrasse 52, Postfach, 8026 Ziirich
T:+41(0)44 / 245 86 60

F:+41(0)44 / 245 86 66
C:+41(0)79/768047

Carlos Eduardo Nogueira
edunogueira@gmail.com

Strangenough Pictures

Marcus Forchner

Oberbaumstrale 5, D - 10997 Berlin
T:+49(0) 174/ 947 69 62
info@strangenough.com
www.strangenough.com

Universidad del Cine
Pje. J.M. Giuffra 330
C1064ADD Buenos Aires
Argentina
T:+54114300 1413
F:+5411 4300 0674
ucine@ucine.edu.ar
www.ucine.edu.ar

MK2 Diffusion

55 rue Traversiére

75012 Paris

T:+33-1-44 67 30 55
F:+33-1-4307 29 63
birgit.kemner@mk2.com
mk2catalogue.mk2.com

MPhilms

Matyas Prikler

T: +421-904 674 408
mprikler@gmail.com
www.mphilms.sk

Narodni filmovy archiv Praha
Malesicka 12,

CZ-13000 Praha 3

T: +420- 271 770 500
F:+420-271 770501
nfa@nfa.cz

www.nfa.cz

New American Vision

The Film Collaborative
T.:323.466.3536

C:818.679.8751
jeffrey@newamericanvision.com

Nicolas Provost
provost@online.no

Nordisk Film Production

Box 27184

102 52 Stockholm - Sweden
T:46.8 6013200
lars.lindstrom@nordiskfilm.com

Norwegian Film Institute
Dronningens Gate 16
PO.BOX 482

Sentrum

N-0105 Oslo

T:+47 22474574
C:+479003 8086

F:+47 22474597
ts@nfi.no
www.nfi.no/english

OD PLOTNY

Mgr. art. Katarina Kerekesova
Vistuk 277, SK-900 85 Vistuk
T.:+421-905 304 179

F: +421-33-6446 409
katakerekesova@gmail.com

Palace Pictures Slovak Republic
Einsteinova 20, SK-851 01 bratislava
T.:+421-2-6820 2228

F: +421-2-6820 2235
igorkonig@palacepictures.net
www.palacepictures.net

Park Circus
Woodside House
20-23 Woodside Place
Glasgow G3 7QF
T:+44 141 582 1461
F:+44 870836 2391

Pekka Veikkolainen / Pohjankonna Oy
pekka@pohjankonna.fi

Phoebe Greenberg

356 Lemoyne, suite 100

Montréal, Québec H2Y 1Y2 - Canada
T:1.514 844 7474
penny@nextfloor-film.com
www.nextfloor-film.com

Piknik Pictures

Maridnska 18, SK-900 31 Stupava
T +421-908 201 674
piknik@piknik.sk

www.piknik.sk

Plaftik s.r.o

Ambrova 5, SK-831 01 Bratislava
T +421-903 247 037
demo@plaftik.com

Play TV
PO Box 4269 Springfield Q 4300
www.playtv.com.au

Playtime Films

rue Haubrechts 6

1080 Brussels

Belgium
T:43225023174
info@playtimefilms.com
www.playtimefilms.com

Primer Plano Film Group S.A.

Av. Elcano 4020, 1427 Buenos Aires
Argentina

T:+54 1145522244

F:+54 1145521515
primerplano@primerplano.com

Prvni vefejnopravni
Nérodni 28
CZ-11000 Praha 1

T: +420 602 666 676
F:+420 221105 354
kopecky@cestmir.cz
www.cestmir.cz

PWSFTVIiT

Ulica Targowa 61/62
90-323 Lodz - Poland

T: 48.69 675 06 99
swzfilm@filmschool.lodz.pl
www.filmschool.lodz.pl

Rosie Pedlow (Folk/// Projects)
rosiepedlow@folk-projects.co.uk

RTVE

Silvia Leiro

Gestora de Ventas TVE

Avenida de Radio Television, 4.
Edificio Corporacion

28223 Pozuelo de Alarcon - Madrid
T:4+34 915817980
silvia.leiro@rtve.es

Sentimental film

Spitélska 20, SK-811 04 Bratislava
T.:+421-915 60 60 88
ostrochovsky@gmail.com

Sigma Films

¢/o Sigma Films Ltd.

Film City Glasgow

401 Govan Rd, Glasgow G51 2QJ

Slovenska televizia

Mlynska dolina, SK-845 45 Bratislava

T: +421-2-6061 3004, +421-2-6061 3007
F:+421-2-6061 4400

Www.stv.sk

Slovensky filmovy tstav

Grosslingova 32

SK-811 09 Bratislava

T: +421-2-5710 1501, +421-2-5710 1505
F:+421-2 5296 3461

sfu@sfu.sk

www.sfu.sk

SPI International

Czech republic & Slovakia
Matuskova 15, SK-831 01 Bratislava
T: +421-2-5465 0824

F: +421-2-5479 3653
spi@spi-film.sk

www.spi-film.sk

Stribog Film Studios
18 East 63rd Street
Savannah, GA 31405
USA
stribogfilm@aol.com




KONTAKTY

ADDRESSES, SALES AND PRINT SOURCES

Sudestada Cine

O’Higgins 3376 - PB 2, C 1429BBL Buenos

Aires

Argentina

T:+54 114373 2010
F:+54 1143732010
info@sudestadacine.com

Summit Entertainment
www.summit-ent.com/

Swedish Film Insitute
Box 27126
SE-102 52 Stockholm

Visting address: Filmhuset, Borgvégen 1-5

T: +46 8665 11 00
F: +46 8 666 37 60
petter.mattsson@sfi.se

Sweet Home Video
Nurit Israeli gil@alkabetz.com

Tamasa Distribution

122 rue La Boétie

75008 Paris

T: 433143590101

F:+33 143596441
www.tamasadiffusion.com

Taskovski films
Korunovacni 32

CZ-170 00 Prague

T:/F: +420-233 313 839
info@taskovskifilms.com
www.taskovskifilms.com

Tatrafilm

Vajnorska 89, SK-831 04 Bratislava
T: +421-2-4914 0030

F: +421-2-4445 0651
tatrafilm@tatrafilm.sk
www.tatrafilm.sk

The Coproduction Office
Pierre-Emmanuel Finzi
Mommsenstr. 27

D-10629 Berlin

T:+49 303277 7879
F:+4930323 2091
festivals@thecopro.de

The Match Factory
Sudermanplatz 2

D-506 70 Cologne

T+49 2212921020
F+4922129210210
info@matchfactory.de
www.the-match.factory.com

Trigon Production

Sibirska 39, SK-831 02 Bratislava
T: +421-2-4445 8477

F: +421-2-4445 6673
trigon@trigon-production.sk
www.trigon-production.sk

Trust Film Sales ApS
Filmbyen 12
DK-2650 Hvidovre

T: +45 36 868788
F:+45 36 774448
post@trust-film.dk
www.trust-film.dk

TrustNordisk
Filmbyen 12

DK-2650 Hvidovre

T +45 3686 8788

F +45 3677 4448
info@trustnordisk.com
www.trustnordisk.com

Twentieth Century House
31-32 Soho Square
London W1

T:+44 207753 7200

F:+44 207753 7201

Twentieth Century Fox Film Corporation

www.fox.com

UK Film Council

10 Little Portland Street
London W1W 7JG
T:44(0) 20 7861 7861
F:44(0) 20 7861 7862

Vanda Raymanova

Adamiho 15, SK-841 05 bratislava
T:+421-907 247 432
rayman@chello.sk

Vidéographe Distribution
Montréal, Québec, Canada

6560, Avenue de LEsplanade, #305
H2V 4L5

T:1-514-866-4720
F:1-514-866-4725
www.videographe.qc.ca

VSmMu

Svoradova 2
SK-Bratislava 81301
T:+421 2 59303577
festivals@vsmu.sk
www.vsmu.sk

Wanda Vision

Avda. De Europa 16, Chalet 1
28224 Pozuelo - Madrid
T:+34 913528376

F:+34 913528 371
www.wandavision.com

Warner Bros.

4000 Warner Blvd. Bldg 66
91522-1542 Burbank

T: +1-818-9546005

F: +1-818-9546130
www.warnerbros.com

Wild Bunch

99, rue de la Verrerie
FR-75004 Paris
T:433153015020
F:+331530 15049
vmaraval@exception-wb.com

Young Films

15 Greek Street

London W1D 4DP

T:+44 (0207292 8716
T:+44 (0)79 8567 7702
rhianna@youngfilms.co.uk

Yukihiro Shoda

2-1-4 201 Hanegi Setagayaku
Tokyo 156-0042
www.keep-it-real.jp



www.artfilmfest.sk






